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All the World
Loves a Good
Love Story <

It's the most popular kind of story there is.
The greatest novels of all time are love stories.
Romantic love never loses its appeal. The
delights and heartbreaks, the tenderness and
bitterness incidental to courtship and marriage
furnish a never ing fund of material for
the writer of romantic fiction.

That is why, in selecting titles for the
Chelsea House line of books, it was thought
well to include several love stories. These books are known as the

CHELSEA HOUSE POPULAR COPYRIGHTS

They are bound in cloth with gold stamping, printcd on good paper from new, clear type,
and in general appearance are the equal of most books made to sell at $2.00. They are all new
stories that have never before appeared in book form, not reprints of old editions. They are
sold for

75 Cents a Copy

Some of the Love Stories in the Chelsea House Popular Copyrights are described below

The Bayou Shrine
By PERLEY POORE SHEEHAN

The story of a pure love that rose above con-
ventions. A romance that will have a particu-
lar appeal to the modern woman.

The Awakening of Romola
By ANNE O’HAGAN

Romola was thirty-two. She had a husband
and two children. But romance insisted on
coming into her life again.

Quicksands
By VICTOR THORNE

How a girl reared in poverty staged a cam-
paign to win a wealthy hushand. A story
that deals with many of the vital problems of
modern life

The Love Bridge
By MARY IMLAY TAYLOR

How the destinies of two women and a man
were vitally influenced by a bridge across a
Western canyon. A splendid love story of the
outdoors.

Her Wedding Ring
By MARCIA MONTAIGNE
The call of youth to youth and a love that
sought to override obstacles instead of finding
a way around them, are the dominant themes of
this romance of the younger generation.

Wanda of the White Sage
By ROY ULRICH

Marrying a girl he'd never seen before and
taking her out West was a pretty experience
for Dan Chadwick, but it was only the start
of his romantic adventures.

Ask Your Bookseller for Chelsea House Popular Copyrights

There are also Detective and Mystery Storices,

Western Stories, and Adventure Stories—

all the most popular types of fiction—included in the CHELSEA HOUSE POPULAR COPY-
RIGHTS. WRITE FOR A COMPLETE LIST

CHELSEA HOUSE, Publishers, 79 Seventh Avenue, New York

O




ADVERTISING SECTION

Two black sheep trying to turn white

uarc

w el
Johnny Mack Brown who is sup-
posed to have turned straight, hands
his pal in reformation, Robert
Armstrong,a severe jolt by showing

# him the famous Carson jewels, which
‘ :AN a bad man live down his past—or does the under- ; /

bave just been mysteriously stolen.

world inevitably ‘‘get” its own when a crook tries to
turn scraight?

“SQUARE CROOKS” plays the spotlight on the seamy
side of crookdom from an entirely new angle—and shows
you a few episodes in the private life of a reformed gangster
who is trying to “‘come back’ that will make your skin creep!

Thrills, mystery, humor, romance and tragedy move side
by side from start to finish of this super-study of the shady
side of human nature! There are enough situations in it
to make a dozen good stories! And a master story teller
makes every one of them count in a feat of skilled directing
that will stand as a model for a long time to come!

Watch for the announcement of “SQUARE CROOKS”
at your favorite playhouse. You'll be missing one of the With their men hounded by the
year's best pictures if you fail to see it! polue for the theft of the Carson

; jewels,Dorothy Dwan and Dorothy
with JOHNNY MACK BROWN—DOROTHY DWAN Appleby set their wits to work o
DOROTHY APPLEBY—ROBERT ARMSTRONG /

get them out of the net.
ANOTHER GREAT PROD!IC'I'IOII
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Ask your Theatre Manager for the dat Romance”, “Legion of the Condemned”—

all the great Paramount Pictures of 1928 — everyone is sure to bethe ““best showintown™. {
\ “Gentlemen Prefer Blondes”, Emil Jannings PARAMOUNT FAMOUS LASKY CORP.
| Adolph Zukor, Pres., Paramount ;

0

in “The Last Command”, “Tillie’s Punctured “If it’s a Paramount Picture, it's the b
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CINDERELLA SAYS GOOE-ES

HE’S gone out of business, you see. There isn't a place in

IIOI])\\()O(I any more for the poor little Cinderella, who is
“discovered” by some one and is made a star by sunrise next
morning. It isn’t done any more and never was done, really,
though t]lL legend has 1)clslsted with the help of the press agents.
The so-called (,mducl]ds to-day have all worked hard to get where
they are—some of them for years. Janet Gaynor, for one, played
{m’ two years in Fox pictures before she made her great hit in
“Seventh Heaven.” Whereupon was born the legend that she was
just another Cinderella, a nobody who had never acted before.
W lmt of her long apprenticeship as an extra? No one knows so
well as Janet what she cndured then. In PicTURE PrLay for July
tle truth about all the so-called Cinderellas will be told by William

1. McKegg, who explodes the myth completely.

Welcome the Plump Heroines

Give a hand to girls like Ann Rork, Renee Adoree, Audrey Fer-
ris, and others who have the courage of their convictions in con-
serving their curves, and making no attempt to reduce them to the
proportions of a pencil or a lathe. Myrtle Gebhart will tell you
next month all about these gifls and how they feel on the subject
of their acknowledged p]umpnc%s Malcolm H. Oettinger’s inter-
view with Dolores del Rio will present the Mexican star in a new
light, and Margaret Reid’s analysis of Vilma Banky will delight
admirers of hoth writer and star, while the best, because the
most unusual, story ever written about Zasu Pitts will explain
her unique charm. These are but a few random items chosen
from Picture Pray’s richly filled pages next month.




Dont Spo

.. someone called wh

I WAS just about to enter the room when
thc sound of my name caught my atten-

“It 1l seem like old times to have Dan
with us again!” Bill was saying about me.

_“Maybe it'll” seem too much like old
times!” came the laughing rejoinder.

“Youd better lock the piano!”

“Nonsense! He won’t have the nerve to
play after what happened the last time!”

“That was a shabby trick. I almost
wish we hadn't pulled it ...”

How well I knew what they were talking
about! Yes, it was a shabby trick they had
played on me. But, looking back, I rea ally
couldn’t blame them.

Let me tell you about that last party.
Jolly, informal—all the guests old friends
of mine, I Im(l sat (Im\n at the piano and
in my usual “chop-stick” fashion sta

aying some popular numbers
But before I had played more than two or
three picces I noticed an unusual stillness.
I stopped playing, turned around, and
saw—the room was empty!

Instead of entertaining th
party, as I had fondly imag-
ine

ADVERTISING S

ICTION

e In-

That was
¢ ng T struck

stead of
fir:

And how ! Basily,
h all the verve
sion 1 had al
ways longed for !

(m..- was the halting,

vi 1e  lesitation

.x formerly made. my
torture to the lis
No wonder the
with
scinated,
believing their ears th
drew near, When T fin-
hed they loudly clamored
for more. Time and again,
when I would have stopped,
cagerly insisted on
o !

ment.

“Just one more,

How I taught myself to play
-without a teacher
When they finally allowed ml\ to leave the
pmnn I turned around d saic
ust a moment, folks! I \\JuI ln Ih.\nh
\nu for what you did for me
Hu- eager, L\u"hm;: faces 1|\||uwl l'ml with
embar ment. One or two of the boys mur-
mured an apology. Seeing their confusion, I
continued

T mean it! If son hadn't
eyes, T'd still be a

halting, stumbling
performance had been o nup

sance.
Burning with shame and in- You
dignation determined  to

lave nothing o m do with
the “friends” d let me Piano

Which Instrument Do

1 went home
mighty ‘angry. that night, 1)
admit. But it taught me &
@ntito And believe me, folks,
y? when I think of the

pleasure I ‘get out of playing
now, I'm only sorry you didn't

Hawaiian Guitar

make & fool of m hen | organ Drums and Traps | pull’ that trick sooner
Suddenly 1 oconrred £o me that | Vielin Mandolin Before letting me go home

ere was a w in which Piccolo Harmony and that night Bill cornered me
cm‘ﬂd turn the t ll ‘F?II”‘“\“ position and said, “Listen, Dan, I want

Jarefully avoiding the ute Sight Singing 4 Jlanation ! How did yo
“crowd’s” parties, I had bided | Harp Ukulele e A
my time until T was absolutely | ’Cello Trombone 1 laughed. “Why, T just
ceértain that I could put my [ Guitar Cornet took advantage of a new
plan over. At last, tonight, Saxophone e 1l

the moment had come,
Calmly walking into tie room
1 pretended
zuilty expre
as he welcomed me.

Voico and Speech Culture
Automatic Finger Control
iano Accordion
Banjo (Plectrum, 5-String
or)

to learn music, that's

Vhat do you mean ‘new
way'? Didn't you take lessons
from a teacher
I tanght myself!”

vy
"\I:mllllvl\' You've heard

seemed o\u,wwtl
—obviously
had l‘VHll'n'lv f

mmonh» i (unu-.l to Bill and mnd “Hope
yowve had the piano tuned, old boy.” I feel
Just in the mood
7 Instantly the frie

indly atmosphere changed.
see the look that spread
Tor a moment no one
y , just’ was sitting down at
the piano, some one called:
Tor Neaven's sake, get away from that
Diano! Don't spoil the party !

uf the School of Mu
wven't you
“That's a mwwmm school, dsnt 1t7"
“Yes. When that trick showed me up last year, T
sent for one of their A
it proved to be so much easier than I had hoped for,
I ent for the complete course, And
T'm mighty glad 1 di '
private teacher to pay—and since the
mail, T didn't have t
ticed
And the cowrse is thorough!
i could play anything—ballads, rhapsodies, waliz

il the party!”
en sat down at the piano

—a moment later they

got the surprise
of their lives!

You needn’t know a thing about music
to take this. pleasan(, rapid course

This

The am

S,
due to a newly perf

A method nat
B-

Kes re; mm;. and. playing music s \.mm
Even lon’t. know one note f
ou nmumw Jesson ot
surp rong. B
ou “ “pleture shows
you Tiow o it.
Thus 'y Iy t Decome anne-
complished mmmm right in your own home. W
outany hours of tedious” practice, thout any

dull or, uninteresting Seales
music from real notes.

you learn how to play

Free Book and Demonstration Lesson

Our mwondertul illustrated Tree book and our Trce
demonstration lesson remarkable
method.  They prove just hiow nyone can. learn o play
hi ot t no time and.
o fraction ot what' old slow methods cost

er—it is not too late to become a

apable
Sou"are I énest. about. wanting {0 play
...‘numqu you_ really want to gain
sen
one old-fashioned _idea
t tonslare e e e R
mummm m the_left, decide which you want to play.
a ¢ Musie. will o the. rest
”rrm-rmm cost of only a few pennies @ day! Act NOW.
e e GG Lmlm)lnl:
books and_ Denonstration Tesson will be sent to
s at once School of Musiec,
Bruniwick Didg

Now Borte ity

U.S. SCHOOL OF MUS

535 Brunswick Bldg., New Vcrk City.
Ploase send me, your free book Muslc Lessons in

Your  Own y_ D, nlc

E) S o T o o vat et

offer. " T am ntorested dn the following courses

Have yOU above nSUXUMENt?. ... ..evu.ersssasasnssunas
Name ..... Al
(Please Write Plainly)
Addess
City +oo...State B
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OSSIBLY the readers of Picture Pray would be
interested in knowing something about the play-
as I have seen them going about their business
or their, pleasures. 5

When I was in the Paramount restaurant. not long
ago, Wallace' Beery, Raymond Hatton, and Ford Ster-
ling came in together. ~Wallace was wearing a long,
fiannel nightgown, and he held it out and danced to his

table. He is usually clowning, and is pleasant and
friendly. William Powell Iunched there, too. His eyes

give him his sinister appearance. He has long eyes with
a light-blue iris surrounded by a dark ring. His hair
is dark and curly. A ready laugh and a sociable, fun-
loving nature make him popular. His is one of the few
names that will draw me into the theater. T am always
certain he will give an interesting performance, regard-
less of what the story may be.

The members of the “Abie’s Irish Rose” company
were lunching. Jean Hersholt, who plays +lbic’s father,
wore a misfit dress suit belonging to Wallace Beery. If
there is any player who can laugh more heartily, or get
more enjoyment out of a joke than Jean Hersholt, T
don’t know him. Bernard Gorcey, who has the role of
Cohen, lunched with Mr. Hersholt. Tf he is half as
funny on the screen as he is in real life, he will be a
wow. Mr. Hersholt let his food get cold while he
laughed at Mr. Gorcey’s antics. s

Charles Rogers plays Abie. He is a tall, slim boy

with a nice smile and an unaffected manner. Nancy
Carrol plays Rose. She is new to the screen, but was
very popular here on the stage. She is a beautiful girl,
if you like the baby-dell type. She has reddish-blond
hair, a round face, round blue eyes and a babyish nose
and mouth.
Myrtle Stedman is a beautiful woman with blond
hair and fine, expressive eyes. She is friendly, sweet,
ind  gracious.  George Bancroft and Fred Kohler
together. Mr. Bancroft looks as he does on
the screen, and laughs the same way. Watch Mr.
Kohler, for he is coming right along as a heavy. How
mean that man can be on the screen! And he is so
friendly and pleasant in real life.

Richard Dix was there, looking very thin and shaky
after a siege of “flu.” You girls who adore Mr
how would you like to have him buy your break
for you? That is what I ened to an artist fr

Dix,
fast
end

and me when he was sent here to make “The Vanishing

4]

American.” My friend had made a beautiful drawing
of Mr. Dix and sent it to-him. He replied with a nice
letter and a photograph. When he came into the res-
taurant where we were having breakfast my friend
spoke to him. Te asked if he might share our table.
I made room for him so that his fan could sit across
from him. She sat there with her eyes fixed on her
favorite.

My friend was getting along very nicely when she lost
her head and spoiled it all. She told Mr. Dix that she
adored him, and that she had gone to. New Yorl to be
near him, only to find that he had been sent back to the
Coast. T shall never forget the frightened expression
on Richard’s face, as he made haste to shake hands
and say good-by. T suppose the poor chap had visions
of another madwoman camping on his doorstep and
making a pest of herself.

Most of the players look about as they do on the
screen, but occasionally one surprises you. William
Boyd, for example, photographs blond, but has gray
hair. He is, I believe, about twenty-six years old and
has been gray since he was nineteen.

Some of the players surprise you with their lack of
height. John Gilbert, Douglas Fairbanks, Roy d’Arcy,
Adolphe Menjou, and Lewis Stone are a. few who are
not as tall as they appear on the sereen. The players
appearing with these stars are usually carefully hand-
picked not to overtop them, and the camera man shoots
up at them, thus giving them the appearance of height.
John Gilbert and Roy d'Arcy look as they do on the
screen.  Douglas Fairbanks may own a hat, but he has
never had it on when I have 'seen him. He is tanned as
brown as an Indian. Lewis Stone is imposing on the
screen, but in real life would not draw a second look.
I saw him working with Barbara La Marr in her last
picture, “The Girl from Montmartre,” and he looked
like a tired, old bookkeeper in evening clothes. He has
almost white hair, dark eves, and a small gray mustache.
I enjoy Mr. Stone's acting, and usually go to see his
pictures, but I wish he would not play the lover. He
has reached the bless-you-my-children age.

Gilbert Roland photographs” as he looks. He has
black, curly hair and black eyes, and looks very Latin.
He may be all the world to some fans, but to me he is
r a trick eyebrow, a pair of side burns, and a hairy
<. How T would like to shave the back of that
[Continued on page 10]

boy’s neck !
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Feels Like This”

SING SECTION

—After You Try This Amazing

£ No
LICK, velvety shaves forever
.~ and no more razor blades to
buy! That’s what you can expect
from KRISS-KROSS, the amaz-

ing super-stropper and blade
rejuvenator! Makes new blades
out of old a surprising way—
week after week, month after
month. Gives them a sharpness
they seldom possess even when
brand new! No wonder experts
pronounce it one of the greatest
inventions ever patented!

Ail Brands of Blades

KRISS-KROSS renews all kinds
of blades (except Durham.) Employs fa-

RUSKRISS KROSS

RHODES KRISS-KROSS CORP.
Dept. G-3272, 1418 Pendleton Ave.,

Marvelous Invention Makes Old Blades Keener
Than New—Indefinitely!
Slick Shaves That Old-Style Methods Seem Like
16th-Century Torture In Comparison! See Valu-
able FREE OFFER Below!

Gives Such Cool,

Get Details Today!

More Blades to Buy!

mous diagonal stroke of master barber.
Eight “lucky leather grooves” do the
trick in 11 seconds. Automatic, decreas-
ing [pressure—starts heavy and finishes
light. Nickel jig flies up to notify you
when blade is ready with keenest cut-
ting edge steel can take!

Special! FREE Gift!

Right now, to introduce KRISS-
KROSS stropper which is never
sold in stores, I am giving with it FREE
a unique new kind of razor. Really 3
razors in one! Gives sliding
instead of pulling stroke. Re-

New Way to Shave!

Excellent Money For
AGENTS! $30 A
DAY AND UP

their
time

th men e

profits lik

L why you c

We show

tremel
. . . Get details today. C

& bottom line of coupon and
it now

thi
't do the
same. ou how and gi
zen

you an

T

duces beard resistance 45%.
Send for details and offer to-
day. No obligation. Just clip ‘
the coupon and mail it now! |

Name

STROPPER

ST. LOUIS, MISSOURI

7 Rhodes KRISS-KROSS Corp., Dept. G-3272,~
- 1418 Pendleton Ave. St. Louis, Mo.
Without obligation,
- KRISS-KROSS Stropper,
3-way razor offer FREE.

ALoWniE s
[] Check here

details of -
with

send me
together

interested in becoming representative
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Continued from page 8

You wouldn’t notice Ramon Novarro if
you met him on the street.

2o0d looking, but he doesn't look

photographs.  He seems to be a very quiet
and studious boy, and gives the impres-
Sion of being a clean-minded, sweet-souled
young man. Norma Shearer is another
player who doesn’t photograph as she
ooks. Her heauty is largely in make-up,

eful lighting, and good photography.
are her worst feature, and when
s before the camera she shadows
them with bright green.

The most beautiful woman I have seen
in Hollywood is Billie Dove. She is even
more beautiful than she is on the sereen.
She has exquisite coloring. Norma Tal-
madge, Alice Joyce, G a S\\amon, and
Bebe Daniels are v Bebe Daniels
looks Spanish. Bessic Love is very small
and cate, but she is not a cutie, There is
a difference, you know.

It remained for Robert Frazer to hand
me the glutu( number of surprises of
any player. doesn’t look at all as he
does on the :Crccu He looks about ten
year
think Robert  Frazer is
man I have e seen. He is tall
delicate, tive features, very blacl
with a soft wave in it that he trie

s younger and is much handsomer. I
handsomest
and has

the

perately to brush into straightness,

quent dark eyes (Ilnl\)bt black a
clear den ski has a most en-
gaging mnlc~ewc, ])\)\hh and sunny—

and a more colorful and vivid personality
than he has on the screen. He has the
simplicity of manner and the naturalness
of an unspoiled child. There is not a par-
ticle of pnmm or pose about him.

Mr. azer doesn’t run true to form.
My idea of attempting the impossible is
trying to get Mr. Frazer to talk about
himself. He has the happy faculty of
finding out what his companion is inter-

ested in and then talking along those
lines. And he will listen when others
talk. A rare virtue.

, Bob Frazer certainly surprised me,

but I am grateful for that surprise, for he
is one of the finest men I have ever known
GRACE

504 South Oxford Avenue,
_os Angeles, California.

Paragons of Beauty Not Wanted.
The object of this diatribe is a letter

written by one Gene Charteris, to the
effect that it is lucky -for the stars that
they are expertly l)hulugmph\(l. or else

—horrors!—they would not be beautiful.

But, T ask you, who cares if the stars
are not paragons of beauty? Certainly
not the multitude of fans who attend the
cinema, who go not to view the glorifica-
tion of physical perfection, but to -enjoy
the excellent acting of such far-from-
handsome stars as Lon Chaney or Wallace
Beery.

It is these irre
Mr. Charteris criti
son individuality.
that it is only ti 5
fection that make for character, for who

r v a person oi perfect lineaments
ace showed the slightest semblance
of character? I, for one, would rather
have a star of individuality and character
than one with all the physical attributes of
a Greek god

In fact, the physical perfections of two

larities of featurc that
izes, which give a pe

Indeed, I

thirds—I might even say three fourths—
ot the so-called beautiful stars will not
bear analysis. Take Garbo as an exam-

ple. This tremendously popular player is
not beautiful in the conventional sense of

What the Fans Think

the word, but certainly she is the most
potent personality on the screen to-day.
But her strange cnticement would be en-
tirely gone if she were different than she
is now, for it is her gaunt, thin face and
awkward, careless carriage that make her
unique. A star of the rare beauty of a
Philbin or a Dove most unusual. Yet
who can truthfully say that the success of
those 1\\0 tars surpasses that of Adoree,
Goudal, oore?

The same might be
Charteris terms the a
that Gloria Swanson is obviously older
than many of the newer stars does not
lessen my keen enjoyment of her acting.
It is ability, not age or appearance, that
counts.

Who wants to change the stars, any-
way? I'm sure that many fans will agree
with me when I say that the stars cer-
tainly are wonderful as they are, be they
old or young, beautiful or plain.

Arice L. Kine.

aid of what Mr.
g stars. The fact

536 Lowell Avenue,
Palo Alta, California.

‘What Do You Think?

to think it would be
Picture Pray to rename

after the many and
ed disputes which have occurred
herein recently, and call it “What the
Fans Think—and How!”

I am beginning
only fitting for
is department,

Seriously, the department for the past
few months has represented one grand
squabble. I suppose this is really what

this space is given up for, but it seems to
me that the remarks made herein might
be tempered just a bit.

I think that Edwin Schallert's story,
“The Battle of the Stars,” in the March
issue, has put our problem most cfficiently.
To wit, it is not the question of whether
this reigning favorite surpasses that one,
or whether this one must be a better man
in private life, because of the appeal in
his black eyes, but whether the oncoming
flood of new stellar material can hope to
overthrow the traditions which cling to
the older stars.
one \\o)-hlpnd at the throne
a dismal place the
magazines \\nmlrl be! It's variety
We can’t all love the same
stellar light, so why rail against our
neighbor for lifting his eyes to a light
that means nothing to us? Doesn't that
scem more natural, and less disputative?

Just to prove that I'm in the same class
myself, T'll admit that Ramon Novarro is,
and has always been, my supreme favor-
ite; but I'll also admit frankly that T very
much adm John Gilbert, consider him
a great artist, and always go to see his
pictur

Olive Borden is too artificial to sur-
vive ‘opposition for long; Greta, the one
and only Garbo, is and has been from the
start of her career publicized too much to
live for long. She has been so often por-
trayed as the heartless siren that we really
believe her to be such. Jetta Goudal is
an artist of Negri’s class—exotic and bi-
zarre, a_burning high light amorg screen
personalities.  Good  direction and good
casting have made Ronald Colman what
he is to-day—without Vilma he will be
lost. The young man named Rex Lease
should choose a name more suited to the
silver sheet, and he will find himself “dis-
covered” overnight. Last, but not least,
the entire movie industry should unite to
bring about the suppression of such titles
as “Man, Woman, and

&

fan
that counts.

GarvEy THOMAS.

43 Summer Street,
Montpelier, \ermont.

Reporting on Hollywood.

Hollywood may not be the hole of mlq-
ity it is so often pictured, neither is it a
sleepy, one-horse town. While I have
heard that the stars shun night life, it is
not so with the younger movie set. Joan
Crawford, Alice White, Sally Blane, V
ginia Lee Corbin, Sally O'Neil, and all
the popular girls can be seen at the Mont-
martre, Coconut Grove, the Biltmore, or
any other accepted dancing place, week in
and week out. have been to several
parties with them, and they are friendly,
full of fun, and slangy. Sally Blane is
coming dlmw nicely, and if she is as tal-
ented as she is pretty—well, it won’t be
long now.

Another set in Hollywood, a little older,
a little more established, includes Claire
Windsor, Dolores del Rxo Johnny Hines,
the Duncan Sisters, Billie Dove, and other-

ers. I met them at the Duncans’ beach
house. They are a lovable set, natural,
good sports, and superb humorists—at

once childlike and sophisticated. Imaging,
if you can, Claire Windsor going down a
slide at Venice, Dolores del’ Rio with a
mouthful of popcorn, Estelle Taylor and
Jack Dempsey riding off in an old car,
Jeaving their gorgeous Rolls-Royce for
their guests, and Vivian and Rosetta rac-
ing through Santa Monica on bicyeles,
whooping like a pair of Indians.

1 have described these idols as I have
seen them. They are so entertammb, 50
beautiful and companionable, that T wi
I knew them better. No wonder Holly
wood is the magnet of eyes and ears the
world over. M. M.

San Francisco, California.

Some Stars in Review.

Here are a few stars as T have scen
them : : &
Mae Murray. My first impression—

how disillusioning! My second—how
breath-takingly lovely she must have been
in her youth. Her once piquant face is
now a perfect sphere, her little, pointed
chin almost submerged in a second one by
no means pointed; her beautiful body
thickened almost to the point of top-
heaviness. Only her slim, twinkling legs
(md bec stung lips remain as provocative
as

Gilbert Roland. Very unprepossessing
at a casual glance. ' His hair is very long,
black, and oﬂy looking. - When _you Took
at him more closely vou are held by Bis
eyes—wonderful eyes, a close’ second to
those famed Gilbert orbs. He has a low,
husky voice that, IL fo\md very attractive.

James Hall, So different from his.
screen seli! His hau is red, very slick,
and worn too long; his nose is decidedly
pointed, and he is surpmmﬂ!y short, but
his smile is fascinating. ~Aside from hvs
smile, he was d|sappmvmnu

Bebe Daniels. What style! What
charm!  Superlatives fail .me in re"ald
to Bebe. She is one star who 1 p to
the fans’ mental picture of her. Morc

petite than she appears on the screen, and
very attractive. -And she has such a natu-
ral, unassuming personality—not at all up-
stage.
Thomas Meighan. Very unassuming,
with a true Irish grin and a pleasant
voice. Tommy looks much younger in
person. There is nothing distinctive about
him. He is even as you and I, but is at-
tractive.
Bert Lytell.

Here is another star whose
voice and personali

ity overshadow his
physical attractions. He should remain on
the stage—his voice is irresistible! And
he is good looking in an undefinable sort

AN kbt i s e

b




Ruth Taylor. No wonder gentlemen
prefer blondes, if I may be permitted a
banality. Her ab)llty to wear clothes
ates an illusion of height and dignity sur-
prising in one so snmll She has a beau-
tiful figure, a piquant face, and a charm-
ing personality. She is self- essed
without being conceited. She is not the
Lorelei type at all—at least, not as Anita
Loos portrayed her.

Francis X. Bushman. The most charm-
ing man-of-the-world type I have encoun-
tered. He is fascinating! Much better
looking in person and exccedingly virile.
He has a deep, intriguing voice and a
magnetic personality.

Rod La Rocque. Again superlatives
fail me! Tall, magnificent carriage, im-
peccable clothes worn with the air of a
prince, beautiful coloring, flashing eyes
My allegiance to Ronald Colman Jlmoat
deserted me when I first saw Rod in per-
son—and, oh, how I envied Vilma!

Rose FESTIVAL,

)

Seattle, Washington.

Forget Valentino? Never!

In August, 1926, the world mourned the
death of Rudolph Valentino. It was a
genius whom we had lost, an artist of
the first rank, and an actor whose equal
this generation had never known. Thou-
sands, in apparent grief, crowded about
his b:er to catch a last, flecting glimpse of
the man they so greatly admired, while
thousands more sought comfort in writ-
ing of their sorrow. His unfair critics
were silenced, while his millions of friends
praised him. Poets consoled us with all
the beautiful words of heaven and earth,
Even the great and the famous of other
nations bowed humbly and spoke only with
kindness and reverence.

In the natural course of all this respect
and love, an elaborate and proper memo-
rial was proposcd to perpetuate his great-
ness and to inspire others with his suc-
cess. But now it seems that that was the
end. A businesslike campaign for funds
was never sponsored. A few fans fortu-
nately procured the address of Valentino's
manager, and they sent their contributions
to him.

The report now comes to me—sixteen
months after Valentino’s death—that the
amount so far collected is insufficient for
anything worth while, and that Valentino
still lies in a borrowed grave. Where are
those thousands of loyal fans now?

Again the critics speak. They are less
harsh than they were once—but th sk
us to forget our Valentino! They ml\-
interpret the dignity of our sorrow and
call our words of praise “gush!”

Come, Fans. Since it has been the cus-
tom from ancient times to build monu-
ments to those who are loved and honored,
let us all join in one sincere cffort to
raise that fund originally planned and to
erect a monument in memory of Valentino
=i monument of which all America can
be proud. CoNRAD ARNOLD.

604 Hol]y Avenue, Apartment 1,

St. Paul, Minnesota.

What Does the Public Want?

It certainly seems that a large number of
directors and producers believe the pub-
lic is afflict d with an inferiority complex
—a taste for inferiority in films.

Why should some of the best pictures
be cheapened by a bit of uncalled-for vul-
,amy—hke a fine apple with a rotten
spot?

Also, in this age nudity is no novelty,
and most of us are fed up on it, while
long-drawn-out love scenes are only poor
comedy.

What the Fans Think
When “Pajamas” was shown at the lo-
cal theater, a gigale was heard at the I
ginning of the love scene. In half a min-
ute the entire audience was in an uproar
of laughter till the scene was over. Scenes
of affection are enjoyable, but only in
rare cases are scemes of amorous aban-
don justified. .
The public is not wholly depraved in its
taste, and it is time for some of our en-
tertainers to realize it. A WESTERNER
Billings, Montana.

Plenty of Room for Old and New.

I found unusual Lnjﬂ\“kl]t in the story
“The Battle of the Sta It is a battle
all right—in a sense, a battle of the play-
ers, producers, and public as well. The
latter are wholly responsible for the suc-
cess of some pla ers, while the producers
are responsible for others. But, as,
there are those whom Lady Luck scems
to avoid—those who have met with suc-
cess and then mysteriously lost their grip.
who once were real leaders in
the movies there are many whom we, the
public, would welcome to  their
former positions. Theda Bara, Mae
Marsh, Clara Kimball Young, and numer-
ous others will never be forgotten

What about those aspiring youngsters
who have en great promise in one or
two pictures, only to be left to drift away
in cheap pictures without ever realizing
real fame and success?

There is room on the screen for all,
and I, for one, welcome new talent and
p(l\mmlmu still continuing to admire my
old favorites as much as ever.

New York Epwarp HUNTLEY.

0,

Not Enough Praise for Lionel.

There is one actor on the screen who is
not particularly handsome, who ney
the heroine, and who never rec
enough credit for his remarkable perform-
ances. Never, to my knowledge, have I
read a word of praise for him in the
or any other fan columns,

Recently, this great man gave an ex-
traordinary performance, in “Drums of
Love;” so extraordinary, in fact, that I
was never wholly interested in the film
until he appeared on the screen. His
riva the handsome Don Alvarado,
and yet I fell in love, not with the latter,
but, instead, with this remarkable man,
with his hunched pack and his ugly, yet
kind, face. Seldom have I seen such a
tender and touching performance.

He is Lionel Barrymore—the man who
has never given a mediocre performance
—whose characterization as the Duke in
“Drums of Love” tops a carcer overflow-
ing with brilliant performances and who,
in my opinion, has never received the
credit due his marvelous acting ability

Come on, Lionel Barrymore fans—ior
surely there are others who admire this
talented actor—why not write to “What
the Fans Think” and say you think he is
deserving of the adjectives which I have
showered upon him. Show that you ap-
preciate a good actor when you see one!

ANNE.

Now You Know.

So “Another Fan” wonders how Joan
Crawford arrived on the screen! Allow
me, please, to inform you. By real, hon-
est-to-goodness talent and ity, allied
with her individual beauty and "radiant
charm. She has not only arrived—she is

here to stay! Moreov I predict that
before long we shall sec her acclaimed—
and rightfully—as the gr st_emotional
artist ever known. BowneN

34 Caistor Street, \tmkpmt
Cheshire, gland
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Please Don’t Neglect Billy Haines!
‘hy do so few readers write about
Haines? 1 think he is y
valuable star. Why do s
can fans favor the passionate ardor of
the Latin players, who may be good
enough in their way, but who can do lif
tle more than gaze \\nh burning intensity
into their loved one’s eyes? Haines is
universally liked—there is no question
about that—but it annoys when no one
makes a fuss about him, as they do about
Gilbert and Novarro.
Billy Haines more than a smart
Alecl Any one who has seen him in
“Memory Lane” and “The Little Journey”
knows that he can be wistful dl|d pathet
as well as fresh and conceited. In *
It to the Marines” he stole the p:ctun_
irom Lon Chaney. In “West Point” he
gives ais another example of his good
acting. F. A, SMITH
178 Kingsland Avenue,
Brooklyn, New York.

A Shower of Flowers.

From the bouquets in my arms, I'm
going to toss a bunch of eladioli to Fd
mund Lowe for his fine [)Urtr(\)d\ of a
difficult role in “What Price Glory?”

Go on, Eddie, corner all the tough roles,
if you must. Then get back into costumc
—the costume of a well-bred, handsome,
anly fellow. You're great and versatile,
dic, but you're just the old, likable
Edmund Lowe, whether you're talking
tough out of the corner of your mouth
or using refined language.

Lars Hansen is a player who seems to
live his parts. His acting grips you, l\ohl\
vou spellbound, and he d.mmm
Scene. He was superb in :
vation,” “Flesh and the Devil,” qn(l “ThL
Scarlet Lette:

A bouquet of roses for Leatrice Joy,
whose smile is e a summer br
Laura La Plante who is as cute as they
come, and a first-class comedienne to
boot; and flowers for the old reliables
who have come back—Alice Lake and
William Russell. Frorexce OwENs

San Francisco, California.

Justified Ravings.

Well, fans, I've just seen ‘“Seventh
Heaven!” What words can I find to ex-
press my heartfelt appreciation of the
sincere beauty of this production? And
Janet Gaynor and Charles Farrell! What
a lovely glow of beauty they shed upon
their sordid surroundings, and what real
feeling put into their characteriza-
tions ! were such a perfect. Diane
and Chico that I fear I shall not be able
to see them in any other roles with the
same enjoyment.

This wonderful production left me with
one regret. If only “Seventh Heaven”
were an example of our average produc-
tion! And why do we have to wait from
for one exceptional picture

Doesi’t a picture as splendid as “Se
enth Heaven” make you realize Hmt ordi~
11.’|r,\' pl'ng_»rmn pictures are more or less a
waste of time and money? If my word
has (m\ influence—which, of course, it has
not—my slogan would be—and |~——“D0\\n
With Mediocrity !”

CaPTAIN RAV)

Chicago, Illinois.

SHAW.

A Symphony of Stars.
My favorites suggest to me various
compositions and composers.
Lillian Gish, for example, in her
sweet, sedate restraint, suggestive of Men-
delssohn’s compositions.
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Jannings' art has the depth and volume
of Wagnerian op
Chaney is like Tschaikowsky—at home
in any mnunmlm assum
The Gilbert character

izations hayve the
of Rims

warm, wild versatility v-Korsa-
koff’s crashing chords and crescendos.
Novarro—soul music, this—sacred mu-

¢
sic—Awe Marias—Te Dewmns reaching the
souls of all the world.
Adolphe Menjou—Chopin, in all his
dainty, mocking moods, masking agony.
Antonio \Ionnui\lmzku\\\kx
Garbo—Beethoven’s sonatas.
Adoree—Kreisler, and all the little love
ballads that creep into our hearts.

George K. Arthur—the current Irving
Berlin number.  Sure-fire success.
George O'Brien—Rachmaninoff, particu-

larly the “Prél
and_how !
Wills Point,

Militaire”—man stuff,
ErLisaserH  COLLIER.
Texas.

Hurrah for Billy!

Three cheers for Billy Haines, the best
all-around representative of young Amer-
ica on the screen to-day!

The great popularity of Billy’s pictures
proves that fans can still enjoy a picture
with good, clean humor, and a reircshing
|)(v>01m1\tv such as Billy displays. His
aptitude for wisecracks is ancient history,
not only in real life, but in reel as well.
But in his latest, and, incidentally, his
best—“West Point"—he’s not only the
same breezy, lovable figure, but he proves,
as never before, that he can act!

If we are to judge by some of the in-
terviews that he has had—he would lead
is to believe that he is nothing but a
wise-cracking youngster, but if he were
that only, could he play his dramatic parts
as well as he does? My answer is NO

VIVIAN STEPHENS.

Perry, Lake County, Ohio,

Men Wampas Stars.

Well, here we again- at the time
when the 1928 mpas baby stars are
picked. I have seen them in the Fox

them look sicl
that do not are Sue Carol,
and Lupe Vel While I
any of the others, I hope
somcthing to make them-

News and think some of
The only ones

do
selves known.

As only feminine stars are picked by
the Wampas, let me offer my thirteen
best among the masculine plmux Above
every one comes Charles Farrell, who is
easily the leader of all the newcomers
among the men.
Richard Arlen, who were fine in “Wings.”
Larry Kent also is talented, and so a
John Mack Brown and William Collier,
Jr. Victor Varconi is another addition to

Also Charles Rogers Amd

my list, with Nils Asther, Rex Le:
George Lewis, Nick Stuart, Neil Hami
ton, and Gilbert Roland

I hope all these fellows will become
stars. They have the makings. F. E.

Philadelphia, Pennsylvania.

A Knock and a Boost.
A word of praise for the man who

in “The Gar-
secem to be

played opposite Alice
den of Allah” He
mentioned in f is
name is Ivan was
very beautiful, and I think he is the hand-
somest man on the screen. Why doesn’t
Hollywood “discover” him?

Now a knock. Why make audiences
endure some of the slapstick comedies
that are shown? Before the femuc pic-
ture appears on the program one is ready
to go to sleep, because so much bunk has
appeared before. M. E. S.

Marquette, Michigan,

docesn't

What the Fans Think

Ramon, Ramon!

I can sce where Elfreda Peel will give
up reading many nncannc:., if she is
waiting for Ramon Novarro s press agent
to say I

he has done something startling.
have changed, and it is no lonner
necessary for any artist to do somdhmo
startling in order to make himself known.
They are just people who desire to be
judged by their work, and, like most hu-
mans, their characters differ. Ramon
Novarro will not do anything extraordi-
nary, merely to bring himself before the
notice of a class of people who delight
in reading of some one else’s intimate life.

Why is it that an arti life is al-
lowed to go unheeded until he becomes
famous? Some of these people work hard
to reach the summit of their ambition, yet
as soon as they attain that height there
are people who are anxious to learn all,
and often more than what is true about
them:

Good luck to these screen folk who en-
tertain us and brighten the lives of tired
workers, and may Novarro’s press agent
cver remain the wise person he is at pres-
ent, and write the truth regarding him as

he really is—a splendid actor with a
frank, boyish character, who chooses to
remain seclusive. RAMONITE.

Sydney, Australia.

Sounds Good, Anyway.

Why all the agitation about youth ver-
sus age? Youth and age are states of
mind. There is no such thing as time. If
a persan looks young, he is young; the
number of so-called years he may have
lived on this globe mean nothing at all.
The belief of age is a relic of the dark
ages and should be relegated to the dis-
card, along with the beliefs that the earth
is flat and that women are too weak to
vote.

We are interested in the newcomers and

are glad to see them progress. Those
who have engaging personalities and out-
standing ability will, of course, sooner or

later reach the top. But those who have

nothing but youth to offer will not climb
rery far. Tt takes something more than

a schoolgirl complexion to make a mo-

tion-picture star. A Fan.
Los Angeles, California.

Courage—and Then Some.

A gr ny controversies seem to be
raging ' ov: “The King of Kings.” T
have scen this picture and can find no
fault with it. People decry having Christ
portrayed on the screen. Yet for years
we have seen biblical films and I have
had the opportunity of sceing these pro-
jected in some of the sternest Christian

churches.  Then why condemn “The King
of Kin. and approve some rickety, an-
cient films, inferior in every way, portray-

ing the life of Christ?

Just as DeMille had the courage of
his convictions, so has Gloria Swanson for
her defiance of the prohibitions placed
upon “Sadie Thompson.” Gloria has done
a risky financial thing, of course, but she
has shown what little regard she has for
that group we know as censors.

‘When we have a group of people pre-
siding over our films, eliminating the por-
tions that may “send us to Hades,” we
may be compared to a little child
who. spanked and sent to bed without
supper.

I am making a collection of Ruth Ro-
land clippings from magazines and won-
der how many of you would care to help
me out. MARTIN BOYER.

80 Hemlock Street, St. Thomas,

Ontario, Canada.

The £potlight on Picture Play.

I was so glad to read the article in
Prcru LAy about the quickies, for in
my opinion the pictures produced by these
companies are well worth seeing, and
often attract people when the larger pro-
ductions fail. Let the quickies have their
place, and the more popular the players
we find in them, the better we will like
it; but, no matter who. the actors, quick-
ics will always have their place.

And, too, I would like to comphmcnt
Mrs. Olive D, Thompson on her fine
terview with John Gilbert.

Jack McElveny gave something de-
lightfully different in his chummy talk
about his collection of stars’ photographs.
He certainly is a loyal fan, to say noth-
ing of being a patient one, to have gone
to the trouble of collecting so many pic-
tures.

am  sorry
be

I that the Banky-Colman
team is to broken up, for they have
given us some very good pictures. I am
a little afraid of Vilma Banky’s future
without Mr. Colman, for she is a type
that is being rapidly duphcatcd in the film
world ; while Ronald has given us ‘many
other productions on his own merit, so
we know what he can do alone,

RL McLAUGHLIN.
137 Wilson Street, Hamilton,
Ontario, Canada.

Overwhelming Praise.

I should like to voice my praises for
two wonderful Fox stars. It was my
pleasure to witness “Seventh Heaven,”
and the memory of that p\Cque is as in-
delibly fixed in my mind as “The Big
Parade,” my supreme favorite.

Charles Farrell is the most refreshing
hero who has flashed across the screen in
many a day. I feel he will go far and
play a great variety of roles, but he will
ever remain Chico to me, for in that char-
acterization he has achieved screen im-
mortality. “A very remarkable fellow.”

Janet Gaynor’s Diane tugs at the heart
with an appeal almost spiritual, and the
love scenes between the two are most
beautiful. There is a reverence about
them that makes the adoring love of the
little strcet waif for her sewer boy far
sweeter, far more realistic, than the Garbo
type of amour—Garbo, the alabaster, suf-
fused with the ruddy glow of sex—or
flamboyant Clara Bow, typifying modern
youth on the rampage.

Little Gaynor is saner, deeper, plainer,
and, though devoid of conscious allure,
she is somehow so delightfully feminine
that she makes those flaunted possessors.
of “it” seem tawdry. Contrast the love
scenes of “Seventh Heaven” to any Garbo
or Bow picture, and it is like breathing
the fragrance of spring flowers after rain,
LOﬂ]D'AlCd to the artificial heat of a hot»
house ¥

William Fox is also to be congratulated
on his choice of \'xctm \IcLaﬂlcu whose
Captain Flagg, in “What Price Glury?”
blew across the ccuntry like a brisk Nor’-
wester, dispelling the memory of the hu-
mid, \tlﬂm" type of hero who has soaked
up. ‘the screen in so many superproduc-
tions.

George Bancroft is another whose work
is bearing notice, and Gilbert Roland is
surely climbing ahcad with cach picture.
His work in “The Love Mart” was won-
and the interview with him in the
ue only confirms the impression
his screen performances have given—that
of an unspoiled gentleman.

Yes, new faces are coming, and new
faces will probably just as quickly dis-

&




appear. To many of us they may come
and go, but still Norma, Constance, and
Gloria will always represent the real aris-
tocracy of the screen, with little Mary
our queen.
False alarms like Olive Borden will
crop up—surfeited with her own impor-
tance. Contrast her to Norma, who per-
sonifies, both on and off the screen, the
old adwn “Greatness and simplicity \\alk
together.” Rose A. Konx
5413 Woodlawn Avenue,

Chicago.

A Letter from Russia.

I was very much intcrested in “The
Two Joseph Schildkraut Fans,” whose let-
ter appeared in the January issue.

Unifortunately, I only saw Joseph
Schildkraut in two pictures, “The Song
of Love” and “Orphans of the Storm.”
The latter was much better than the first
and introduced Mr. Schildkraut as one of
the finest actora But the first one had
a trite and poor plot, yet I was impressed
by Sclnldkraut> bright personality and
abilit; He has perfect control of his
movements, plus sincerity and simplicity,
a able to convey his feelings without
overacting.

A large bouquet goes to Picrure Pray
—it gives us fine articles and a great deal
of information and photographs. “The
Screen in Review” is, to my mind, its
most valuable department, for it possesses
an understanding, careful, and intelligent
critic. . [RESS

Leningrad,

Russia.

Not Fair to Irene.

To be forced to stand by calmly watch-
ing such a splendid actress as Irenc Rich
:uugglmu with poor tures, d at-
tempting to make melodramatic and the-
atrical characters scem human, is mad-
dening.

It was a gala event for her fans when
“Lady Windemere’s Fan” was r as
It was the first opportunity Miss
had to prove how fine an actres
And her characterization of Mys.
was flawless. Her fans were satisfied and
sat back to wait for further developments
—but certainly not the artificial and time-
worn “Silken Shackles” they were given,

None of the pictures which followed
was any better. She was never given an
opportunity to display her extraordinary
talent.

Why doesn't some wise producer do
something to bring out the datent talent in
Miss Rich, and perhaps we will then sce
some worth-while pictures.

)

Mariax E. Syrira.
3034 Heath Avenue,
Kingsbridge, New York.
Youth Every Time.
It is becoming apparent that callow

youth is having more than its day in Hol-
Iywood. Some pictures suffer in conse-
quu]cc but the majority are good.

n speak only for those of us who
are in the neighborhood of twenty and
still flapping joyously. For us, life is not
vet a poised and finished business—so we
do not ask so much of our enterta

Clara Bow spells youth to every
America. Going to see one of her pic-
tures is like going to call on a girl friend
and hearing about her latest love aff

That our home-town nds don’t have
such flaming affairs only makes Clara
that much more interestin

Jerry Miley, Lawrence Gray, James

all, and Charles Delaney would be ex-
citing Sunday-night dates for any coed,
coxhequcntly we watch for them on the

Continued on page 118
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Now You Can Reduce
2 to 4 Lbs. in a Night

1

Eat what you please
Wear what you please
Do what you please
Take no risky medicine

Send the coupon for your first three Fayro Baths

Thousands of smart women have found this easy
way to take off 2 to 4 pounds once or twice a week.
These women take refreshing Fayro baths in the
privacy of their own homes.

Fayre is the concentrate of the same natural
mineral salts that make effective the waters of
twenty-two hot springs of America, England and
Continental Europe. For years the spas and hot
springs bathing resorts have been the retreat of fair
women and well groomed men.

Excess weight has been removed, skins have been
made more lovgly, bodies more shaley and minds
brighter.

The Hot Springs Are Now Brought to You

Painstaking analyses of the active ingredients of
the waters from twenty-two of the most famous
springs have taught us the secret of their effective-
ness. You can now have all these benefits in your
own bath. Merely put Fayro into your hot bath.
It dissolves rapidiy. You will notice and enjoy the pungent
fragrance of its balsam oils and clean salts.

Then, Fayro, by opening your pores and stimulating perspir:
tion, forces lazy body cells to sweat out surplus fat and bodi
poisons. | Add Fayro to your bath at night and limmediately you
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harmless manner.

Consult your physician and he will tell you that
to do the work and that it is absolutely harmless.
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fat and bodily PU!)()H: Your skin will be clearer and smoother.
You will sleep better after your Fayro th and .\w.zkm feeling
35 though you had enjoyed a week’s vacation.

Lose Weight Where You Most Want To

Fayro reduces weight generally but you can also concentrate its
effect on abdomen, hips, legs, ankles, chin or any part of the body
you may wish.

Fayrois certain

Results Are Immediate

Weigh yourself before and after your Fayro bath. You will
find you have lost from 2 to 4 pounds. And a few nights later
when you again add Fayro to your bath, you will once more reduce
your ht. s soon as you are the correct weight for your height
do not try to reduc e further. No need to deny yourself food you
really want. No need for violent exercise. No need for drugs or
medicines.  Merely a refreshing Fayro bath in the privacy of your
own home.

Try Fayro at Our Risk
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But they aren’t clever encugh to see through Johnny Hines’
disguise as a big Butter-and-Egg Mandarin when he rescues his
girl friend from a gang of cut-throat celestials and escapes with her

across a chain of human bodies flung high above Chinatown’s Broadway!

That’s the sort of thing that makes *“Chinatown Charlie” just about four
times as thrilling and hilarious as a real trip through famous Chinatown
. Opium dens—joss houses—the Bowery . . . Thrilling?—Of course!—But
you don’t stand a Chinaman’s chance of keeping a straight face when Johnny

leads the way!

)

Coming to Leading Theatres Soon!

JOHNNY HINES

CHINATOWN
CHARLIE

Presented by
C.C. BURR |

Adapted from the
melo-comic ex~
travagania

O N DAVIS

Directed by
CHARLES HINES

3it National Pictures

Take the Guesswork Out of “Going to the Movies” |
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Straight for the open sea is where Joan Crawford and Ramon Novarro are bound, in “Across to Singapore.”
lt bids fair to be a voyage neither will forget, for they are in love, though Pri. cilla is engaged to Joel's
brother, the hmwny Mark, who des Joel because of his youth and apparent \\(\I\nu\

! But the boy proves more valiant than any member of the seafaring family, and finally
illa his own.

wins both the right to command the vessel and to call Pr




Mary Philbin is still as innocent as

ARY PHILBIN ran toward me, down the ce-
ment walk leading to the .Universal café.

long skirts of her quaint
costume billowed like petals
blowh by the wind. The ringlets
of her blond wig danced, as did
her eyes. Her tiny feet made
little, staccato clicks.
TFollowing her was Paul
Kohner, Universal executive. He
will be much in this story. Be-
cause wh is, Paul is
not very v, despite, in
some mysterious fashion, the
competent discharging of his
manifold studio duties. He is
the dragon of this piece. The
nicest, most courteous dragon—
but none the less a firm one.
Seemingly he was appointed by
r and by Mary's par-
ents some ve ago, to be her
gallant guardian.
£ rry-Go-Round” introduced
a wistful little girl with a talent
lilke quicksilver. Prophecies were
made, giving Mary Philbin high
honor. Then Mary’s work lost
charm. “A flash in the pan, a
one-director actress,” she was

a child

what they ar
“Get bored

Behind

Mary Philbin, like a fairy princess in a
ing to know what the outside world is like.
experience and knowledge, which might

By Myrtle

summed up. “It was Von Stroheim’s genius
shining through her impersonation.”

Now, through the static, Mary’s name is be-
ing broadcast again. In “Surrender,” and
Griffith’s “Drums of Love,” we see Mary
grown up.

Rumors of her excellent work as the blind
girl in “The Man Who Laughs,” and now star-
dom in “The Sunflower,” which Paul Kohner
has written for her, in collaboration with
Baroness Kocian.

Mary is sweet al m—Tschaikovsky's
“Flower Waltz.” She isn't brief skirts, slang,
and cigarettes. Nor is she the ordinariness of
gingham gingerbread, and Saturday-night
movies.

She is a myth in Hollywood, where people
mock the romances of their own creation, and
where cynicism runs high. Mary's life is
sheltered to an almost incredible degree. A
short, smooth circuit—work, family drives to
a carefully selected play with Paul, to Sunday
afternoon musicales at the Lubitschs’. Though
her association in Hollywood has been almost
entirely foreign, she seems curiously un-
touched by alien influence. She is an artless
child. She assimilates, but does not imitate.
At these teas she sits quietly and listens.

“No, I don’t understand German yet,” she
said later, when we talked alone. “They speal
German, whenever they don't want me to know
aying.” She laughed slyly.

1 asked, with rather ruthless slashing
to get at the truth of
this chameleon child’s
feelings.

Her eyes fluttered.
They would not meet
mine. Mary does not
know how to lie, and
she would not speak
unkindly.

“They talk to me a
great deal in English.
Sometimes it is lots of
fun. They have taught
me much of literature
and art and music.”

Mary has an inquisi-
tive, alert mind. Its
calm has scarcely been
stirred, but its tendrils
are reaching out. She
has always been timid,
and now that she is
thinking new thoughts,
as yvet half-budded, she
is doubly hesitant.

Paul Kohner guards Mary
with watchful solicitude.




Locked Doors

tower, is beginning to show signs of want-
Is it fair of her guardians to deny her the
perhaps make her a less limited actress?

“Gebhart

I noticed a new nervous tension, though she
was always tremulous. White hands scar tl\
larger than petals, fluttered from thin wrists
her tiny self surcharged by an inner ll“l]lnlll"
There was some uncertainty in her blue eyes
that, bright and birdlike, darted from one to
another of us before they dropped under
heavy fringes. Tight fists opened and closed.
Next to me I could feel a quiver ripple through
her.

4 Lny says she hasn’t slept for the last few
mg.,htb Paul said.

“Thoughts go round and around——" Mary
broke in.

“About her work,” Paul e\p]dnu(l quickly.
“She thinks about it too much.”

Afterward I learned what Mary had been
thinking about. Partly her work, but also of
life beyond the short, even circuit.

“Mary will be the screen’s greatest charac-
ter actress,” Paul beamed. “They took tests
for the Griffith picture, with the blond wig as
well as with her own hair. I selected the one
with her own hair, but they used the wig to
emphasize sweetness and innocence.”

“Fairylike, Paul,” she broke in,
blushing at her own boldness.

“What are you reading now, Mary ?”

“Biographies,” she \\'hhpc\e(l back,
her eyes alight. “I love them!”

When we were left alone for a mo-
ment, I asked what had happened to
the fairy stories and the things she
was reading a year ago.

“I don’t know.” Her low voice was
hardly a breath. “They don't satisfy
me any more. I'm tired of books.”
Abashed, she halted. Startled eyes
leaped to mine. ]n a rush, she plunged.
“Not the jazz.” She shivered. = “T
wouldn’t like that—I've heard it. I
want to know people.
Bad people, good people,
all kinds of people. What
they do, what they feel.
Things and people that 1
don’t come in contact
with. They say it would
not be right for me, and
they know best. But it’s
getting different. It’s not
only my work I
think about. It's
‘e\'er'\'thinofout-
side.” She spoke
in hushed whis
pers and brief

Photo by Freulich

As DEa, in “‘The
Man Who Laughs.”

Mary did not know how to play the vamp
scenes in “Drums of Love,” so she did as
Griffith told her.

phrases. A mere glimpse of her own
mixed-up questionings.

“Perhaps I am not grateful enough
for all the care I receive. Other girls
aren’t protected as I am. Dreadful
things”—vaguely—"“happen to them, I
just want to know and see. T don't
know exactly what.” Intangibilities.
Thoughts that sprang across to me.
Though it ‘wasn't all very clear, I
grasped the main import: Mary is a
little tired of being hedged in.

The others in our luncheon party
returned and conversation drifted into
the usual routine. Yes, Mary is still
thrilled at being in pictures. She is,
truly. That child has no guile. Be-
sides, there are her imaginative jour-
neys into the world—except that she
is a trifle skeptical that they aren’t
real tours. She has no ambition
in a material sense. She just “feels
things” and she wants tremen-
dously to act.

“For a while T was very poor
on the screen. The stories weren’t

Continued on page 110




On the Threshold Pausing

While waiting for success, these now-famous stars scarcely suggested the finish and polish they now display.

Harold Lloyd, above, in his first dress suit,
minus his ‘spectacles, is barely recognizable
as- the type he has made famous.

Esther Ralston, right, decidedly did not
know how to wear clothes with her present
distinction.

Mary Brian, below, was just a typical ingé-

nue with curls, and no apparent glimmer of

humor, when she was chosen for “Peter
Pan.”

When “Buddy” Rogers, below,

graduated from the Paramount

School he had not the animated

personality and curly hair he
has to-day.

Dorothy

learned to pose naturally when she first be-

came an actress, though her beauty was just
as pronounced then as it is to-day.

Sebastian, above, hadn’t even

Norma Shearer, below, used to wear her

hair like this, but success taught her to bring

out her personality by drawing it back irom
her face.

o




‘A Girl Comes to Hollywood

The first installment of a mystery

By Alice M. Williamson

CHAPTER I

AT THE RESTAURANT MONT-
PARNASSE.

ALCOLM ALLEN
M tried to look blasé,

at least thirty-five,
and to seem what these jolly
Americans called “hard-
boiled.”

In reality he felt so happy
that he could have jumped
onto the table and capered .
for joy.. He was afraid that
he didn’t succeed in looking
more than twenty-five, which
was two years less than his
real age.

All the beautiful “visions”
glanced, and more than
glanced at him as they un-
dulated past with the young
men of their species.

It was not too imaginative,
or conceited, to be sure they
were saying, “That’s Malcolm Allen, the English author
who wrote ‘Black Sleeves.” 1 know ll\ats his table!
Pierre points it out to every one. Tsn’t he young? He's
terribly good looking, too, don’t you think?”

Allen was not wrong. The guTs were saying all these
things and more. They wondered why he didn’t go into
the movies instead of writing for them. They d ]Ls])hc&l
most authors, these little would-be stars, but Malcolm
Allen was “different.”

Everybody had read “Black Sleeves,” and the play
he’d done from the book would have been a wild suc-
cess on the stage in England if the horrid old censor
hadn’t stopped it. That had queered it for a picture,
of course. No studio would dare do a film now, and
call it “Black Sleeves.” 'But it was leaking out that the
story Allen had connacted to. write for Peerless, would
turn into a on; df “Black :Sleeves” camouflaged:
That was how to get aw ay wnh these things. And, gee

What is Miss Smith’s Secret?

Why should an exquisitely beautiful girl in need  sclf
of money, turn down a chance to get in the movies, war
yet risk arrest and imprisonment to get a job as
cigarette vender in a restaurant?

read it we say—

FROM NOW ON!

that boy lool\et like the one to do it! You'd never hl]\("

him for Engli h would you? Maybe he wasn't. Maybe
he - was’ Sh,. or Scotch, or something. A regular
But he mwhl

lool\er' “Tgo bad ‘he was nnlv a writer.

,]mve some life in him at that!

As a matter of fact, Malcolm Allen bore no resem-
blance to any popular sheik of Hollywood, except that
he had what Hollywood calls patent-leather hair, very
black and smooth.” He was one of those “dark-browed
Yorkshiremen™ of whom a poet has sung. Tn the war
he’d been in the air force—an- ace, dml the youngest
‘one—a detail which none had discovered or
hang 1b0ut till Allen sprang to fame with his “Black
‘Sleeves.” 1

He had made a pot of money with the book in

England and America, and it was nobody’s business ex-

cept his own if he had dropped more than half Hv«
pot’s contents, puttllw on his own play. Producers had
been affaid of just what had happened. But—well, any-
how he had a bit left—moie than he ’d ever dreamed

1928, by Alice M. Williamson.
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romance of

That .is the question you 'wi
sion of this instaliment of “A Girl Comes to Holly=
wood”—a question you will never solve outside the
pages of PICTURE PLAY as this absorbing novel is
continued from month to month.

But it is only one of the mysteries that wili per-
plex you, and not even a hint of the romanl‘e, which
begins with an act of chivalry on the part of Mal-
colm Allen in coming to the rescue of “Miss Smith,”
inspired by her beauty and her strange behavior.

PICTURE PLAY is publishing Mrs. Williamson’s
novel because it is the best romance of Hollywood
we have ever read, and to those who have yet to

DON'T MISS A NUMBER OF PICTURE PLAY

the glamorous movie capital.

Ilustrated by Modest Stein

before “DBlack
somehow wrote it-
round his' wonderiul
romance with Solange
Ardette in France. And here
he was in far-off Hollywood,
being treated as if he were a
prince—a’ royal prince, not
one of those sad-faced, hun-
gry-eved princes playing ex-
tras at ten dollars a day in
all the big Russian pictures.

The Deerless people ‘had
given: him  a bungalow for
the duration of his stay,
whatever that might be. “He
had his_choice of Hollywood
parties,  tame or wild, for
every night, if he should
care to accept, which offen
he didn't, béing a victim of
the desire—apparently for-
eign—to ‘be alone” now and
then. 'Tn fact, a young man
who'd been nobody for more
than twenty-six years, was suddenly somebody. It was
the adventure of his life to be asked in state to Holly-
wood—if you didn’t count the little old war as an ad-
venture : and why should you, when all chaps of his
age had been in it, whereas few persons of either sex
or any age were invited overseas to Hollywood ?

The young man at the table known at the smart
new Restaurant Montparnasse as “Malcolm Allen’s
table,” was enjoying life so much that he felt capable
of desperate deeds—the more desperate, the more fun!
And it was just as he told himself this, that a girl ap-
peared at the door.

“Appeared” is the word. She was suddenly there.
And she stood staring into the restaurant with its rose
and UUhIHl glow, its large windows that were i
squares of twilight, its small, satiny-white tz
floar cleared for dancing, its gleaming s
its huge, illuminated African drum awaiting th( mu-
~iudns return.

of owning,
Sleeves™

ask at the conclu-

Was. the girl seeking ‘some one?  Tf so, lucky man!
Yét po, she hadn't the quésting expression. - She looked
worried, anxious, unecrtain \\hat to-do. - Allen” wished

he thad' the cheek to jump up, claim the young' woman
ds an acquaintance andsay-he hadn't ordered dmnm
because he was r\pcntm" her to come.

Perhaps she was no preftier than some of the prettiest
stars, at whose almost ineredible beauty Malcolm daily
wondered, without as’'much personal interest or in-
creased blood pressure as he felt he ought to have. - But
the greatest beauties of Hollywood didn’t semehow seem
to him like real women. < “They were just: visions, in a

blinding light.” This gitl' lTooked’ real and extremely
human.

She had on‘an évening dress that was made of dainty
material—silver gauze or something of the sort—and

ves, quite a picture frock.
said why, it didn’t have the

was noticeably picturesqu
Yet, Malcolm couldn’t ha
air of being right

All those who

faced the doorway fixed their eyes
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upon the girl, but Malcolm didn’t feel that it was her
beauty which held them. Hollywood was too fed up
with beauty to be paralyzed by Helen of Troy or even
Venus herself. Something would certainly have been
wrong with both ladies, even as there seemed to be
something vaguely wrong about this fair young thing.

In their case the defect would most likely have been
bulk. Tn Helen’s day men didn’t launch a thousand
ships for a fe-
male lath, as
they would now,
if any. And Ve-
nus was never
rumored to re-
sort to lamb
chops and pine-
apple at Olym-
pian dinner par-
ties.

This girl in the
doorway was

a fashion artist. It
gave her that odd
dress at which the

slim enough to delight
was her dress which
look, and it was the
women stared.
“Looks like the Ark,” he heard one of
them murmur to her escort, as both got
up to leave vacant a small table close to
the “Malcolm Allen table” in the best win-
dow. “Two years old, if it’s a day!”
That was Hollywood, Malcolm said to himself.

No
distinction between the Flood and two years ago! Both
epochs were much the same to girls in the movies.

Two years old! Well, maybe!

Do dresses live as
long as that? Anyhow, it i

wwas picturesque; silver, with
those crushed, pink roses and floating scarfs of silver
lace. And as the girl saw herself eved and criticized,
she seemed to increase visibly in beauty, youthful dig-
nity, and even stature. Tt was a tall young creature
who almost strode with a forced air of self-confidence
into the room. She had creamy skin with no color in

it, and a full mouth painted crimson by nature or art.

to Hollywood

Her long .throat, held back, was slender enough to sug-
gest the eternal simile of the lily stalk. But her great
splendor, which gave that effect of dazzling beauty, lay
in the contrast between copper-red hair and immense
yellow-brown eyes, black-lashed and black-browed.

Of course the contrast might easily be due to henna
and mascara. Surely all the women were thinking this,
because one did judge by oneself in Hollywood. And
the idea occurred also to the young man who was hard-
boiling himself in the heat of the Kleig lights. Still, he
couldn’t believe the obvious, especially as the girl's hair
was neither too lustrous nor too “set.” And then that
dress which suggested the Ark to—cats! Well, cats had
certainly gone into
that vessel in more
pairs than one, by
the way they'd re-
produced themselyes
since !

““I say Pierre,” Mal-
colm Allen broke in,
““it’s time to stop this
little play. I dared the
young lady to do this.
Then I was going to
explain—and  settle.
Now yowll have to
engagge Miss Smith to
sell cigarettes. How.
about it?”

Having dared the plunge—it was rather like a plunge
into surf, Malcolm thought, braving that wave of light

-and perfume and high-pitched chatter—the girl pinned

her gaze on the just-deserted table and made straight
for it.

“Please clear this,” she ordered a waiter who hovered
in surprise at the lone onslaught.

He was French and had not got bevond—say, his sixth
lesson in Americanese. “Oui—yeah—madame—mees,”
he stammered, torn between politeness and a conviction
that all was not well. “Ifais—but—deese tables, he is for
two. Aussi—also—he sure is betooked. If mees %
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“I'm going to sit here,” said the girl. “I know it's
not taken! Clear off these things and bring me the
menu at once, please.”

The waiter was the newest bit of flotsam and jetsam
from the quota. He had heard comrades equally
French, yet already Americanized, talk about the tem-
peramental stars of Hollywood. For all he could tell,
this might be Pola Negri or Greta Garbo or Dolores del
Rio—Iladies were so different off the screen! Anyhow
no proud and poverty-stricken grand duchess stranded
in Paris had ever brushed aside hoi polloi with a more
expensive air than this. Hastily he cleared the table
and began rearranging it. “Mademoisclle, she is scule
—alone? Or do I put for a monsicur?”

slied the girl.
She did not even glance at Allen, so flatteringly stared

“I am alone,” rep

to Hollywood 21

at by others. She seemed preoceupied with herself, and
then with the menu, \\hen it had been placed in her
slim, ringless hand. But Malcolm could hardly unhook
his gaze from the girl. Who was she? Why was her
manner so pmull;u ?  Why was she by herself at this
hour, in Hollywood, where ev beauteous dream had
her own screen u]ul in attendance, or if not a scree
idol th fat, generous “sugar dadd
Oras a Iast despairing 1«5«»1'(. her own husband !
her dress really of the Ark period, or was it prettier
than any one else’s, as Malcolm began to think her
face was’

CHAPTER IT.

THE STRANGE BEHAVIOR OF “MISS SMITH.”

The two tables were so near together that Allen's
ears missed no word the girl spoke. It was not eaves-
dropping to listen while a young woman chose her dinner
from the menu at a restaurant. In most cases it wouldn't
even have been entertaining, but in this case it was so,
because of the queer situation in which a beautiful girl
had placed herself, and also because she was ordering
.\Ll(h an enormous n](,‘ill.

“Hors d' @uvres, clam broth with whipped
cream, partridge a la Mary Pickford, salad
Pola Negri, Péche Marion T)(l\/lkﬁ demi-
tasse, cigarettes Montparnasse.

Heavens! And this was Hollywood,
where the food part of taking a girl out
was so cheap that smart restaurants had
to make their profit in other ways. The
girl wouldn’t remain slim for long at this
rate!

Malcolm had nearly finished his dinner,
which was on no such scale as this, but he
determined to add another item or two.
He simply had to see this girl-business
through to its close. He wouldn’t miss it
for a hundred dollars, or more. He
laughed at himself a little. It was rather
absurd, the way he enjoyed throwing
money about. But it was nice.

The first course of the girl's meal ar-
rived. She had a dainty way of cating,
yet she ate quickly, until she got as far
along in the menu as Péche Marion Davies. By that
Such masses

time hunger was satisfied, and no wonder !
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of food would have sufficed a dozen of the dieting
beauties of Hollywood. Now she could afford to play
with what was left. Time was evidently no object.
It was lucky that Allen had thought of adding new
dishes to his own list. Otherwise he would have lacked
an excuse to linger.

This was not one of the two popular evenings for
dancing at Montparnasse. There were only a few
couples on the floor, although Marco Lopez, the hand-
some and graceful professional, had appeared for his
nightly duty at eight thirty as usual. An opening was on
at a new theater, and though it wasn't in itself an im-
portant affair, screen people liked to show up, if only
to be photographed on entering, in a white blaze of
calcium.  Most of the diners had gone there for the
pleasure of being seen, and the satisfaction of saying
to each other, “How poisonous! Isn't this a bore?”
Even Malcolm would have gone, being young enough,
and new endugh to success, to er\]o\*seuetl\ -being
pointed out as one of the celebrities. But the solitary
girl with the red hair and the dress.out of the Ark, had
caused him to erase the preview from his program.

At last she'd finished her dinner, had drunk two tiny
cupfuls of black coffee, and had smoked several ciga-
rettes.  She sat still for a few minutes, then took from
a silvery bag that matched her dress an infinitesimal
coin, which: she laid on the table. She glanced at the
hovering waiter, but without asking for her check got
up to go.

He darted forward, however, and presented it.
bill, mees,” he announced.

“I will speak to the manager or the maitre d’hétel,”

rl replied, accepting the check with seeming in-
erence.
Allen had paid his and left a dollar on the table for
his waiter, so that he might be free at an instant’s notice.
Now he was rewarded for his foresight. He followed
the girl at a discreet distance, as she walked toward the
door. Her waiter, distressed, had hurried ahead to find
the great Pierre before the client could escape without
paying, if that were her intention.

Pierre, the proprietor of the popular Montparnasse,
the new and only rival of Hollywood's beloved Mont-
martre was a genial fellow, a real personality, and Allen
liked him. They generally exchanged-a few words when
Allen went out, and had a ¢ Andm;, joke about the lat-
ter’s desire to buy a share in the restaurant business.
The Frenchman had a round, smiling face, humorously
exaggerating his resemblance to a full moon. But for
once the smile was gone. The gaze which fixed itself
upon”the girl was gimlet—sharp and inky—black.

“Madame, your waiter says you have forgotten to pay
your check,” Pierre said firmly, placing a large body in
correct evening dress between the young woman and the
door.

“I haven’t forgotten,” she replied. “I haven't the
money to pay; I hadn’t eyen enough for a tip—only ten
cents.”

“Ze

“You mean you came from home without your
purse?” suggested Pierre.
“No,” said the girl. “I hadn’t any money. But I was

terribly hungry. T had to eat! T came here, because I
thought you might care to give me employment. Then I
umlrl pay you for my dinner—and go on living after-
ward, which otherwise 1 dom’t see much prospect of
doing. You lmw only one girl here selling cigarettes.
At Montmartre they have two. Why shouldn’t you have
two—and let me be one?”

Pierre’s big, sallow face flushed.
a stranger to him, had ordered an expe
having safely eaten it was now try
of him.

The young woman,
ve meal, and
ng to make a fool

The instinct of long experience told the ex-

to Hollywood

head waiter of Paris restaurants that this was no prac-
tical joke. It was an impudent bluff. The girl no
doubt hoped that his reluctance to make a scene would
save her. But fortunately the room had emptied. The
few clients who remained, with the exception of Mr.
Allen, were dancing to the moan and whine of saxo-
phones. There was no serious reason why Pierre should
sacrifice justice to expediency.

“I do not need two cigarette sellers,” he said, “and if

I did T would wish to choose hoth myself. You have
done a dishonest thing. You attempt to cheat me. Your
bill is nine dollars and twenty-five cents. 1f you refuse
to pay, it is a case for the police.”

I\L\lmlm Allen stepped forward quickly. “I say,
Pierre,” he broke in, “it’s time to stop this little play. T
dared 1he young lady to do this. I thought it would be
fun to see how deep your good nature went. I oughtn't
to have done it! But I really did believe you see, that
you'd bow her out, like a chivalrous knight, and say
you were pleased to be her host. Then [ was going to
explain—and settle. Miss—er—Smith, I apologize for
letting you in for something disagreeable. ' My faith in
French politeness has crashed! Pierre, you'll have to
mend it by engaging Miss Smith to sell cigarettes, if
she wants to. How about it? Miss Smith, hand over
that check to me, please. I've lost my bet; it’s for me
to settle!

The girl stared, with wide-open eyes; and Pierre
stared with eyes screwed up. He knew that the rescue
was impromptu. The girl had played a trick upon
him, and she didn’t deserve to be rescued. It was an
old trick, too, he thought. It annoyed him to see the
little gold-digger get away with it. Pretty raw, even
for Holl)wood‘ But he would certainly not iatlsfv
his spite at the expense of offending a client like the
authorof ‘Black Sleeves.”

“Very sorry, Mr. Allen,” he apologized. “I'm afraid
I lost my temper. I have had much trouble lately with
customers who wish not to pay, some of them very
pretty ladies, and I do not like to be made a fool. If I
thought your friend Miss Smith really wanted to get
work in my place I would see what I could do for her,
to please you. Only for that bec'luse it is true I do not
need any more help but

“T do want to work here,”
“T need money and besides

“But I was going to say I cannot pay much”
in turn cut in. “If Miss Smith thinks that the tips

Allen flashed him a look and Pierre’s quick, Latin
wits txan%hted it.  “The tips will help out the pay I can
give,” he went on quietly. He had intended to warn
“Miss Smith” that she must depend upon tips alone if
she wished to play the part of second cigarette gitl at
Montparnas. But since Mr. Allen was ready to supply
the deficiency—such was Pierre’s interpretation of that
look—why be mean with the money of another?

“Will Miss Smith accept”—his eyes sought Allen’s—
“thirty dollars a week? I might raise to thirty-five
shortly.”

“T would be thankful for thirty,” the girl answered.
“But—the costume?” At this moment Nora Casey, the
one incumbent at present, had nothing to do and Miss
Smith studied what might be described as her harem
dress. “Would you buy it or should 7 have to?”

“I would buy it,” replied Pierre, voicing the suggested
answer in Allen’s eyes. He took a thin notehook from
his waistcoat pocket, scribbled something and tore out
the leaf. “Here, Miss Smith,” he said “you may go
to that place to-morrow and they will make you a
costume. In style it must be like Miss Casey’s but you
may choose your color. In one day they will finish the

Continued on page 92

the girl interrupted him.

Pierre

»




An Infant Paradox

Sally Phipps looks and acts like a flapper, but she thinks
like Minerva and Cleopatra. Just read what she has to say.

By Beth O’Shea

HEY never look as you think they’ll look, or say

I what you think they’ll say, but usually you do

classify them, one way or another, before you meet
them. With Sally Phipps it couldn’t be done.

Sally it was who romped through “The High-school
Hero” with captivating irresponsibility, and got herself
acclaimed the screen’s newest and most promising ingénue.
Her picture, on the desk before me, showed her with
wind-blown bob, laughing eyes and modern earrings—a
typical flapper.

But her biography, also on my desk, recorded such a
ponderous and utterly conflicting ambition. - She had
wanted to be a lawyer. She had studied Latin, mathe-
matics, and most of the “ologies.” So Sally was an enigma.

What sort of girl was this infant paradox anyway, and
whither was she bound?

On a blustery morning she arrived in New York. That
afternoon I called at her hotel and found that she was
out. Was she at the Museum of Natural History, or tea-
dancing at the Ritz? That was the question. I decided to
wait in the lobby and find out. At five o’clock she blew in,
breathless, radiant—a whirlwind of black velvet, soft fur
and burnished, red-gold hair. She had been shopping.

Check one for the flapper side, thought I. But no, it had
been serious shopping. Sally had been engaged in buying
a wardrobe for her new picture, and with decidedly un-
flapperlike foresight, she had taken a camera man with
her to see that she made no mistake, photographically
speaking, in her choice of lines and colors.

“If you don’t get things right at the start,” she said
sensibly, “you have to hold everything up later while you
get them changed.”

She hadn’t been able to buy the costume she had selected,
because, when Joe looked at it through the little lens that
registers the Kleig-light reaction, he pronounced it too glar-
ingly white.

“It was a skating costume,” explained Sally, “to be
worn at Lake Placid.” -

Up in her room she tossed her coat and close-fitting hat
across a chair, rumpled her mop of gleaming hair, and
reached for a cigarette. Deep in the corner of a divan,
she settled the cushions about her and blew a smoke ring
toward ‘the ceiling.

“Gee—I'm happy! Talk about lucky breaks!” she went
on. "I don’t believe anybody you know ever had one like
this. Playing with Nick Stuart again, clowning along,
with Dave Butler directing—which means fun every minute. Add to

Photo by Chidnoff

Sally intend-
ed t0'be a

fhat, exteriors to be taken at Lake Placid and Palm Beach. Just com- X lawyer, - be-
ing to New York would have been enough, with the long train ride.” cause that is

I glanced at her to see if she were serious, for I had heard other £
stars on the subject of that cross-country jaunt from the West Coast,
and they had not
found it thrilling.

Continued on page 114

what people
least expect
of frivolous-
looking girls. ¢

She has one of the
smallest waists in
Hollywood.
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Fhoto by Carsey

I told myself, when Vilma’s message came, that there were thousands of movies, but only one

Vilma,” said Rod ‘La Roeque.
HIS started out to be a story about Rod La
Rocque. But that was my mistake. For then
I saw Rod, and now it seems this will be a story

about Vilma. Or rather Vilma and Rod.

“What—another?” vou ask. Countless words have
already been written about this romantic marriage. But
just try, as I did, to talk to Rod about anything else!

The subject of movies came up, of “course. Rad
knows a lot about the industry. What this® company
was doing, how that one was prospering. ~That brought
United Artists into the conversation, and there we
were, talking about Vilma again !

The mention of Hollywood, and foreign film
stars, ope and—well, you see how it was. = All
roads led to Vilma. Rod is a young man so much in
love, that nothing else in the world is important to him
just now. And his feeling for Vilma is so genuine, so

All for

When Rod La Rocque re
who was visiting her family
across the continent and took

By Alma

romantic that—dear me!—
I'm afraid I've caught the
fever and am going to get
most awfully sentimental in
writing about them.

You've heard all about
their marriage. Well, this is
a story of their first separa-
tion, when Vilma went back
to Budapest to visit her par-
ents. Rod was on his way
to Europe, when I saw him,
to bring her home. She had
been gone just seventeen
days and the separation had
proved so unbearable that
Rod did an unheard of thing
—he left the DeMille studio
right in the middle of a pic-
ture. That isn’t done in
movie circles. But Rod did
it. He left right in the midst
of “Hold 'Em, Yale,” and
poor Yale has to keep on
holding ’em until he returns.

They had planned this trip
together, Rod and Vilma.
Why, she had been gone
from Budapest for three
vears, and hadn’t been back
to see her parents. She had
acquired a husband, and the
family had never met him.
They kept writing and writ-
ing. They couldn’t under-
stand why people with as
much money as Rod and
Vilma, couldn’t dash off to
Tturope at any old time, just
for a whim, if they pleased.

Jeing so far removed from
picture making, naturally
Mr. and Mrs. Banky couldn’t
appreciate the exigencies of
a contract and the difficulty of a star’s getting a whole
month to himself. It takes twenty-four days to get to
Budapest and back, with the very closest connections.

Rod and Vilma planned and planned for the time
when they could go together. Rod had wanted to go to
Europe even before their marriage, to ask the parental
consent, as is the custom in Vilma's country.

But he neyer had the time. They had been in love
for two years when the wedding finally took place.
Then they continued to plan a trip to Budapest, this timé
together.

Then 1928 came along. Rod looked at his picture
schedule. Not a week’s time off. Just one picture after
another, without time between to catch his breath.

“Vilma,” he said, “you’ll have to go alone.”

Vilma didn’t want to go alone. She would wait, no
matter how long, until her Rod could go, too.




Love of Vilma

ceived a ‘come and get me” cablegram from Vilma Banky,
in Budapest, he stopped work on his picture, dashed
the first boat to Europe. Is he in love? Well, rather!

Falley

“But then I thought it out,” said Rod. “It might
be years and years before Vilma and I could get long
vacations at the same time. Suppose, in the meanwhile,
something hdppenul to one of Vilma's family without
her ever seun0 them again? Why, I could never for-
give myself, I'd always feel that it was because of me
she hadn’t gone home. So I determined she should go.”

He LnL\\ it would be awful without her; she knew it
would be terrible without him. But nulher of them
realized that it would be even worse than awful—worse
than terrible. The separation was more than they could
stand. Rod took Vilma to the train. He couldn’t leave
her. He rode with her to Pasa-
dena and told the chauffeur to
drive along beside the trai
Pasadena he kissed Vilma good-
by and they both burst into tears.

“I looked at her eyes,” said
Redsather hair... And ' 1
thought, ‘I won'’t see her again
for six weeks.’ A\nd I couldn’t
get off the train.”

So he leaned out the window
and motioned the chauffeur to
Ieep on driving. He rode on to
San Bernardino. But Rod had
to get off some time, so at San

Cll]dl(lln() they wept and clung
together, but at last he torc him-
self away.

He went back home. He wan-
dered about the desolate house
where everything reminded him
of Vilma. He waited- for tele
grams fronr Vilma.

The next day he went to the
studio. He tried to work. And
cvery few minutes he would
phone his house to ask if a tele-
gram had come. At one o'clock
in the afternoon he gave up. He
couldn’t work. There was no
use trying. He returned home
to mope. There were some things
of Vilma's about, as forlorn as
he was at her absence.

When she reached Chicago she
phoned him. Again in New
York. All in tears. She was

The increase in the Banky-La Rocque fan mail since
At their marriage, explodes the theory that fans dis- wait in town for a whole
approve of favorites marrying. week before he could sail.

coming right back to Hollywood.
She couldn’t sail without him.
But Rod was determined they
should carry on. She must go
on, now she had got that far.
She must sail.

So Vilma sailed.

When she reached Budapest
she was féted, lionized. She had
left there, three years before, an
obscure little actress, going to
seek her fortune. She returned
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in triumph,  famous.  There were parties in her honor,
teas, receptions, dances.

But she sent a forlorn little wire to Rod.
please come and take me home.

It was one of the greatest thrills of Rod’s life, that
pathetic Jittle message, “Take me home.” Why, Buda-
pest was Vilma's birthplace, her girlhood home. All her
people were there. Only three years before, California
had been a strange, alien country. And now this mes-
sage, “Take me hiome.” No wonder Rod was thrilled.
And no wonder his picture schedule, his contract, noth-
ing else mattered.

“I told myself, when that message came,” said Rod,
“there were thousands and thousands of movies, but
only one Vilma!”

So he left the studio and hurried to New York. The
powers that be were not pleased, but they were amen-
able. They even booked his passage so he could take
the first boat after he got to New York. But when he
reached there, all ready to sail in two days, he found
his passage had been booked on the Mauretania. The
Mauretania was about to start on a trip around the
world! That was another blow, for a young man
already desolate. He had to
cancel that reservation and

“Rod, dear,

On the Paris, finally.

I saw him the day he
sailed. It had been just sev-
entecn days since he and Vil-
ma had clung to each other
and said good-by ‘at San
Bernardino.  To Rod they
seemed a lifetime,

Vilma was meeting him in
Paris, -at “the ‘boat train.
They were going to Budapest
together, so Rod could meet
Vilma's parents and her sis
ters and brother. T think
Rod said there were two sis-
ters and one brother. Rod
was to be lionized, too, when
he arrived, and he was a lit-
tle worried. ~He is shy about
crowds. Jut Vilma had
cabled him that Ferenc Mol-
nar, the famous Hungarian
playw right, was giving a re-
ception in his honor, and all
sorts of festivities were
planned for his brief visit.

“I booked our passage
home on the Aquitania,”
Rod said.  There was a
beautiful glow in his eyes as
he explained that he had
chosen that steamship, be-
cause it was the one on which
Vilma had first come to
America.

And what that trip and
her three years in America
have meant for Vilma! In-
stantaneous success, and now
stardom. A romantic, ador-
ing husband. Fortune has
lvawl things into her la

She came ove
no Inglish whate

Continusd on pi
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Any girl who tries to imitate Billie

Dove, says FANNY, will meet with
disaster.

HE door opened, papers

i flew, the door slammed,
and windows rattled,

as Fanny blew into the Gains-
borough Beauty Shop with de-
termination in her eye and a
“go get 'em” ring in her voice.
1It’s a good thing Edna Flu-
ath  Shaw—Viola Dana’s
sister, the iowner—was there
to take care of her, for Fanny
immediately ordered every-
thing from a hair cut to a
pedicure. She was so busy
she did not even see Shirley
Mason, Viela Dana, Teddy
Sampson, .and myself at a
near-by manicure table. Even
if she had, she would prob-
ably have done her ordering
fir.

g

5

She pulled off her sport hat
and shook her brown bob at
Edna Shaw. “I want one of
those new raggedy-bobs like
Marian Nixon's,” she said.
“Do you think it would look

Over the

Fanny the Fan descends upon a beauty
and settles down to an uninterrupted

By The

well on me?” Before Edna could answer,
she had rattled into an enthusiastic de-
scription of Marian’s new cut. “It’s the
cutest thing. All uneven and cut so close
to her head it looks like a cap. The girl
raised an awful fuss about cutting her
hair, at first, but once she consented to
ply the shears she certainly went the limit.
It’s cut so short that Marian’s ears show,
but there is a little piece that curls over
the ears and takes away from the boyish
effect. Tt is so feminine looking. FHello!"
Fanny had spotted us and drew up a chair
to wait until the barber could take her.

“Why all this feminine appeal, Fanny 2"
I wanted to know after she, Viola, and
Shirley talked about this and that for a
moment. Last spring she had been all for
the great outdoors and deep-brown sun-
burn, tennis, and swimming. But she
seemed to have forgotten all this in the
sudden “back to femininity” wave that has
swept all Hollywood.

“It pays, my dear,” and—believe it or
not—Fanny had remodeled her old, frank
smile into an utterly beguiling and help-
less one.

“After Carmelita
Geraghty’s horse tan
away and the best-
looking guide on Jean
St. Cyr’s estate led
her around all the rest
of the wvisit, all the
girls have given up
knowing ‘how to do
things. Carmelita can
ride like a streak and
nobody believes she
was in much danger,
but after this hand-

some fellow rescued
her she simply forgot
everything about
horsemanship. ~ Vir-

ginia Valli and I are
going to forget all we
know about sports this
summer, because Vir-
ginia had her own ex-
perience in being fem-
inine, and it worked
wonderfully.

“She and a ginl
friend went up to San
Francisco and while
they had all the nec-

Photo by Richee
Nancy Carroll’s red hair
is lost on the screen, so
she wants to changce it.




Teacups

shop, orders everything in sight,
discourse of other people’s affairs.

Bystander

essary reservations, they had forgotten to
take along enough cash. I think that is
lovely and feminine, don’t you? They
didn’t know a soul in San Francisco who
would cash a check for them, so they
walked in a strange bank and threw them-
selves on the mercy of the president. He
was awfully sympathetic and mot only
cashed their checks, but sent roses to the
hotel by way of cheering up the helpless
little women,” Fanny giggled. “Oh, every-
body’s going in for it. :

“Did you mnotice how even the more
sophisticated girls among the baby stars
were dressed at the Wampas ball? Can
you imagine Lupe Velez, with all her fire
and dash, taking her bow in a fa ke
white dress of the period style? T simply
couldn’t believe my eyes. Knowing Lupe
as I do, T had a hunch she would show
up in something between a fireman’s hel-
met and a pirate’s sash. But Lupe could
wear pinafores and she’'d still be the most
dashing girl in any gathering,” added
Fanny, who is loyal even if a little gossipy.

I hadn’t been able to attend the Wampas
ball and that was

enough of an excuse
for Fanny to launch
into her own observa-
tions of the event.
“Sue Carol was an-
other girl you would
hardly expect to go ir
violently for ‘the laven-
der-and-old-lace’ ef-
fect. Sue absolutely,
forgot what a cute little
flapper she is and ap-
peared in an all-white
bouffant dress, with a
white rose in her
hand. Lina Basquette
must also have got
wind that all the girls
were going in for
Puritan effects, for
even she discarded her
fayorite type of eve-
ning gown—some-
thing dashing and dé-
colleté in black—and
wore an orchid crea-
tion, with miles and
miles of tulle. If the
orchestra had taken
its cue from the girls”
gowns, it would have

Jobyna Ralston entertained
her in-laws since -Christ-
mas,. without a murmur.

Marian Nixon’s new bob has created
a stir in FANNY’S set.

played nothing but ‘Hearts and
Flowers."”

Fanny might have gone on
and on about the Wampas
event if the barber hadn’t been
ready for her. Viola and
Shirley had to leave to do a
little shopping, but Fanny in-
sisted that I come into the
booth with her to supervise
her new hair cut. This wasa
new barber and Fanny was
tickled out of her customary
poise when the fellow mistook
her for a star, and asked for
a photo to put on the wall
next to one of Olive Borden.

“What on earth is. Olive's
picture doing in a barber’s
booth?” Fanny cried in
shocked surp “Surely she
't had her beautiful, long
hai It took both
the barber and myself to as-
sure her that Olive still re-
ned her lengthy locks, be-
fore she became composed

enough to remember she had




Shirley Mason is a con-
stant patron of her sister’s
beauty shop.

heard that Olive and
Fox were on the verge
of patching up their
difficulties.

“It will be nice if
she goes back there,”
observed Fanny with
one eye on the barber.
“Fox is an awfully
important studio.
\\ ith such pictures as
cventh Heaven)
our Sons,” and ‘Sun-
y’ve increased
their prestige enor-
mously. Then, too,
they've bought the
whole chain of West
Coast Theaters and T
hear they have an eye
on one of the big co:
panies and may ab-
sorb it. If I were a
player I'd rather be
under contract to Fox
than almost any other
studio.”” But Pve a
hunch Fanny’s

Over the Teacups

real enthusiasm would come from the Prox-
imity of Janet Gaynor and Charlie Farrell,
her special favorites.

“Getting back to Olive Borden,” Fanny
went on in her harum-scarum way, “a lot of
people wondered how Olive was going to keep
up her luxurious mode of living after she
stopped work. But in spite of the upkeep of
her maid, chauffeur and secretary, Olive must
have been saving considerable money. Any-
way, she’s just rented “Peg’ Talmadge's beach
house for the summer, and I hear she has
bought an_apartment house in Los Angeles.
Can you imagine bu\mg anything like that
out of your savings?” she wailed, thinking, T
suppose, of her own modest income. “It’s all
I can do to get a new dress every other meet-
ing to wear to the Mayfair.”

I took a look at Fanny’s tan sport suit and
couldn’t work up any Q)l‘np’lth\ for her. It
was obviously brand-new. She must have read
my mind, for she immediately explained the
creation.

“Oh, T simply couldn’t resist this. Evelyn
Brent owns some stock in Howard Greer's
gorgeous new shop, you know, and she took
me in there the other day. They have the
most flattering way of selling things,” said
TFanny as though trying to excuse herself for
having ever set foot in such an expensive
place. “First, they fit you in a silver room
of neutral background.”

“What?” T inquired.

“That’s right,” replied Fanny, who knew I
had heard her -correctly. “It's just too elegant
for words. T bet

Paris hasn’t any-
thing like it. Then
after you have
found something
that is particularly
becoming, they
move you into the
blue room, or the
rose room, to get
the finished effect.
The blue room
makes you look
simply wonderful.
I defy any one to
come out of that
room without buy-
ing something. It’s
so different!” For
no reason at all she
then asked, “Have
vou seen [Eleanor
Boardman lately?”

1 suppose that
speaking of the un-

minded Fanny of
Eleanor, for every
one knows Eleanor
for her reputation
in doing and saying
the extraordinary,
I told Fanny I

Olive Borden’s luxuri-

ous manner of livi

hasn’t changed
she left Fox.

usual things re--
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hadn't seen Llleanor recently, d:. she has been much
too busy with her baby and her return to the
screen, to see aiy body.

‘Well, /'ze seen her,” boasted Fanny, who seems \
to have a knack of seeing even those people who ,,\um

are most secluded. “We had tea at Montmartre
a few days ago. Isn't it just like Eleanor to invite
You to tea at Montmartre, when absolutely no one
goes there except for lunch? We arrived about
~four o’clock and there wasn't a soul to be seen,
except a waiter who was aroused from a nap to
serve us. It was simply wonderful,” Fanny went
on. “We could talk about anybody without the
usual Montmartre danger of having her hear you
over your shouller.

“It seems as though everything marvelous in
life has happened to Lleanm* this year. Of course,
the baby is the crowning climax, but on top of that
King has promised to take her to Europe. As
though that weren’t enough to complete any
woman'’s life, M.-G.-M. has given her a fascinaf-
ing crook role, in ‘Diamond Handcuffs.
all_\, evel)thmg. no matter how glamorous, is just
secondary to the baby in Eleanor’s conversation.
Before she drove me out to see their new daughter,
she made me promise I wouldn't breathe a word
to my friends on the newspapers, because Illeanor e ' i ‘w\\ |\

feels just like Gloria Swanson about publicity for ““\\ \h\\\‘\\\}
the baby. She absolutely refuses to have it inter- \ b “‘"““\“»“‘“‘
viewed or photographed.” ;

It seems to me that interviewing an infant of a
few months would be a rather difficult task for
even the most seasoned reporter, but Fanny always
scorns logic.

“I'm not supposed to tell you how cute and
pretty the baby is,” she continued, “but I just can’t
help mentioning what beautiful hands she has.
I'm sure she is going to grow up to be a pianist—
or else to make hand inserts for Cecil DeMille’s
pictures.”

“Why DeMille in particular?”’ T asked.

“Oh, he always demands perfection in every de-
tail,” explained Fanny.

The barber was called out of the booth for a
moment, which
gave Fanny a
welcome oppor-
tunity to whisper
the information
that she’d heard
I'rances Howard
soldwyn is ex-
pecting the stork
in her home late
this summer.

“Hollywood is
becoming so do-
mesticated the re-
formers won't
have anything to
talk about pretty
soon,” sighed
Fanny, who has
always had a lean-
ing toward bo-

Thato by Bul
Eleanor Boardman’s baby daughter has such beauli-
Jful hands, that FANNY predicts a career for her.

street the other day and all she wanted to
talk about was her new ‘home. Jobyna
must have the disposition of an angel, for
Dick Arlen’s parents have been visiting them
since Christmas, and a star who can get
along with her in-laws for that length of
time deserves some sort of. decoration, I
think,” philosophized Fanny, who has a
u\nik strip idea of domestic relationship.
“But Jobyna is such a lamb, anyway. She
even forgives Dick when he invites I»u»ph‘
to spend the night—even if they haven't
yet bought blankets for their new beds.

“I)it‘k and I'. W. Murnau have become ¢
good friends, and he invited Murnau to
spend the week-end with them before Jobyna
hemian existence. had completed the furnishing of her guest
“I met Jobyna room. Jobyna was simply beside herself.
Ralston on the She dashed around trying to get the room
finished before the week-end, but the next
day she had to go to work at the studio and
the guest room had to go. The evening [

Continued on page 108

Dorothy Ward can thank
Phyllis Haver for starting
lier in pictures.
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Loretta Young, le
wears a irock of s
ver lamé with a fitted
hip-girdle of silver
lace.

Anna  May Wi
right,” uses Chines

embroidery in a novel
manner for her dance
frock

A Young

Turns to new clothes more
but these charming frocks

Dorothy Sebastian,
above, wears a
simple but very
smart  navy - blue
jacket over a frock
of printed silk. |

Marceline Day, leit, displs
an_evening gown of black

taffeta topped by an écru |
lace voke strewn with )
French roses. ;

Dorothy Sebastian, left, is
fetching in a e costume
of gray flannel, with a
in soft gray and
green tones.




Girl’'s F
than it does to love in Springtime,
may be a step in that direction.

apron-frock,

b

Doris Dawson, left, com-

bines black broadcloth

and ermine, with the

case of onc accustomed
to both.

a sweater

Ruth Taylor, left, takes her
morning walk in a golden-
brown flannel suit and a sable
scarf.

Doris Dawson, right, drapes a
batik shawl over her shell-pink
chiffon frock

Yola _d’Avril, left, ~is
justly pleased with her
powder - blue

vestee.

Again Yola d’Av-
ril, right, this time
ready for a stroll in

ble, the blouse of
which forms a
teddy.
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When a Czar

“A million dollars’ worth of good
thusiastic way of describing his new .
last years of the idiot czar, Paul the
the pomp of a superb production and

Heleh

“Herr Jannings is plostlated'” he re-
ported and darted away again.

Mr. Lubitsch chuckled. ‘“After one
half day of work he is prostrated!
Oh, well— You see, I know Emil
so well. We were on the stage to-
gether in Germany, years ago. Then I
went into motion pictures to direct,
and presently here came Emil to act
in pictures. We made a great many
comedies together, before T directe d
him in ‘Passion’ and ‘Henry the
Eighth.””

“You persuaded Mr. Jannings to go
into pictures?” I was repeating what
T had been told.

Mr. Lubitsch was surprised. “Why, no!
He wanted to go into pictures. There was
no persuading. But we were old iriends
and were happy to be together, as
now.”

The plump secretary hurried in
again. “Herr Jannings has re-
covered,” he panted. “He sends
his apologies and says will you
please come to his dressing‘
room?” We agreed.

“Tell me about ‘High Treason,

I suggested to Mr. Lub;tsch. el

Emil Jannings, as PAUL, promises a performance that will
surpass all his notable achievements

USIC sounded softly behind the big screen

M surrounding the set of “High Tmm::m'

People tiptoed and \\hupcwul. ‘Jan-

nings is in the midst of a scene!” We found
a forbidden peephole and peered inside.

The idiot Czar, Paul the First, was seated in
a great, purple velvet chair behind a table. He
a letter, started to sign it, but hefore he
had accomplished it, something distracted the
attention of his groping mind and he laughed,
forgetting. The sound of his own laughter
startled him and he looked fearfully over his
shoulder into the darkness behind him.

The music ceased, the lights went out and

Paul shrugged himself painfully back to the
reality of Herr Jannings, the great German
Blinking, as if a little surprised at the
. he rose and came forward.
* he pronounced, in his labored Eng-
is the happiest day of my life!” He
threw his great arm over the shoulders 'of Mr.
Lubitsch, the director. “I play again with
[irnst Lubitsch!  He is my old, my good
friend. It is now sechs jahre—six years—since he
direct me Tast in Germany. Iam very happy! Thank
you. Good-by!”

He bowed politely and walked away. Press agents
futtered -after him. - “But Mr. Jannings—the inter-
view—you must talk.”

“I am too tired,” with ponderous finality. “T must
rest.”

‘But Emil!” This was Mr. Lubitsch. “You have
promised! It is important——"

“I am tired.” Mr. Jannings walked away, heavy
footed. i . ;

Mr. Lubitsch was rueful. “He is like a child,” he The unhappy,
said. - “Will T do? T will do all T can to help.” monareh is st

We went to lunch. picious of every

“This is a difficult part, this Paul the First, which ones
Jannings portrays in ‘High Treason.” Paul was an
idiot, you know. But he has his lucid moments. A Florence Vidor
great part with tremendous opportunities for Emil.” is  BARONESs

Mr. Jannings’ plump, pink secretary bustled in. OSTERMANN




Goes Mad

performances,” is Emil Jannings' en-
picture, ‘High Treason,” in which the
First, are brought to the screen with
the brilliance of an exceptional cast,

Louise Walker

understand it is to be one of Para-
mount’s blgge~t lt‘l&"bC\ for 1928.

“The biggest,” he returned. “It is
taken from the play by Alfred Neu-
mann, which is running now in Ber-
lin. The story is about Paul, the mad
Czar, who was assassinated in 1801.
He is a dreadful combination of ty-
rant, coward, weakling, and madman.
His subjects live in constant fear and
dread of him.

“But he is also afraid—continually
afraid of being killed by his enemies.
Stone plays Count Pallen,

the military governor, a just and good
man, who has a fanatical :
love for his country. Pallen
feels that the only hope for
Russia is the abdication or,
failing that, the assassination
of Paul and the suc ion of
Alexander, Paul's son, to the
throne. He works continu-
ally toward one or the other
of those ends.
. “The plot to force Paul to
“abdicate fails and he is killed
by his fear-maddened sub-

Vera Voronina, herself a Russian, plays a
lady of the court, who holds PAUL in abject
devotion

plished, has himself shot to death, ac-
cording to a pact he has made with
an officer of the court. Dying, he
says he has been a poor friend—Dbut
a patriot.

“Florence Vidor plays the Baron-
ess  Ostermann, Pahlen’s mistress,
who assists in plots and counterplots,
and I assure you she is very fine in

jects, \\'hel:ellpxm Pahlen, his the role. It is a new departure for

duty to his country accom- Miss Vidor, playing a definitely bad
woman. And she is doing it su-
perbly.”

Our luncheon finished, we pro-
ceeded to Mr. Jannings’ dressing
room. Ie was a strange, almost a
grotesque figure in the make-up of
the mad Paul. His weariness had
vanished and he greeted us effu-
sively, exclaiming again and aga 1in
how happy he was to be playing once
more under the direction of h|\
friend, Mr. Lubitsch.

The conversation became a babel
sh, with much gesturing

PaAuL's fate lies with Lewis Stone, as

COUNT PAHLEN.

of mixed German and Eng
ALEXANDER, the eir by everybody.
to the thione, offers ~ “T am one year now in Hollywood,” said Mr. Jan-
Neil Hamilton a nings presently. “You remember when I first was here
striking role. and you came to tea with Mrs. Lmnmm and me? Ah,
I was fearful then! I was a stranger in a strange land.
Not only could I not understand the Imgu age, hut 1 (huuj'hl
and felt differently from these Americans. We had no common
mental ground, 1 thought, upon which to meet. {
I feared that T might not get good Innnnv Friends in Ger
many had warned me, lh«\ \\1|I ruin you, these Ameri
They have ruined so many artists.”
“But now, after a year, I am no longer afraid. It is all right.

ns.

1 [ shall be happy here.
“It is a good thing for me that I came to Paramount. “And,”
| he added, smiling, “a good thing, I think, for Paramount that

imed over this amicable arrange- [
e 100]

I have come to them.” He b
ment. ‘“Good business!” he said. [Continued on

16
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The Kid Herself

Though Clara Bow, when interviewed, is a combination of bored indifference and
brazen success, she becomes a dynamic personality as soon as she faces the camera,
and exhibits that intense magnetism which brings her 18,500 fan letters a month.

By Malcolm H. Oettinger

who will lead it out of the wilderness to freedom.
Clara is freedom itself, from her rolled stockings
She is the Statue of

She’s a hard-chew-
who responds to the
see your stuff!”

YOUNG America figures Clara Bow is the little girl

to rolling her own cigarettes.

Liberty domn a Black Bottom.
ftallxmg little redhead,
1 cry of “Come on, baby, let’s

Meteor though she may be,
Clara is at the moment one of
the box-office attractions non-
pareil—which is another way of
saying all that Mr. Schulberg
\\nuld like an attraction to hc

Clara is engaged in burning
’em up in Peoria, Pdtdmoue,
Painted Post, and Pittsfield—
and that is no idle Hollywood
gossip. This little girl with the
brash manner is drawing quarters
in every quarter, in a style never
surpassed save, perhaps, by Val-
entino. Clara is a baby cyclone
as we go to press.

The temporal touch is included,
because here is a freak star, of-
fering little in the way of beauty,
less in the way of talent, who is
soaring to the heavens of popu-
larity 90161) on wings of per-
sonal magnetism.

thc screen she may be less
magnetic, but once she is pro-
jected on the perpendicular plat-
forms, she has whatever it takes
to draw the crowds. She is the
exhibitors’ pet at this writing, the
ace of the picture palaces, the
golden girl of the moment. Step
right up and take a look.

There was a time when Clara
thought interviews were fun and
publicity indispensable, but those
days have fled. She has grown a
trifle anesthetic to such things.

Now, when you seek her out
to find what makes her tick and
how she regards the future of
the industry, she swaggers calmly
over, patting a plump cheel with
a fluffy powder-puff, and permits
herself to be introduced.

Her hair is an amazing blend
of bright tangerine and red lem-
onade. It is undisciplined and
finespun, glowing in the glare of the arc lights. Her
face is round, her chin verging on repetition, her mouth
a rosy pout. From the neck down, one might describe
her more enthusiastically, but one won’t. Any one who
has seen the Bow films has seen the Bow figure. The
specifications are correct throughout.

Clara is a startling CUlllbln'\tan of brazen success and
bored indifference. She is juvenile and pert and satis-
fied. She reminds you of Baby Peggy ten years later.

Clara Bow’s hair is a blend of bright tangerine
and red lemonade.

She suggests all the chorus girls of fiction, all the stage

flappers Florence Nash has portrayed, from Aggie

Lynch down. She is a cumposlte picture of a waitress
at Childs, a hat-check girl at the Ritz, and a protégée
of Texas Guinan playmu “The Battle Cry of Freedom™
on a saxophone.

She lacks poise, but she is cultivating a grand manner
that is calculated to set you on
your ear. Clara used to say
“ain’t”  and concentrate on
slang, until some one initiated
her into the secrets of how a
star should sound. Now the
slang is out.. And Clara is
pretty dignified.

More fan mail is received
daily, addressed to the Bow
child, than has fallen to the lof
of any one in pictures, accord-
ing to the Babson department
at the Paramount studio. Arch
Reeve showed me the figures.
indicating that the wild redhead
is getting 18,500 missives a
month or approximately 2,000
more than Valentino received
at the peak of his popularity.

The young set the country
over copy Clara’s every fad.
She is the jazz goddess of the
flappers and flippers. The great
audience that first saw teething
rings between 1907 and 1917
idolize Clara, blowing smoke-
rings at her shrine. Manicure
sets and garters are named
after her; hats and hand bags
bear her indorsement; shrewd
coiffeurs will design Bow babs,
if urged. She is a national sen-
sation.

It is not strange to discover
that all this praise, adulation,
and far-flung publicity has had
-~a definite effect upon ihe star-
spangled Brooklyn girl, She is
a Brooklyn belle, who found
her way into the movies through
one of those beauty contests.
Background she has none; as-
surance untold. She is the
fapper transferred bodily—and
I mean bodily—to the screen.
And thousands of other flap-
pers see themselves in her shoes, and go to see her as
often as opportunity presents.

“You broke into pictures by winning a beauty con-
test?” I suggested, to dissipate the silence shrouding us
like a fog.

Clara stifled a little yawn.

“That didn’t help any,” she said. “Beauty contests are
the bunk. The girl who won second prize got all the

Continued on page 98
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LARA BOW, who once delighted in being interviewed, now
merely permits herself to be seen, according to Malcolm H.
Oettinger, whose story on the opposite page nevertheless clearly
explains the prodigious hold of the sprightly Clara on the public.




Photo by Edwin Bower Hesser.

UNE COLLYER’S patrician beauty is as rare on the screen
as it is unforgettable, as you who saw her in “East Side, West
ide” and “Four Sons” will agree. Watch for “Hangman’s

House” and you will see more of her.
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HERE are the adjectives that fully describe Greta Garbo?
1 it be that Noah Webster could: not find them for his dic-
They certainly are not there. There is nothing, then,

! Photo by Ruth Harriet Lonise

tionary ?

to do except to gloat over, this photograph
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F the Paramount School had only given us ‘Buddy’ Rogers 3
it would have more than justified itself.” That is the gist of
letters received by PicTurRe PLAY in the past three months—more S
letters about Buddy than any other player!




Photo by Irviog Chidnof

HUGH ALLAN played a villain, in “Dress Parade,” and ran
away with the ppicture. Anybody who can do that is a
marked man, so just mark him down in your date book, to be
seen in “Hold "Em. Yale.”
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ARRIAGE and long absence from the screen did not cost

Doris Kenyon any of her popularity. for her return in “The
Valley of the Giants” only made her charm more apparent. She
will be seen in Milton Sills’ next, too.




i FTER cutting a wide swath—if you know what that means—

in “Four Sons,” for Fox, James Hall has returned to the
Paramount fold, to continue the enjoyable task of making him-
self even more popular, in “The Fifty-fifty Girl.”

41
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ICHARD DIX has never been known to lose his temper, he D e

hates to buy clothes, and periodically he decides to marry—
but doesn’t. These morsels of information are only crumbs from !
the store you will find in the article opposite.
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“Rich”—As He Is

In this careful appraisal of Richard Dix, his career is followed step
by step, and his popularity with coworkers and fans is accounted for.

By Margaret Reid

ICHARD DIX is a son of the Middle West.

Born thirty-four years ago in St. Paul, Minnesota,

spending a few years of his childhood in Des
Moines, his family returned to Merriam Park, Minne-
sota. He received his early education there, later grad-
uating from the St. Paul Central High School, and-put-
ting in a year or so at the Umvelsm' of Minmnesota.

His university career was cut short when he spiritedly
abandoned it for the stage.

It had been his father’s wish that Richard become a
surgeon. His schooling was conducted with this object
in view. From the beginning, however, dramatics and

_ the instinct for them made insidious inroads in his
studies. Between football, baseball, and the more ear<
nest business of school plays, he found the hours re-
quired for scientific learning increasingly irksome,

The real finish of his surgical ambitions occurred
when he watched his brother, a gl‘udtnte of Johns Hop-
kins, perform three operations. Tt was borne upon the
youthful Richard that he did not have the strong nerves
necessary to a physician, He became, in
fact, very sick.

To his family’s dismay, he refused to
continue at the university. Taking a job in
an architect’s office, he studied dramatic
work at night. This led, in turn, to small
roles with the Metropolitan stock com-
pany, and then to a contract with the
Shubert Theater in St. Paul. Here he
received fifteen dollars a week. He
incurred the wrath of the princi-
pals in the company, because his
school chums attended religiously
and applauded Richard with more
enthusiasm than discretion.

Feeling, now, that the world was
his own vineyard, he set out for
New York and bigger things. In
the following three years or so, he
saw little enough of New York, his
brief visits there being the barren
periods between engage-
ments in unimportant 101(1
companies.

Three years of one-night
stands in jerk-water towns
put a damper on his ardor.
While he had a good time—
no misfortune being great
enough to lay low the Dix
humor—and suffered from
no anxiety about his art, he
became a misanthrope about
his position in the general scheme
of things. An unsuccessful actor,
with no especial bent for anything
else, he was deeply convinced of
his complete futility.

During the course of an engage-
ment in a play called “The Fourth
Estate,” he was struck by the sig-
niﬁcance of a line he had to speak.
It was “Somewhere in thls world
is a place for every man.

That he should be speaking this line broke upon him
with prophetic solemnity one night, and he was heart-
ened. Two days later the company went on the rocks
and Richard was forced to hobo his way back to New

Ork.

Deciding to take a final, desperate chance, he came to
Los Angeles and his chain of bad luck was broken. He

was engaged as leading man for the Morosco stock com-
pany and for two years.was Los Augclt ’ matinée idol,

“Bunker Bean,” “The Cinderella Man,” and “Romance”
being among his best-remembered plays.

At-the end of two-years ah encouraging offer took him
back to New York, where he put in a strenuous season
of appearing in artistic.successes. ‘Which means that he
went from oné commercial flop to another in embarrass-
g, repetition.

Replete with critical appreciation—but rather short on
monetary acclaim—he returned to Los Angeles early in
1921, Film officials who attended the \I()l()su) Theater
became interested in his po&\xbmue\ for the screen. It
is a well-known tale that Chaplin prophesied
Dix would not screen well. Te however,
proved the contrary and he was signed by
l*u~t \.\tmndl to do the lead, a dual role, in
Vot Guilty.”

Followed “Dangerous Curve
Goldwyn, which brought him a two-year con-
tract with that organization. During this
time, the domestic comedy-dramas he made
with Helene Chadwick un-
der Rupert Hughes were
censpicuously successful,
but his greatest picture was
“The Christian,” his first
big dramatic opportunity.

Signing with Paramount
in 1923, he served appren-
ticeship in Zane Grey horse-
operas, and an o
sional dramatic role.
With stardom, he has
developed a flair for
light comedy and
farce that has made
him one of the most
valuable names on the
roster.

Underneath his
«hne; and levity

Ahead” for

innate sense of re-
sponsibility which
prompts hard worlk.

With the expert or-
ganization he has built
Al(?lll!d himself—by
insisting on 5\'1\/111"
this assistant director
and that third camera
man a chance—he
works out every de-
tail, rather than con-
tenting himself with a
cursory reading of
Continued on page 99

a sense of responsi-
bility which prompts
hard worl.
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T h e S

r-o F F o

A rambler in Hollywood makes amusing notes of happenings there.

By Carroll Graham

ITH all Hollywood in an uproar about increas-
‘/‘ ‘/ ing costs of motion pictures, what is said to be

the most inexpensive production on record has
just been finished.

It cost one hundred and sixty-four dolla as nearly
as its producer could figure it. At this writing all of
that amount has not been expended, but at least the
picture is finished, because I saw it.

Harry Sweet, one-time comedian, gag man, comedy
director, scenarist, and this and that, wrote, produced,
and directed it. For lack of a better title, he is calling
it “Rhythms of a Great City in Minor,” which seems
cumbersome, but describes the picture as well as any
other. An alternate title considered by the director was
“An Elephant, A Ten-penny Nail, and a Quart of Milk.”

Only eight hundred and fifty feet long, including the
titles—which makes it considerably less than a reel—
“Rhythms of a Great City in Minor” contains four di
tinct stories, each with a cast, plot and setting all its
own.

It opens with futuristic camera shots of a city’s sky-
line, with weird jumps into busy streets, traffic jams.
and sordid alleys, then Jaunches without further warning
into its first story.

No one was paid any salary for working in the pic-
ture, but its cast is quite imposing. Arthur Housman,
Charles Puffy, Lydia Yeamans Titus, Leslie Fenton,
Betty Davis, Max Wagner, and others more or less
well known on the screen, appear. Iven the director
and his assistant are in it as actor

The picture contains no interior sets, and many of the
scenes were “stolen” atop busses and in busy streets.

A good many in Hollywood have seen the picture,
including Sid Grauman, who
was so enthusiastic that he bor-
rowed a print to show to Chap-

Now that it is finished, Sweet
hasn’t any idea what to do with
it, but feels he would like to
make a series along similar
lines.

Another picture of about the
same nature, I am told, has been
made by Robert Flohri, writer,
press agent, and assistant direc-
tor. Flohri’s picture, it is re-
ported, has the ambitious title
of “The Life and Death of an
Extra Man” and was made
principally in miniature sets
constructed and photographed
in the kitchen.

An army flyer, engaged to advise a director on airplane
lin technique, had only seen service in the vetcrinary corps.

Hlustrations by Lui Trugo

 ==F

If nothing more, “Rhythms of a Great City in Minor,”
and “The Life and Death of an Extra Man,” should he
of especial interest to those tireless souls who pro-
duced “Ben-Hur,” “Uncle Tom’s Cabin,” “The Wed-
ding March,” and “Old Ironsides.”

In the large and beautiful homes of Beverly Hills
wherein the film great make their abode, there is often
much talk of art in motion pictures.

Loud and earnest is the talk of the tragic ending, and
how the creators of the cinema yearn to give their public
dripping drama and terrible tragedy if only that public
would accept it.

Well—when Metro-Goldwyn produced a version of
“Anna Karenina” and called it “Love,” two endings
were made. One showed Greta Garbo diving into the
path of an oncoming train, while her sweetie went back
to hi ment. The other showed the inevitable re-
union of the lovers after a few years, with the mean
husband conveniently out of the way and everything
hotsy-totsy.

I saw “Love” at a downtown Los Angeles theater,
where the great unwashed go to see films, and it had the
tragic ending attached. 1 saw it again—inadvertently,
vou may be sure—at the Beverly Theater, the only pic-
ture house in the precincts of the great. and the con-
ventional ending had been tacked on.

Lucien Littlefield, who has played some excellent char-
acter roles in a number of pictures, is perhaps the most
unusual actor of his type I have ever known.

Only thirty-two years old, he almost never appears on
the screen except as an old man, or at least a- middle-
aged one. In Will Rogers’
sparring picture, “A Texas
Steer,” he not only played a
prominent role, but did an im-
personation of President Cool-
idge in one scene that was so
remarkable that many won-
dered how the director had in-
duced the chief executive to
appear before the camera.

Yet despite the fact that
Littlefield is virtually in a class
by himself, he has always
faintly regretted that he be-
came an actor instead of a
professional baseball player.

When he was sixteen years
old, Lucien and another boy
were playing baseball in high
school in a Texas town. Big-
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league scouts offered them a try-out, which his part-
ner accepted. He later became a famous ball-player.
Lucien, being a minor, could not get his parents’ con-
sent and gave up his aspirations, eventually becom-
ing an actor instead.

Despite his success, Lucien still feels he would
much rather be playing baseball, and has gratified
his vouthful desires to a certain extent by purchasing
a semiprofessional team which contends in a Los
Angeles league. He plays second base every Sun-
day he isn’t working in a movie.

Richard Barthelmess and. John Gilbert are very
good friends. DBut it is said they became embroiled
in a semihumorous argument recently.

They were making wholly mythical and highly
exaggerated threats of physical violence on each
other.

“The worst thing I could think of doing to you,”
said Barthelmess, “would be to kick you in the teeth.”

Erudite Hollywood.

I heard a press agent in conversation with Alice
White, and in some sentence or other he used the word
“flagellation,” which, after all, is not the most obscure
member of the English language.

Alice didn’t know its meaning and he refused to tell
her. “I’ll ask Mervyn LeRoy,” she said, Mervyn be-
ing then her director. The press agent offered to bet
Mervyn didn’t know. He won the bet, then collected
similar w: agers from all the gag men and scenario writers
then present.

An obscure character actor finally came to the rescue
and offered a definition, which the press agent refused
to give.

Alice has not yet paid the bets.

When Colleen Moore was making “Lilac Time,”
which seems to have become an aviation story—it may
have been that on the stage, for all I know—a flock of
army flyers were engaged as technical directors.

One in particular seemed to be the headliner of the
outfit. He had the impressive record in the British army
of having shot down any number of enemy planes and
dirigibles, but manifested a curious reticence about
aLthlly getting into a plane himself.

@hoﬂly after his departure, it developed that his war
service had actually been confined to the veterinary corps
of the British army.

Meanwhile there were on hand some real aces of the

If a hapless soul were obliged to see the

8,500 feature pictures that have been filmed

‘ o since 1915, anything might happen to the
producers of then.

Hollywood is infested by wan-
dering minstrels, who hope to be
hired for gay parties by the
hour.

American and British armies, all of whom said noth-
ing while the wronautical veterinary was strutting his
stuff.

Among them—to make this item still more drawn out
—was a reckless flyer, who had recently inherited a
matter of seven million dollars. He crashed a plane
just for the fun of it for a thrill in the picture, which
seems an odd form of amusement for a man worth
seven million dollars.

A number of wandering bands of minstrels make the
residential districts in and near Hollywood their habitat.
They are mostly Hawaiians, and in groups of three or
four they come to your doorstep and play loudly and
enthusiastically until you tip them, or drive them off
with a rifle.

They cause cor assment and annoy-
ance to sober folk sitting by the fire, for what the mu-
sicians are looking for are the hilarious parties, where
they will be called in and engaged by the hour.

The theater owners’” nation-wide vote for the ten best
directors of the film industry is no great comfort to
yor William Hale Thompson and the other 100 per
cent Americans.

Of the ten selected by exhibitors, only five are Ameri-
can born, by name Clarence Brown, Malcolm St. Clair,
Henry King, Rex Ingram, and King Vidor. Trium-
phant Europe is represented by F. W. Murnau, Ernst
Lubitsch, and E. A. Dupont, of Germany, Victor S

Continued on page 98
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These views of the restaurant

at the Paramount studio show

that not every one in the
movies is on a diet.

Behind the scenes of the café,

above, where three thousand pats

of butter, twenty pounds of cof-

fec and thirty dozen eges are used
daily.

arles Rogers and Nancy Car-
roll, left, in their “Abie’s Irish
Rose” make-up, share the memu
with Richard Dix and decide how
far to go in ordering lunch

Scventy-five dozen glasses polished
and ready, below, to be whisked to
the thirsty.




Hollywood High
Lights

Telling the news and gossip of the picture colony.
By Edwin and Elza Schallert

TRAIGHT lines are out. Curves are in.
The svelte, “boyish™ figure that used to
glide across the Hollywood landscape will
soon be no more.

In its place has come the g
dupois.

The new “finds™” of the screen are.plump, and
the established favorités are aiming toward round-
ness. One very famous exponent of the live-to-
grow-thin cult told us not long ago that she had
gained eight pounds, and was proud of it.

The straight, flat-chested type has been long in

vogue, but forecasters have bheen predicting a

dlanoe Of course, it goes without saying that
laroe hips and bulging w amtlme: will never, never
be tolezated. However, the anwmic-looking girls
with pencil forms, will have to start eating spa-
ghetti and chocolate sundaes to substitute, hlruhr
tlvely speaking, ellipses for right angles.

Billie Dove was one of the first to make an
asset of a pulchritude that was not angular. Per-
haps she even introduced the mode, since she is so
very popular.

I\Iad'n; Bellamy, who has been a hit in her recent
pictures for Fox, also possesses more curves than
the average screen player.

The girl who exemplifies most strikingly
new and rather pleasing roundness, is Nancy Car-
roll. She will make her début in “Abie’s Irish
Rose,” and is distinctly a new type and very win-
ning in personality.

Neither Fay W

ceful arc of avoir-

the

Molly O'Day, nor Sally
Eilers, the cute little girl who is featured in Mack Sen-
nett's “The Good-by Kiss,” are of the willowy genre,
to name but a few among a number of newcomers we
have lately noticed.

A Tribute to Dolores.
Dolores del Rio captured the silver
Wampas Ball.

This means that in two years she has gone far in her

trophy at the

career, in the opinion of those deciding the contest. The
other entrants included Mary Brian, Mary Astor, Olive
Borden, Joan Crawford, Marceline Day, Dolores Cos-
tello, Janet Gaynor, Madeline Hurlock, Edna Marian,
Sally O'Neil, Vera Reynolds, and Fay Wray. They

were the Wampas stars of 1926.

Miss Del Rio and Janet Gaynor were the closest con-
testants for the silver cup, but the vote of the dramatic
critics of the Los Angeles newspapers was in favor of
Miss Del Rio. It was felt that she had, actually, more
successful performances to her credit than Janet, even
though the latter scored such a triumph in “Seventh
Heaven.”

Of the new 1928 stars, Lina Basquette won the most
applause at the Wampas affair, which was held at the
Ambassador Hotel, with a large crowd in (ntcmlamc.
Ruth Taylor, Lupe Velez, and Sue Carol were among
others warmly greeted. Miss Carol, by the way, wore
an exquisite (IIVJ§5 of billowy, white chiffon, trimmed
with countless rose petals. Miss

Del Rio was strikingly

“Ring

out, wild bells I"’—Adolphe Menjou and Kathryn Carver voyaged
to Paris to be married, and are probably honeymooning now.

attired, the greenish-gold cape she
dyed fur trimming cvnlunu an “‘ah!”
She always looks stunning, however.

wore, with green-
from the audience.

Mary Garden an Idol.

It is always inating to watch the effect of a visit-
ing celebrity on film folk.

The latest to cause a flurry was Mary Garden, when
she came to Los Angeles for a series of performances
with the Chicago opera company. She sang twice, and
the house was pmlm\ on each occasion, many stars heing
present.

Norma Talmadge scarcely missed a
ance during the engagement, and she w
nearly every occasion by Gilbert Roland.

Norma confided to us one evening that she wished she
had Miss Garden's drawing power. But considering
that Norma plays to millions of fans with each pictur
while Miss Garden's audience is limited to the capacity
of an auditorium for a single appearance, we felt this
was a generous compliment. Norma, nevertheless, lav-
ishes admiration without stint on any one who evidences
art and accomplishment.

Laura La Plante and William Seiter,
and Lilyan Tashman, and Julia Fa
turned from Europe, were also reg y in attendance.
D. W. Griffith went to a matinée performance of
“Sapho” and drew more attention than a star, a crowd
stampeding him for autographs.

1igle perform-
s escorted on

Edmund Lowe
ad just re-
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Mary AnnJacls
others being jJoe Cobb, Farina, Harry Speer, Jean Darling,

Will H. Hays a Godfather.

Kenyon Clarence Sills can seek future advice as to
what he should do, right from the head of the motion-
picture industry. His godfather is Will H. TTays, who,
for all practical purposes, is the films’ chief executi
Kenyon Clarence is the youngster born to Milton Sills
and Doris Kenyon about a yvear ago. Mr. Sills and
Mr. Hays are old friends, the latter invited to be
the godparent, this being his first assumption of this
particular obligation in Hollywood. :

For the christening, the little boy was clad in the
same robe that his father had worn on a similar occa-
sion. It had been kept by Sills’ mother, and was re-
made by Doris for her child.

Sills and Miss Kenyon are remarkably devoted. not
only domestically, but professionally as well. Miss Ken-
von has played the lead in three of her husband's star-
ring productions.

The Sub-deb’s Wardrobe
How much money should the sixteen-year-old daugh-
ter of a famous star have for clothes?
Here are the figures as presented by Olive Stokes
Mix, the mother of Ruth Mix, and ex-wife of Tom :

dresses.

Three or four evening to 0 each
Two tailored suits to 8200 cach
One cloth coat

One fur coat.

Sport suits (number indefinite) .

Twelve pairs of shoes........

she listed other items, such as hats, hose,
and lingerie, the total with the dresses, suits, et cetera,
coming to $4,326.

These figures were submitted during the long-drawn-
out suit which the former Mrs. Mix filed against Tom.
In this she asked for Ruth’s allowance to be raised from
$50 a month to $1,500 a monith. The juc anted her
$2,500 a year, with the proviso that if Miss Mix were
sent to a b m(hnn school, she should receive $4.250.

In addition,

e or;

Colleen Waxes Romantic.

Those who have been hoping that Colleen Moore
would do a picture disclosing her
well look with high anticipation to

finer
“Lilac

alents, nm\
[mesias

1, second from the right, is the newest member of “Our Gang,” the
and ““Wheezer,”

this Colleen submerges her comedy
and gives a very sympathetic por-
trayal. The picture itself tells an ar-
dent love story, with a war back-
ground. We liked the film better than
any in which Colleen has played since
“Irene.” It is to be released as a
special.

“Lilac Time” was played on the
stage by Jane Cowl, who also starred
in “Smilin’ Throuql ” which Norma
Talmadge made into a very successful
film. “Lxlac Time” promises to do
for Colleen what “Smilin’ Through”
did for Norma, and that should be
sufficient recommendation.

Name Question Settled.

The discovery of Karl Dane’s real
name evokes bewilderment.

In full, it is Rasmus Karl Thekelsen
Gottlieb, so you can’t blame his short-
ening it for screen purposes.

Dane recently became an American
citizen. He asked, incidentally, that
he be allowed to keep his screen name
instead of his real one. He desired

to retain only the Gottlieb, as a middle name. On the
screen, though, it will still be Karl Dane.
Bushman Again a Grandfather.
Francis X. Bushman is twice a grandfather. A boy

has been born to his daughter, Virginia, who is the wife
of Jack Conway, the director.

Bushman’s son, Ralph, also has a child, several years
of age.

Francis X. was away from Hollywood on a vaudeville
tour at the time of the new grandson’s birth, but was
advised by wire of the event, and sent an elated telegram
in reply.

Corinne Plans Her Castle.

Corinne Griffith will build a new home in Beverly
IHills. It will be of Spanish architecture and will have
no less than twenty rooms, rivaling the beautiful Harold
Lloyd manse now under construction. Her nearest
neighbors will be Fred Niblo and Enid Bennett.

We see Corinne from time to time, and she is very
happy with her new First National contract. She feels
that “The Divine Lady” will be one of her best pic-
tures. It is the first “big” historical romance she has
cver done, the plot centering around Lord Nelson and
Lady Hamilton. The film is adapted from the book
of IZ. Barrington, and Frank Lloyd, who made “Black
(bxen' with (,mmne, will direct.

“It doesn’t seem possible,” Corinne commented to us,
“that after being in pictures for ten years ‘The Divine
Lady’ should be the first big break I have ever had.
Every star has had at least one big production, but T
never have had. This will be my first 1eal opportunity
ina l\lL\UlL‘ done on a pretentious “scale.”

After “The T)w\me Lady,” the fair Miss Griffith will
star in “Outcast,” from the play in which Elsie Fergu-
son triumphed years ago. Miss Ferguson appeared in
a film version of the play, you may remember, but it
was far from a'fortunate venture.

Too Much is Plenty.

The warning may as well be sent out. There is go-
ing to be another “Cohen and Kelly” excursion. They
have been to Paris, and now they are going to Turkey.
We hope next time that these two worthy families
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travel to Abyssinia, Patagonia, some
other remote place, and get lost there.

It is amazing how many of these come-
dies can be built around the domestic
squabbles of two sets of characters, and
still find an audience. Each new outbreak
seems worse than the last. We have
thought this true recently of the Wallace
Beery and Raymond Hatton combination.

or

Back to the Fold Once More.

Film life occasionally insists on mov-
ing in a circle. - The return of Jack Holt
to Paramount is an instance.

Holt left the company a year ago, but
did not fare so fortuitously while free-
lancing. Now he is back, doing a series
of Westerns.

We have always felt that Holt had a
fine, inherent acting-talent, very much
overlooked. Assigning him to outdoor pi
tures isn’t the wisest move, per haps
to be his permanent work @ i
capable of portrayals more polished.

Bachelor Life Palls.

Stars do not stay unmarried very long
nowadays. Reginald Denny was divorced
only a few months ago, but he plans to
wed again in the fall. e is engaged to
Isobel Stiffel, who is doing small roles for
Universal, where Denny stars.

The engagement was announced at a part
Denny’s mountain cabin near San Bernardino.

Miss Stiffel is an attractive youngster, known by the
nickname of “Bubbles.”

Richard

held at

Rudy’s Estate Settled.

It is curious how the memory ~of Rudolph Valentino
is recalled in the film colony, if only in a dull,
mercial way

There was an auction not long ago of some Egyptian
cigarettes that Rudy bought 111]\1!" a BEuropean tour,
and a number of young "HI\ were among the bidders
for these mementos. Tho cigarettes were unclaimed at
the customs office, and were, therefore, disposed of at
public sale, Am—\ I)unn held for a year. The consign-
ment sold for ;

The estate left by Valentino has been
shows a balance of approximately $300,000.

com-

settled, and

Pola Will Commute.

Pola Negri informs us that she has definitely settled
her plans for the future. She will make two pictures a
year—one in this country and one in rope.

Pola feels that she has encountered more vicissitudes,
perhaps, than any other star who later came
to this country, because she was the first arrival.

She wants, now, to do only very big productions, and
would like at least every other one to “have an authentic
Lluropean background.

Her new contract is with United

foreign

Artists.
Bancroft Succeeds Monte.

George Bancroft was recently accorded the honor of
C]LClL(l president of the 233 Club, a Masonic
ation composed of film people. Monte Blue was
previously president.

Confidential Report of Bout.
Famous last words in Hollywood : “Who won the
Barrymore fight?”

Arlen does his bicycling ““in position,”” on his own lawn.

Messrs.

Bar

Participants John rymore and Myron

Time and Place—Midnight, Ambassador Hotel bun-
galow occupied by John more and his brother,
Lionel.

Witnes. Lionel Barrymore and, intermittently,
Owen Moore.

Referce—Owen Moore.

Undetermined.

Inspiration for Fistic Encounter-

Casualties—Indefinite

Amount of Purse—\
have been plenty,
off.

Winner—No decision made, as referee had a special
system counting, similar to one emploved in the
Dempsey-Tunney battle.

cuely guessed at. But it might
if Hollywood had only been tipped

of

New Fields Look Greener.

\ new shifting about of professional destinies is due
various players being affected. Leatrice Joy,
is likely soon to be seen in Fox pictures. [Her
with DeMille is expiring, and it is known that
been desirous of a change. She has had very
roles lately, with the possible ex-
Angel of Broadway” and “The Blue

to occur,
for one,
contract
she
few
ception of
Danube.”

Gloria Swanson has

has
satisfactory
Siihe

decided to make her next pro-
duction at the F. B. O. studio, though it will be released
by United Artists. What with the departure of Corinne
Griffith, this leaves the number of stars on the United
Artists’ lot somewhat depleted.

Raymond Griffith and Thomas Meighan are with
Caddo productions. Menjou is reported leaving Para-
mount to make pictures abroad. The ma wrriage of Men-
jou and Kathryn Carver is planned for the early part
of May.

It has been rumored that Rod I.a Rocque plans to

leave DeMille. However, the report was denied. It
\, said he might go to United Artists for only one

picture, “La Piava.”
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An Islander Returns.

Monte Blue returned with some interesting impres-
sions of the South Sea Island

During the shut-down of Warner Brotheis' studio he
worked in “Southern Skies,” for Metro-Goldwyn, and
the company went on location to Tahiti and other islands
of the tropical Pacific.

Blue said he didn't believe in cannibals until he went
there. . “But now I know they swarm the shores,” he
told us. “li you think they're dusky-haired natives,
though, you're wrong. They're mosquitos. T had welts
on me like barnacles, after being bitten by them. That
country isn’t all that the
authors and artists crack it
up to be, either. But any-
way T enjoyed it.”

Monte stayed only a short
time in Hollywood on his
return. He is now on the
way to rope with his
wife, Tove Jansen. 'They
plan to visit Denmark, the
birthplace of Tove's mother,
known on the screen’ as
Bodil Rosing, -and they
may go to see Tove's uncle
in Constantinople.

Sounder and Sounder!
Warner DBrothers have
nounced that virtually all
their new pictures will be
made with Vitaphone ac-
companiment, and many of
them with spoken dialogue.
In a number «of the im-
portant films more than
half of the picture will be
dialogued.

Jack Warner assured us
that no one who cannot
speak lines or has not taken
up voice culture will, in a
few years, have a chance
on the screen.

By the way, Colleen
Moore’s “Lilac Time” is to
have sound effects, although
no actual conversation.

Is Erich Speeding Up?

A newspaper headline
“Erich von Stroh
will make quickies.” Now
what do you deduce from
that, Watson?

Griffith Retains Scepter.

No more interesting sport
could be devised than at-
tempting to guess whom D.
W. Griffith will choose to
play in his pictures. Griffith’s long absence from the
film colony makes his selections exceedingly problemati-
cal. What is more, he has in the past nearly always
used a certain small coterie of talent, including Lillian
and Dorothy Gish, Mae Marsh, Carol Dempster, Neil
Hamilton, and a very few others

In “The Battle of the Sexes,” his newest film, his
company includes Jean Hersholt, Phyllis Haver, and
Belle Bennett. Miss Haver is a DeMille contract-
player, but she was lent for this production.

Hobart Bosworth loves ships so much, that their influence is
seen in every room in his home.

All actors l‘L‘QZIr([ working under Griffith’s direction
as a great experience.

From Africa to England.

Rex Ingram and Alice Terry seem determined to stay
in I‘ulopu Alice, of course, takes a trip to Hollywood
occasionally, but Rex has dcﬁmtc;, turned his back on
the film culuu\, whether for his own artistic good or
ill can only be vaguely conjectured.

In any event, Rex and Alice have for a time changed
their abode to Iingland, and are working there on a film
called “Three Passions,” for United Artists. Ivan
Petrovich will play op-
posite Miss Terry.

The question asked in
studioland is: “What
are the other two pas-

sions ?

D’Artagnan to Live
"‘Again

Douglas Fairbanks is
again preparing to flash
his sword and twirl his
mustache, as that fa-
mous: character of fic-
tion, D’ Artagnan. Doug
seems to revel in sequels,
and after many debates,

one to “The Three Mus-
Lketeers.” Tt will prob-
ably be called “Twenty
Years After,” but it will
not follow very closely
the Dumas novel of the
same title.

Dumas wrote several
novels relating to the in-
timate and the public ad-
ventures of his famous
group of swashbuckling
heroes, but none of these
had the zip necessary for
a real Fairbanks produc-
tion. As a result, Doug
evolved an adaptation
that is almost wholly
original, and that the
author, himself, were he
alive, probably wouldn't
object to—at least any
more than most authors
usually object under such
circumstances.

Secretly, we believe,
Doug has entertained a
fondness for D’Artag-
nan greater than for any
of his other portrayals.
“The Three Musketeers”
was one of his best pic-
tures, and though we don't believe much in trying to
revive the impression of something very well done, we
feel, from what we have heard of Doug’s story, that it
is going to be something interestingly different. One
thing—the picture may not have a typical happy ending.

May Aid New Generation.
There has heen talk again lately in Hollywood about
the new generation of screen stars, and prophecies that
Contitined on page 94

he has decided to male -
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Watch Him for
a While

Lane Chandler came out of
the West, where he was dis-
covered in Yellowstone Park,
and now he can’t go back.
This story tells you why.

By A. L. Wooldridge

A

RARA AVIS has been
discovered in Holly-

wood. Rara avis is
Scandinavian, or something,

fonSrare bird.” | He's a red-
headed young giant, and un-
spoiled. His name is Lane
Chandler. He has recently
completed the leading role op-
posite Clara Bow, in “Red
Hair.” Here’s what makes
him rare:

He doesn’t think he’s as good
as Ronald Colman, John Gil-
bert, or Richard Barthelmess.

He doesn’t crave spats, purple neckties, nor an auto-
mobile that shines like the aurora borealis.

He doesn’t care whether the camera photographs his
face, his hat, his shirt, or his hip. The ingénue may
hog the scene, for all he
cares.

He doesn’t want any love
affairs. His mother in Mon-
tana is this boy’s girl friend.

He doesn’t want to own a
mansion in Beverly Hills
with Filipino servants and a
cellar. He’d rather have a
cabin in the hills, with a fish-
ing rod, a gun, and a few
good books, than be John
Barrymore, Emil Jannings,
or the greatest actor in the
world

He doesn’t take life seri-
ously one way or another.
If there isn't money enough
in his pocket to buy a regu-
lar meal at the Montmartre,
or the Mayfair—well, there
is much sustenance in a ham-
burger sandwich, and there
are many good fellows hool-
ing their toes into stools at
lunch counters along the
Boulevard.

He doesn’t care whether
he’s leading man for Esther
Ralston, Clara Bow, or the
snake charmer in a circus—
provided the charmer knows
her stuff well. He'll see a lot of humor in anything.

If the studio were to notify him to-morrow that he
was through, he’d smile the sweetest smile imaginable,
extend his hand to say good-by, turn his face toward
the pine trees and the grandeur of the Montana hills
and exclaim, “Old-timers, here T come!”

Can you understand why the movie colony

is crazy

Clara Bow jumped for joy, ’tis said,

Red-headed, a young giant,

when Lane Chandler was chosen to play opposite
her, in ““Red Hair.””

about him? Can’t you sense why Esther Ralston wanted
him for her leading man, in “Love and Learn,” and why
the irrepressible Clara Bow exulted when she learned
he was to play opposite her, in “Red Hair?”

Lane Chandler brought into
the studio the freshness, gen-
tleness, and honesty of the
open spaces, and he doesn't
care a tinker’s dam what the
movies do to him. There is
always the call of languorous

days in the shadows of the
Rockies, mil from Holly-
wood, where the trout are
leaping and where a big boy
can live in the outdoors. Rob-
ert W. Service painted a word
picture of TLane Chandler
when he wrote :
SiRheselsiEita) four-prong ~ buck
a-swinging in the shadow of

mm! the velvet valley

But I nmlud it by the river, and
I trailed it in the cover,
And I killed it on the mountains
miles away
Now I've had my lazy supper, and
the level sun is gleaming
On the water where the silver
salmon pla
And I light my Tittle corncob, and
1 linger, softly dreaming,
In the twilight, of a land that's
far away.”

and unspoiled—that’s Lane.

The very indifference of
this lad has amazed Hollywood. His was a case where a
big, good-natured boy drifted in and said, “Here I am
—do you want me? Thought I might fit in, some-

where.”
And want him they did—with all his one hundred and
cighty-five pounds of good nature. I imagine that if I
were a child, and some fellow took my ,,umdmpa. I'd
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very well, with Clara Bow.

20 racing about to find Lane Chandler and start blub-
~he took my gumdrops!”
expect Lane Chandler to wrap both hands about the
neck of the thief, press him to the ground, and in my

bering, “Bad man

presence extract the stolen bag and
“If I ever hear of your doing
again, I'll brain you!” That's
his way

Producers are crying for mnew
leading men. The dearth never was
so great. But they must have talent.
Legions of these young fellows who
come to Hollywood believe they
have it. Yet the casting direc
don't see it. Lane Chandler arr
just at the time Paramount was
looking for a new Western star, and
grabbed him. After a couple of
horse operas, he was given a role in
“The Legion of the Condemned” and
that ended his pioneering. Esther
Ralston wanted him forthwith as her
leading man, then Clara Bow fairly
jumped up and down in glee when
told she was to have him.

“All right, urchin,” Lane said to
her. “T’ll do the best I can. ~May
not be very much.” But the studio
officials knew better.

Lane Chandler doesn’t want any love affairs, but he plays them

Lane Chandler is a new type. He was
born on a raich near Culbertson, Mon-
tana, twenty-six years ago. He is the son
of George W. Oakes, now deceased. His
education was received in Helena, where
he attended high school, and Wesleyan
University. While in college, he was on
the foothall team which won the Montana
championship in 1521. He played both
guard and tackle. Before coming to Hol-
lywood, he was passenger agent for the
Yellowstone Park Transportation Com-
pany, stationed at Old Faithful Inn. His
chance for a screen career came wheén a
director, filming a picture in the park, gave
him a leading role in a two-reeler. ‘And
that gave him the film fever. - He got it
in virulent form, because it seemed to offer
opportunity for a lark.

“You should have seen me,” says Lane,
“when T arrived in Hollywood, in 1925—
husky, looking for a job as an extra. No-
body paid any attention to me. I found
occasional work and got my five dollars a
day for every day I worked—which wasn't
often. But when spring came I hit it right
back for the park and the wide, open
spaces. Nothing equals the joy of living
in the hills. When I came
back the next winter I got a
job as a mechanic with a
motor company, and took
time off occasionally to do
extra work in a picture. Got
a big kick out of it. Didn't
take the movies very seri-
ously, though.

“Then some one
showed Paramount
the two-reeler I had
worked in at the

park, and they did

seem to like it. Sent

for me and looked
me over. Didn't
know I had played
extra for them. And

1 didn’t tell about it
“ Outcome of the in-
terview—they took a
test and offered a
contract,

“Now I haveeight,
ten—possibly twelve
—years I can spare
to pictures. T
can spare that
much only Dbe-
cause of the sal-
ary they pay.
And after that?
Well, just watch
me head once
more for Mon-
tana and a ranch.
Hollywood can
never get that idea out
of my head.”

Continued on page 104

He is twenty-six and was
born on a Montana raih.

5
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Colleen Moore is so superstitious she will not admit ““Lilac Time” will be successful.

; Colleen Attempts Tears

“Lilac Time” the popular comedienne has a role far removed from her usual hoydens, but so
shrewd has been her judgment in the past that no one

By Helen Louise Walker
CEN MOORE is blossoming forth in a big “Lilac Time” is a big picture. Not in the epic class,
production

She has been content—or at least so  but costing somewhere around a million dollars, and
she has seemed

is in doubt of the result.

to jog along in program pictures, with a shooting schedule far longer than anything else

the financial backbone of her company, one of the big- she has done recently
I gest box-office attractions, according to exhibitors’ re When I asked her if she were graduating into the
| ports, in the industry. super-production, ballyhoo-and-arc-light opening, Col-
‘ She has never gone in, as have other stars of similar leen shivered.

reputation, for super-productions, or special pictures, “Don’t say it!” she begged. “I'm horribly supersti-
‘ which are in the making for months and months, which tious! Perhaps—if this picture is as good as we hope
1 cost large amounts of money, and which are released but I dare not say it is going to be, because that is
‘ amid tremendous ballyhoo with gala premiéres, at- bad luck. Something would be sure to happen !
| tended by stars in evening clothes who go to be seen, But”—here she stopped and beamed—“the rushes looked

and curious fans who go to see them. awfully good this morning
Colleen’s pictures, four of them each year, produc She flitted away to wallk, yed and staring,

at a nominal cost, have opened quietly, unattended by arc  through a garden where broken, bandaged soldiers sat

lights, celebrities, or depressing speeches by masters of on benches, or lay in wheel chair accompanied by

ceremony. pretty French nurses. A camera on a truck followed
And she has consistently filled those theaters at a  her.

rate which many stars of million-dollar productions may She came back and explained, “T have lost my lover

well envy. and I am empty with grief—lost and wandering.
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Tears

thought that when T grew up I should he a
fine musician.

“Well, there was a competition for a schol-
arship. It was taken for granted that I would
win it and study abroad. T practiced and prac-
ticed and I began to think, ‘What if T shouldn’t
win?'  There was another little girl who was
pretty good. I let that thought get hold of
me and I began to be terribly afraid. It was
not the thought of the scholarship—although I
wanted that very much—it was the idea of
failing that had me beaten before the com-
petition began. I played very badly and I
did not \\'in. Fear lost it forme. .=

“But as I grew older, I began to see that T
could learn from every setback. One failure
did not necessarily mean the end of every-
thing. T could try again. And I got over be-
ing afraid.

spend my summers in Chicago with an aunt.
And T would play extra roles in pictures. I
was just beginning to want to go into pictures
then.

“One day the director asked for a girl to do
a bit. She was to don a maid’s costume and
carry a tray of dishes across the set.

“T stepped forward very cockily and said T
could do it. I thought here was my big
chance! So they gave me the costume and
the tray, and suddenly I thought, “What if T
can't do it? A simple thing like that! I got
so frightened that when thc camera started to
grind and they called to me to start, I tripped,
and crash! went all the dishes.

“The shot was ruined and so
dishes, and T was fired.

“I thought it over and realized that if I had
not been so frightened—so afraid of failing—
1 should not have tripped. And I made up my
mind that I would never let fear get hold of
me like that again.”

l\lr Txt/mamuc the director, called to her.

“Now wait,” he said, e\p]ammg the scene,

were the

It does one good to get a drama out of one’s system once in a while,

says Colicen.

She wore a peasant costume, with a little black shawl
about her shoulders.

Artillery rumbled past in the street beyond the gar-
den, circled round behind the set, rumbled past again, an
unending line of blue-clad soldiers mounted upon dis-
couraged horses, pulling gun carriages after them.

Colleen watched them.

“I should like to make one picture a year—or two.
Spend a lot of money on them, and take time enough
to work them over and over until they were really
good. I would do two comedies and then a drama, just
for variety. I am so happy over this one. It does you
gm)d to get a drama out of your system once in a while!

Jut the responsibility of making a big picture is so
great. It is such a serious matter if you “fail.

“You know—it takes a lot of courage to risk failure.
But you have to do it. If you never risk failing, you
never get anything done at all.

“You know, ego holds you back.
fail, I shall be hurt. I shall lose faith in myself. T
am afraid to try!” Tt isn't the actual failure that mat-
ters so much as losing faith in one’s self.

“Why, 'way back when I was a youngster, I used to
play the piano. T was rather good at it and people

You think, ‘If T

“until T sav ‘Go!—and then don’t go for a
minute. Then run!”

Colleen twinkled up at him. “When you say
‘Go!" I don’t,” she said. I see perfectly!”

“Little mutt!” he glo“led and they grinned at each
other. It was obvious they were friends.

The shot finished, she returned and took up the
discussion where she had left off, exactly as if there
had been no interruption.

“Failure and disappointment,” she said. “Sometinies
I think we learn more from those things than from any
success. There was the time that T wanted—oh, so
much '—the leading role in ‘Peg o’ My Heart.” I thought
I could not bear it if I did not get it. Later I realized
that I was not fitted—not ready to do such a role. It
would have done me more harm than good had I tried
to do it.

“There was the time when I was fired by Griffith.”
She giggled. “I received a blue slip—one of those fatal,
blue slips—saying that they were dispensing with my
services, though they appreciated my artistic ability. I
read the part about the artistic ability, but did not grasp
the rest of the communication. I thought they were
paying me a compliment and it was not until the next
day that T realized T had lost my job!

“That hurt. Tt was a blow to my ego. But somehow
it gave me a grim determination to go on trying.
Continued on page 109

“When I was still quite young I used to-
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Bits of information and gossip
about film celebrities in New York.

By Aileen St. John-Brenon \\ “\‘m\‘\

W . YORK is fast becoming the
N center of a frenzied search for

buried fictional treasure. Direc-
tors, scenario writers, stars, executi

have all joined in the story hunt, which
yields no end of promising clews, but only
an occasional haul of scenario loot. The
trail leads to first nights, publishing houses,
libraries, and to authors famous and ob-
scure, in the hope that one or all may yield
a prize from across the footlights, from a
dusty cubby-hole, or from a voluminous
literary sleeve.

Tod Browning journeyed all the way to
Europe, wandered over the highways and
byways of foreign lands for weeks and
had the satisfaction of procuring two
stories suitable for the varied talents of
Lon Chane; Samuel Goldwyn likewise,
while ostensibly on a belated honeymoon,
had a determination to find new screen
stories. Lillian Gish has been haunting
first nights, hoping to find a play that will
suit her. Although, at the expiration of
her contract with Metro-Goldwyn, she
signed with United Artists, there is still no
prospect for her immediate return to the
screen for the simple reason that she has
been unable to find a story adapted to her
spirituelle personalit

Max Reinhardt is returning to America
in the autumn to direct her, and I hear
that he has a definite idea in the back of
his head of the subject which will mark
his début as a Hollywood director, but in the meantime
the fair Lillian continues to scan manuscripts in the hope
of unearthing a brilliant theme.

Having completed “Laugh, Clown, Laugh” in Cali-
fornia, Herbert Brenon joined the eager band of story
humcn, and succeeded in puv«ln\m" Fannie Hurst's
“Lummox” for future use, and it is our prediction that
when this sympathetic story of a Swedish servant is
filmed, Louise Dresser will appear in the title role.

When not absorbed in manuscripts, Mr. Brenon took
time to confide that he considers Lon Chaney the great-
est character actor on the screen, bar none, that Nils
Asther has greater potentialities than any other screen
juvenile, and that the road to success in films is to have
a definite idea and to cling to it. In other words, stick
to the guns of your conviction, no matter what the cost
or opposition. He points to “Sorrell and Son” as a case
in point, because it was pooh-poohed from one film
executi desk to the other before he produced it.

Lillian Gish

©

Eddie Sutherland, too, cast his keen eyes over the
situation, journeying hither in an airplane. No bones
were actually broken but an accident did indeed occur
which, as a matter of fact, was not part of the original
script. The plane made a landing which was not ac-
cording to schedule, and Eddie, like Humpty Dumpty,
had a great fall, though all the king’s horses and all the
king’s men were not needed to put him together again.

has been haunting first nights,
for pictures.

hoping to find a play suitable

Speaking of accidents, Maria Corda, who, if rumor is
to be believed, went to I ‘urope to rid herself of an ex-
traneous husband, played an emotional scene unaided by
glycerin or a megaphone. A taxicab in which she w
riding ran into an “L” post, and though she esc.
serious harm, she was, as the familiar phrase goes,
siderably shaken.”

Frances Marion, who has not been in these parts in
many moons, joined the first nighters from Hollywood
though Miss Marion, with her sharp wits, is never at a
loss ideas. s those \\hn know their film
2, Miss Marion is an institution in

for screen
history are well awar

herself. She has written scenarios since the industry
first began, having supplied stories for virtually every
star on the horizon, from Farina to Fairbanks. You

may remember that she wrote most of Mary Pickford’s
early scripts, that it was under her skillful fingers that
Abraham Lincoln and Hester Prynne came to life on
the silver sheet, and as the e of Fred Thomson she
fills an equally important part in the domestic sphere.
As a matter of fact, Miss Marion is prouder of her
domestic achievements than she is of her public attain-

ments. She tells you with pride that Junior is such a
fine physical specimen that at the age of nine months he
utterly demolished two kiddie cars; and now, though

still in rompers, completely dominates the household.

She puts it down to the father’s development of the
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Maria Corda, according to rumor, went fo

Europe to shed a husband.

boy’s physique, and points to the truth
of her assertions by the fact that the
father’s monopolization of the boy is so
complete, that she had to adopt a baby
recently in order to have a bairn of her
own to play with.

After she had cast many an anxious
eye at “The Trail of '98,” which she
was cutting while in New York, Miss
Marion withdrew to Palm Beach, where
Fred Thomson joined her for a brief
holiday on the sunny sands.

Rod La Rocque and Ben Lyon came
st on the same train, which was the
cause of an amusing contretemps at

Central Station. An enthus
astic young reporter, being assigned to

get Ben Lyon’s statement as to the state
of his affectio: for Marilyn Miller,
awaited the arrival of the train with
impatience. As it drew in, the reporter,
imbued with the enthusiasm of his craft,
sensed in- a tall, well-groomed young
man all the earmarks of a star.

He tapped the stranger on the shoul-
der, and an immediate cross-questioning
of his matrimonial intentions began.

.
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Ricardo Cortez will play in “‘Ladies of the
Night Club.”
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Manhattan Medley

“I’'m on my way to join my wife,” said the
young man.

“Say,” exclaimed the reporter, “don’t tell me
you've married her already! I didn’t know she
was divorced from Jack Pickford yet! That's
news to us.”

“No, I'm not married to her; I'm married to
Vilma Banlky,” explained the tall young man.

“Ben Lyon married to Vilma Banky? Say,
you're spoofing me,” and the reporter gave a re-
proachful glance.

“My name’s La Rocque,” explained Rod hastily.
“Lyon just got in that taxi over there.” And the
reporter turned and fled after the disappearing
auto.

Samuel Goldwyn, who is never at a loss for ideas
and whose energy is proverbial, is looking not only
for stories but for stars, and before he ascended
the gangplank with his pretty wife, he delivered
himself of these heartening sentiments:

“Actress or shop girl, chauffeur, or soft-shoe
dancer, you are a candidate for the movies. I'm
looking for a hero to play opposite Vilma Banky,
and a heroine to play opposite Ronald Colman.”

The two persons he will select must possess
seven characteristics, not one of which is sex ap-
peal, which he considers passé. Good, wholesome
personalities are what the screen requires to-day,
he avers, in outlining these seven requisites :

1. Intelligence and a sense of humor. Movies,
like the stage, have outgrown stock gestures, emo-
tions, and situations.

2. Color—that is, distinction of personality.
People command interest, or they don’t.

3. Youth and adaptability. We don’t want
people out on a crusade to tell us what's wrong
with pictures.

4. Imagination.

5. The modesty that will enable a player to see
a r6le as something
that forms part of a
story, not as a chance
to emote all over the

ot.

6. Willingness to
work.  The movies
will eventually de-
mand as thorough
training as the stage
did thirty years ago
—physical training
as well as cultural.
To develop into a
rounded and finished
player requires long
hours. Remember,
we start making pic-
tures at eight in the
morning.

7. Screen person-
not a doll-like
perfection of face
and form. We've
outgrown all that.

.

Tt has become the
fashion of the film
world to marry in
haste and to honey-
moon at leisure.
Norma and Irving

Photo by Louise
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Thalberg, martied months ago, returned to their
respective jobs forthwith. ()nl) recently they
passed through New York on their voyage des
noces, Lmb‘ul\mc' for a Mediterranean cruise. A
few days themaite\ Alma Rubens and Ricardo
Cortez, whose journey to Europe had been styled
likewise in the nature of a honeymoon, passed
through New York on their way to Hollywood.
Cortez need never fear being described as “the
fellow Alma Rubens married.” Alma for all her
talent, has married talent, too, and while she has
been on a holiday, “Ricky,” as his friends call him,
has proceeded assiduously with his career.
- He took part in British productions while in
England, and upon his return to America barely
had time to write his name on the hotel register,
before he was asked to sign on the dotted line of
a film contract. He is to be the chief masculine
reason for “Ladies of the Night Club,” produced
by Tiffany-Stahl. Having just come from his
ocean liner, he permitted himself only a brief
survey of the metropolis, and hastily boarded the
train. Being a dutiful wife and one of matri-
mony's stanchest advocates, the fair Alma re-
sisted all inducements to dally a while in New
York, and accompanied Ricky to Hollywood.

On the opening night of “Four Sons,” at the
Gaiety Theater, when the applause
after the showing was going full tilt,
the familiar figure of Courtland Smith
stepped onto the stage and spoke.

“As the result of her exquisite per-
formance in this picture William Fox
announces that Margaret Mann be-
comes automatically a star,” he said.
The spotlight was turned on an unob-
trusive figure in a simple,
afternoon frock. Here was
not one of your simpering
ingénues, nor a hard-faced
doil from the sticks, but a
mature, well-poised, and
sensible woman, whose quict
dignity was as apparent in
her acknowledgment of the
applause as was her intelli-
gent restraint as the mother
on the screen.

A woman of sixty,
an extra for ten years,
Margaret Mann never
aﬁpue(l to stardom.
Hers is not the nature
that craves the plaud-
its of the crowd but,
faced by the problem
of making money, she
went about her work
in the studios with a
well-defined dignity
which attracted the at-
tention of Fox offi-
cials.

While in New Yorlk,
hers was not the role
of the hesabled
star who haunts the
night clubs,and her

Photo by Chidnofl

Gloria Swanson is happy, because ““Sadic
Thompson™ is a great success.

of her visit was the
afternoon she missed her personal appear-
ance at the theater, went over to Ellis
Island, and was highly amused to find that
the actualities of Umlc Sam’s landing spot
are very different from Hnl)\\(mrls con-
ception of it.

proudest memor

Enter Patsy Ruth Miller, authoress, but
by no means exit Patsy Ruth Mil-
ler, actre:

Miss Miller finds the task of
blending histrionic and lm ary
expression highly satisfz
pecially when it is puwhlu to s
wich in a trip to Europe in addi-
tion to histrionic pursuits. Mi
Miller, an outspoken young per-
son, admits that her stay abroad
will depend entirely upon how
much work she will find on the
other side. If the screen gods are
kind, and she is signed for a couple
of pictures, she will remain many
months. If they refuse to smile
upon her, she will come home in a
few weeks. If she has a good time
over there, she will stretch her stay
as long as possible. If she is bored,
she will come back to New York
at once. InNew York Patsy Ruth
is assured of a good time, for she
is one of the most popular girls

Patsy Ruth Miller is
writing a novel. Photo by Freulich
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Norma Shearer and Irving Thalberg are honeymooning on the Mediterranean.

who come a-visiting from Holly-
wood. She is always frank, wide-
awake, sophisticated, and hasn't the
slightest inclination, or deiue to
pul] the wool over any one’s eyes.
It is extraordinary how different
Pat is off the cen, but if you
have found her distinctly “blah” and
undistinguished in many of her
screen- portrayals, blame it on the
casting director. They’ve been cast-
ing her for years as a pallid ingénue,
when in reality she is like a flashing
meteor.

But to get back to her writing
proclivities.  Miss Miller believes
that writing is the perfect expres-
sion of the ego.

“An actress,” she says, “can only
express the ideas of some one else.
A writer does the whole thing. He
portrays his own ideas, his own
thoughts, his own characters, his
own theme, his own plot in his own
way. Nothing at all influences him.

“I'm halfway

through a novel Dhoto by Ball
myself. Only Ben Lyon was -in
one person has an_amusing mix-
seen it so far, up at the station.

Manhattan Medley

and from what he says probably only one per-
son will ever see it. Regardless of all that,
T've simply got to finish it. With the help of
my author-friends I have already written sev-
eral short stories, but I'll never let my name
be used in connection with anything T write.”
That does not sound so egotistical for a
writer, now does it? ‘

There is probably no happier woman in the
\Vﬂllll to-day than Gloria Swanson, for with

“Sadie Thompson” Miss Swanson, who had
been wabbling for two years, achieyed with one
stroke the highes 111Lh€ of contemporary film-
fame. Not only artistically is the picture a huge
success, but financially it has been garnering
ducats all over the country. In the language
of the exhibitor, “Sadie Thompson™ is a wow.

“And now,” says Miss Swanson, “I have to
do something different. T want to dress up
again. I'm looking for a story that gives me a
chance to dress up in a humorous background.
I loved making Sadic. Whatever T make now
will be a fearful let-down for me, for Sadie had
character, courage, and individuality. How
many heroines are there with those qualifica-
tions not only in fiction, but in real life? They
are precious few, I tell you. And I am afraid
that whatever I do now cannot fail but be an
anticlimax.”

Miss Swanson says that she finds the task of
combining hmmcml and artistic 1ecPUn51blllt) a
fascinating one. “Indeed,” she says, “I get a
huge 1 kick out of putting over a good busmess
deal, and a huge kick out of giving a good
performance. I thinic it is because it is all part
and parcel of accomplishment. There’s always
a thrill in accomplishing what one sets out to
do, if it's only a shopping tour. ‘As for the
responsibility of it, I've always felt that the
responsibility of having other people’s money

invested in you was just

as heavy —indeed, much
heavier—than merely risk-
ing your own. When I
know that some one else
has money in a picture of
mine, I would never dream
of taking a day off. But
if T felt worn out, and only’
my own money were at
stake, I would say to my-
self, ‘Well, it’'s my own
money I'm spending. Why
shouldn’t T stay in bed to-
day and take a rest?’ It’s
my loss and no one else’s.”

So there, in a nutshell,
you have Gloria’s philos-
ophy of independence. Since
other people’s money is al-
ways invested in pictures,
her soul is never her own.

And while Miss Swanson
is poring over pages and
pages of scripts and novels
searching for a “dressed-
up” comedy réle suited to
her colorful personality,
“Sadie Thompson” is earn-
ing money for her all over
the country.




Pon't Let His

Smile Fool You !

For Douglas Fairbanks, Jr., is a very serious
young man and his father is justly proud of him.

By Margaret Reid

O you remember- Idress, necessarily, only the
veterans among fans—pictures in the movie mag-
azines of Douglas Fairbanks with a hul)b\

round-faced little boy at his side? It seems just a brief
while ago; but here, all at once, is the same little boy
hidden away in the past of a tall, serious young man.
Unmistakably the same, this rather esthetic, youthful
edition of his father.

Douglas, Jr., is only in the vicinity of nineteen, but
is mentally mature beyond his years. He would appear
older if he didn’t consciously try to. The fact that he
does try is the most youthful thing about him.

The first indication Hollywood had that Douglas, Jr.,
was rather more than just a nice boy suddenly grown
up, came when he starred in the Los Angeles stage
production of “Young Woodley,” the play which Glenn
Hunter did with great success in the East. The pro-
gram gave most of its space to the fact that Douglas
played Woodley, and the first-night audience was drawn
more by curiosity to see the son of a famous father,
than by anticipation of a good performance.

Young Fairbanks had previously done one or two
sketches at the Writers’ Club; done them nicely, without
causing any furor. When the first curtain was raised
on “Young Woodle),” no one was prepared for the
skillful, finely sensitive characterization of the youthful
star, It was a performance a seasoned trouper might
well have envied, and it was Doug’s first play. Hnll.\'-
wood was quite properly impressed.

Fairbanks, Sr., when approached on the subject of
hlS son, said he had expected it.

“To me it was an excellent piece of work. Junior
gave the role a deep understanding. I believe he shows
the makings of a really fine actor.”

In speaking of his son, Douglas, pére, is proud and
enthusiastic as only he can be about something which
interests him. But he is never guilty of parental ful-
someness. Young Doug to his father is just a more
than usually intelli-
gent human being, of
whom he is particu-
larly fond.

His father is pleased
that he has chosen to
be an actor.

“He is well equipped
for acting. Particu-
larly because he is not
limited to that form of
expression. He writes very good
verse. He studied painting and
sculpture in Paris for three years,
and does both excellently. His
knowledge of literature is exten-
sive. And, through conscious ob-
servation, he has gained an understanding
of human nature that is rare in a boy. All
these things give finish to an actor.

“Eventually, I think his place will be on
the screen, since there is greater sweep and
scope there. But at present he is wise to
prefer the stage. A comparatively obscure
beginner on the stage has more opportunity

‘ginner

The Fairbanks
s
nineteen,
mentally riiature

for interesting
work than a be-
on the
screen. For in-
stance, ‘when
“Young Wood-
ley’ was taken
up to San I'ra
cisco, Junior
was asked to
codirect the
production.
Whereas in pic-

Young Doug

tures he is only for all e
given inconse- ready wit
quential, char- and nimble

acterless roles

% feet, is a poet and a
that are of no i,
value to his
training.

“Hehas good
picture judgment. I like to have him see my rushes and
give me his opinion. I had him do a few of the more
romantic titles for ‘The Gaucho,” and it
ended in his practically titling the entire
l)i(flﬂ(‘" Fairbanks grinned appmu.m\(]\

Hc has so much poetry in him,” he went
on, “he floats in the clouds. T huuml up
there now and then—if you know what
mean—but he s there, hvmgr in the half-
world of his imagination. That is where
his verse comes from, and his slightly mor-
bid  trend in painting and s&ulptmc. He
lives apart, but his humor, fortunately, gives
him an anchor to earth
when he needs one.

“When I was his age,
I was keen on polo and
football. T wanted to be
outdoors and active every
minute. But Junior is
happier sitting with a
book, or dreaming over
a sketch, or a bit of
sculpture.”

Don't, however, get the
impression of a young
pedant, whose only idea
of a rousing good time is
a dozen chapters of

o

only
but is

cion is

beyond his years. Nietzsche. He is any-
thing but that. His father
Continued on page 107
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Caught by

Glimpses of the players in all sorts

v Brian, above, is the proud pos-
of an autographed slipper

by most of the P
celebritics

aramount

Gwen Lee, right, obligingly displays
a patchwork quilt ma
cowns worn by her friends.

e of scraps of

Vera Voronina, below, just must have

cauliflower, and if the cook rebels,

she prepares it herself with tenderest
carc

Lina Basquette, above, poses in her garden
just as all the successful stars do.
Stan Laurel, below, is not one to say that
a dog is man's best friend, for he has a

wife and new baby, but still his St. Ber-
nard has a place in his life.




the Camera

of odd moments away from the studios.

Marceline Day, left, likes to play tennis in
double-quick e, so she speeds the game
by strapping on roller skates.

Allene Ray, below, swabs the decks just like
an old salt when she is week-ending.

Do you remember the chin strap? = Well,
Dorothy Sebastian, above, reminds Holly-
wood that it can be very hecoming

Dorothy Gulliver, lower left, makes flowers.
and miniature trees of twisted tissue paper,
then applies scaling wax for permancnce
What next, did you ask?

William  Haines, below, teaches Polly

Moran some of the tricks by which he has

gained stardom, while Polly carefully fol-
lows suit.




They May Have

Perhaps you lived next door to a star-to-be—
series, deals with players born in the Middle

By Alma

When she was fourteen, dire necessity made Laura the family
breadwinner. She took a chance, went to California, got an extra
job at the Christie studio and progressed steadily. Her first leads

Photo by Spurr.

Georgia Hale comes from St. Joseph, Missouri.

T hardly seems tactful to compare a
film star to a cornstalk, or a shack of
wheat. The idea only occurs to me be-

cause some parts of the counuy seem to
have their bumper crop of
stars, m:t as some States
pm(lme corn or cotton.

You’'ve heard of the
great wheat belt? Well,
there’s a star belt that be-
gins in Mexico and goes
on up through Texas.
That v < ed in last
month’s Prcrure Pray.
The belt continues north-
cast of Texas. The line
leaps right through Ar-
lansas, stopping (ml}' to
pick up Betty Francisco,
irom Little Rock, who got
into movies by way of the
stage. Betty’s a former
“Follies” girl.

And then into Missouri,
which has turned out quite
a crop of stars. Pearl
White, of Springfield, who
as a child attracted a the-
atrical man’s attention by
reciting—of all things!—
Hamlet's soliloquy, and so
was given her first job as
little Eva. Patsy Ruth Miller was brought up in luxury in St.
Louis and educated at Mary Institute, a fashionable girls’ school
there. Tn 1921 the Millers went to southern California for a visit;
it was four years before Patsy Ruth returned. Buster Keaton,
meeting her, asked if she would play a small réle in his picture.
She did! The next year she was a Wampas star, and her career
has flourished ever since.

Eva and Jane Novak, of St. Louis, found entrée to the studios
rather easy, because their aunt, Anne Schaefer, had already paved
the way for them.

Quite different was Laura La Plante’s departure from St. Louis.

Photo by Freulich
Alice Joyce first saw the light in Kansas
City, Missouri.

|
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were with Tom Mix.

Pauline Starke grew up in Joplin
and started out, in a small way, in
Triangle pictures.

Georgia Hale had a long struggle.
Her family moved, when Georgia
was six, from St. Joseph to Chicago.
In 1922 she was sent as Chicago’s
representative to the Atlantic City
beauty pageant. With fifteen hun-
dred dollars prize money she went
on to New York to try for screen
work. There were many weary
months. Finally, with two hundred
and fifty dollars left, Georgia deter-
mined to go to Hollywood. For the
first five weeks she got intermittent
work at the Fox studio as an extra.

Earle

Foxe Then—a tragedy for her—she brole
was  her ankle and was crippled for eight
born  long months. On her first day out,

in she ran into Josef von Sternberg and,

Ohio. ~as the upshot of this meeting, she
rnooby  agreed to play in “Salvation Hunters”
Spure

without salary, just for the chance.
You know the rest! Her role in
“The Gold Rush,” and so on, though
Georgia still has her troubles on the screen.

Wallace and Noah Beery were born on
a farm in western Missouri and went to
school in Kansas City. There they both

Blanche Sweet first said “‘da”’

Photo by Keves

in Chicago.
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Been Your Neighbors

and didn’'t know it. This article, the second of a
West, and recounts their beginnings in the movies.

Talley

joined the O. D. Woodward stock company and proved their
ability. Finally they had their own repertoire company, touring
the Middle West, and were established
players when they first began in movi

Harrison Ford was born in Kansas
City. He too joined a stock company in
Baltimore, and another in Syracuse, and
gradually grew in stature as an actor
until movies followed.
~ Alice Joyce, of Kansas City, was once
a telephone operator. Then she became
a model for magazine illustrations, and
finally obtained screen work with the old
Kalem company.

Rosemary Theby left St. Louis to at-
tend Sargent’s Dramatic School in New
York and began her professional career
in that way.

Claude Gillingwater came from Louisi-
ana, Missouri, aud was well known on
the stage before he played on the screen.

Our star zone now continues on into

Photo by Spurr
ire necessity sent Laura La Plante from
St. Louis to Los Angeles.

Byrant Myrtle Stedman at-
Washburn tended Mrs. Starrett’s

Illinois, the real heart of this belt. My, ”"ifs from School in Chicago and
my, what Chicago has done for the mov- Chicago. then went on the stage in
ies! In the old days of the Essanay and R light operas. She became

Selig studios there, getting a film start
was fairly simple. If you lived near by,
all you needed was looks and patumc
Gloria Swanson, Agnes Ayres, Bryant
Washburn, all of Chmuw and Helen
Ferguson, of Decatur, got thcu start in
this wa; Bryant Washburn had had
some previous stage experience.

a prima donna and then
she learned of a wonderful
film opportunity for a girl
who could ride a horse.
And how she could ride a
horse! She had become
expert during her sum-
mers in Colorado. So she
applied for the film job
and was accepted. After
making two Westerns she
was signed for five years,
to make society dramas in
the winter, Westerns in
the summer. And so to
Hollywood.

Virginia Valli, Rod La
Rocque, Dorothy Dalton,
all of Chicago, went out
and joined stock com-
panies.  That is not so
difficult when you live in
a city where there is a
stock company and you

hidto by Feaslich don’t have to plead,

Thanl St. Louis for Patsy Ruth Miller. “Please, pa, lend me some

~money to go to Chicago

and try to get on the s . Many of us might now be second

LEthel ]-’\Il\]nmt\ or Mary Pickfords if father hadn’t said, “No
child of mine shall go on the stage!”

Blanche Sweet, of the Chicago Alexanders, joined Gertrude
Hoffman’s dancers and then toured in Chauncey Olcott’s company.
Stage experience often pav: a , if one
has looks and that secret password—personality ! v Kimball
Young also graduated from the stage to the screen. Her career
began when, at the age of three, she played in a Chicago stock
company.

Milton Sills also was recruited from the stage. He got most

/

Gertrude Olmsted is another gift of Chicago
to the movies.

Phioto by Lovise




64 They May Have Been Your Neighbors

tremendously
educated at the
University of
(Chicalpio S ke
v a Fellow in
Philosophy, and
was also study
ing for a medi-
cal degree, when
he was offered a
job with the
Donald Robert-
son stock com-
pany. Ambition
at once hit him
so hard, that he
decided to get
some prelimi-
nary stage ex-
perience before
joining this com-
pany. He toured
tank towns and
made his début
with a group of troupers at New Palestine, Ohio; and
then pursued his stage career until William A. Brady,
then starting to produce pictures, offered him three
hundred and fifty a week to play in “The Pit,” at the
old World studio in Fort Lee. For two years Milton
played both on the stage and screen, until finally he
went to Hollywood to appear in “The Honor System,”
which made him famous.

Gertrude Olmsted, of Chicago, won the Elks-Herald
Examiner beauty contest and was given a contract with
Universal as a prize. Oddly enough, Mary Philbin got
her start by way
of this same con-
test. Mary didn’t
win, but she was
second. Carl
Laemmle liked
her looks, also,
and sent Mary
and her mother

Photo by Sp.
Har, mmz I-ord s birth certificate was filed in
Kansas City.

to Universal
City.
be(n

She has

Sue Carol is
the most prom-

ising newcomer
from Chicago,

but so much has
appeared of late
about her start
in pictures that,
for lack of space,
let’s omit it here.

Mary Astor
was born in Quincy, but her family moved to Chicago,
where both her father and mother taught school. Mary’s
mother taught a dramatic course, and with high hopes
for her daughter, took Mary to New York. A photog-

Photo by Spurr

Again Chicago scores —Rod La Rocque.

rapher, who took pictures of her, declared she was the
m beautiful girl he had ever seen. She started in
Triart two-reelers and was first acclaimed when she
playved in “The Beggar Maid,” based on a famous
painting

Ethel Clayton, born in Champaign, Illinois, went on
the stage in a Chicago stock company. Kathryn Mec-
Guire, now Kathryn {andy, was born in Peoria. Her
family kept moving from one city to another—Dan-

ville,
\\'U(Jd I\atln\n lnd

, most conveniently, to Holly-
planned to be a dancer, but one
-, while she was 1 in high school, she went with a
friend who had business at the Mack Sennett studio.
Kathryn was one of those lucky girls who was asked
to play in' pictures.

Charles Ray was born in Jacksonville and his family:
moved to Los Angeles. He played on the stage for
four years before bcginuiug h reen work. Ralph
Lewis came from Englewood, Illinois; James Morrison,

the former Vitagraph player, from Mattoon; Peggy
Montgomery from Rock Island.
And now let’s take the train into Indiana. There

aren’t many Hoosiers on the screen. Monte Blue, of
Indianapolis, is probably the most popular star from
this State. He
worked ‘at al-
most everything
before becoming
an actor. He
was a locomotive
fireman, a cow-
boy, sailor, sol-
dier, miner, lum-
berjack, sales-
man, prop man,
and finally sec-
retary to D. W.
Griffith, which
was the spring-
board to his
movie career.

Julanne John-
ston, of Indian-
apolis, studied
dancing with
Ruth St. Denis.
She toured with
her in vaudeville,
then played small
roles in movi Her best role was the feminine lead in
“The Thief of Bagdad.”

And then there’s Alice of old Vincennes—Alice Terry.
She moved with her family to Los Angeles, where she
finished school. Right in the midst of all the film
studios, it wasn’t so hard for Alice.

Louise Fazenda’s family also moved, fortunately for:

R

»\\

W

Alice Terry is one of the few Hoosiers
on the screen.

Louise, from Lafayette, Indiana, to Los Angeles, She
started, in 1915, as an extra in Uniyersal Comc(lles

Buck Jones,

Marietta, Ohio, claims Hobart Bosworth. of Vincennes,

Photo by Spure joined a “Wild

West” show and

then turned his
horsemanship
talents into ac-
count in the film
show.

Tt was all very
simple for Car-
melita Geraghty,
of Rushville,
for her father is
Tom  Geraghty,
the scenario
writer. Could a
girl ask for a
better break in
making a start
in motxon pic-
tures?

Continued on page 92




WHAT EVERY FAN SHOULD SEE.

“Beau Geste”—Paramount. A grip-
ping film production of this unusual
mystery melodrama of the French For-
eign Legion. Ronald Colman, Neil
Hamlltou and Ralph Forbes score in-
dividual hits as the three devoted
brothers. Entire cast excellent.

“Ben-Hur”—Metro-Goldwyn. A beau-
tiful and inspiring picture, directed
with skill and originality. Ramon No-
varro, in title réle, gives earnest and
spirited performance; Francis X. Bush-
man excellent as Messala; May Mc-
Avoy, Betty Bronson, Kathleen Key,
and Carmel Myers all handle their
roles well.

“Big Parade, The”—Metro-Goldwyn.
Grippingly realistic war picture. Story
of three tired, dirty doughboys, one of
whom is John Gilbert, who falls in
love with a French girl, played remark-
ably well by Renee Adoree.

“The Circus”—United Artists. Charles
Chaplin reverts to slapstick. While in-
spiration of his last film is lacking, this
should be seen. Because his ladylove
likes a tight-rope walker, Charlic de-
cides to learn. The humor and pathos
of this episode are inimitable. Merna
Kennedy.

“The Crowd’—Metro-Goldwyn. An
epic of the middle classes. You share
the joys and sorrows of John and
Mary from their first meeting, through
marriage, parentage, failure and suc-
cess. Eleanor Boardman and James
Murray.

“Four Sons”—Fox. A simple and su-
perbly told tale of the cffects of the
war on a German mother and her four
sons—three of whom are Kkilled, the
other migrating to Ameri Margaret
Mann, James Hall, Francis X. Bush-
man, Jr., and June Collyer.

“The Gaucho”—United Artists. Doug
Fairbanks as a bandit of Indian and
Spanish blood, his usual reckless self
in a picture l]\dt not only has beauty,
but substance and drama. ¢ South-
ern and Lupe Velez both excellent in
their respective roles.

“The Last Command”—Paramount.
Emil Jannings does some magnificent
work as a Russian grand duke, who is
stripped of his power and ends his
life as an extra in Hollywood. Wil-
liam Powell and Evelyn Brent.

“Man, Woman, and Sin”—Metro-
Goldwyn. Tale of a boy reporter who
idolizes the mistress of the publisher
and during a fight kills the older man.
He is finally freed. Jack Gilbert mag-
nificent as the shy boy and ]mmu
Eagles, as the scarlet woman, is unique.
Gladya Brockwell and Mar¢ MacDer-
mott are also good.

“Sadie Thompson”—United Artists.
Gloria Swanson stages a triumphant
comeback in the role of an outcast,
who is temporarily reformed by a fa-
natic. Lionel Barrymore shares hon-
ors with Miss Swanson.

“Seventh Heaven”—Fox.

Tale of a

Parisian waif whose first taste of hap-

piness is snatched from her when her
hero, a sewer rker, is swept off to
war just as they arc about to be mar-

ried. - Admirable performances by Janet
Gaynor and Charles Farrell
“Sunrise”—Fox. Onc of the best of
the season. fully directed tale of
a farmer, his wife and a city vamp.
George O'Brien, Janct Gaynor, and

Margarct Livingston.
“Way of All Flesh, The”—Paramount.

Emil Jannings’ first American film.
Simple, human story revealing the star

at his best in a tr
Belle Bennett, Phy’
ald Keith.

“What Price Glory”—Fox. Swift, en-
grossing ion of the unusual
war pla. tory of the rivalry
between a captain and a sergeant over
a French girl. Edmund Lowe, Victor
McLaglen, and Dolores del Rio.

<A
FOR SECOND CHOICE.

“Angel of Broadway, The"—Pathé-
DeMille. Excellent picture of enter-
tainer in rowdy cabaret who tries to
mock the Salvation Army, but is even-
tually reformed. Leatrice Joy and Vic-
tor Varconi.

“Baby Mine”—Metro-Goldwyn. Ro-
bust slapstick by the inin\imbln team
of Karl Dane and George Arthur
The latter pairs Karl with a Q.n\ ky
from the country, a
—but Dane runs away

ally pathetic role.
Haver, and Don-

Arthur induces

him to return by announcing he is a
father—whereupon he and h wife
search for infants. On Dane’s return

I\c finds triplets—then the fun begins.
Charlotte Greenwood is a scream.

“Beau Sabreur”—Paramount. Toler-
ably interesting so-called = sequel  to
“Beau Geste.” The efforts of a young
major to avert a mmw upvmm, and
his eventual succes y Cooper,
Noah Beery, W |I|\.\n| 1‘0\\\!1 and Eve-
lyn Brent.

“Buck Privates”—Universal.  Dull
comedy about an ingénue, her pacifist

father and a regiment of American sol-
diers—with the hero and heroine en-
joying slapstick happiness forever
after. Lya de Putti, Zasu Pitts, and

Malcolm McGregor.

“Cheating Cheaters”—Universal. Ex-
cellent and amusing tale of crook
masquerading as idle rich to loot their
supposedly rich m\nhhux\——\\hu turn
out to be crooks, too. Betty Compson
x\t her best; others are Kenneth Har-
lan, Lucien Littlefield, and Sylvia Ash-
ton.

“Chicago”—Pathé-DeMille. The play,
which was a tire on a murder

clever s
trial, is made into a sentimental melo-
drama. While there zre some clever
bits of acting by Phyllis Haver and

Victor Varconi, the film fails to click.
“Cohens and Kellys in Paris, The”—
Universal. Boisterous adventures of
the: now famous movie family abroad;
with actors. who could have utilized
their talents to better advantage. Far-

A Confidential Gu1de to Current Releases

rell MacDonald, George Sidney, and
Vera Gordon.

United Artists. ~ Buster
Keaton in amusing college comedy of
awkward bookworm who, to impress
his girl, strives vainly to become an
athlete.

“The Devil Dancer”—United Artists.
Gilda Gray in unusual role of a Tibet-
an dancer. Costumes and settings mag-
nificent, but ‘story too thin. Anna May
Wong, Kalla Pasha, Clarissa Selwynne
are all admirable.

“The Dove"—United Artists. A tame
version of the play. Norma Talmadge
makes an elegant prima donna out of
what should have been a cheap cabaret
singer. Noah Beery’s best role since
“Beau Geste.” Gilbert Roland the hero.

“Drums of Love”—United Artists.
Not up to the usual D. W. Griffith
standard. Tale of two brothers and
the tragic love of one for the other’s
wife. Mary Philbin, Lionel Barry-
more, and Don Alvarado.

“The Enemy”—Metro-Goldwyn. Mod-
krc\(C]y interesting story of the Aus-
trian side of the late war Lillian Gish
is excellent, but hasn’t nearly enough
to do. Ralph Forbes, Frank Currier,
and George Fawcett.

“Forbidden

Woman, The”—Pathé-
DeMille. Engrossing film of lady spy
and her machinations. Full of sus-
pense and exciting complications. Jetta
Goudal, Victor Varconi and Joseph
Schildkraut.

“Get Your Man”—Paramount. Ex-
cellent picture of fascinating Clara
Bow as an American girl in Paris,
who falls in love with a French youth
betrothed to a friend of the. family.
She compromises him and “gets her
man.” Charles Rogers and Josephine
Dunn are in the cast.

“Gentlemen Prefer Blondes”—Para-
mount. Fairly amusing version of the
famous book. ~Ruth Taylor's Lorelei
excellent, but Alice White, in the role
of the unrefined Dorothy, injects snap
into what otherwise might have been
a rather dull film.

“Girl in Every Port, A”—Fox. Livdy
tale of a sailor who sets out to “get”
his rival, but both men discover “the
unworthiness of the girl and end by
swearing eternal friendship. Victor
McLaglen excellent in his first star-
ring film—Robert Armstrong and Lou-
ise Brooks.

“Her Wild Oat”—First National.
joyable, though absurd, story of a gi
who runs a lunch wagon, falls in love
with the son of a duke posing as a me-
chanic, and what happens when she,
masquerading as a duchess, meets the
hero in white flannels. Colleen Moore,
Larry Kent, and Hallam Cooley.

“High School Hero, The”—Fox. Gay
comedy “of high-school life; featuring
youngsters who rtdllv look like high-
school girls and boys. Nick Stuart and
Sally Phipps. (Continued on page 115)

En-




Mitchell Lewis and Dolores Costello impersonate villainy and virtue, in * Tenderloin,”’
and are enabled to tall about it; by means of the Vitaphone.

ENDERLOIN?” is the first picture to employ the
Vitaphone as a means of recording dialogue—
not constantly, as in a stage play, but in the high

spots of the picture. There are three such episodes in
the new -melodrama, with Dolores Costello, Conrad
gel. and Mitchell Lewis as the speakers.

Che experiment is interesting, of course, and marks
an important phase in the recent development of talking
films, which every one will want to see and hear. Tt is
far from satisfying, however. But those who feel the
need of the spoken word in connection with motion
pictures, will see in this experiment the forerunner of
a more tasteful effort, a more convincing demonstration.

IFor myself it is a dreary prospect, a consummation
most devoutly undesired. There is too much unneces-
sary noise in the world as it is, not a little of it coming
from human throats. Escape from this was found in
the soothing quiet of the movies, where the appeal of
many a pla was enhanced by the grateful silence
which surrounded him. But now that Dolores Costello,
the fragile, is given, by means of the Vitaphone, the
rlu\mg. vocal force of a radio loud speaker, where is
peace, where is illusion? Nor is Conrad Nagel a good
actor when he speaks. for the talking device shatters
that opinion in a syllable. TLike Miss Costello and
Mitchell Lewis, his enunciation is distinct enough to be
heard above an earthquake—or so it seems—but more
than reverberating distinctness is required to give color
and light and shade to human speech. Without these
the voice isn’t human and words are empty sounds.

As if to male their words as empty as possible, the
players have been given dialogue such as was heard in
ranting melodramas a generation ago—but not since.
To cite one example, the villain stalks into the room
where Miss Costello is sleeping, and after she refuses
to tell him what she has done with the money he thinks
she has stolen, he glares at her and says: “All right;
you're not bad to Took at, so my night shall not be
wasted.” Miss Costello shudders and cries out: “No,
n it!  You have a sister!” Tt may be that in
some communities this will be accepted as the plausible
utterance of virtue in distress, but elsewhere it will be
deemed hearty burlesque.

Yet for all this “Tenderloin”

ot

is an exciting picture.

The Screen

A critical inspection of the new

By Nor

An extravagant melodrama of the under-
world, with crooks, gunplay, a bank rob-
bery, and a lovely heroine addicted to
coquetting over the rim of a ginger-ale
glass, even though she is a dancer in a
cabaret. What is more, it has ingenuity,
suspense, and excellent acting until the
spell of silence is broken.

Rose Shannon, the heroine, loves Chuck,
a crook. To protect herself from his ad-
vances, she strikes him and he falls heav-
ily to the floor. She thinks she has killed
him and dashes out into a terrific storm,
during which Chuck and his confederates
rob a bank. In their flight, a sack of
money is flung into the gutter, where Rose
finds it. She is arrested, but when the bag
is opened it is found to contain paper.
Chuck reappears and puts into operation
an elaborate scheme to make Rose divulge the hiding
place of the money she is supposed to have. In the
process Chuck is disarmed by her love and, of course,
reformed by it, too. Nevertheless he goes to prison
for his crimes, but after five years comes back to Rose,
and with the help of two other reformed crooks—and
the Vitaphone—the happy ending is achieved by means
of song, a quartet. The song is “Sweet Adeline.”

She Fell in Love with Her Husband.

“Two Lovers” is the inept title of a picture that de-
serves a far better one, for it is brave. glamorous, and
romantic—just such a picture that should mark the
ﬁxnl appearance together of Ronald Colman and Vilma

Banky, before thE\ go their separate ways in quest of
further popularity. “Two Lovers” might be tacked
onto almost any flm.

These lovers lived in the sixteenth century, when:
Flanders was under Spanish rule, so their romance is
played against a background of political intrigue and
military maneuvers, but the flower of love blooms as
fully as if treachery and murder were not there to
blight it.

The Duke of Alva, the cruel \pamsh governor of
Flanders, arranges a marriage of convenience with his
niece, Dojia Lenora de V. argas and Mark van Rycke,
the bailiff’s son, neither of whom has seen the other.
Lenora is willing to sacrifice herself and Mark says that
many men have died for their country, but few have
married for it. The wedding ceremony is incredibly
beautiful and finds Mark in love at first sight of Lenora,
but after their marriage she makes clear to him that her
love is for one of her countrymen, Ramon de Linea, and
Mark chivalrously withdraws to dwell on the doubtful
bliss of being wedded but no husband.

Around this familiar situation has been built a pic-
ture of charm and fire, of delicate sentiment and force-
ful thrills, with moments of unforgetable beauty at
cither extreme. Lenora gradually and quite logically
falls in love with her husband, and her erstwhile fiancé
is shown to be faithless. But after Lenora has ac-
knowledged her love for her husband, she discovers
him to be none other than the mysterious ‘“‘Leathe
face,” whose daring exploits as a spy have repeatedly
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pictures, with notes for your guidance.

bert Lusk

enraged her uncle and thrown the Spanish troops
into confusion and defeat. Her reconciliation to
his seeming duplicity comes with the discovery of
her uncle’s treachery.

To me the most thrilling moment is found in
Lenora’s almost superhuman efforts to release the
drawbridge and permit the Flemish soldiers to
enter the Kasteel, and the sight of these men strug-
glmor in the moat is a picture that remains \\lth
one long after they have escaped its slimy waters.

Miss Bauk)' is lovelier than words, so there are
none on this page to capture the perfection of her
performance. Mr. Colman, though to me a man
of introspection rather than action, is sufficiently
established with the majority as an incomparable
hero in any mood he elects to play, so no applause
of mine is needed. Noah Beery is familiarly im-
pressive as the Duke, and all the minor roles are
capably played.

Great, Big He-men.

On the strength of “Underworld” George Ban-
croft has earned stardom in “The Showdown,”
a careful attempt to build around him a series of
situations equally effective. The result is not quite
successful, because it has neither the strong moti-
vation nor the unusual characterizations of the
crook picture. But it rates nevertheless as a good,
thuugh not conspicuous, melodrama in which plm]—
itive emotions are at a premium. Mr. Bancroft is Car-
dan, an oil prospector whose quest takes him all over
the world.

In this story he is seen in the tropics, where he is
confronted by his old enemy, Winter, who represents
an oil corporation. The two recall Caplain Flagg and
Sergeant Quirt, of “What Price Glory,” because their
hatred of each other is mixed with admiration. Winter
attempts to take Cardan's gitl, Goldie, away from him,
but fails. With the coming of another woman, their
rivalry is sharpened. She is Sibyl Shelton, who follows
her husband, Wilson, into the tropical wilderness. Car-
dan warns her that the heat will demoralize her, hut
she haughtily denies that possibility and bravely faces
loneliness and peril when her husband is forced to leave
her. Alone with Cardan, Winter, and her half-crazed
brother-in-law, Sibyl is weakened both morally and
physically, when her husband unexpectedly returns with
news of his discovery of oil. Cardan, who has just
succeeded in gaining Sibyl’s confession of her love
if you choose to ¢all it that—proposes a game of cards
with Wilson for the oil well. Tt is mndu clear that
Sibyl, too, will belong to the winner. But Cardan is
stricken with sentimentality and permits the young couple
to go back to civilization, with their oil rights intact.

Al this is set forth with eloquent byplay, a convinc-
ing background and excellent acting on the part of all
concerned. Evelyn Brent’s spirited performance is un-
hampered by the beautiful clothes she brings into the
wilderness. Neil Hamilton, in the highly dramatic role
of the young husband, pL\\'s with fire and conviction,
and Helen Lymh as Goldie, is vividly true to life. Fred

Kohler is Winter, and Leslie Fenfon is the brother-
k:in-law.
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Vilma Banlky and Ronald Colman invest the matter of falling in love

with great beauty, in “Two Lovers.”
Hats Off to Edmund Lowe.

A crook picture can be clever, adroit, subtle, and
polished as well as thrilling. “‘Dressed to Kill” is such
a one. It is droll and ironic, too, with the best acting
Mary Astor has ever done and a role for Edmund
Lowe to equal his Sergeant Quirt, in “What Price
Glory.”  There is no similarity between the tough
soldier and the suave but iron-willed crook, yet hoth
characters are equally effective in the hands of the actor
playing them. I can think of no one who could play
‘Mile-away” Barry in the new film with the brilliant,
yet firm, authority of Mr. Lowe. The story has unusual
phases, too.  The beautiful girl who l|]ll1\tlﬂl‘hl”) crosses
the path of Barry is not a detective, but is seeking to
recover bonds for the theft of which her swuthun'( is
in prison. That in itself is not a breath-taking situa-
tion, but the development of it is. There are scenes in
a night club frequented by the gang which have not
been equaled, particularly the quiet murder of a stool
pigeon and his funeral attended by his murderers in the
guise of mourners bearing floral pieces. Tn the course
of the gun-play, the narrow escapes and the heroine’s
gradually increasing evidence against Barry, the two
fall in love. It is believable love, though, because it is
not sicklied o'er with the pale cast of sentimentality.
Of course Barry cannot marry the girl, so he dies de-
fending her from his confederates. This sums up the
plot, but like many other good pictures it is embellished
with characterization more interesting and pungent than
the story itself. Besides Mr. Lowe and Miss Astor, Ben
Bard is also conspicuous, and the supporting types were
chosen with inspiration. - “Dressed to Kill” shouldn't
be missed for it is the best crook picture since “Under-
world.”
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Snobbery in the “Follies.”

Whether “The Heart of a Follies Girl” should or should not be
seen, depends entirely on the place occupied in your affections by
Billie Dove, Larry Kent, and Lowell Sherman, The picture is
llogical and quite Iacking in lightness, with comedy as far
away from it as plausibility. But it has considerable beauty, thanks
to Miss Billic and the production, but emotion means more,
doesn’t it? Teddy O’Day, of the “Follies,” falls in love with
Derek Calhoun. When she admits this to Roger Winthrop, the
producer of the show—who, of course, adores her—he turns the
tables by making known to her that Derefk is his secretary and a
thief as well. From Teddy’s reaction to this you would think that
a secrefary was a garbage man, but she says she loves him n
spite of it. Derek is sent to prison and [‘z’ddv waits years for
him. He escapes, but Teddy tells him it is his duty to go back.
He does. Voila! Also blah.

A Melodrama of the Rails.

For a nice, unpretentious picture which many will like and some
won’t, why not see “The Night Flyer?” Tt has atmosphere, quaint-
ness, mild thrills, and good acting by William Boyd, Jobyna Rals-
ton, and Philo McCullough. Tt is a railroad story, of course, laid
in 1894, when the president of a Western road saw a chance to
save his company from bankruptcy by winning the government
contract to carry the mails. Human interest comes from Bill
Bradley, fireman of old No. 99 which is about to be scrapped when
Bill saves the mail from a crack locomotive on its trial run and
delivers it in triumph on No. 99. There is also the rivalry of Bill
and an engineer for Katie Murphy, the lunch-counter girl. All
this is as ilmp]c as love among the daisies, but it is developed
with a great deal of humanness. Mr. Boyd is skillful and en-
gaging as Bill, and Miss Ralston and Mr. McCullough fit in well.

Free Life and Fresh Air.

“The Shepherd of the Hills” is all that you would expect of
Harold Bell Wright. This means that the picturization of his
novel is a faithful ¢ one, with more vitality than usual and a sincerity
that is very apparent. It is a story of plam people in a backwoods
community, with characterizations so clear that each one stands
out. There is David Howitt, who seeks peace in the solitude of
the country and who comes to be known as The Shepherd, because
of his gentle leadership of the people. IWash Gibbs, the villain,
turns the people against The Shepherd when the latter prays for
rain, and causes a landslide to destroy the supply train that Voung
Matt, the hero, is bringing into the town. This precipitates a gory
fight, in the midst of which The Shepherd's _prayers are answered
and rain pours down in torrents. There is much more to the
story than this, as well as some interesting characters, including
Little Pete, beautifully played by Maurice \Iulph\' Molly O’ Dav
is the heroine, and Alec B. Francis, John Boles, and Mathew Betz
are fine. Altogether, the picture is worth seeing. It is not to be
missed if you are a reader of Harold Bell \’Vngl :

Miss La Plante Dons Trousers.

Laura La Plante casts genuine radiance over the proceedings
known as “Finders Keepers.” She is really a brilliant comedienne,
though you may have known it all along. Tt is a frail picture, so
far as story goes. and hinges upon one situation, but that alone is
worth seeing. Tt has to do with Barbara Arclibald’s attempt to,
disguise herself as a soldier in order to be near her sweetheart,
and her discovery by her father, who happens to be the colonel.
Scarcely more than that is the story, but it is played with such
verve and unself-consciousness by Miss La Plante—who is the
whole show—that the unpretentiousness of the film only throws
into sharper and pleasanter relief the fair Laura’s performance.
John Harron is her sweetie, Edmund Breese her father, with %
Arthur Rankin and Eddie Phillips somewhere in the background.

The Last of the Apes—Maybe.
“The Leopard Lady” is Paula, a vaudeville performer who is
sent by the Austrian police to join a circus and uncover the secref ©
““Dressed to Kill.”” of the murders committed in every town the show visits. It talkes
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several reels for her to do it, because e\i(lultl) she had never seen
any of the recent films in which an ape is the menace, and there-
fore has no suspicions of the hairy monster owned by Cesar, of
the circus. The truth is kept from her, while considerable sus-
pense is developed and much circus atmosphere is spread over all.
One of the thrills comes when Paula is attacked by her leopards
as she puts them through their paces during a performance. The
picture is not as effective as it might have been, because dullness
has been allowed to creep in—probably through the effort of the
director to prolong the film. Overacting, too, detracts from its
plausibility, but on the whole Jacqueline Logan, as Paula, Alan
Hale, as Cwesar, and Robert Armstrong, as Paula’s sailor sweet-
heart, are quite satisfactory and the film is above the average.

Miss Ralston Has Nothing to Learn.

In no other player is found Esther Ralston's beauty and her de-
licious sense of comedy, to say nothing of her skill in expressing
that state of mind. Or is it just tenhmquc Jut no matter. She
is both beautiful and dcver, and that happens so rarely that the
harassed critic can be forgiven his enthusiasm. In “Love and
Learn” she has ample opportunity to display her gifts. Her role
is that of a girl whose parents are on the point of separating, and
her endeavors to cause them enough trouble to take their minds
off each other. Her innocent escapades land her in jail, so her
parents unite in freeing her. There is much more to it than this,
especially when she finds herself in the same hotel room with a
young man, a political candidate, whom she is trying to save from
the machinations of his rivals. This situation is played with del-
icacy and charm, but it is in the earlier sequences that the story
of “Love and Learn” is most unusual. Lane Chandler is the hero.

A Pretty Shrew is Tamed.

Pleasantly mumanutmml but excellently directed and ~1\|11mlh
acted. That, in a peanut shell, is “Soft Living,” Madge Bellamy
new picture. It is based on an idea of considerable originality.
Van(y Woods is secretary to a divorce lawyer, who is su
in winning large alimony settlements for his feminine clients.
Nancy (lemdes to become a divorcée for the sake of what she can
get out of it. But first she must marry, of course. She chooses
Stockney Webb, a young millionaire lumberman, and makes him
think she loves him. He sees through her deception and sets out
to teach her a lesson by means of lumber-camp hardships and
jealousy. Needless to say Nancy has loved her hushand from the
first, without knowing it. Cnnscquenﬂ 7it is only right that she
brought to her senses in time for a happy ending. All this is
played with farcical intent, the result being an agreeable picture
of charm and polish. Miss Bellamy’s talent for light comed
grows with each role. Tn this one she is scintillant and provoc:

| tive.

Love Among the Go-getters.

“The Latest From Paris” is a misnomer, for it is a tedious
comedy minus a trace of sartorial smartness—or smartness of any
kind. Tts background is the cloak and suit trade, its dramatic kernel
the competition between representatives of rival firms. Ah, but
one of them is a girl! So we are treated to the great surprise of
having her love her commercial enemy. There is justno telling what
these scenario writers will think up next. You will ree when
you see what Ann Dolan, the heroine, does to outwit the vamp
and keep her from marrying Joe cAdams. Ann gathers together all
her woman's wits and strategy, cloaks herself in the vamp’s furs,
and dashes off in a sleigh with Joe to the wedding, casting many a
coy look at him over her collar. Alert go-getter that he is, Joe
never suspects the deception. In case you are eating your heart
out with suspense, it all comes out hn(\\ totsy. Norma Shearer
is Ann and Ralph Forbes is Joe, roles that must have taxed their
endurance, but not their talents.

The Sorrows of a Waitress.
Far from among her best pictures, “The Secret Hour™ is not
among Pola Negu s least. Faced with the problem of converting
Continued on page 94 “The Latest from Paris.”
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HAT does an eye reveal? Or an
ear disclose ?

he won by a nose,
pression applied in Hollvwood nc Jt to rac
horses, but to stars.

Most actors play the same roles over
and over. There Pickford, the eternal
sweetheart, Gilbert, the impetuous suitor,
Gish, the wistful and ethereal heroine.

You wonder why no greater opportuii-
ties for versatility are given Lmhm
layers. Tt is because they are
not by acting ability, but in
facial '\-(\uimncnt. However much
they long to, however well they
might portray other roles by skillful
luhmqu( the\ cannot—because of
an eye, a mouth, or a nose

“Casting by psychology
phtase in Hollywood. It sums up
a method of casting which has
helped directors consider ably

Character is revealed in the face,
minutely so in each feature. The
consideration of these revelations of traits is what is
called casting by psychology. A feature must show
that the actor has a certain characteristic of the role he
is to portray. All emotions are stamped on the face,
and various degrees of each arve reflected in slight dif-

is his strongest

is a new

ferences of eyes, mouth, nose, and so on. It is an ab-
sorbing study
A handsome leading man was astonished when a

director examined his head. murmuring, “Umm, good

Why Their

Time was when players were chosen accord
could portray. But now that psychology
surprised to learn how much the mind of

By Myrtle

idth from ear to ear—proportionate length of
ace—head in profile a complete half-circle from
brow to nape of neck—face in profile divided into
equal thirds—compressed brow, deep-set e\cs-—
planning ability and judgment, energy, quick but
cautious decision.” Of course, the dneLtor was
kidding the theory a bit, for my benefit, pointing
out indications of a hustling American type.

“You often have heard the expression, ‘He is
not the type.” There is no such thing as a type.
That is merely a term used to convey the idea
that an actor does not seem suitable for a prr
conceived role. On analysis, we find that the
reason for it lies in some feature, which indicates
the lack of a certain quality that the character
supposed to have.” Paul Sloane, the director, was
speaking. “More and more we are studying fea-
tures as they reveal character, and pictures are
being cast after analysis of eyes, noses, and ears.

“Rod La Rocque’s steady popularity is due to
the fact that he appeals to the mother instinct in
women, and he is usually cast in roles that give
this quality full scope,” Sloane discussed p]a)'ers
\\lmm he has directed.

“His steady, clear eyes seem to be inquiring
about something, with a
hint of appeal. And he
has a timid smile. His
chin and mouth are firm,
indicating no weakness of
character, yet there is a
delightful whimsicality
about his lips. This com-
bination makes the ideal
film hero, sweetheart
rather than lover. He is
the ‘permanent’ sort., the
‘big-boy” type, who is pro-
tective in a certain sense,
but who always needs ma-
ternal care.”

Alan Hale's character,
as revealed by his fea-
tur caused him to be
selected for an important
role in “The Blue Dan-
ube.” Another actor was
scheduled for the role of
an Austrian, but was re-
placed by Hale when, as

v evolved, Hale’s
res suggested him as

more suitable.

“The character is a comedian, and so is Hale, though
he used to be miscast as a villain. His po])ulaut\fhe
has been forced to act by public demand, though he
would much prefer directing—is largely due to proper
casting, now, as a heavy with a lmmmous quirk. His
mouth reveals humor, turning up at the corners, and

Pheco by Louse
Idealism i
written all o
Ramon Novarro.

his bland, twinkling eyes Further the suggestion.
She appears to
not only because so little is known

“Jetta Goudal is a lady of mystery
be almost a mystic,




" most important feature, ps

Roles Fit Them

ing to preconceived notions of what types they
influences the casting of pictures, you will be
the actor has to do with the réle he plays.

Gebhart

of

features. Her face

her—artful lady!—but also because of
is of the Oriental

her odd
mold—high

cheek bones, a nose which one might term Mongolian,

an oval face, oblique eyes.
passivity, and then wisdom.
- “Richard Dix?

These suggest, first, im-
And great reserve force.
You see aggression in his jaw line

and strong mouth, in his snappy eyes, as well as in

his energetic manner.

He is the typical American
at least, the sort we like to call typical of our count

Other directors are also 1pp])mg this theory of cast-
ing by psychology, following certain general rules.

A prominent eye indicates emnnonallam, deep-set
eyes reflective tendencies and controlled thought.

Though the eyes are supposed to be

of the soul,” the nose is really the
hologi
a few of the

a large nose

cally. To summari
directors’ observations
indicates exceptional capacity, both
mental and physical, with such
traits as courage, energy, and ambi-
tion. Yet the players would resort
to plastic surgery to remodel the
feature that tells directors the truth,
even if it isn't beautiful!

loria
Swanson’s
veryindivid-
ual nose has
had much to
do with her
SMIlG chels;s s
First, by at-
tracting  at-
tention, and
because it
denotes her
determined
character.

)

William Boyd
wisely

shuns
charlotte-
russe
heroes.

“the \\'imlm\'s

Mary Pickford is eternally the child,
innocent and good.

_One who possesses dilated nos-
is sensitive and excitable.
Refinement is shown in the thin,
delicate nostril. A nose like
Florence Vidor’s means consery-
atism and breeding.

A contracted mouth, with the
corners drawn toward each
other, hespeaks ultr:
tism. an unwillingn
friends, and self- L(n(u‘cdnuss.
\\4”-\]]8])&(1 mouth i
ford’s, for example— |1h a me-
dium underlip, s sweet-
ness and sympathy. Deliberation
shown in an upper lip mildly

drawn down in the center, meet-

ing the underlip gently drawn
upward. A protruding lower lip indicates arrogance, in-
tolerance, and a tendency toward despotism.

A narrow head denotes limited mental scope and often
deficient physical vigor, this being confirmed by a thin
face with contracted features—a composite proclaiming
weakness and selfishness. A well-curved and high upper-
forehead indicates imagination and powers of reflection.
A brow running at right angles to the nose, ex i
turns upward at the inner corner, tells a tale of
and superciliousness.

Anita Loos looked over the waves of blondes that am-
bition to play Lorelei w: f
Ruth Taylor was chosen as high priestess
because her eyes were unusually large and

conserva-
to make
,\

Jetta Goudal’s face
spells myst

wood.
gold-diggers,

perfectly round. Baby eyes do not, as some think, mean
stupidity, but observation and quiet alerts
His eyes make John Gilbert the impulsive lover. They

are the eyes of a romantic lover. Small, now sparkling
now teasingly tender, now angry at being thwarted, baclk
Continued on page 112
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Interesting bits of information

Take Gael Kelly, for instance. After finishing school,
she studied to be a singer. One morning she went over
her vocal exercises, only to discover that her high notes
were very low. They told her she should have waited
before taxing her voice. She should have waited until
she was older.

“If T don't do one thing, I'll do another,” Gael prophe-
sied. So she came to Hollywood, with her mother and
brother.

While doing extra work, Gael determined to stagger
the colony. - She dressed like a bird of Paradise, but soon
altered her mode when a couple of agents told her she
looked very much like another actress. Unable to speak
to say what she thought of such a comparison, she stag-
gered home, discarded her finery, and next appeared as
herselt.

The change in dress seemed to work like a charm.

Just for not being afraid to ruffle her hair while acting.
she was given a lead in an independent picture, “The Law
of the Island.” Gael had played
her first leading role. Extra worl
was abandoned from then on.

After that she was chosen for
the lead opposite Gardner James,
in “Thou Shalt Not Kill.”

If you want to know if she
can really act, by all means see
“Thou Shalt Not Kill” when it
comes to your neighborhood.

Voya George.

A Hero from Serbia.
T is the usual thing for foreign
players to turn up their noses at
Hollywood, if they fail to win a
favorable reception at the beginning.
It is rare that a foreign actor takes
things as they are, and forgets his

past performances in Europe.

Voya George has just done that, so
he must be counted an exception.
Three years ago he arrived in Holly-
wood. He had played at the Vieur
Colombier, a theater in Paris which
corresponds to the Theater Guild in
New York, and the literary play en-
listed his talents.

In Hollywood, Voya was given test after ; in all, seven-
teen of them. Nothing was wrong with his acting. Many
times he was almost promised a role, but at the last moment
a name with bigger box-office value was used. Prince Danilo,
in “The Merry Widow,” and Radolphe, in “La Boheme,” were
but two of the important roles he almost played.

Finally, when Voya heard the word “test” he gave up any
hope of a job. This nearly made him miss his lucky chance.

William Wellman gave him an interview and heard his
history. “I shall have a test taken of you,” he said. Voya’s
on evidently showed what he thought of tests in gen-
. “Great! That's just how I want you to look for the
role,” Wellman exclaimed. So Voya got the part of the
French aviator, in “The Legion of the Condemned.”

He is a Serbian, and was born in Belgrade. He was educated
in Paris and began his career there. He speaks Serbian,
French, German, Russian, Bulgarian, and Italian. And while
waiting for work in Hollywood, he learned English at least.

He Has an Operatic Past.

A man who cannot retire. That
is the predicament of Andres de
Segurola, who gained fame as
an opera singer. But when he
gave up a singing career to pass

Gael Kelly

Andres de Segurola.

=

A Change of Clothes Did the Trick.
You can’t always tell about the movies. If you decide upon

one thing as a fact, you are belied by another. Tell a girl that
the struggle is hardly worth the candle, and she will probably
point out dozens of cases to the contrary.




Those Present

about a few of the less-heroic players.

the remainder of his days in peace and comfort, he suddenly
found himself dragged into the limelight again, with prospects

of remaining there for some time to come.

De Segurola was
Opera House, in New York, at the time he 1
He refused to wait until his voice should f
to retire. So he proceeded to follow his whims
presario, taking his own company to Havana each
season of opera, and sponsoring a series of “Artist
ings” at the Plaza Hotel, in New York.

‘Gloria Swanson was selecti
pendent picture, “The Love of Sunya,’
an actor to play the role of an impresario.

do it. He stepped in and gave a striking performance.
That ended De Segurola’s retirement.

He has brought his voice on the screen in “
the Napoleonic picture, in
which he sings the “Marseil-
laise” over the Vitaphone.

Alice, Thy Name Is Versatility.
When Alice Belcher first
started on a career, she hoped
to become a singer. A few trips
to Europe had led her to be-
lieve that the operatic field was
her goal in life. Instead, musical
comedies and plays fell to her
lot. So opera was abandoned
and never thought of agam

Leaving the stage in New
York to enter pictures, Miss
Belcher played opposite John
Barrymore in “Here Comes the
Bride,” one of his early pic-
tures, a comedy.

As if one celebrity were not
enough, she was chosen to play
with Caruso in his picture, “My
Cousin.”© This was thrilling!
‘She thought that her old desire
for operatic glory was now to
be fulfilled—not in reality, but
by bringing her in contact with
great singers in the movies.
The ill-fated result of Caruso’s screen venture dulled
such ideas.

- Opera now became a thorn in Miss Belcher’s artistic
side, for she was sent to appear in Mary Garden’s still
more ill-fated “Thais.”

- “Ali opera singers, except Geraldine Farrar, should
appear only with an orchestra,” Miss Belcher avers.

When John Barrymore made “When a Man Loves”
he had Alice in the cast, wearing a massive wig which
had to be propped up to rest her neck between scenes.

“Did you wish this thing on me?” she asked John
after a hard day’s work.

Yes But, my dear,
vou,” he replied.

One of her pronounced successes was as the eccentric
heiress in “Pals First,” one of Dolores del Rio’s first
pictures. She has lately appeared with Claire Windsor,
in “Blondes By Choice.”

see how beautiful it makes

a leading bass-barytone at the Metropolitan
igned, in 1920.
il and be asked
as an im-
ear for a
Morn-

the cast for her first inde-
’ and was looking for
As a last resort
she turned to her old friend, De Segurola, and begged him to

He was immediately
besieged by other producers, and finally found it necessary
to come to Hollywood last year to follow his new career.
Glorious Betsy,

Alice Belcher.

Alan Hale.

Another Villain Reforms.

At what stage of his life does
a villain become a comedian?
This has become an interesting
question in the studios. Wallace
Beery has arrived at the goal in
the years of his maturity as an
actor. And so has Raymond
Hatton, and more recently
George Bancroft. In “The Pat-
ent Leather Kid” Mathew Betz,
one of the most menacing of bad
men, showed a rare flash of hu-
mor.

Quite as strikingly as any of
these, Alan Hale proves that an
accumulation of years spent in
films, adds considerably to one's
gift of comedy.

Hardly more than a year ago,
Hale scored a brilliant hit as a
ng sea mpmin in Leatrice
A% 1mt\ He was the life
of “the production, which \\dSl‘ll
perhaps, one of the se son’s out-
standing {eatures. He followed
this with another mirth-maker of
the sea, in “The Wreck of the
Hesperus,” and more recently played'a comic heavy in
“The Leopard Lady,” with Luqu ine Logan.

Hale has perscnality and is versatile. He likes di-
recting better than acting, but ev time he gets a start
with the megaphone, somebody s ts him for a role
that is not to be ignored. So his dream can’t be real-
ized, except spasmodically.

No one needs to be told that Hale's first work in pic-
tures goes back almost to the beginning of film history,
when he did slapstick, went through the Griffith school,
and performed all other traditional duties which served
then to establish a player as one of the true old-timers.

memh enough, he is still only in his middle thirt
e début was made at nineteen

years of

The pictures that Hale h um’ll\ remembered by, in-
clude Ih(, Covered Wagon,” “The Four Horsemen,” in
which he played the German father, and “Robin Hood.”
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intriguing beauty, with a warm,

She is a piquant,

NE of the rarest sights in the world is a truly
O happy person. Usually there is a fly in the oint-

ment, some obstacle to this much-desired state.
ven in gay Hollywood one hears hard-luck stories
and sees strained, apprehensive faces. Stars fear for
their popularity, extras for their job. Lively flappers
flap determinedly to attract attention, fading beauties
resort to peroxide and false eyelashes, stereotyped sheilks
strive to cultivate sex appeal—oh, it’s a grim struggle.
All, of course, are hoping for uitimate happiness, suc-
cess.

[ suspect that the nearest approach to lmppmcxs comes
when the player is young and eager and is getting .the
breaks. It is then, surely, that fan 1]]"\11. puhhsh(d photo-
graphs, waiting interviewers and flattering press notices
bring real enchantment. In this odd business, fame
may be won, at least t;mpmﬁul. ¢ one striking per-
formance, and a player who is-unknown to- A[A\ may
keep a room full of journalists waiting to-morrow.

All this is preliminary to saying that Lupe Velez
pronounced Lu-pay Va-leth—who played opposite
Douglas Fairbanks in “The Gaucho,” and who was
Rod La Rocque’s leading lady in “Stand and Deliver,”
is a very happy girl—the happiest, I think, that it has
ever been my lot to meet.

She was, to be sure, somewhat late for our appoint-
ment. Tardiness, it seems, is Lupe’s chief weakness
A few days previous to our meeting an incident had
occurred that served to aggravate this tendency.

Lupe had an appointment with an interviewer and,
after much persuasion from the publicity staff, aston-
ished every one by being exactly on time. The inter-

golden voice.

In the First Flush

Lupe Velez, the young Mexican
actress, tastes the first sweets
of success and revels in what
may, alas, bore her next year.

By Madeline Glass

viewer, however, was forty-five minutes
late. Then and there Lupe made a reso-
lution never again to be prompt. So far
as T could determine, the resolution will
never be broken. After nearly an hour
the starlet arrived, apologetic but undis-
turbed.

“You will forgeeve me, won’t you?”’
she begged, as we were led to a place of
seclusion.

On the table lay many motion-picture
publications, which -were arranged in
TOWS.

“Weech do you write in?" asked Lupe,
looking at the magazines.

When I told her she studied the cover
of Prcrure Pray, then settled into her
Lhd]l and smiled across at me.

“All time I am so happy,” she bub-
bled. “I cannot believe all these wan-
derful success have come to me. I wake
in the night and® ask myself if it is true.
It is like miracle. I am so happy!”

From under the brim of her wide, felt
hat her small face beamed. Miss Velez
possesses odd, intriguing loveliness. The!
natrow brown €eyes; with their delicately|
tinted lids and long, black lashes, thet
dusky, oval-shaped face and the marvelous mouth, skill-
fully painted a vivid scarlet, present a study in Spanish~
Aztec beauty not soon to be forgotten. Her dark hair, |
entirely invisible from the front, hung in ringlets on the
back of her neck.

“I go to the shows with my mother and grand-
mother,” said Lupe. “All time people think I am

wild and go to parties But I am not wild. At the
studio I have pep, but at home I am quiet. Once we

work from tan in the morning ontil seex the next morn-~
ing, and all the time I have pep. But I do not like
parties. I do not go to them.”

The words tumbied in unstudied profusion from her
lips. Her voice, rich, golden, and intense, rang in my;
ears for hours afterward.

“I hate to go to bed and I hate to get up.
mother do not like my dresses, or the way I do, She
say she were different w'en she were a girl. So I asl
her about her first kees. Then she start to tell me.
For two hours she talk—all about hees hacienda, and
hees horses, and hees peoples. Then, aiter two hours,
she tell about the kees. I think it very foney—her lover
like Eskimo! He navair do for movies!”

From time to time she raised her long, narrow hands
to roll back the brim of her hat or demonstrate with
quick, undulating gestures.

“I do not know why they say I was doncer in cantina.
I navair donce in cantina in my life. Always I donce
in theaters—the best theaters in Mexico. I do that be-
cause I must earn money, and I do not know anything
else. My father was wounded in the revolution and he

Continued on page 96

My grand-
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Photo by Edwin Bower Hesser
Lupe Velez gayly denies that she ever danced in a Mexican
cantina, but only in the best theaters. After setting the world
right about that more or less vital fact, she exults in her sudden

success, in the story opposite.
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Half-Baked

Glimpses of adolescent
life, in “Harold Teen.”

The well-known comic strip is

brought to the screen by Mary

Brian and Arthur Lake, left, as
Lillums and Harold Teen.

William Bakewell, right, as Perci-
wal, the “sophisticated” cousin of
Harold.

Alice White, above, as Giggles,
the high-school vamp, whose kiss
is fatal.

Arthur Lake, left, in the full
glory of Harold's regalia.

Ben Hall, right, plays Goofy,
who furnishes much plot.




All a Dream

Hilarious moments
in “Vamping Venus.”

Charlie Murray, at
top of page, as Cas-
sidy, who is trans-
ported to ancient
Greece and finds Lou-
ise Fazenda, as Circe,
the enchantress.

Thelma Todd, right,
as Venus, and again,
outer right, Mr. Mur-
ray and Miss Fazenda.




Laughter—with a

The eternal tragedy of the clown who must

Loretta Young, as Simonetta, the |
circus girl, ‘at top of page, is wooed
by Nils Asther, at Luigi Ravelli.

Cissy Fitzgerald, left, as Giacinta,
a maid, prepares Simonetta for her
act. 3

Lon Chaney, outer left, as Tito,

the clown, realizes too late that his

fondness for Simonctta has grown
into love.




-
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Breaking Heart

not show his grief in “Laugh, Clown, Laugh.”

Lon Chaney, Loretta Young,
Nils Asther, and Bernard Siegel
have a magnificent supper.

Loretta Young and Lon Chaney,
outer right, misunderstand each
other for the first time.

The clowns on

this and the y
opposite page +;

are, of course,

Mr. Chaney.




By Order of

The charming romance

Dolores Costello, above, as: Betsy
Patterson, with Conrad Nagel, as
Jerome Bonaparte.

Miss Costello, below, as Betsy.

Conrad Nagel, at top of page,
worsts his enemies in a duel.
Miss Costello, above, in a sad
moment.
Betsy, right, enters the presence
of Napoleon.




Napoleon

of “Glorious Betsy.”

Betsy, above, does
not suspect Jerome’s
identity, nor her own
beauty, below.

Miss Costello, above, and, again,
inner left.
At top of page Betsy, the belle
of Baltimore, receives visitors.
In the garden, left, the lovers
plight their .troth.
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Delicious Absurdity

Adolphe Menjou's new picture, “A Date with a Duchess,”
promises a delightful role for the suave comedian and many
chuckles for those who see him as Henri, whose position is so
humble that he makes his living by sitting on the back of an
clephant, in the costume of a maharajah, at the Folies Bergé-
res. From this coign of vantage he sees The Duchess in the
«udience and, in true Menjou fashion, falls in love. What is
more, he eventually wins her. Evelyn Brent, above, and, again,
left, is The Duchess.




It

Make

Interesting and amusing
side lights on the seri-
ous business of making

comedies laughable. /

AKE it funnier!
That's the imperative command that flicks
like a whiplash over a comedian and his pro-

fessional funny men every time they put their heads to-
gether to concoct a new comedy. Most comedians
would give their right arms for a score or two of sure-
fire laughs. Anything to make the picture funnier!

But what is funny? Gag meetings resound with
heated arguments over whether or not audiences will
take to a certain bit of funny busin Leading co-
medians often differ violently on matter
use the gags of their competitors as horrible (\dmplu
of what to avoid.

It's all a matter of opinion. Some of the Harry
Langdon gags, which have garnered laughs in his re-

cent features, were offered and turned down as mnot
funny when the comedian was working for Mack
Sennett.

It is said that when the script of “Behind the Front”
was submitted to one of Paramount's directors, he
refused to produce it, saying it was not funny and
would flop at the box office. Another director was
assigned to the job, and the picture turned out to be one
of the greatest box-office hits. There are many
such as these. On the other hand, when everybody in
the studio has agreed that a certain thing is very funny,
often it dies dismally when shown to an audience.

Frequently gags and titles, which seem funny to their
creators, will be vetoed by supervisors and other studio
officials, who are unable to get their
point of view. There is the amus-
ing case of the new title writer who
put this caption into a comedy:

“That guy’s name is Boyle. He
gives everybody a pain in the neck.”
It turned out that there was an ex-
ecutive named Boyle in the organi-
zation, so the title was speedily
changed.

The work of making a comedy
funnier does not by any means end,
even when the scenes are assem-
bled and the titles written. The pre-
views show up the weak spots and
a lot of unliked stuff is clipped out.
Sometimes the gags that a co-
median is sure of, have to be elimi-
nated.

Hiding an unwelcome guest’s false teeth,
keep him from eatir
wanted this in a comedy:.

Filihniecr!

By H. A. Woodmansee

Illustrations by
Lui Trugo

For instance, Buster Keaton once made a picture in
which he worked in a garage, with a magnificent, new
car standing near by. Gag men had worked out a
series of clever and 1)01(*1111(111\ funny gags by which the
dumb mechanic accidentally broke the wind-shield, lamps,
fenders, and finally u)mp]uc\\ wrecked the The
audience did not laugh as it should have, and it finally
dawned on the comedian’s staff that they wouldn’t, be-
cause the destruction of so beautiful a car horrified

them. They would have roared t had béen a cheap
car.
While Harold Lloyd, Harry Langdon, and the other

big-league comedians are trying out their comedies at
previews, stealthy business is afoot in other quarters.
The smaller fry of two-reel comedy makers on Poverty
Row find that it is cheaper to “borrow” new gags than
to invent their own.

They always manage to get wind of the previews of
the new feature comedies, in spite of the mantle of
secrecy, and pirate many of the gags. Often their cheap
and hastily-made pictures will appear in the theaters
before the big pictures are released, giving them priority
on -the funny business they have pirated. Sometimes
the gags which the small fellows have pilfered are elim-
inated from the completed feature, and so they find
themselves sole possessors, without having spent one
cent or one hour of thought on the gags themselves!
And they are often good gags, although eliminated from
the big features through some exigency.

In spite of the constant en-
to deavor to make every moment of

—a gag man really a comedy funny, some feeble
stuff does get onto the screen.

Often it is an imitation of some
picture that was very funny.
Several years ago Buster
Keaton made a comedy in which
he tumbled from a building, the
force of the fall carrying him
into the ground out of sight.
Several scenes later he emerged

from the hole, with a Chinese
wife and several children. Co-
medians haven’t been able to for-

get how audiences roared at that
f They try to think
ng just as wild. And
Continued on page 100
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How Can the Fan

While stars cannot even attempt to read the hundreds
unnoticed and are almost sure to be answered.

By Myrtle

worked, or one where he has formerly been under contract,
will not bother to forward mail.

And, too, a photograph will not satisfy many fans. How,
then, can you attract the star’s attention so as to meut a per-
sonal letter ?

Mary Pickford likes to receive letters that suggest stories, p
or types of roles in which the public would prefer to see her.
Though she may not answer them, she reads them. Mary has
made a genuine effort to please her public. I have seen her in
actual thloes of worry and indecision. And when, instead of
heeding requests, she filmed her own choice “Dorothy Vernon
of Haddon Hall” and “Rosita”—the clamor from her fans
taught her never again to let her dreams sway her. TIn “My
Bcst Girl” she thinks she has the qualities that her fans expect,
combined with a little of her own judgment. Now, she is
searching her fan mail to determine a majority vote for the
selection of her next role.

Douglas Fairbariks, on the other hand, is less guided by fans’ .
suggestions, but likes their opinions of his 2
work. That is, he does not care particu-
larly for them to suggest heroes for him
to play, but likes to know what they think
of each film. He makes what he pleases,
and wants the fans’ reactions affer the E

The first <ift Gwen Lee
received from a fan was a
““good luck” mirror which
she has used ever since.

ANY articles

have been picture. < s

written about Norma Talmadge enjoys most those 8

fan mail.- Yet, curi- letters which are sincere tributes. Criti- 5
’ cism neither annoys nor amuses her, and e

ously, the topic seems
perennially new.
Why? DBecause the
situation between
player and public
changes with screen
trends, or because each
vear ushers in a new
group of fans, who
ask the same old ques-
tions.

Compare the fan let-
ters of five years ago
with those of to-day.
You will find that the
fan’s vie \\]mlm has
changed amazingly.
The fan often w
constructive criticism, A4 fan sent Alice White a baby pig for good luck,
idolizes far less gush-  juch to the amusement of the express company.
ingly. But the same
demand persists: send me your photograph! And the old query:
how can I please the star and get a picture, or an answer to my
letter? Some of the ful]()\\u]f‘ advice may have been given five
vears ago, and some of it may be new. I offer it as t()-(la)"s sug-
gestions from the stars.

The obvious reason why a star does not answer your letters is
that he or she hasn’t the time. Even with a battery of secretaries,
it would be an impossibility.: The majority make some effort
toward sending photographs, regardless of whether or not a quarter
is inclosed to defray the enormous expense of these portraits.
With such huge stacks of mail, however, letters are bound to be
lost, some addresses are illegible, employees are not always reliable,
and the waiting fan continues to wait—and unjustly blames the
star.  Often, too, the studio at which a free-lance player has

is sometimes followed. “Kiki” did not 1
please Norma’'s fans—seldom is a star’s
own idea of what she should play in con-
formity with the fans’ ideas. - There will

A schoolboy sent Lois Wilson a model of his
bulldog.




Please the Star?

of fan letters they receive, yet, certain ones never' pass
Read this article and find out how to please your favorite.

~ Gebhart

_be no more gamin rdles; instead, she will confine herself to

characterizations of lovely womanhood.

“I admit that 1 do not begin each day with my toa
Constance |
“l de enjoy reading most of my
re very amu

hand and a letter opener in the other,
laughed one day.
however. Some of the letters

insincerity.

“Seriously, though, I do like comments on my work.
say that I really prefer-criticism to applause, but I realize it is

better for me.”

To Corinne Griffith, her mail constitutes a barometer of
During her recent year of
paid particular attention to her mail and expects to profit by

public opinion.

taking the fans’ advice as to roles.

Likewise, Colleen Moore is eager to
people think of her pictures.
obedience fo her fans.

With her inherent candor, it is not sur-
prising that Dorothy Mackaill should read
letters giving honest opinions, instead of
ﬂm\ew epis Ie: Sincere, intelligent com-
ment is appreciated by Billie Dove. TFans
desirous of pleasing Irene Rich should
write her regularly, giving worth-while
criticism and suggestions. Whether or not
vou approve of her, or her work, make
vour letters to Marian on ring true.
In fact, sincerity is prized by all the
players.

If you want to make a hit with Louise

Dorothy Sebastian received a Hungarian doll
from one of her foreign admirers.

ing. 1 adore the
passionate declarations of temperamental foreigners, especially
the Latins, with their lavish adjectives and their charming

know exactly what
She has built her following by

st in one
almadge
fan mail,

I can’t

uncertainty, she

Mary Brian prizes a box
of wax orange blossons
made by a blind ex-soldier.

Fazenda just ask her
advi It is a part
of her practical, help-
ful nature that she
s those letters
h ask her to de-
cide perplexing per-
sonal problems, and
make her feel, as she
says, like “Beatrice
Fairfax.” T wonder
if she realizes what
she is getting herself
into, by stating this
for publication! Criti-
cism interests her
doubly, because of her
inferiority complex
and some girlhood
hurts which taught
her to fear fattery.
She is ready to agree
with your critici
becomes
when you praise he
thelmess, and other men players like
particularly, searches his mail for hints
of books and plays for suitable vehicles.
Mary Astor’s reply surprised me.

£ (*nim most the letters from the shut-ins, the invalids, or tlms«'
who live in lonely districts and seldom see pictures. Th carry
note that goes straight to one's heart. Recently T received a de-
lightful letter from a man who is marooned eight months of the
year on a peak in the Sierras, where he operates a weather and
water gauge for the government and a big power company. e
had just seen his first picture in eight nmnths— —one in which T
played with Lloyd Hughes. Certainly T answered that letter, and
he received one of my nicest photographs.”

Continued on page 104

This hand-carved and hand-painted fan was sent
to Myrna Loy by a Norwegian fan

John Gilbert, Richard
suggestions. Barthelm
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Milady Sits for
When celebrated painters visit Holly
so much in the scenery as in the faces

T

Sefior Beltram-Masses, above, former court painter to the
King of Spain, painted Marion Day: in several of her
romantic rales. Miss Davies, herself, stands at the right.

Louis Uhobel, below, has transferred to his canvas the wistful
smile of Janet Gaynor—or has he not?

St A e i

In “The Shepherd of the Hills,” John Boles, as

the artist-hero, is supposed to paint a portra f

Marian Douglas; but as he does not paint in real

life, Sacarole, above, a studio artist, obliged with
this portrait.




Her Portrait

wood, they find inspiration not
and personalities ‘of the stars.

Colleen Moore, above, is quite pleased with her sparkling
image which Leon Gordon, a Russian painter, executed during
his stay in Hollywood.

The striking canvas of Julia Faye, below, as Mariusla, in
“The Volza Boatman,” is the work of Power O'Malley, an
internationally known artist.

T

L

Claire Windsor, above, congratulates Ernest Linnen-
kamp, of Vienna, on his portrait of herself, as well as
thanks him for nominating her the most beautiful

blonde in the United States,




In this scene from “Why Change Your Wife?”* William Boyd, then an extra, stands at the left of Julia Fay, center.

They Cracked Their Shell "

Cecil DeMille, in giving advice to movie aspirants, recalls how many now-famous players found themselves. i
By A. L. Wooldridge :
HIS'is Cecil DeMlille’'s message to all those time, the spark has not been developed. and
who aspire to careers in the movies. It the player is still where he began, it’s better
was given to me on the set, while Phyllis

that the movies are dropped and some other
Haver was (lmnu an emotional scene as Debille vocation fo]lo\\ ed. Three years should tell
looked on from the side lines.

the story

“And,” said the producer, “two years ago - In my hand I carried a copy of a news-

Phyllis was in obscurity! How did she find paper which contained a report from the

herself ?” Central Casting Bureau, where ex-
There was a hint of pride in his query.

E 1 tras are employed. The report said :
Phyllis had graduated from the Mack

Sennett lot, with the reputation of hav-
ing the loveliest figure on the screen.

One in six thosand! Only one extra
., girl, among the six thousand registered at

Her photographs were framed all over the Central Casting Bureau, averaged as E
the world. But she could not act. Phyllis much as five days’ work a week during the i«
watched her chum, Marie I‘r};vosi. flame m\g;'t\nrlj"g];] i D &
nto stardom. She saw ILouise Fazenda five thousand men, only two &
—“the ugly duckling” she called herself managed to average six days £
-offered contracts. She saw Bebe Dan- every week for six months, and 3
two averaged five days a week % |

7

iels, Betty Compson, Gloria Swanson, and
others soar into prominence. But she
got nowhere. Then suddenly she emerged
—a beautiful, radiant actress, whom
every producer in Hollywood would like to
have under contract.

“How did she find herself?” DeMille re-
peated.

He watched Phyllis, as she threw her soul
into her work. Phyllis, the failure, the heatt-
sick girl whom nobody wanted, the same Phyliis
whose present success is the
talk of Hollywood.

“It’s worth three years of
any young man or young woin-
an’s life to find if he or she has
talent for pictures,” DeMille
said. “If, at the end of that

Eight girls averaged four
days a week, and twenty-one R
were fortunate enough to get
a week. Twenty

thirty-six earned their living

by working an :
average of three days a week.”

The rest? Well, never mind. The
significance of DeMille’s musings, and ]
the corresponding Central Casting Bu- |
reau’s report provide food for thought. |

No one knows motion-picture work |
better than Cecil DeMille. No one has £

developed more stars. He |

Leatrice Joy, brought forth Thomas 1
n “The Silent  Meighan, Wallace Reid,

Partner.”” Jack < Holt, Julia -Faye; &




Florence Vidor, Monte Blue, Glori
Bebe Daniels, William Boyd, Leatrice Joy, Rod
La Rocque, Vera Reynolds, and others.
encouraged at least fifty widely known players
to carry on and has gently but fi
more to ‘‘go home and for

Back in the hinterland there are possibly a
hundred thousand girls and young men, looking
“Can you afford
“three years of vour life to find

as man

hungrily toward the movies.
asks DeMille.

out if you belong on the screen?

Success means luxury and all that goes with it,
including publicity and perhaps adulation.
Decidedly—for three

they worth striving for?
vears!

But one sees those lines of extras outside the
There are the lonely rooms somewhere
There are the young
men with haunted faces, the disappointment on
the faces of the girls, and the older men and
One sees i i
ever-deepening lines the yearnings. the bitterness
of unrecognition, the plodding of the thousand
and forget it!”

studios.
south of the Boulevard.

women just hanging on.

“After three years go home
il

says DeMille.
There is

a whole sermon in

Hollywood is full of aspiring

hoping against hope.
chance is waiting. So they
hang on.

“Not long ago,” DeMille
went on, “a very pretty girl
came to me and said, ‘T
don’t seem to get anywhere.
Tell me what's wrong,
please. [I've tried so hard.’

“She was attractive and
well dressed, but there was
a coldness about her whicl
showed that the shell

h
had

not

been penctrated. She was merely

a girl with a pretty face.
are thousands of them. T
vised ‘her to quit.

There

ad-

“The truth of the matter is,
“that their shell has to be cracked,

Phyllis Haver saw others go ahead,

while she stayed behind.
Pliot by Chidnofl

mly, advised

his admonition.
actors
tresses. Some of them have been there for vears,
Just around the corner,
just beyond the next turn, they lelicve the big

They Cracked Their Shell 89

A Swanson,

He has

BTG

Are

written n

and ac-

et Gloria Swanson’s possibilities seen in @

Sennett comedy:.

were f

just as a baby chick has to crachk ats shell.
As.it develops, it has to find itself. Tt

took William Boyd five vears to crack
the shell he had about hin He came
to me several times, disc ged T
can't malke he . com-
Bebe Daniels,  plained, ‘I won't do.’
when  she But T belicved he had it

in him, felt confident of
and advised I

In the phe
of the

cajrorted in A
§ stapsticl to stick.”
tograph files

Delille

v Witzel

studio we

found half a dozen stills of
4 Change Y ouwr
whi s filmed

at the old Lasky studio.
William Boy 1 the uni-
form of a 1] officer,

stood in  the
back of Juli
though in a minor role, he stood out like the proverbial millio:
poise and personality were becoming evident

“That was the day he found himself,” said DeMille. T
he let loose and cracked his shell. From that moment he i
arrived and we knew it, too.

“Tommy Meighan came to me in his early days and protested that he
wasn't getting anywhere. ‘Keep at it, Tommy " T insisted. [ ¢l nfident
of him and he rang true—in time. T said to Leatrice Joy on You're
through! 'T can’t do anvthing with you. Tt isn’t 7z you to succeed. . Vau are
pretty, but that’s all. You can't act. because you have no ins; n.'

Continuced on page 106




90

Somebody Must Listen

When the stars give vent to music,
animals prove to be their best friends.

Rin-Tin-Tin, left, pays gentlemanly atten-
tion to Helen Ferguson’s playing.

“How can you?" is what Clyde Cook’s
audience thinks, be]ow/

The little goat, below, is distrait, but
Gary Cooper plays on

It Bozo is any judge, Sally O'Neil,
above, had better consult her music
teacher.

Charles Delaney, left, has hit upon
a rapturous tune, if Stubby’s ex-
pression is sincere.
William Demarest, right, puts his
soul into his music, but his listener
is merely polite.
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Are You Going to Hollywood?

Then this miniature dictionary of studio

“slanguage” will interest you.

By Lulu Case Russell

OR the information of Dakotans, Arkar
F nadians, and other foreigners about to vis

Hollywood the land of Tnake: believe and motion-
picture studios, a serious and well- mtemmned attempt is
hereby made to compile a visitors’ compendium, em-
bracing those strange and incomprehensible terms heard
in the jargon of the studios. The more general terms
like “lot,” “set,” and “location” are too familiar to the
average fan to be gone into here.

The language of the electrical department, that most
essential accessory to embalmed drama, is perhaps the
most picturesque and mysterious of all.© It permeates
and gives color to all other branches of the overgrown
mdustry and it may be wise to take it up at once, leaving
the maverick expressions to be hog tied and branded
later.

Taking the “slanguage” of the electrical department,
then, we have “juice,” the electrical current, and it
therefore follows, as night does the day, that “juicer’ is
the term applied to the electricians. They have other
names, one of the printable ones being “gaffers.” The
camera itself has several “slanguage” names, one heing
“cheese box,” referring presumably to the product it
turns out, with “coffee grinder” and “rock crusher” for
variety. 2

“Twist it” means to turn the camera crank. ‘“‘Punk”
is the term applied to assistant camera men, those agile
youths who scale mountains and wade raging torrents
with the precious camera slung over their slmulrlcr,\',
it bemg their fate not to “question why, theirs but to do
or die” at the command of their superior, the cinema-
tographer.

“Broads” are the side arcs, out of which grow the
expressions—‘hang the broad,” which means to take
the head of the lamp and hang it on a chain on the side
of the stem, and “trim the broad tudio language for
resetting the carbons; “feed the broads,” a phrase in-
dlcatmg to a juicer ﬂnt the carbons are to be reset by
opening and closing the control switch.

“Broads” are diffused lights, whereas “spots” are
not diffused. The command, “Hot your spot!” indicates
to the particular juicer in charge, that he is to light his
spotlight. A 35-ampere spot is called a baby,” there-
fore if you hear a hoarse-voiced electrician shout, as
vou pass through a studio, “Hit the baby!” there is no
need for a call to the Society for the Prevention of
Cruelty to Children, because all the electrician wants is
that the “baby spot” be lit. The even more astonishing
cry of “Kill the baby!” simply means “put out the baby
spotlight,” just as “Kill that sun!"” means to turn off one
of the sunlight arcs, or “sun arcs,” as the powerful
lights that turn night into day are called ; while “Crack
the sun!” means to light a sun arc.

“Rotary” is a spotlight from 80 to 150 amperes.
“Scoop” is a side arc with a scoop-shade opening. “Hit
the domes!” means to light the overhead arcs, and “Turn
the banks over!” is just another way of suggesting that
the humble juicer reverse the polarity of the Cooper
Hewitt mercury lamps. “Save ’em!” is not a Hoover

slogan, but electricians’ slang for turning off the current.

Instead of saying to the men in charge of the lights
placed above a set, “Gentlemen, we are about to start
shooting—will you kindly take your places among the
rafters?”’ a great deal of time and language is saved by
and the workers proceed to

one word, “Decorate!”

scramble up to their lofty perches, not among, but above
the stars.

Harbor no suspicion that you have wandered into a
farmyard or a meat-packing plant if you hear some
one shout, “Hook on that pig!” because the meaning
conveyed to the initiate is simply that a very short plu"-
ging box is to be put on the line; and no cxuclt\' to the
genus Arachnida is wmemplated when the order, “Tie
on those spiders!"” is sent through the air, as this only
means to connect a few cables.

“Get your iron!” means that the rigging crew is to
line up the sets, and “Give us more spaghetti!” means to
run out more cable. “Hit the deck!" means it is lunch
hour, or quitting time at ni;,ht

When the camera angle is changed and it is found
necessary to change slightly some ar - to
get it into the picture, the term .“cheat
you hear the director saying, “Cheat that chair!” you
know he means that the prop man is to shove the chair
forward or backward slightly.

The publicity department has a language all its own,
too, much of it being the same as that in most newspaper
offices, but with the idea of making this the last word
in ]e\lmfrmph\, it is appendcd

“A break” means that some innocent editor falls for a
press agent’s dream about one of the players, and prints
the story. “A lousy break” is the same thing, only the
editor fails to print the story in a prominent place.
rt” is the euphemis ynonym for photograph of
star, star’s home, star’s chow dog, or other item of
breathless interest to the world at large.

Now to wander afield, culling flowers of unassorted
slanguage thither and yon—one expression that came
into being when “The [\nw of Kings” was being cast in
Hollywood, and which crops up whenever a period
picture is rumored to be about to start, is “peddling the
brush;” in ‘more understandable, but less picturesque
words, it means that actors allow their beards to grow
and then hopefully apply at the casting offices for jobs
calling for bearded beauties.

“Poverty Row” is a certain Hollywood street where
the smaller companies, makers of what are known as
independent films, have their offices and studios. The
name indicates that the actors get little cash in return for
their services, and that the pictures made by these com-
panies are to those released by the bigger companies

about what a ten-cent store melm\c amounts to com-
p"uul to a nnl from Tiffany’s.

“Gag man” is a humorist, who thinks up unusual and
interesting bits of funny business fm the makers of
comedy pictures, and therefore “gag” is the term applied
to an alleged funny line, or bit of business.

“A hoss opera” is the term applied to Western pic-
tures.

“Rushes” are the hurried, first prints made of the
film taken during one day’s work on a picture and are
projected nightly that the director, producer, and star
may see if the work they have done is satisfactory. [If
it isn't, then the set will not be struck and the call for
retakes will be sent out.

This covers the most frequently used expressions, al-
though each department has a few stray, unbranded
words of its own. But this gives the visitor a vocahu-
lary extensive enough to make him feel at home in that
orderly hodgepodge known as a motion-picture studio.
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Continued from page 22

dress, because it is for me, not for
you they work. And it is for Mr.
Allen, not )omsclf that I say, come
when the costume is ready; report at
ten a. m. and I will shm\ you what
to do. We open for lunch at eleven
thirty, but there is little to do at that
hour. I hope you are pleased, Mr.
Allen, that I accept your friend ?”

The emphasis was marked, but
Malcolm took no notice. es, ilim
much obliged, Pierre,” he said. “I'm
going now but I'll drop in for early
lunch to-morrow.”

Pierre understood that he would

then settle the business of Miss
Smith’s wages, et cetera, in a way
satisfactory to the restaurant; and

Malcolm knew that the Frenchman
guessed just how long and how well
he had been acquainted with Miss
Smith.  To-morrow he would make
it clear, he resolved, that his interest
in the girl was chivalrous, not senti-
mental.

Whether that was or was not en-
tirely true, he wasn't sure. But he
must insist for Miss Smith’s sake.
Meanwhile, he was consumed with
curiosity about her. What kind of a
was she who would steal a din-
, then save herself by letting him
name her “his friend, Miss Smith,”
and accept a situation given to please
him ?

She allowed him to walk out with
her into brilliantly lighted Hollywood
Boulevard. The street was bright as
day and all the shop windows were
aglow, showing smart hats and
dresses, paste-buckled slippers with
immensely high heels and fantastic
jewelry. Even Broadway, with its
famous white lights and electric ad-
vertisements, could hardly be more
dazzling.

The girl drew round her shoulders
a silver scarf, the only wrap she had,

A Girl Comes toe Hollywood

and stopped Allen as he beckoned
the doorman.

“I thank you more than I can
tell,”” she said in the same low tone
in which she had spoken to Pierre.
“I suppose you think I'm dreadful.
Maybe I am. But—if you only
knew! Besides, 1 was so terribly
hungry. The trouble is, I can’t ex-
plain much. T'd rather not even tell
you my real name. Miss Smith will
do very well. T hope I shall see you
again in the restaurant, and I shall
pay you back when I get money,
which T ought to have soon. Besides,
there will be tips, I hope. I shall ac-
cept them! I know, of course, that
man Pierre expects you to stand for
my salary. But I mean to be a suc-
cess and then he’ll be willing to in-
vest thirty dollars a week in me,
himself. Now I must go. Good-
by, and thank you again.”

“Do let me take you home,” Mal-
colm begged. “I don’t ask to know
your name if you don’t want to tell
it. But Id like you to know mine.
I am

“I heard the man call you Mr.
Allen,” the girl broke in, “and T al-
ways see the newspapers, so I sup-
pose you must be Mr. Malcolm Al-
len, who wrote ‘Black Sleeves.”
Don't think, please, that I don’t trust
you. I do! The way you did every-
thing showed me that T could. Be-
sides, I've read your book. The man
who wrote that would never be hor-
rid to a woman. Only I'd rather
go home alone, thank you all the
same. I live not very far away, in
a house where they rent rooms.”

Malcolm was disappointed, though
not vexed. Perhaps he even liked
Miss Smith better for her refusal.

“I'm sorry!” he said. “I won’t
urge you. But I hope we are going
to be friends. After meeting in such
an odd way, we ought to be. And—
look here! For Heaven’s sake don’t

misunderstand, but—but
you were hunfny

She laughed. “Well, I'm not now !
I shan’t be for a long time. I took
good care of that. I know what you
want to ask. You'd like to suggest
lending me some money to go on
with. That’s not necessary. My
landlady will believe me when I tell
her I've got work at Montparnasse,
starting at once. I owe her only for
one week. I hate getting into debt.
That’s why I was hungry! Every-
thing’s going to be all right with me,
now, thanks to you. But I believe,
even if you hadn’t helped me, I
should have landed that job. I Jiad
to!”

“It doesn't seem your sort of job,”
Malcolm objected. “Have you ever
tried to break into the movies?”

“No,” Miss Smith - answered.
“T've been in Hollywood only two
weeks. But in any case I don't—"

“I'm sure I could get you a small
part in my picture,” Malcolm said.
“The picture that Peerless will pro-
duce from the scenario I'm writing.

“You are kind!” the girl ex-
claimed.  “That would be a per-
fectly miraculous chance for me if
T did want to act. .But just at pres-
ent I don't. What I want is to be
what I'm going to be at Montpar-
nasse. Good-by again! We shall
meet there.”

She was gone!

She had dashed away like a Cin-
derella at the stroke of midnight.
And she was as mysterious to Mal-
colm Allen as Cinderella had been to
her prince at the ball.

She wanted to work at Montpar-
nasse. She preferred to be second
cigarette girl there, rather than ac-
cept an offer over which most young
women would have been inclined to
faint with joy. Why? Why?

TO BE CONTINUED.

you said

They May Have Been Your Neighbors

“Continued from page 64§

And then there’s Tom Santschi, of
Kokomo, who joined a stock com-
pany, John Bowers who did the same,
and Charlie Murray of Laurel, who
for twenty-one years was part of the
well-known vaudeville team of Mur-
ray and Mack. His movie offers
e as a matter of course after he
had established a reputation.

And so we go on into Ohio, most
notably represented by the Gishes.
Lillian was born in Springfield, and
attended Ursuline Seminary at Mas-
sillon ; Dorothy was born in Dayton.
Their careers are too well known to
need much space here.

In 1898 William Boyd was born in
Cambridge, but during his childhood

his family moved to Oklahoma. Wil-
liam started out to be a business man,
but he was ambitious for fame and
went through all the hardships of
getting movie work and establishing
himself.

Warner Baxter grew up in Co-
lumbus and was in the insurance
business before going on the stage
for six years, and so into movies.
Earle Foxe, born in Oxford, attended
Ohio State University and then
|r)merl Douglas Fairbanks’ company
in Chicago. When Doug went on the
screen Farle soon followed.

Hobart Bosworth was a real ad-
venturer.  Leaving - his home in
Marietta, he ran away to sea when he
was fifteen. He tried his hand at

everything. He was a fighter and
wrestler, a cow-puncher, a stevedore,
a longshoreman. He did odd jobs in
San Francisco. And then he went
on the stage there, in the McKee
Rankin stock company, and eventu-
ally became leading man for such
noted stars as Julia Marlowe and
Mrs. Fiske. When he achieved star-
dom himself, movie offers followed.

Perhaps some of these famous
people were once your neighbors.
Growing up, going to school, hoping
some day to be famous, perhaps

never even thinking of a possible -

screen future. - Certainly these States,
through which a star zone runs, have

done more than their share to add to

the world’s entertainment.
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Tweeds and Twills

Richard Arlen demonstrates how the well
set-up young fellow should wear them.

IVIg: ¢ Arlen, &left;
with a single-
breasted suit of
slate-gray wears
black shoes and a
Spitalfields tie of
dark color, thus
upholding the con-
servative mode. k k" The double-breasted
¢ i suit of dark gray,
right, he likes, be-
cause its uses are
perhaps more varied
than any other day-
time clothes.

His riding togs, above,
are cqually devoid of
flashiness, or even horsi-
ness, and are worn with
the case of a gentleman

For tennis, left, his out-
fit is practical, with
roominess emphasized

Goli, right, finds him
wearing more black than
is usual in Hollywood,

his tweed sweater being £
of black and gray and
his knickers all black. z ~
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Continued from page 69

the highly censorable play of “They
Knew What They Wanted” into cel-
luloid pabulum for innocents, those
concerned in the task tackled a stiff
job. For the crux of the plot lay
in the relation of the waitress heroine
and the young worker on the fruit
ranch of the old man she came from
the city to marry. The ranch is in
the picture, together with Annie, the
waitress, Luigi, who has offered her
narriage by mail, and his shiftless
foreman, Jack. DBut instead of be-
ing swept by Jack into illicit passion,
nnie walks with him into matri-
mony instead. When finally they
confess to Luigi, who has recovered
from his accident and is eager to wed
Annie, he accepts it with good grace
and invites the two to go on living
with him.. This is far from being the
turbulent drama of the onomal It
is, in fact, almost: placid. But it
moves alonﬂ steadily enough and
Miss Negri plays with careful re-
straint unlighted by any sparks. So
completely is she in character, she
never once gives any hint that she
has known the ermine of royalty.
Jean Hersholt is Luigi and Kenneth
Thomson Tack.

1

Family Life of a Pugilist.

“The Count of Ten” is a prize-
fight picture in which Billy Williams,
the hard-boiled manager of Johnny
McKinney, goes to arrange a match
with the champion and returns to
find Johnny in love, much to his dis-
gust. DBut he cannot prevent Johnny’s
marriage to Betty, though he sees
sooner than Jo/mny does, that Betty's
family is sponging on him and en-
couraging the young wife to go in
for the society racket. The climax
comes when Johnny bravely fights
with a broken hand in order to earn
a large sum of money for Betty's de-
mands. Disillusionment comes when
he discovers it is for her brother’s
gambling debts, but on learning that
she knew nothing of the truth he is
reconciled. A worn ~tm\ yes, but
it is nicely directed and finely ph)cd
by Charles Ray, as the ﬁg,hte\ James
Gleason, the m: anager, Jobyna Ral-
ston, as Betty, and, as usual, Arthur
Lake stands out as the brother.

Bad Manners Among Swells.
After much raving about William
Haines, in “West Point,” last month,

The Screen in Review

my impressions of his new picture,

“The Smart Set,” are blurred by,
slight boredom. It is not that Mr.
Haines’ skill is less, but perhaps it is
more obviously employed to force
the new Haines hero into our good
graces. He is Tommy, whose hobby
is polo instead of golf, baseball, box-
ing, or football, as we have seen in
other pictures featuring the same
hero with a different name. But he
has all the “fresh” characteristics
of the others, if not more. For one
thing, he takes off his shoe at a
country-club dinner and tosses it into
the soup of a fellow diner. That may
be funny, but as a matter of taste it
is too utterly utter. However, to go

on with the story: Tommy goes too:

far with the conservative polo' set and
his services are dispensed with. Need
T/ say that in the nick of nme he re-
deems himself by reckless courage,
dare-devil horsemanship, and rather
maudlin devotion to his pony, whose
life is imperiled in a stable fire?
Alice Day is wholesomely charming
as the girl, who sees good in Tommy
in spite of his outrageous treatment
of her, and Jack Holt and Hobart
Bosworth are, of course, at home on
the polo field.

‘Who Cares?

“If I Were Single” is one of those
domestic comedies in which the four
characters busily misunderstand each
other, quarrel and patch up their
differences. All their maneuvers are
so thin and petty that it would take
a shut-in, deprived of pictures for a
year, to be interested in them. Ted
and May, married, have a tiff. Ted
lends his cigarette lighter to a flirta-
tious girl he doesn’t know. A great
deal of footage is given over to his
explanation of the affair to May.
Then the girl turns out to be May's
school chum. Did you ever! There’s
a funny pianist mixed up in all this
excitement. Played by André Be-
ranger, it is the best role in the piece.
The others, in the hands of Conrad
Nagel, May McAvoy, and Myrna
Loy, are very suburban.

With Rolling Pin and Lorgnette.

“Bringing Up Father” is a glorifi-
cation of the rolling pin as a symbol
of a wife’s rights. The picture is,
of course, based on the comic strip
of the same name, with Maggie,
Jiggs, and Dinty Mgcore naturally

-whose love affair furnishes sen

very much in evidence. Mrs. Dinty
Moore here appears as Jiggs' sister,
a departure from the cartoon which
I suppose will be as shocking to the
readers of the comic strip as if
Ophelia were made Hamlet's mother-
in-law to suit the exigencies of a
film. The story—such as it is—cen-
ters around the ambitions of Maggie

to live up to her idea of society life,

her efforts to marry her daughter to
a nobleman, and her resolve to snap
out of it when Jiggs frightens her by
attempting suicide as a joke. It is
all rather rowdy slapstick, but its un-_
derlying humanness makes it worth
while. Polly Moran, Farrell Mac-
Donald, Marie D1esslex Tenen Holtz,
and Jules Cowles are adepts at low:

comedy, and Gertrude Olmsted and -

Grant Withers are the young people

mental interest.

‘ Disrobing in a Rage.

Lowell Sherman is the serpent in

“The Garden of Eden,” so you know
Corinne Griffith’s new plctme is nof
a biblical film. In fact, it's awfully
modern—or pretends to be. The gar-
den of the Eden Hotel at Monts
Carlo, you see. ~Toni Le Brun run:
away from her humble home to go
to the big city to be a “star.” . B

she only.gets as far as the caba1et 5

.

where 5he is extremely uupopu]ar.

with the other girls because she is
more beautiful than they, and wlt
the management because she is vir-
tuous. But she is popular with Rosa,

the wardrobe mistress, for when Toni

is discharged for slapping the face
of Henry von Glessing, Rosa takes
her to Monte Carlo.
a baroness, who saves and scrimps
for an annual fortnight of glory at
the resort. There Tons falls in love
with Richard Spanyi, who believes
her to be the daughter of the baron-
ess. When Henry turns up at the
moment of Toni's wedding—well,
she tears off her finery and stands re-
vealed in her teddies, rather than
marry into a family - that believes
everything it hears of a girl. - Yes; it
ends happily. The picture is enter-
taining enough at the beginning and

the end, but it sags and rambles mid- "

way. Besides Mr. Sherman, Louise
Dresser, Charles Ray, and Maude
George are in the cast.

Hollywood High IL.ights

Continued from page 50
they will occupy the center of the
stage in the future.

Along with this have come rumors
that some of the long-established
luminaries of the screen will soon be

giving a portion of their time to the
production of films starring others.
So far nothing has mateuz\lved
and in view of the successes scored
by Mary Pickford, Charlie Chaplin,
Gloria Swanson, and others in their

recent films, the report wouldn’t ap-
pear to have much substance.
However, there is a thought sug-
gested in these passing forecasts.
Why wouldn’t it be a good idea
Continued on page 99 3

Rosa is rea]lv%_ -




For the Ladies

Marceline Day visits an orchid farm

and learns all

about the exotics.

Marceline pitched
right in and learned
the business from the
seed up. She is seen,
above, with baby
plants several dozen
of which are placed in
a pot of fern roots
and set in a hothouse
for eight months

She inspects the al-
most-grown plants,
left, waiting to blos-
som after seven years
of careful nurture,
while, right, she is
shown with a five-
year-old plant

The tiny plant she is

holding, lower left, is

three years old and

has just been trans-

planted into its own
pot

The triumph of the
orchid is shown, lower
right, when it is ready
to he pinned on
some dancc-going

shoulder —
mtaly bie

Marceline’s
own,
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Continued from page 25
now, though she has still a decided
accent, it's amazing how well she

speaks it, Rod says—with an aston-
ishingly large vocabulary. And the
language was all the more difficult
for her to learn, because there is no
Hungarian-English dictionary. She
had first to translate every word
from Hungarian to German, and then
look it up in a German—EngHsh dic-
tionary.

Rod is quite a cosmopolitan per-
son. He had one experience, on a
previous trip to Europe, which most
Americans would give ten years for
—a téte-a-téte with the Prince of
Wales.

It was in England. Rod had been
invited to a hunt breakfast in Sus-
sex, and the Prince was also a guest.
When Rod was introduced and the
Prince caught the name, Rod La
Rocque, he said, “Ah, the ‘“Ten Com-
mandments.”” No comment. No
praise. But it won Rod’s liking in-
stantly. The next morning after
breakfast, the guests departed for
the hunt. Rod didn’t go, because he
had injured his arm and was un-
able to ride, with all the strenuous
jumps involved. And the Prince

All for the Love of Vilma

didn’t feel up to it, so he stayed be-
hind also. The two sat on the ve-
randa overlooking a beautiful garden
bright in the sunshine. The Prince
lit his pipe and so did Rod. They
sat there smoking.

“I had no idea what to say or
do,” said Rod. “Whether to call him
‘Your Highness’ every time I ad-
dressed him, or to call him nothing
at all.”

They sat there fully five minutes
in complete silence, puffing on their
pipes. It is customary always for
royalty to open the conversation, if
any. So Rod waited.

“Ripping day,” said the Prince
finally. The universal topic for be-
ginning conversation! Rod said, yes,
but he enjoyed London fogs, because
they were so different from anything
they had in southern California.

And so they chatted, the Prince
fumbling constantly with his necktie,
a nervous habit he has. He got quite
confidential and spoke wistfully of
the frightfully social life he has to
lead. Never a moment to himself.
Everywhere he goes, crowds, crowds.

“I thought,” said Rod, “that he
seemed the most pathetic man I had
ever met.”

All-this has nothing -whatever to
do with the story of Rod and Vilma,
but we can'’t all meet the Prince of
Wales, and I just thought you might
like to hear about it.

In his own little niche, and on a
proportionately smaller scale, Rod
had the same kind of social thing be-
fore him in Budapest. A round of
festivity, when all he wanted was to
see his Vilma and her people.

“It’s all bunk,” said Rod, “about
fans not wanting stars to marry. Our
fan mail has increased twenty per
cent since our marriage. I think
that, in the old days, when it was
considered bad business for actors
to marry, the trouble was not in mar-
riage itself at all. It was the fact
that many of those former stars
didn’t admit they had wives, and then
when the public found out, they re-
sented the deception. As if mar-
riage were something to be ashamed
of, instead of being the oldest insti-
tution in the world.” ;

And T've an idea that, if Rod and
Vilma ever make that picture to-
gether which they talk of making,
the love scenes will certainly be the
most wonderful and romantic love
scenes ever filmed!

Continued from page 74

have navair been well since. T have
heem in a sanitarium. I am not
ashamed that I am poor. I work

My
want

and my mother encourage me.
leetle blothel and slstel, they
to lnlp too.”

liss Velez is quick to explain that
she is a Mexican, not a Spaniard.
Both parents }n\c Aztec blood.
Lupe first saw the light of day in a
small town near Mexico City. This
little place had no less than three
hundred churches. The inhabitants,
with the exception of Lupe, prayed
much and often. Lupe, it seems, was
inclined to forget her religious du-
ties & (@nce, while trying to amuse
herself in the yard of then quiet
home, she unintentionally hurled a
stone through a window. Her father
and mother came to the door. Also
her grandmother. No one said a
word ; they merely looked. And con-
tinued to look. Finally Lupe could
endure it no longer.

“No, I didn’t,” she squeaked, de-
fensively.

At the age of fourteen she went to
San Antonio, Texas, where for two
ve. she lived in a convent.

Unless T am greatly mistaken,
Lupe has a great future before her.
Since the most extravagant language
is used to describe actors and ac-
tresses of mediocre charm and abil-

In the First Flush

ity, one hesitates to eulogize for fear
of seeming susceptible. But I wil
go so far as to say that Lupe com-
pletely captivated me. = She is frank
without being bold, naive without be-
ing affected, and romantic without
being spurious. Despite her gay, ex-
uberant manner there is nothing of
the obvious flapper about her. She
is not a flapper—she is Lupe.

All this tall about her career in the
movies being dimmed because Del
Rio preceded her, is nonsense. Didn’t
Valentino precede Novarro? Had
poor Valentino lived he could not
have held his popularity against the
steadily growing favor of the beloved
Mexican. Perhaps I am prejudiced
—as the man remarked when arguing
against his own hanging—but T
stoutly maintain that I.upe has more
sweetness and warmth than the opu-
lent Dolores.

Some one brought in a dozen mag-
nificent new portraits of Miss Velez
taken specially for the Wampas ball.
Toach picture was inspected and pro-
nounced beautiful by Lupe. T think,
however, that she was referring more
to the exquisite photography than to
her own pulchritude.

“Look at that hand! Look at that
mouth! Beautiful! That man do
wanderful work. I mus’ have more
of these picture.”

Getting up, she gave an amusing

_the cat!

demonstration of the photographer’s
antics while posing her for the pic-
tures.

“I sink heem ver’ foney and I
laugh at heem. Now I mus’ ask
heem for more picture.” The last
was added with some chagrin.

“T love my fan mail,” she told me.
“They write to me and I read the
letters—every one of them. The
women here in the States they are
wanderful to me. They say nice
things about my work and T know
they are sincere.”

“How about the men?” I inquired,
my own voice sounding flat and un-
interesting compared with hers.

“The men they are good, too. Yes.
They are the pajamas off the cat!”
A troubled journalist poked his

head in the door to say that he could

wait for Lupe no longer, as he had
another appointment. Lupe, a pic-
ture of surprised innocence, asked
him if he would please make arrange-
ments to see her another time.

Tearful of being politely assassi-
nated by the three or four other
writers who were waiting to see Miss
Velez, I reluctantly got to my feet.
Tven a person who knows better
than to wear out her welcome: dis-
likes to leave such a happy, radiant
personality.

Yea, verily, she is the pajamas Gff




97

No Rough Stuff
Here

Flash and Cita revive a lost
art by “keeping company,” with
the dignity and restraint of an
old-fashioned parlor courtship.

Flash, above, has the right idea when he
s his evening call, accompanied by an
offering of dog biscuit by which he hopes to
win a smile from Cita—and

he does.

Since a bit of boldness is never amiss, Flash,
above, climbs up beside Cita on the divan and
lightly rests his m” on her shoulder,

In common with the rest of femi
right, listens with enjoyment to the
ings Flash murmurs in her car,

would be in-
or real—without
tiff such “lash and Cita,
left, are e ng? But they
are only pouting, - though
Cita's expression indicates
that she will be the last to
speak first

What courtship
teresting:
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Continued from page 34
attention, because—well, because. T
didn’t get into ‘Down to the Sea in
Ships’ until a year later. Elmer
Clifton saw my picture in a maga-
zine. He gave me a test and I got
the part.”

It was an effort for her to be so
informative. ~ But she was good
enough to exert herself. If some
bozo had to see her, maybe it was a
good idea to see him and get it over.
And it didn’t hurt to be civil. He
wouldn't stay long. Why didn’t they
get those side lights fixed beforehand,
and get the action going again?

“I've learned how to do the hula
for this picture,” said Clara. “Got
my legs scratched wearing those
prickly wreaths.- Had a tough time
learning steps, too. Ride horseback
alot in the picture, too. That makes
you stiff, you -know. Sore all over.
Gee!”

Then a friend appeared on a near-
by stage, and Clara whisked off to
see her, reappearing a few minutes
later. Conversation languished. Leads
led nowhere. Was she aware of the
fact that some 18,500 letters came
for her every month? “Yeah?” she
said.

Nor was she outwardly concerned

The Kid Herself

to hear that her pictures were cre-
ating more or less of a furor from
seaboard to seaboard. Her nose was
shiny and she made immediate steps
to remedy the situation. She tapped
her riding boot with a quirt and
rubbed her chin reflectively. “Yeah?”
she intoned.

Then they were ready to go on
with the day's work. Lights clicked
and sl)uttelcd on, camera men took a
final squint thxough the ﬁnder there
was a fatherly call of Come on,
baby!" from the director, and Clara
walked jauntily before the camera.

As she came under the arc lights
she seemed to become a totally differ-
ent person. The indifferent girl
metamorphosed into a dynamic per-
sonality. The schoolgir]l became the
starlet. ~ Her eyes sparkled, her
manner grew sportive. Clara was
snapping into it. Bow was playing
the Kkid herself. Here was the little
girl every one was giving such a great
big hand; here was the flapper who
was sharing attention with John
Held’s immortal Aargie, the car-
tooned soubrette, whose styles set the
styles all over the country, if hear-
say is to be credited.

‘Clara’s feet jigged nimbly to the
strains of the two-man orchestra

wheezing near the set. Clara's tan-
gerine hair frisked beneath the ab-
surdly Jarge sombrero she was wear-
ing. Her eyes widened, her shoul-
ders shrugged as she turned to in-
quire regarding the delay. ‘“‘How
come?” she asked.

The third assistant director gave
the signal to the second assistant, and
he in turn advised the dnector that
all was in readiness. “Come on,
baby,” the latter called.

She scampered in the door, tossed
her hat on the gas jet and approached
the stove. That was all. But it was
enough.

“Save everything,” called the di-
rector. The l1gh’ts dimmed. Ham-
mers resumed their pounding. Clara
relaxed. Her face once again as-
sumed its ennuyant expression, re-
sembling a doll-like mask. Clara was
the star again.

“Well, see you some more,” she
said mechamcallv to speed the part-
ing guest.

There is little to be gained in track-
ing the stars to Hollywood, you see.
If you would know Clara Bow, stick
to the Bijou Dream and see “Get
Your Man” or “Red Hair” or “La-
dies of the Mob.” For there you see
the kid herself.

Continued from page 45
strom, of Sweden, and
Srenon, of England.

This information I gleaned from
the annual edition of The Film Daily,
a trade publication, and many other
items of interest and surprise assail
me in its pages.

For one thing, I find precious little
originality in picture titles. For in-
stance, eight pictures have “Love” as
the ﬁrst Wword of the title, and one

Herbert

has that and nothing else. Next in
popularity is the word “fighting,”
which begins five titles. ‘“Ladies,”
“Women,” and “Man” are tied, each

being the first word in the titles of
five piutule@ while “Desert,” “Gal-
loping,” “Broadway,” and “Heart,”
are tied, with four apiece.

The movies are still glorifying the
“Rose” of this and that, this year’s
product being “Rose of the Bowery,”
“The Kildare,” and “The Golden
West.”

Also, T discover the somewhat ap-
palling fact that since 1915 there have
been something more than 8,500 fea-
ture pictures produced, not to men-
tion comedies and serials. Madness
lies in the direction of the statistic:
which might be worked out from this
figure alone. Consider, for instance,
one man starting out to look at all

The Stroller

these pictures, on the hypothetical
and entirely impossible basis that he
could keep a firm grip on his reason
to the end.

Each picture would consume, on
an average, an hour and a half of
that man’s time. So, if he worked
every day for eight hours at the tasl
of witnessing these pictures, and
took no time off for Sundays and
holidays, he would be 12,750 days at
the job and it would be something
like thirty-five years before he saw
“The End” flash on the screen.

Imagine, then, this man stumbling
out of a dark projection room into
the blinding sunlight, muttering sub-
titles softly to himself.

Imagine him touring Hollywood
and seeing these vast motion-picture
studios turning out more and longer
productions by the dozen.

Tmagine those improbable events,
and you can bring the thing to a vivid
climax by visualizing the greatest
campaign of arson, pillage, and mur-
der ever known in this land, as this
poor soul set upon the temples of
the cinema with sword and torch.

To Alexander Korda, Hungarian
artist and gentleman, and now a di-
rector in Hollywood, must go a medal
distinctive and unique.

He is one director who makes and

has made a serious and, at times, cun-
ning drive to prevent havmg his pic-
tulc taken, particularly of the va-
riety known as “publicity stills,”
wherein directors are shown beside
the camera, reading the script or
showing the leading man how to em-
brace the star.

Directors as a whole are peculiar-
looking mugs, though Korda is not
excessively so. His quite plausible
theory is, however, that he is no par-
ticular ornament to any photogra-
pher’s art, and that, furthermore, the
public is not interested in seeing di-
rectors’ pictures.

He boasts proudly that he got
through his first American produc-
tion without having a single picture
made, one of his shrewdest artifices
being to go without shaving when-
ever possible, and offer his stubby
beard as an excuse.

‘When he directed “The Private
Life of Helen of Troy,” however,
studig officials were anxious to bally-
hoo the picture as much as possible,
and ordered Korda to pose whenever
requested. He acceded to the re-
quests silently, but as balm to his
personal views, he managed to look
as sad as possible when the shutter
was snapped.
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Continued from page 94

for Mary, Doug, and others to spend
a part of their time on this sort of
enterprise, between their own star-
ring films? They would have much
to contribute to the development of
the new talent that seems so de-
cidedly in the spotlight.

A few years ago Charlie Chaplin
registered an achievement when he
directed “A Woman of Paris,” in
which he did not appear. And it
would be very interesting to see if
this feat could not be dup]lL'lte(l by
some one else in the group of the
screen’s most celebrated personages.

James Hall Rewarded.

James Hall has earned his spurs.
And by that we don’t mean he is to
appear in Westerns, either.

Hall has been climbing steadily
up the ladder of popularity, and was
recently rewarded with a long-term
contract and several nice verbal pats
on the back, by Jesse L. Lasky in-
dicated in his prognostications of the
future, that he thought Hall would
become a star.

Mostly Hall has played leading man
to Bebe Daniels. He has been in sev-
eral of her best pictures. Working
in “Four Sons” apparently advanced
his career considerably, although we
must confess that we couldn’t de-
velop any wild enthusiasm over his
performance in this production.

Just the same, we believe he is on
the highroad to fan favor. The mail
that he receives at Paramount is de-
scribed as of “mammoth proportions”
—which is a high superlative, even in
the case of a press agent.

The Eternal Idol.

Though her appearances in pic-
tures are rare, Pauline Frederick re-
turns to the stage at regular inter-
vals on the Coast, and every time she
does, it means a big turn-out of her
admirers. Pauline’s latest triumph
has been in a comedy, and the ovation
given her the opening night lavished
evidence of her popularity. There
were, as usual, so many floral tokens
that the stage could hardly hold them.

The footlights are exerting more
sway constantly in filmland. Joseph
Schildkraut and Henry B. Walthall

have been among those recently at-
tracted. Schildkraut has launched a
company that is staging very high-
class productions. Walthall starred

Hollywood High Lights

in Edward Knoblock’s “Speakeasy,”
and at the premiére D. W, fhith,
Colleen Moore, George Siegmann,
and others with whom he worked in
the old “Birth of a Nation” days,
were - present.  Bessie Barriscale,
whom you may remember as a star
some years ago, also recently re-
turned in a play.

In vaudeville one finds the names
of Agnes Ayres, John Bowers, and
Marguerite de la Motte, and Bryant
‘Washburn headlined.

The Lovely, Languid Lya.

We heard from Lya de Putti over
the phone upon her return from
Europe, and her voice sounded
charmingly languorous and world-
weary. Lya remained abroad almost
six months, and during that time dis-
posed of her home in Berlin.

This doesn’t necessarily mean that
she will stay in Hollywood perma-
nently, she says. She feels that her
future in America depends a great
deal on her success here in I)ittulLS
but she has always averred that she
would never relinquish the fight for
this success until she had turned it
into a complete victor

There is no mistaking Lya's fas-
cination as a personality, but she h:
lacked the chance to demonstrate
this adequately in the roles she has
played in this country.

Cough It, If You Like.

How would you like to have to
tell your friends to address your mail
to a place called Cuantyemotzin? It
sounds very complicated.

LLmnt\cnmr/m is in Mexico, and
Dolores del Rio went there on loca-
tion for “Revenge,” in which she is
now being starred.

A Hymeneal Omen?

There must be marriage impending
between Charles Farrell and Virginia
Valli. When we shook hands with
them recently at a preview, our arms
did the cross which is univer-
sally considered prophetic of a wed-

ding.
Both Charlie and Virginia have

been denying the report of their en-
gagement regularly to newspaper re-
porters. However, they are seen
very frequently in public together.

Camera Becomes Acrobatic.
What is a “go-devil ?” If anybody
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should happen to ask you, it is the
name of a new device that moves the
camera about in a very animated
way, while a scene is being photo-
graphcd.

. W. Murnau seems to be spon-
soring the invention. In any case,
it was specially built for his produc-
tion of “The Four Devils,” and
ma\hc that’s why it is called the “go-
devil.’

The device looks somewhat like a
steam shovel. It swings the camera
about, and lifts it up and down, with
an amazing rapidity. It is being
used to photograph trapeze perform-
ers in action, and its gyrations are so
swift that it can follow their every
move and their flights through the
air, without missing anything.

“The Four Devils” will probably
be a very expensive production. It
is said already to have cost fully
three quarters of a million.

Eddie Raises Salads.

Edmund Lowe may be nominated
the successor of the late Luther Bur-
bank. Eddie has acquired a ranch,
and is experimenting in raising a new
kind of vegetable. He describes it
as a combination of a tomato and
green pepper, and says it makes an
excellent salad.

LEddie’s brother is in charge of the

ranch, but he and Lilya

visit there nearly ever

Sunday. Eddie, by the way,
been playing the lead in Colleen

Moore’s picture, “Heart to Heart.”

Hamilton Sings for Himself.

Ammg players severing old con-
nections, is Neil Hamilton. He is
leaving Paramount after three years,
ostensibly to free lance, though it
would surprise no one if he con-
nected with Fox. He has played in
several FFox pictures, and his sym-
pathetic role in “Mother Machree”
is thought to indicate that others may
be forthcoming. His success in the
“mother” picture was due in no small

measure to his singing, via the
Movietone, of the sentimental bal-

lad which gives the picture its name.
Instead of employing a vocal double,
Neil was permitted to warble as he
pleased, the result being as pleasant
a baritone as “talking” pictures have
so far disclosed.

Continued from page 43
the script. His knowledge of pro-

duction is very sound.
He is without temperament and has
never been known to lose his temper.

“Rich”—As He Is

He does, however, rebel openly when
an effort is made to run his pictures
into the channel of starring vehicles,
where every situation is draped
around the star.

‘When he looked at the final edition
of a picture in which appeared that
hilarious comedienne of the stage,
Edna May Oliver, he found her r6

Continued on page 106
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Continued from page 83
so there is an orgy of wild gags on
the screen, some idiotic and funny,
but more are just idiotic.

The public never sees the wildest
gags, however. A comedian, like a
doctor, buries his worst mistakes.
Sometimes it takes a preview audi-
ence to detect them, and then they
are quickly interred in the waste film
on the cutting-room floor. . But
usually they are vetoed when first
suggested at the gag meeting. = Gag
men, sitting in solemn umclave pur-
sue the elusive laugh like a half-
starved negro chasing a black hen in
the dark, and often flop on their
noses: - Some of the ideas evolved in
such meetings are weird—gags gone
ga-ga!

A gag man at one studio thought
it would be amusing to show Junior
Coghlan washing his pony 1in the
buthlul »]u\tteunw soapsuds and
horrifying the English butler. And,
just to top it off, the boy could mount
the pony on four bars of soap and
skid him around the hallway!

An assistant director, whose in-
terest also ran to animals, suggested
that there could be nothing funnier
than a pair of porcupines trying to
stage a Gilbert-Garbo love scene. He
was told he could shoot the scene
all by himself—and must be still try-
ing.

Somebody suggested to Mack Sen-
nett that Ben Turpin should be
shown reading a note from a lady,

Make It Funnier!

while tears streamed from his eyes.
The cause of the tears was to be, not
unrequited affection, but the fact that
the note was written on onionskin
paper. Out!

A gag man, working on a comedy
of a husband besieged by his wife’s
relatives, evolved a quaint notion.
Whenever dinner was served, thrifty
hubby could hide Uncle Zeke’s false
teeth and thus save the price of a
meal !

Still another gag man, working on
a hospital comedy, suggested that one
of the surgeons, after performing an
operation, should sew up the patient
on the sewing machine! The sugges-
ter was somewhat drunk, it must be
said in his defense.

Liquor gags are always cropping
up, but, good or bad, are usually dis-
carded, because they are frowned on
by the censors and the Will Hays
organization. So are various other
gags which bear upon vulgarity, for-
bidden subjects, and the like.

Now that circus pictures are in
vogue, a writer suggested that a cir-
cus dwarf should fall in love with a
seven-foot lady, and should get a
job as a steeplejack to train for kiss-
ing her. Another bright idea was
offered for a divorce comedy.
neglected wife artfully persuades her
]\usband to move to New Jersey.
Why? Once in that mosquito-in-
fested State, errant hubby soon dis-
covers the advantage of having a lov-
ing spouse to slap the mosquitoes

where he can't reach them, and thus
spends all his nights at home. An-
other divorce headed off. However,
neither of these pictures has yet been
produced.

Sometimes gag men offer weird
suggestions, merely in a spirit of
banter. Often, however, they sug-
gest impossible ideas and can’t un-
derstand why others consider them
ridiculous.

Gags built around death are some-
times suggested. ~One gag man
thought it would be funny for a co-
median to pose as dead, in order to
collect his own life insurance. The
bottom drops out of the. coffin and
the enraged pallbearers chase him.
One of the real corpses sits-up and
laughs heartily. No! Not even in
the wildest two-reeler! ¢

When such gags are suggested,
retribution comes swift and sure. In
some studios the gag men keep an
inflated bladder handy. and the luck-
less proposer of the wild gag is
promptly crowned with it. Some-
times the man who makes the worst
suggestion is awarded a brown derby.
Gag men take delight in razzing each
other’s fantastic ideas.

Sometimes, however, the wildest
ideas turn out the best. And so gag
men, with inflated biadders and

brown derbies threatening them, con-
tinue to think up preposterous funny

business. They are seldom content
to let well enough alone. Their
motto is, “Malke it Funnier!”

When a Czar Goes Mad

Continued from page 33

“This picture, ‘High Treason,”” he
went on, “is the greatest opportunity
I have had. Tt will cost,” impres-
sively, “a million dollars. But you
will not know it when you see it 2"

“I mean,” he struggled to ex-
press himself, as he saw my sur-
prise, “I mean—it is not all to be
spent on crowds of extras, and lav-
ish settings. There will be—a mil-
lion dollars” worth of good perform-
ances !

“Wait until you see Florence Vi-
dor! Never have I seen so great a
performance by a woman. T tell you
she will be a new star, all over again
—a different kind of star—when this
picture is released.

“We will show Americans some-
thing about costume pictures,” Jan-
nings went on. “They have been
afraid of costume pictures. The
public has not liked them. That is
because they have been unreal. The
moment actors put on costumes of
another period, they become artificial
and forced.

“That is not right.\ People were
the same in 1801 as th exau now. A

man is a human being, even in a
powdered wig.

“He has the same emotions, the
same mental reactions as a man in
modern, ready-made clothes.

“That is one difficulty which Mr.
Lubitsch will find is greater here
than it is in Germany. I do not know
why it is, but the moment American
extras put on period costumes, they
become awkward. They strut around
as if they were at a masquerade ball.
They cannot forget their clothes for
a moment—nor can they let the audi-
ence forget them.

“By the same token, many actors
would portray a madman, an idiot,
like the one in this picture, as if he
were always gibbering—so!” His
face became a hideous mask—eyes
rolling, tongue lolling out.

“But that is not true. Paul had
his normal moments. He would
make a decision, sanely, as any other
man. But before he could carry it
out, his unbalanced mind would be
distracted by some trifle. He would
forget. Things became disconnected
and he could not coordinate.

“He feared his subjects, so he per-

Life was one long
terror of assassination. He had all
his food tested for poison. He was
afraid to be alone, trusting no one.
“There is a scene in which he
wakes up at night in bed, terror-
stricken. He leaps up. runs down
the corridor in his nightgown, seizes
his crown, puts it upon his head,
mounts his throne and cries, ‘No one
can touch me now! I am the em-
peror. God has ordained it!" He
thinks he is safe there.
fuddled, terrified being!
“But there! We will not talk of
Paul any more. I must be this poor
madman for so many weelks. Say for
me that T am happy that T am here
in Hollywood, happy about my pic-
ture, and happiest of all that T play
once more with Ernst Lubitsch!”
So, amid general expressions of
mutual regard and joy in reunion,
in guttural and effusive German, we
parted:

secuted them.

the gods would destroy they fir
make mad? - - "

S

Poor, be-

And T went away, pondering
upon the old, old saying that whom

e

S
ok S




Hats On!

James Murray rummages through
the studio wardrobe, and obliges
his public by showing how he
looks in the headgear of various
periods and countries.

ivalry, above, finds Mr

If you like to fancy Jimmy Murray as a
sheik of the desert sands, you have him,
above, as one.

An Indian chief’s regalia, above, finds
our bouncing Jimmy appropriately sol

emn.

The carliest beginning of the hat is seen
in the upper oval, which shows a youth
of ancient Greece.

The helmet of the Crusaders is illus-
trated, above.

It’s a fine Irish gentleman Jimmy is, left.

The beaver hat, right, belonged to Beau
Brummel’s time.




OTTY AND BETTY.—You're, nice:

girls; but, oh, how you like to make
me work! However, you are considerate
about not expecting answers too Soon.
don't know William Boyd's birthday, ex-
cept 1898. He has brown hair and blue
eyes. Elinor Fair -has blondish hair and
brown ‘eyes. She isifive feet four and a
half inches tall. She hasn't any children.
Ralph Forbes was born on September 30,
about 1902 Besides the films you men-
tion, he has played in “Tillie the Toiler,”
“The Latest irom Paris,” “The Trail of
'98,” “Dogs of the War,” and “The Ac-
tress,” the last three not yet released at
this writing. His American screen career
began with “Beau Geste,” though - he
played in -quite a few English pictures be-
fore :coming to America. “Leatherface”
was released in New York several months
“Two Lovers.” don’t know -the
act date of Charles Farrell’s birth. He
is a brunette, five feet ten inches tall. His
pictures include “Sandy,” “Old Ironsides,”
“The Rough Riders,” “Seventh Heaven,”
sed—*Luna Park,”
)" “The Street Angel,” “The
r of Moscow.” Donald Reed
was born” July 23,-1902. He works for
National. - His  pictures include
“Convoy,”" “Naughty - But Nice,” “The
Mark of the Frog'—a Pathé serial—and
he Mad Hour.” He has played for
three or four years, but only minor roles
until recently. Johnny Mack Brown was
born on September 1, 1904.. Yes, “The
Fair Coed” was his first picture. -Ray-
mond Keane was born in 1908. Brown
hair and eyes. You have mentioned all
his pictures. William Haines is twenty-

t, Marion Davies thirty. uality.
Street” was released in w York last
November. Release date for “The Patsy”
not announced at this writing. James

Mur has made only five films, “The
Crowd,” “In Old Kentucky,” “Lovelorn,”
“Rose-Marie” and “Tide of Empire.” He
is twenty-seven. Audrey Ferris is eight-
een. Sue Carol has been working at the
DeMille Studio lately; Pauline Garon
lives at 1861 Whitley Drive, Hollywood.
And aren’t you ashamed to make a poor
old man work so hard?

BrowNIE FROM BrUNswick.—With all
those beautiful bouquets you hand PrcTure
Pray, I'd just be a dirty dog if I didn’t
answer your questions. So watch me roll

Information. Flica=E

A department where questions are answered, advice
is given, and many interesting phases of motion-
picture making and pertinent side lights on the lives

and interests of motion-
picture players are dis-
cussed.

up the sleeves and get to work! Charles

‘Rogers s his real name.  He is twenty~
two. His new film is “Abie’s Trish Rose.

Clara Bow 1s twenty-two and unmarried.
Height, five fect two and a half inches;

weight one hundred and nine pounds.
Mary Brian was born in Corsicana,
Texas, February 17, 1908. Real name,

Mary Louise Dantzler. She got into mov-
ies by way of a “personality contest,”
though she had started out to be a painter.
Richard Dix was born in St. Paul, July
18, 1894. He attended the University of
Minnesota, and then joined a stock com-
pany. He has played in pictures since
1921. Richard’s real name is Ernest Carle-
ton Brimmer. James Hall is married to
Rence Hamilton. Hamilton is his real
name, and I don’'t know what Renee’s
name was before she married Jimmie.
Bebe Daniels and Ben Lyon are both un-

married. Also Larry Gray. Larry was
born - July 27, 1898. il Hamilton’s
birth date is September 9, 1899. His

wife’s name is Elsa, but T don’t know her
maiden name. Nancy Phillips is about
nineteen and works at the aramount
Studio. In “Frisco Sally Levy,” the mo-
tor-cycle policeman was played by Charles
Delaney. William Boyd is thirty; he is
under’ contract to DeMille. .Other Hun-
garian players besides Vilma Banky, are
Lya De Putti, Victor Varconi, and -Maria
Corda.

MaBEL  NELsoNy—It's rather hard to
keep track of players who retire from the
screen and disappear—that is, as far as the
public is concerned. ~The Jast I heard of
Edith Storey—several years ago—she was
living at Northport, Long Island. Molly
Malone played in a Rayart film, “Daring
Deeds,” released last January. She for-
merly lived «t 6621 St. Francis Court, Hol-
lywood ;- whether she still- does or not,
I don’t know. Perhaps her mail would
be forwarded from there.

J. B. A. Movie Apmirer.—What a lot of
admiration you must have.stored up, to
admire some of the movies I've seen!
Jackie Coogan was born in Los Angeles,
October 26, 1914. His parents played in
vaudeville before Jackie became famous
—or at least, his father did—and like
most actors who are mnot starred, had
their ups and downs financially. Jackie
played on the stage with his father when

he was only sixteen months old. He made
his sereen début in Charlie Chaplin’s “The §
Kid” ahen he was about three. Baby
Peggy has been appearing in vaudeville
occasionally. - She is too old now for a
screen baby—she's ten—and as you know,
that's an awkward age for children. Al-
most all screen kids have an interlude|
in their film work when they get® about
that age. Charles Rogers is twenty-two, !
Richard Dix thirty-three, Marfan Nixon
twenty-three, Olive Borden in her early
twenties. It requires three or four months
for answers to appear in PicTURE Pray.

8

Boo.—What's the matter with having to
call me The Oracle? I always thought
that was such a pretty name? Back num-
bers of Picture PrLay can be obtained on
request from the subscription department
of this magazine. Send twenty-five cents'
for each copy requested. Leslie Fenton free
lances, so we have no means of keeping

up with him,

BarBARA—Till Andy Gump chins him-
self, you say! Who do you think he is, a
Chin-chin Chinaman? I can’t blame you
for your interest in Charles Farrell! He
was born in East Walpole, Massachusetts,
about 1902. He attended Boston Univer-
sity before venturing to Hollywood, where
he struggled along as an extra for sev-
cral ye: He -isn’t married. Richard
Arlen was horn. in = Charlottesville, Vir-
ginia, about 1898: His real name is Rich-
ard van Mattimore. He attended St.
Thomas’ . School “in._St. Paul, and then
the University of Pennsylvania, where
he was a champion swimmer and skater.
He served in the Royal Flying Corps in
the war. Married to Jobyna Ralston.

M. B—IVorrying me with your ques-
tions! T should say not. I've got lots
to worry about, but not one of those wor-
ries is questions. Yes, Thomas Meighan
has signed up with Caddo Productions.
His films will be made in California, and
he'll probably have a great deal to do
with selecting his stories—Tommy always
has been largely responsible for the stories
he filmed. As to whether there will ever
be another interview with him, I suppose
there might be, if anything new to say
about him comes up. Aileen St. John-Bre-
non was in Europe for several months, but
she is back again, now. (Continued on page 118)
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Gone Is Ladylike Decorum

One glance at these feminine fights shows that the clinging-vine
girl has been displaced by her sisters, who are eager for battle.

Lina Basquette, above, in “The

Godless Girl,” raises such a

rumpus that we can only say, if

atheists act like this, then give
us religion any day.

The shocking scene, left, could
have been avoided if the girls
had been brought up cor
but as they are raising C:
“The Loves of Carmen,” Do-
lores del Rio and Carmen Ca-
stillo must not be blamed.

Phyllis Haver
and Julia Faye,
above, show what
happens when one
murderess is
jealous of anoth-
er's prominence,
in “Chicago.”

Lucila Mendez,
right, shows just
how far a girl
will go thesc
days, when she is
annoyed by Fan-
nie Ferrari, in
“Coney Islamd.”
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Continued from page 85

Dolores del Rio’s reactions to her
fan mail I found of particular inter-
est

“When I came to Hollywood,” she
said, “I knew nothing of the movies.
In two years I spend much time
learning. One important thing was
this fan mail. These letters pour in
for me—I wonder why? T learn that
other stars receive them. Because it
has been an experience so new to me,
it has had special meaning. Some
write me severe criticism—I cry; I
think, is that so? Some I agree with.
Some are pleased, and I am dehuhtexl

“I tell you truly I mean no fool-
ishness, when I say that I hold this
contact sacred. The people who toil
for their money and spend a part of
it to see us, make this great business
—and us.”

Francis X. Bushman’s mail, dating
over a longer period of years than
that of any other contemporary ac-
tor, indicates that the fans are not
fickle. He has received more letters
than any other person in the profes-
sion. -And, though for a number of
years he slipped mnto oblivion, he has
his faithful following. William S.
Hart and Charles Ray told me of the
comfort and inspiration they received
from loyal fans in time of need.

Some fans think it necessary to
send chenm,e gifts to attract mo-
tice. That is 11d1culom I found
that the gifts from fans most cher-
ished are trinkets held dear for some
sentimental reason, or because they
happened to strike the star’s fancy.

Among Mary Pickford’s gifts,
candy and handkerchiefs predomi-
nate. Her most unique present is a
land turtle an inch and a half long,
which at last reports was roaming
the grounds of “Pickfair.” The gift
mmt prized is a pa]ama suit, which

the donor named “My Best Girl”
pajamas, and on which she painted a
picture of Mary.

Can the Fans Please the

Billie Dove echoes the sentiment
of other stars in preferring letters to
gifts and asks, if gifts must be sent,
that they be inexpensive. She is par-
ticularly pleased with souvenirs of a
place or a person. One of her fa-
vorites is a little wooden puzzle,
carved by the donor.

Of most interest to Norma Shearer
are the sketches of herself. One, not
copied from a photograph but from
imagination, showed her in a coiffeur
different from the ones she usually
wears, the hair being caught at the
back with gardenias. She found it
attractive that she has worn her
- that way many times. Aileen
Pringle’s fans, l\nowmg of her hobby,
scnd her odd boxes. Recently she
received one carved from redwood
by a boy of ten.

In Jobyna Ralston’s living room is
a wicker flower basket. It is a dec-
oration that ordinarily one would put
in a sun parlor, or on a porch, but
for sentimental reasons it occupies a
place of honor. Tt was woven by
hand, the work of a crippled child in
Mississippi. ~ They began corre-
sponding when Joby was starting in
pictures and have been wonderful
letter friends ever since.

Of the hundreds of gifts which
Francis X. Bushman has received,
the one most prized is a snuffbox
used by David Garrick. Six years
ago a fan read of Bushman’s ad-
miration for Garrick and sent the
actor his dearest heirloom.

Dolores del Rio has a charming
custom, whenever the gift is some-
thing that will show in a photograph,
of having a picture taken of herself
with the present, and mailing the pic-
ture to the fan. A little girl in Swe-
den sent her an embroidered hand-
kerchief, \xhich she wore in “Res-
urrection,” and later mailed the
child a still of the scene in which she
wore the handkerchief about her
head. The youngster was so elated
that Dolores received one hundred

Star P

letters from children in the same
town, all asking for that picture.

On her last birthday Esther Ral-
ston received from Brooklyn a string
of beads and a hand-embroidered
handkerchief. ~The stitches were
crooked, but the design was gay and
youthful. A note scrawled in bad
Iinglish informed her that the sender,
aged fifteen, had been in America
from Italy only a year. She had
saved out of her factory earnings to
buy one remembrance; the other she
had made.

Miss Ralston “prizes a fan letter
from a girl in Illinois, who wrote
that she was writing for a friend in
the hospital, who was not expected
to live. The request was for a pic-
ture, and with it Miss Ralston sent
a note wishing the invalid recovery.
A few months ago a group of vis-
itors came on the set. A twelve-
year-old girl watched Miss Ralston
with fascinated eyes. Finally Miss
Ralston learned that the child was
the little girl of the hospital letter.

Clara Bow has two favorite gifts
from fans. One is a pair of beaded
garters, with her name worked in
bright red against a blue background.
These were made by a crippled boy.
The other is a hand-carved ukelele,
made by an Hawaiian boy.

I ran across one very amusing cir-
cumstance. After every Adolphe
Menjou picture that pleases a certain
fan—an importer of table delicacies
—Menjou receives a hamper of Rus-
sian caviar, sausages, fish, fruits from
the tropics, and hothouse grapes. If
the fan does not enjoy the current
Menjou film, no hamper arrives.

So, you see, to please a star you
need not write a literary masterpiece,
or send an expensive gift. Don't
think, “I'm so ordinary—he wouldn't
care to hear from a nobody like me.”
You are the very sort he or she
would most prefer to hear from, pro-
vided you write sincerely and tell just
what you think of the star’s work.

Watch Him for a While

Continued from page 52

Quiet, dignified, glowing with a
sense of humor, ILane makes one
think of the beloved Frank Bacon
and “Lightnin’.” There is no drawl
in his speech, nothing affected in his
manner, and the pose of an actor
would be as foreign to him as garru-
lity would be in President Coolidge.
To see him in chamois gloves and
white spats, such as some actors
wear, would be as offensive as see-
ing Will Rogers in a smock, or Jack
Dempsey in an organdie shirt with
ruffled cuffs. At the studio he’s sort

of a big brother to every fussy blonde
and snappy brunette. He looks on
them tolerantly, listens to their
troubles, gives a little advice, then
lets them run along. “They're all
right in their way,” he says, genially.
‘Smart, and a pretty lot of kids.”
They may put Lane Chandler in a
dress suit—and he will wear it with
grace and ease—but they will never
make of him anything but a man
from out of the West. He fairly
exudes its freshness. It is this very
thing which distinguishes him in the
studio, and it is no wonder that every

actress wants him as leading man.
He can ride—he can rope. He can
stroll into a ballroom scene with the
nonchalance of a boulevardier and,
on the other hand, munch hot dogs
with wayfarers—and enjoy the ex-
perience.

T don’'t know, of cotrse, but I'll
bet my rancid, old pipe that you
couldn’t buy Lane Chandler’s con-
tract from Paramount for the
amount of a prima donna’s salary
per annum. Heé's just naturally a
‘Watch him

rara avis in Hollywood.
for a while!
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Reduce where you want to Reduce

Why This New Safe Method Takes Off Fat

Wherever You Wish— Without Danger or Discomfort

Now Banish Double Chin— Thick Neck, Fat Arms, Legs, Ankles
—Large Busts, Waists and Hips—Quickly, Safely. No Star-
vation Diets, No Punishing Exercises, No Dangerous Drugs.
Results Positively Guaranteed or You Do Not Pay a Penny
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Without Risking a Single Penny

Just mail the coupon at the right and we will send you,
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Continued from page 89
“Brutal? Yes! She sank to the
floor and tears flowed. I let her sob
for a while, then I said; gently,
‘That’s what we want in - pictures,
Leatrice. That's what we want you
to give—your whole soul. . Now
run along and take a little rest and
then come back. You'll make it.
She found herself that day. It was
her first real step toward stardom.

“We want, we need young men
and young women who are fully pos-
sessed of confidence and determina-
tion. - They are essential to success.
Do you know how much trouble we
have in finding fowr principals for
each picture we make? Every pro-
ducer in Hollywood will tell you it
requires - a search. Yet there are
thousands trying to get into films.”

I called his attention to the number
registered at the Central Casting
Bureau for extra work.

“Whenever the time comes that
one is satisfied to continue as an ex-
tra, it’s time to stop, to get employ-
ment elsewhere. Three years of ex-
tra worle is enough to decide the ca-

They Cracked Their Shell

reer of any one with screen aspira-
tions.

£ saw_thlrty fcet of Se_nnett com-
edy,” he continued, “in which Gloria
Swanson merely leaned against a
door and turned the knob. That one
little flash told me she had talent.
1 cast her for the feminine lead, in
‘Don’t Change Your Husband.” Lew
Cody got his first good chance in the
same ploduction. I took Bebe Dan-
iels out 'of Harold Lloyd comedies
girl and gave her a chance, in ‘Male
and Female” T chose Monte Blue
from the throng and gave him an op-
pUI:KLIIWit\‘ in -‘Something to Think
About.” T picked Wesley Barry from
a crowd on the Lasky iot and chose
Rod La Rocque’for a featured role
in “The Ten Commandments.’ “Vera
Reynolds cot Irer: fivst ‘big -chance in
“Feet of Clay.’ That spaik of | ability,
that indesc bable something, came
out in all these players. They cracked
theiShell

De 1\11]]e qual|ﬁe< his theory of
three years’ apprenticeship by add-
ing that players must, of course, have
dramatic talent, although' it may be

undeveloped. “All of us think we
have talent,” he said, “but all of us
haven't. But if it isn't sufficiently,

developed after three years of trying
to bring it out, it’s time to seek an-
other vocation.”

The movie impresario left to make
some recommendations to the direc-
tor, and I caught Phyllis Haver smil-
ing at me. “Phyllis,” I said, “Mr.
DeMille doesn’t think much of you
as an actress. He thinks you've
missed your calling.” She let out a
stifled howl, then confided :

“Two years ago I did my hair up
in a knot, put on a plain dress and
went to sée a fortune teller. ‘T'm
thinking of going into the movies—
of trying to be an actress,” I said.
‘Do you think T would succeed ?”

“The fortune teller looked me over

< critically, felt my hands, saw strength

in my arms and body, and replied,
‘Don’t do it! You would make ver’
fine rybber. Lots of tips, lots of
money. Fifty dollars a week, ver’
easy. You be a masseuse! ”

Continued from page 99
almost completely deleted. Asking
what had become of it, he was told
that it was feared she might steal
the picture from him.

“That part was the best laugh I've
had in months. It goes back in—
cvery foot of it,” he said decisively.

His generosity to coworkers-is a
h\wmd around the studio. He is
devoid of professional ‘jealousy and
works for the picture as a whole,
rather than the quantity of his own
close-ups.

He likes costume pictures for the
sole reason that he doesn't have to
worry over the problem of clothes.
He doesn’t mind wearing whatever
is handy, but the bother of buying
new clothes hangs heavily on his
spirits. His friends are forever pro-
testing against some garment he hap-
pens to be wearing, and he will then
rush to a tailor and order a new
wardrobe as nthel people go' to a
dentist.

Part of the time he lives by him-
self, and part of the time with his
mother and sister. His own house-
hold is presided over by his valet—
an ex-champ of the ring, who keeps
Richard in the pink of condition.
Living alone, he goes in seriously for
amusement, excitement, parties. His
capacity for extracting a grand time
out of life is tremendous, and he
lives to the full.

“Rich”fAs He Is

IEver so often, however, he gets
fed up and goes to his mother’s home
for several weeks. Here he lives
quietly, enjoying the peace of his
mother’s gentle domination, and his
\l\tﬁl ; Uﬂ(le|§tdﬂdlﬂ‘* aﬂ(l (\d(ll'l“ﬂn
He loves the sane tl'mqullht) and
charm he finds there, and luxuriates
in it—until restlessness returns and
he is out and around town again.

Periodically he decides he
marry, since it is the proper thing to
do—a home, fireside, et cetera. But
the idea of marriage is a very serious
one to Richard, and the woman he
asks to share it with him would nec-
essarily be such a paragon of virtues
and graces, that she would not be
likely to accept so unworthy a per-
son as him. Those are his senti-
ments, and his- humility is deadly
carnest.

In the meantime, he is one of the
most popular of our free-lancing
voung men about town. He is irre-
pressibly flirtatious and in five min-
utes can make any femme from six-
teen to sixty believe she is the only
woman in the world. At present he
is seen with Thelma Todd, Marceline
Day, and Jean Arthur.

He plays golf a great deal, and ex-
pertly. With Gregory La Cava and
another Paramount man, he has an
interest in a boat. Between pictures
he likes to cruise along the coast,
fishing and swimming., He is a

must -

prize-fight fan. One visiting cham-
pion, w ho was watching him rehearse
a scene for “Knock-out Reilly,” said
“it was a damn shame that guy was
acting in the pictures when he could
clean up in the ring.”

His reading consists mostly of
manuscripts and books under con-
sideration for pictures. But it has
been inadvertently discovered that he
can quote virtually any scene from

Shakespeare you care to name. He
is unusually well-informed, but
doesn’t make a fuss about it. He

is more likely to tell a funny story—
and stories are very funny when ren-
dered with the Dix humor.

It speaks well for his studio dis-
position that his best friends are
Gregory La Cava, Malcolm St. Clair,
and others of his coworkers. He is
“Rich” to the majority on the lot, and
to almost everybody who knows him.

Business acumen he has acquired
as part of his profession. Most of
his considerable earnings in pictures
he invests in real estate. He owns
lots in New York, where the new
Hudson River bridge is planned,
which it is estimated will be worth
about a million dollars in 1932.

The addenda that he is tall, dark,
and handsome is necessary only for

that scant minority who do not at-

tend his pictures regularly.
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Don’t Let His Smile Fool You
Continued from page 59

has seen to it that he has a balance

of athletic prowess. In outward ap-

pearance, undeveloped boyishness is

behind him. He is almost as lithe

and fit as the senior Douglas. He
puts up a beautiful battle in “Doug,”

a sort of tennis played with shuttle-
cocks—a game of his father’s inven-
tion—and of such demon speed and
dexterity that all but experts are
frightened away.

A handsome kid, this Fairbanks.
Tall, broad-shouldered, slender in
]ups with the grace of the athlete in
his movements. His features, how-
ever, are not like his father's. His
hair is fair instead of black, his eyes
blue rather than gray, yet they are

remarkably alike, these two, in ap-
pearance.

“But he likes contemplation,” his
father says, “where I like action. He

likes abstractions where I prefer ac-
tualities. He is more like Barrymore
than like me. And that is probably
the trend his acting will take. But he
is impatient. Apprenticeship seems
never-ending to him. ‘L’Aiglon,
right away, is his plaint.”

Naturally young Douglas is much
sought by the unattached ladies of
Hollywood. He has been rumored
engaged, at various times, to Bett
Bronson, Lois Moran, Helene Cos
tello. The night T saw him on the
stage, Joan Crawford, swathed in
white fox, sat alone in an upper box,
following his performance *spell-
bound, sending optic messages down
to him.

His good dancing and droll wit
make him a popular guest with the
younger set, but he will never be the
partying type. His work absorbs too
much of his interest to allow for that.
While he does the newest steps, it
would bore him to hold a conversa-
tion about them, when there are
things like Havelock Ellis, modern
music, and painting and sculpture to
talk about.

Between Douglas and his father
there is warm, mtelhgem understand-
ing. Doug, Sr., never uses his pa-
rental pxelogatlve to command his
son to follow his wish. Even if he
were that sort of a father, it would
be unnecessary, since to the boy his
judgment is as near infallible as hu-
man judgment can be.

Unmistakably there is in this sen-
sitive, brilliant boy the foundation of
an important—perhaps great—artist.
And it is gratifying to know that the
name his father made so illustrious
will not sink into obscurity, but
maybe be perpetuated in equal dis-
tinction.
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(of which more than 1,000,000
h: 1d)

So positive are we that you
will find Merke Derma Vials
of wonderful help in ending
dandruff and

growth,
PROOF without obligation.
Simply mail coupon for one
regular
ILUHBIEAY

Hermetically Sealed
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TOP wor g about hair troubles—

dandruff, (;\llinﬂ hair, approaching bald-
ness! Here is a new kind of liquid, her-
metically sealed in vials, that is ending
dandruff and falling hair, and growing new
hair for thousands everywhere.

This new treatment, periccted by the
Allied Merke Institutes, Inc., Fifth Avenue,
New York, is based on countless experi-
ments \\]\lch prove that in an enormous
number of cases hair troubles are caused
by tiny parasitical germs.

These germs work down into the roots
of the hair and render them dormant—
inactive. As a result, with the roots unable
to supply their vital nourishment, the hair
soon becomes dry, brittle, lifeless—and be-
gins to fall out.

Ordina treatments fail because they
merely treat the surface skin and have little
or no effect on the harmful bacteria em-
bedded below the surface. But this new
treatment, called Merke Derma Vials, pen-
etrates beneath the surface—kills the infect-
ing germs—carrics off the unhealthy scaly
substances which cause dandruff and
falling ha at the same time promoting
a healthy circulation which supplies the

New Liquid Kills Germs

that cause
DANDRUFF avo FALLING HAIR

dormant hair roots with the life-giving
nourishment they so sorely need.
Extensive laboratory tests by one of the
world’s foremost research laboratories con-
cluded with a report from which we quote:
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I(aund) used on an average of twice a

eek—will keep your armpits dry and

odoxlessfand also save your clothing from de-
structive perspiration stains.

NONSPI, used and endorsed by physicians and
nurses, does not ammlly stop. perspiration—it de-
stroys the odor an erts the underarm perspira-
tion-to other parts of rhe body where there is better
evaporation.

&- FEW drops of NONSPI (an antiseptic

More than a million other men and women also
use and endorse NONSPI. It keeps their arm-
pits dry and odorless and protects their cloth-
ing. They use NONSPI the year around—
spring, summer, fall and winter.

Why be embarrassed? Why permit costly cloth-
ing to be destroyed by underarm perspiration?
You can rid yourself of this condition and its
disagreeable odor by using NONSPI—an old,
tried and proven preparation.

Try NONSPI! Purchasea bottle from your
Toilet Goods Dealer or Druggist for 50c
(several months’ supply) or if you prefer

Accept our 10c Trial Offer
(several weeks’ supply) i

The Nonspi Company For the enclosed 1oc (coin
2642 Walnut Street  or stamps) send me a erial
Kansas City, Mo. size bottle of NONSPI

N
DULL HAI R~
DULL COMPANY
~inen seem fo think/
Why not be rid of this handicap
tonight?

So needless, now—that depressing dullness that
spoils the effect of lovely frock or pretty face! Just
one shampooing with Golden Glint will banish it tonight!
Rich, generous lather cleanses each hai rinse—re-
move all trace of soap. Your hair appe:rs shades lighter.
Then you apply the extre fouch—the “plus” that makes
this shampoo different! Instantly—all trace of dullness
gone! Hair soft, fragrant, lustrous, alive with those danc-
ing lights that speak of youth! OF course **he’ will notice
the difierence! Nothing to bleach or change natural color
of your hair. Just a wonderful shampoo—plus | At vour
favorite dealers’, or if not, send 25 cents to J.W. Kobi Co.,
Dept.F. 616 Rainier Ave., Seattle, Wash.

Golden Glint

the SHAMPOO plus

MAGIC KEY TO YOUTHFUL “LOCKS"
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Over the Teacups

Continued from page 29

Murnau was to come out, Jobyna
called him up. ‘We'll be delighted to
have you, if you'll bring your own
blankets.”

Just then the barber returned and
wanted to know if Fanny wanted a
water wave and she told him she
certainly did, as no one was wearing
straight hair any more. She even
suggested having a henna rinse, but
1 tried to discourage her by men-
tioning Joan Crawford’s experience
with henna as an excellent example
of what not to do. But you can’t tell
Fanny anything. She seemed to
know all about that.

“Joan's hair does look like a mop,”
she admitted, “but I don't think
people should eriticize girls for what
they do to their hair. It often photo-
graphs better that way. Natural
hair often looks dead on the screen.
Nancy Carroll has the most luscious
shade of red hair in the world, but
the day I met her she told me she was
considering tinting it a more bril-
liant hue, because it looks flat on
the screen. Maybe Joan and Clara
Bow discovered the same thing.”

The barber sided with her, and
after that what was there for me to
do but retire from the argument?

“What’s that commotion?”’ asked
Fanny all of a sudden and, sure
enough, there was a great deal of
bustle going on outside. Fanny still
had a lock or two to be trimmed, so
I was appointed the investigator. It
seems that Phyllis Haver had just
called up from the DeMille studio, to
say she had found a job in pictures
for the young son of one of the hair-
dressers.

“If that isn’t just like Phyllis!” ex-
claimed Fanny after I had relayed
the information. “That girl simply
goes out of her way ing to get

“T suppose you've heald about lit-
tle Dorothy Ward, whom she dis-
covered in a 5-and-10-cent store and
took to the DeMille studio and got
her a contract? Margaret Living-
ston, out shopping, saw the girl and
thought how cute she would be in
pictures. She told Phyllis about her
and Phyllis immediately got permis-
sion for the girl to have the day off.
Phyllis thought she was so cute, she
drove her out to the studio right away
—and Dorothy has been working
there ever since.

“Some people are just born lucky,”
I observed. “Yes,” agreed Fanny,
“but poor Bebe Damels isn’t one of
them. Did you ever know a girl to
have as tough luck as Bebe? If there
is any stray accident wandering
around, it is sure to happen to her.

“She and Jimmy Hall were both
badly injured during the making of
her last picture, w hen a van in which
they were riding was upset by a tree
branch. Bebe, in the hospital for
weeks with a wrenched back, was
much more seriously hurt than she
imagined. ~ The doctor and her
mother tried to turn the accident into
a nice, quiet rest for Bebe, but she
simply wouldn’t have it that way.
People kept dropping in on her and
if three of them got there at the same
time, Bebe would insist on a little
game of bridge. I'm sure if she had
stayed there any longer, all the doc-
tors and the nurses would have been
taking a hand to fill in.

“Next to Bebe, Hugh Allan rates
the first-aid medal. Hugh has a posi-
tive talent for breaking ‘his leg. Sev-
eral years ago he was signed to play
opposite Mary Pickford, but just be-
fore the picture went into production
he fell and broke his leg. Not long
ago he was at the horse show, when
one of the horses became frightened
and leaped into Hugh’s box. Tn try-
ing to get out of the way of the ter-
rified animal, he leaped from the box
to the cement floor six feet below and
cracked the same leg again. Hugh's
only comment was that he was glad
he had finished a picture instead of
just starting one. pose  you
learn to be philosophical in Holly-
wood,” sighed Fanny, “after the first
hundred misfortunes. Wouldn't it
be appropriate if Hugh were signed
for a lead with Bebe, in ‘Wrecked
Love,” or something like that?

“On second thought,” went on
Fanny, “that would be a much better
title for Madge Bellamy’s marital ro-
mance. She and Logan Metcalf had
been married just a month when
Madge filed papers for divorce. It's
nice to think that Mary Astor and

Kenneth Hawks were engaged long
enough to have found out each
othe shortcomings before they
took thc leap.

“Mary had intended to have a nice,
quiet family wedding, with only rela-
tives and a few close friends attend-
ing, but a day or so before the cere-
mony Kenneth asked if he could in-
vite a few of his men friends. T
guess Mary didn’t realize how many
friends Kenneth had in Hollywood,
for a whole flock of them showed up
for the wedding. Isobel Johnstone,
who was bridesmaid, told me that
when she and Mary started down the
stairs to the tune of the wedding
march, it looked as if they were
Don't

breaking in on a stag party.
vou love that?”
Fanny said the only thing she could




think of that would- be funnier,
would be to have Jack Gilbert mar-
ried at a cat party. “Not that Jack
is thinking of getting married any-
where,” Fanny quickly explained.
“He hasn’t even been rumored atten-
tive to any one <1me his break-up
with Greta Garbo. “I'm rather sorry
Jack and Greta have fallen out of
love with each other—they created
such nice, exciting rumors.”

The barber made his final clip on
Fanny’s neck and her new hob was
immensely becoming. It just goes
to prove that a girl can’t go wrong in
imitating the star The_\' have a gift
for setting the fashions. It gave me
the idea that I might copy Billie
Dove'’s new style of wearing a long
bob in the back, with sideburns cut
short. But I guess Fanny was right
when she said any girl who tried to
imitate a beauty like Billie, would
come out on the short end of the
bargain. Just a case of comparisons
being more odious than usual.

Fanny still had a shampoo and a
wave and a manicure to be done, so
she asked if I would stop by the
cleaner’s and pick up a little dress she
was planning to wear to Marian
Douglas’ housewarming.

“She hasn’t moved from her cute

ADVERTISING SECTION

Spanish house,” Fanny quickly ex-
plained, “but she has had the house
redecorated and a new wing built, so
she has invited a few friends to see
the finished job. Did you ever see a
gir] blossom out as Ena Gregory has
after she changed her name to
Marian Dougla ? She’s peppy and
happy where she ha(l been quiet and
retiring before. Her clothes are ab-
solutely the last word in chic,” added
Fanny, to whom clothes are a tre-
mendously interesting item. “She
has ordered two of the most exquisite
evening gowns. I do hope some pro-
ducer sees her in them and rescues
her from the Western roles she has
been playing. IEna has such a gor-
geous figure she would make a great
clotheshorse for somebody like Cecil
DeMille.”

I reminded Fanny that Cecil was
no longer making anything but re-
ligious debates, and would therefore
have no need for a clotheshorse.
“Oh well,” said Fanny, “Cecil De-
Mille will always mean luxury and
sunken baths to me, no matter how
many commandments he makes on
the screen. I liked his pictures a lot
better when he was breaking them
instead of making them.”

That’s Fanny for you every time!

Colleen Attemps Tears

Continued from page 54

“There was the time, when T had
not worked for five months, that I
was offered a leading role with Tom
Mix. Now I needed such a role very
much just at that time. But I had
made up my mind never to take two
jobs in succession at the same salary.
I must have just a little more—even
if it were only a dollar—so I would
know I was going forward.

“I was offered a hundred and
twenty-five dollars a week—which
was just what T had received for my
last role. So T asked for a hundred
and fifty. They told me they could
not pay more than the figure they
had named. T hesitated. I needed
that job. Then I told them to think
it over and telephone me at five
o'clock. I could not work for less
than a hundred and fifty.

“T went away, but at the door I
nearly went baclk to tell them I would
take the lower price. I sat at home
all afternoon, wondering whether I
had not better call them up and ca-
pitulate. T did need that job. Dut
T had to risk failing.

“At five o'clock they called me and
told me they would pay my price.

“It was wonderful what that little
triumph did for me! The mental
lift that gave me, was worth twenty
times the extra money I received by
holding out.

“I had kept my resolve. ‘I had
made a big company meet my terms.
I was going forward.

“And I worked twice as hard on
that picture as I should have!

“All along it has been like that.
People told me not to try ‘Flaming
Youth.” And yet T knew I had to
try something different from what I
had been doing. So I risked it—and
it proved a wise move.

“My friends were very dubious
about ‘So Big. And T was afraid,

too, on account of the old Jady I had
to portray at the end of the picture.
Jut T tried it. I would not let my-

self think about failing. And it
went over.
“So maybe: ** She paused.

“But you must not talk about things
before they happen. That is bad
Tuck. You must just think hard that
it will be all right—have faith!
“‘Lilac Time’ has a sweet love
story. It is not an epic production
—just a nice story. We hope it will
be very nice, and then—who knows?”
She gave herself a little shake,
hinking about what might happen.
“Let’s don't talk about failure any
more!” she begged. “Let’s just sit
here and giggle!”
So, for the rest of the afternoon,
we did.
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The Way You

Remove
COLD CREAM

is the important thing, say beauty
experts . . . this new method is

both dainty and inexpensive.

7-Day Test Free

KIN specialists find that careless re-

moval of cold cream is often respon-
sible for sallow skin, clogged pores,
unsightly blemishes.

Cold cream cloths, old linen and other
unsanitary makeshifts are giving way to
a new method—fresh, dainty and eco-
nomical, too.

Kleenex 'Kerchiefs are delicate tissues,
thin as gossamer and soft as cotton,
made just for the purpose of removing
make-up thoroughly, effectivelyv. They
absorb all su e oils, leaving the skin
radiant, glowing. You use them once,
then discard. Laundry-bills are lowered,
towels are saved (for cold cream ruins
towels, you know).

Because this method is both delight-
fully convenient and economical, stars of
stage and screen have adopted it in amaz-
ing numbers. You, too, will find it best.
Buy a package of Kleenex now and see.

FOR COLDS
For colds, Kleenex "Kerchiefs eliminate damp
handkerchiefs, possible reinfection and irri-
tation. Youluse themonce, then discard thems
Absorbent, non-irritating, economical.

KLEENEX

ABSORBENT

‘KERCHIEFS

At all drug and toilet goods counters

In 2 size packages (sheets 9o sq. in) Introductory size
(generous supply) 25¢. Regular size (230 sheets) s0c

7-Day Supply — FREE

KLEENEX CO., PP-6
Lake-Michigan Bldg., Chicago, Tl

Please send sample of Kleenex 'Kerchiefs.

Name....

Addre

City.. ..State.....
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Secretly and Quickly Removed !

YOU can banish those annoying,
embarrassing freckles, quickly
and surely, in the privacy of your
own boudoir. Yourfnends will won-
der bow you did it.

Stillman’s schkleCreamhleuches
them out while you sleep. Leaves the
skin soft and white, the complexion’
fresh, clear and transparent, the face
rejuvenated with new beauty of
natural coloring.

Thefirst jar pmvesiksmugmwonh
Results guaranteed, or money re-
funded. Atall druggists, 500 and $1.

Stillman’s
Freckle Cream

et/
Frecklas The Skin

The Stillman Co., 52 Rosemary Lane, Aurora, Ill.
Send me your FREE booklet on skin
treatment.

Stat:

Kill The Hair Root

My method s the only.

ing again. Ba
Write today enclosing  red stamps. We te:
J. Mahler, _ 9-A Mahler Park,

Hair Darkening?

—use this special shampoo

LONDE hair s of such delicate texture that

ordinary shampoos are very apt to dull its
lustre, darken its color. Blondex, the special
shampoo for blondes only, keeps hair light and
lovely, brings back the glint and sparkle todnll.
faded hair. Nota dye. No harsh chemicals.
Fine for scalp.  Over a million users. At all
good drug and department stores.

ADVERTISING SECTION

Behind LLocked Doors

Continued from page 17

interesting, and I couldn't under-
stand what the directors wanted me
to do.”

Von Stroheim, she said, had scolded
her and made her cry, but it was to
bring out something for the scene.

“\\'orl;ing‘ for Mr, Griffith was
thrilling. He coached me so patiently
and quietly.” Her sentences were
no longer on strings, as if she wished
to retrieve them a second afterward.

“He directs differently from any-
body else. . You have to change it all
around up here.” A hand whirled
about her head. “Other directors let
you imagine how the girl would feel.
You sort of create. With Mr. Grif-
fith, you don't give your own feel-
ings. You feel what he thinks, or
try to. When you can’t, you act it
by technique—he gives you every
motion.

“The vamp scenes?”
gayly. “They were fun.
said, ‘Mary, you play that too child-
ishly.” T didn’t know how anybody
would: feel vamping her, husband’s
brother. T never knew any one who
did anything like that. So Mr. Grif-
fith- told me how to turn my head,
my eyes—each gesture.”

“You wereilike a mirror,
]ns thoughts you mean"'
xactly! That’s it."

Perhaps that was why, while her
charming performance in the first
half of the picture was lauded, her
work as the vamp was a trifle ab-
surd.

I raised the question of why she is
al\\'avs cast as a foreign maiden.
fecause T don’t look like a flap-
I suppose. But all American
girls aren’t flappers are they? - Mr.
Griffith promised that some day he
would - have me play an American
girl for him.”

She lau°hcd

reflecting

Mafy minced at her food. She
never eats heartily. That nibbling
adds to her fairylike—sorry folks,

but that’s the only word—charm.
Paul smiled indulgently and chided

her, “Eat’ more chicken,
You’re nervous. Relax.
ently, Mar ate—qum

and tried to sit at ease, though T still
felt the little quiver and a silent
alertness. ‘“For Mary, character. In
‘Surrender,” you saw suffering 2

“Yes, a skillful performance,” I
replied. “Mary has grown, aston-
ishingly.  Still, it seemed to have a
dreamlike quality—as though it was
not Mary acting those scenes, but a
remote second self. Tt was Manry
imagination, not Mary’s knowledge
of how Lea would feel. How can
you expect her to portray character
when she does not know life

Paul rose abruptly. ‘“Mary must
return to the set.”

Mary danced on ahead of us, un-
believably naive.

Paul is a gentleman. He does not
become angry ; or if he does, he con-

ceals his ire when I speak my
thoughts.
“It is our way,” he explained.

“We cherish and protect. Is there
another in Hollywood like Mary?
Please, can’t you see that we want
Mary to remain as she is 5

& ’ T interjected.

He turned to me sharply. “She
is the same baby—she has not
changed.” He hammered the words,
staccato.

It was useless to argue. Paul,
through the highest and finest of mo-
tives, 1s determined that the world’s
ugliness shall remain tinknown to
Mary. There is about her an invis-
iblc, high fence. Mary, at twenty-one

- two, retains a child’s innocence.
Doubt though you may, it is true. And
it is, as Paul argues, 1ef1eshmg711ke
slipping out of a cmwded, dirty street
into a cool garden. Instinctively, you
hold your tongue. Once I started to
tell a joke. It was a perfectly nice

Vas.

joke. But Paul is stalked by fear—
fear for' Mary. A glance silenced
me. Ah, Paul, you might have

trusted me! If there are journeys
out into the world to be made, the
charge is yours and theirs, not mine.

A hushed quiet pervades her set.
The music trails melodious charm.
The director’s tone is low. I doubt
if an oath has ever been uttered in
her presence. Paul’s consideration is
for others, too. Steps must be re-

paired, that no one be hurt; a man,
enjoying a nap, must not be dis-
turbed until needed. And for Mary
is reserved an attitude that combines
humble and tender service with firm
guardianship.

It is a debatable question. Inno-
cence is lovely. Yet it is unreal. And
drama must be built upon a knowl-
edge of life. Will imaginative fancy
suffice for Mary’s personal develop-
ment and nourish her talent, or would
understanding of life give her more?

And is it fair to Mary? She is
missing a lot of natural fun that is
right for girls of her age She has
innate character. Ugliness  would
not stain her, it would merely teach
her. She would instinctively shrink
from the sordid and turn her head,
like the sunflower she is soon to en-
act, toward the light.

Besides, there is a little danger to
her health, in this concentration upon
her work. She lives in a world of
imagination. She does not care for

i




sports or exercise, is “too tired for
them, anyhow, after working all
day,” yet responds like a violin string
to any mention of acting. The tempo
and tension of such high-keyed work
takes toll of frail strength. Janet
Gaynor’s collapse was quickly hushed
up. Pale and trembling, she was
hostess at a studio luncheon and pre-
sented with a new contract and a
bouquet of violets, and friendly pic-
tures were posed. But that's another
stor Mary is more gently cared
for. She will have a vacation before
starting work in Paul’s story, “Sun-
flower.” Indeed, two days after our
talk they rearranged her schedule,
so as to give Mary a week’s rest at
Palm Springs.

Mary’s dressing room bears the
imprint of her personality. A clean,
neat little place, with a few ruffles,
toylike decorations, pastels, and sea-
shore prints. Two fresh rosebuds
pinned on crisp curtains.

What has been gained by writing
this article? I don't know. That's
the way I feel about Mary and her
future. T don’t know. She is a net-
worlk of cool little quivers. By let-
ting in other air for her to breath
as air is carefully mixed in a theater
—they might become little flames, to
give to her work greater power and
versatility. She has the talent, but
she seems doomed to play convine-
ingly only the wistful, quaint little
person that she is herself.

Maybe they are right. Let the
child sleep on, if they can, now (h at
she is restle: half awake.
will miss the fullest realization of her
gifts—but she will be safe. Perhaps

that assurance is all that counts.
Who of us should say? I feel,
though, that Mary could know the

world, under the right guidance, and
be the finer for thln‘T met it.

Mary has a (lmrm so individual,
with exceptional talents and a unique
personality. What she wi
depends upon so many f
rectors with understanding to guide
her, and the degree of contact with
the world that may some day be per-
mitted her, and its influence upon
her—that for the present her place
upon the screen must be a little un-
certain.

In two articles in Picture Pray
during the past several years I have
likened her to a candle that flames up
and gleams low, wavering. [ can
only add that as the flare darts up-
ward now, it glows higher and
stronger. I am aflald it may wane
again. Some day I hope it will be-
come a fixed light.
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A Gift, My Dear

For Getting Slender

Excess fat means a
serious blight to beauty,
to health and vitality.
Many a husband, if
wives only knew, would
give much to see it
ended. Why not make a
bargain?

The way is not hard,
not unpleasant. Simply
correct the cause, which
often lies in a gland de-
ficiency. Leading scien-
tists, thirty years ago,
discovered that cause for obesity. Their
method of correction has now spread the
world over. Physicians everywhere employ it.

Marmola prescription tablets embody that
method. People have used them for twenty
years—millions of boxes of them.

You see the results in every circle. Per-
haps many of your friends can tell them.
Excess fat, as you can see, is far less com-
mon than it was.

Abnormal exercise or diet is neither re-
quired nor advised, but moderation helps.
The aim is to correct the cause—in faulty

nutrition’='in the best
way known to modern
science.

There are no secrets
about Marmola. The
complete formula ap-
pears in every package,
also all known reasons
for results. You will
know the reasons for
loss of fat, for the new
vitality and health. So
you will have no reason
to suspect harm from re-
sults which seem so magical.

If you over-weigh, you owe to yourself a
test of Marmola, Simply take four tablets
daily and watch how the fat disappears. Not
too rapidly, but in the right way, by cor-
recting a deficiency.

Probably Marmola has proved itself worth
its weight in gold to friends of yours. Learn
now what it means to you. You cannot
afford excess fat.

Marmola prescription tablets are sold by

all druggists at $1.00 per box. Any drug-
gist who is out will order from his jobber

Prescription Tablets

The Pleasant Way to Reduce

MARMOLA

each You How'
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Why Their Roles Fit Them

Continued from page 71

of them is that indefinable something
which women do not analyze, but
which is irresistible. His strong, al-
most puonauum jaw further sug-
gests that, if he wishes, he can hold
after he ]ms won,

Jack’s magnetism is important, but
secondar: He is alert, of fine phy-
sique, lithe, and graceful. And he
is definite. Woman likes to mother
the boyish man who wavers a little
and needs her, but she prefers to be
swept off her feet by the man who
knows his own mind and heart, how-
ever temporary that affection may be.
Gilbert epitomizes every woman's se-
cret romance. So say his directors.
But watch him closely, and you will
see that his power lies in his eves.

Ramon Novarro has the face of

the -wsthete. His character—loy
idealistic, sweet but strong—is mir-

rored in his clear, straightforward
eyes that meet yours qquarel\' His
face is strong, even stern in repose.
There is a misconception that
strength lies only in a superabundant
physical vigor, in a certain brutality.
The greatest §[1811éth is that of ch
acter, which comes from self-denial
and seif-discipline. Ramon has a
firm jaw line, which indicates cour-
age and steadfastness to an ideal.

He is miscast when given romantic
or swashbuckling 1olcﬂ but is ap-
preciated by thosc who see, though
but dimly, his idealistic qualities.
Stories in which he should be cast
are the most difficult to find, which
accounts for the uncertainties of his
career.

In Mary Pickford's wide blue eyes
you see eternal childhood. Her fea-
tures stamp her instantly as the good
and innocent dnld, an impression fur-
ther emphasized by her immature
figure.

Charlie Farrell and Janet Gaynor
made you believe in them, because
of their youth and freshness. These
qualities, as seen in -their features,
are also in their candid eyes, which
seem to be full of faith. They were
selected for their roles in “Seventh
Heaven,” because of that joyousness
of youth which is like a spring breeze,
as well as for their acting ability.
Charlie has a long, firm jaw, and
high forehead, the features of the
fellow who combines aggressiveness
with intellect.

The quaint heroine of “The Wed-
ding March” must have outstanding
spirituality. Erich von Stroheim no-
ticed that Fay Fray’s eyebrows were
unusually high, which gives an ethe-
real impression. Her mouth is small
and very sweet. Her short, thin,
straight nose completes the effect.

\
\

A set jaw brought Gary Cooper a
Paramount contract, indicating the
vein of steel, which screen heroes
must have. His eyes, large and
dreamy, of grayish blue, add gentle-
ness to a face that is the perfect com-
bination of strength and tenderness.

_Clarence Brown has carried this
new idea to the point where he has
evolved a theory that commercial
business should ‘“cast” its workers
as a director does his actors. His
rules are two. Can an actor think
the part so intensely that it is mir-
rored in his eyes? Has he some
particular feature or mannerism that
will create a psychological impressicn
in the minds of the audience? The
distinction is this—first, he projects
mental impressions for the audience
to receive; secondly, he generates
these within the audience.

I found his observations of par-
ticular interest.

“Whatever you want most to do,
is shown in your eyes. There is be-
hind Lillian Gish’s mental malke-up
an intense desire to shed light—to
teach. She might have made a great
teacher—she is teaching, in a way,
on the screen.

James Murray won his first big
role, in “The Crowd,” because his
I'Ileéllldl features indicate “average-
ness.” This very lack of a perfect
p1oﬁlc also won him the gangster
role in “The Big City,” that of a boy

whom environmen{ had made a
crook.

A handsomer boy would have con-
veyed the impression of being a

gangster by preference, because he
would have suggested a disinclina-
tion to work, a capitalization of his
looks, making less probable his re-
generation.

Though Norma Talmadge would
prefer to play gamin roles, her fea-
tures are not coarse enough for her
to seem realistic in them. The same
applies to Virginia Valli. Louis Wol-
heim’s face is his fortune. Inasmuch
as he himself wants to have it re-
landscaped, any comments of mine
would be superfluous. Part of W
liam Boyd’s engaging personality lies
in his humor, which is reflected in
his ready smile and small, twinkling
eyes. He is not handsome, so he
plays the humorous, average fellow
instead of the charlotte-russe hero.

So now, when you complain that

your favorite does not play’ certain
roles in which vour imagination pic-
tures him, you will know what. the
pl()(luCelS mean when they sa\, ‘e
is not the type.”

|
o
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CLASSIFIED ADVERTISING

Agents and Help Wanted

Patents and Lawyers

AGENTS $uo-s 5 A WEEK. Free sam-
ples.  Gold letters for stores and office win-
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Fashions in Eliquette Change

Good Form To-day is Different from
the Good Form of a Few Years Ago

The Very Last Word on the
Subject of Correct Behavior i is

The Book of
ETIQUETTE

By
Laura Alston Brown

Every Possible Topic

dealing with the social ielation-
ships in which human béings par-
ticipate is covered in this compre-
hensive volume of 244 pages. In

all, 176 topics are treated. These

include :

The Etiquette of Accepting or Declin-
Christenings ~  ing Invitations

Conduct of the

Engaged Girl Funeral Etiquette -

Conduct of the  Courtesy to Servants
Engaged Man The Woman who
Entertaining Travels
Guests

Automobile Etiquette
Public Dances
Street-car Etiquette

Table Manners
Calling Customs
Letters of Intro-

duction : :
Wording of Inyi- The Etiquette of
tations Sport

OUHERVOLEUNRESEO RS
QUETTE—MANY OF THEM
NOTHING LIKE AS COM-
PREHENSIVE AS THIS ONE
—ARE SOLD AT FROM $2.50
HE@) S5

“The Book of Etiquette.” by

TLaura Alston Brown, the most

complete, up-to-date and authorita-

tive work of the kind ever issued,
is priced at

ONE DOLLAR
In an Attractive and Durable Fabrikoid Binding
Order from Your Bookseller or from
CHELSEA HOUSE
Publishers
79 Seventh Avenue, New York
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An Infant Paradox

Continued from page 23

“I don’t see how any one can ever
be bored on a train,” continued Sally,
and then I saw that she meant it. “I
loved every mile of it, even at night
lying in my berth, w: atching the lights
in farmhouses and towns. “I've never
been out of California before, so you
can imagine what it meant to me.
Everything was néw and interest-
ing.”

She has amazing eyes—amber,
gold-flecked, fringed with long, dark
lashes. You notice her eyes first,
and after that, a certain poignant
curve of cheek and chin. She has
one of the smallest waists in Holly-
wood—and has never had to diet a
day to get it!

SIS going‘ to be a great help this
season,” said Sally, “for they say
the normal waistline is coming back
into fashion. The last few years it
hasn’t made much difference—frocks
have been straight up and down any-
way.

Why did you want to be a law-
yer? T asked abruptly.  There,
really, was the key to her personality.
If I could know that T would know
everything.

She looked surprised.
heard abotit that? Well,”
slim fingers behind her head and
leaned back comfortably, “T decided
to be a lawyer in my freshman year
at Hollywood High School,” she be-
gan, “because it was the last thing
any one expected me to be. It struck
me that we were all too much of a
pattern—we dressed the same way,
talked the same line, danced the same
steps and even thought the same
thoughts.

“I was getting along all right,” she
went on. “T had as many dates in
the course of a week as the rest of
the crowd, and I was pretty well
pleased with myself. But then one
day a girl visitor came from New
York, and she stole my best boy-
friend right from under my nose. [
don’t mean that it broke my heart,
or anything like that, but it did make
me sort of wonder how she did- it.

“T decided that it was not because
she was more attractive than I, but
because she was different. I con-
soled myself with the thought that,
if T could go to New York and play
around with her crowd, I could prob-
ably return the favor. T thought
about that a lot. And T reasoned
that the farther a girl goes from her
own environment, the more success-
ful she is likely to be.

“Southern girls should go to
school in the North and Northern
should go South. Tsn't that

“So you
she locked

It was true, and T wondered how
any one who looked so young could
be so discerning.

“And so,” Sally continued seri-
ously, “I thought the same idea
would work out pretty well in choos-
ing a profession.

“To test my theory, I applied for
a job in the school library, because
I knew that every girl who had held
that job before had been one of the
‘grinds’—the horn-rimmed spectacle
type, you know, with ground-gripper
shoes. Everybody thought it was a
huge joke at first, but when they saw
I really meant it, and was doing the
work as well as it had been done be-
fore, they thought it clever of me.”

“Of | course,” “said = Sally e il
really were the highbrow type—knew
about books and things, and were
clever—then I'd take the other tactic.
I'd keep all my wisdom inside and
act like a perfect fool.
ut I don’'t know much just
vet,” she mused cheerfully. “T
thought 1'd go to college and study
to be something that no frivolous-
looking girl had ever dreamed of be-
ing. At first T considered social
work and fhen medicine. T was all
set to be a doctor for a while, but
when I-looked at Gray’s ‘Anatomy’
and began to memorize bones, I de-
cided there were too many vertebre.
Then T hit on the lawyer racket.
Everybody thought T chose that be-
cause my father and grandfather had
been successful in law—heredity
stuff—and T let them think so.”

“But how did you get into pic-
tures?” I prompted, remembering
that this, after all, was an interview
and that facts are facts.

“Oh, that,” said Sally, “was just
luck. Luck and Frank Borzage. I
was standing on the side lines of his
set one day watching him work, and
he came over to talk with the man
I was with. We were introduced,
and he asked if I'd like to take a test.
One of those things that never would
have happened in a thousand years
if I'd been trying for it.

“There’s some funny law about
things like that.”” Sally lapsed again
into philosophy. “I'm going to work
it out some day when I have time.
{ want to know why it is that you
can try and try for a thing and not
get it, but if you turn your back on
it and don’t look. it sneaks up and
gets you. I know lots of girls who
have tried and tried

T, too, had known lots of girls who
had tried and tried—but they hadn't
looked like Sally.

s
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A Confidential Guide to Current Releases

Continved from page 65

“Honeymoon Hate” — Paramount.
Amusing and deftly told tale of an
heiress, who antagonizes an impover-
ished nobleman.  They eventually
marry, and amusing situations arise
when he attempts to tame her. Flor-
ence Vidor is her usual charming self
and others are Tullio Carminati and
William Austin.

“Jazz Singer, The”—Warner. Vita-
phone picture, featuring Al Jolson and
his voice, also May Mc»\vny Story
of Jewish cantor’s son who is disowned
for going into musical comedy, but
eventually returns to take his dead fa-
ther’s place in the synagogue.

“Jesse James’—Paramount.  Fred
Thomson in glorified chronicle of the
life of the famous bandit. Full of
thrills and suspense.

“King of Kings, The”—Producers Dis-
tributing. Sincere and reverent visual-
ization of the last three years in the
life of Christ. H. B. Warner digni-
fied and resfrained in _ central role.
Cast includes Jacqueline Logan, Joseph
Schildkraut, Victor Varconi, and Ru-
dolph Schildkraut.

“Love Me and the World Is Mine”—

Universal. Moderately interesting pic-
ture of Vienna before the war. Mary
Philbin, Norman Kerry and Betty
Compson.

“London After Midnight”—Metro-
Goldwyn. Excellent mystery film. Lon
Chaney, as Burke of Scotland Yard,

employs subtle and uncanny means of
finding a murderer. Marceline Day,
Conrad Nagel, and Henry B. \Valtha]l
give expert support.
“Love”—Metro-Goldwyn
and unsatisfying. Howe

Superficial
r, the beauti-

ful sets and romantic situations will
make it a box-office attraction. The
principals are John Gilbert, Greta

Garbo, George Fawcett, and Brandon

Hurst

“Loves of Carmen”—Fox. Robust and
entertaining, but not much like the
original “Carmen.” Dolores del Rio is
the ragamuffin gypsy heroine, Don
Alvarado her soldier lover, and Victor
McLaglen the toreador who comes be-
tween them.

“Magic Flame, The”—United Artists.
Vilma Banky and Ronald Colman in
skillful but unreal melodrama of Ital-
ian circus queen, her clown sweetheart,
and the villainous prince of a mythical
kingdom.

“Man_Power”—Paramount. Richard
Dix in implausible but interesting tale
of a tramp who arr: in a small town,
wins an he)rcisﬁMary Brian—and
saves the town from a bursting dan.

“Mockery” — Metro-Goldwyn. Lon
Chaney in’ realistic film of dull-witted
Russian peasant whose doglike devo-
tion to a countess leads to his death
at the hands of the bolsheviks. Bar-
bara Bedford and Ricardo Cortez.

“Mother Machree”—Fox. Maudlin
film of a sacrificing Irish mother who
does all for her son. Belle Bennett,
Neil Hamilton, and Constance Howard.

“My Best Girl”—United Artists. Mary
Pickford’s latest. and one of her best.
Tale of stock girl in the 5-and-10 who
falls in love with a nev clerk—Buddy
Roﬂersﬁwlthout knowing he’s the
- owner's son.

National. Thrill-
ing story of Richard Barthelmess as a
bootlegger who commits murder to
save his mother’s name, though' he
doesn't know her. He is acquitted with
the aid of his mother—with neither of
them declaring their relationship.
Alice Joyce is the mother.

“Old San Francisco”—Warner. Old-
fashioned melodrama of girl who is
kidnaped by the Chinese, bcmn scved
just in time by the San Francisco earth-

quake. Dolores Costello and Charles
Emmett Mack. 3
“On Your Toes”—Universal. Spar-

kling. Reginald Denny as a prize
fighter, whose grandmother thinks he
is an zesthmc (ldnunu teacher. - High
spot in film when grandma pays him
an_unexpected call. Barbara Worth
and Mary Carr.

“Pajamas”—Fox. Plc:mant picture of
spoiled million: daughter in the
Canadian Rockies \\]\o is tamed and
won by up-and-coming young man.
Olive Borden and Lawrence Gray.

“Patent Leather Kid, The”—First Na-
tional. Richard Barthelmess in unusu-
ally good film of conceited little prize
fighter who tries to evade the war, is
drafted, proved a coward, but finally
redeemed by an heroic act.

“The Private Life of Helen of Troy”
—First National. While the picture has
no connection with the book, it is funny

enough to stand on its own merits.
Lewis Stone and Maria Corda have
the important roles, others being Ri-
cardo Corte: (n(n”(‘ Fawcett, and
Alice White.

“Quality  Street” — Metro- Gn](l\vyn
Marion Davies and Conrad Nagel in

delicate adaptation of Barrie's charm-

ing comedy of demure English girl
who waits twelve years for her sol-
dier lover, and then has to win him

back by strategy.

“Road to Romance, The”—Metro-
Goldwyn. Ramon Novarro capital as
spirited Spanish courtier of the early
nineteenth century who, to save the
fair heroine, Marceline Day, disguises
himself as a pirate.

“Rolled Stockings” — Paramount.
Lively college picture of the conven-
tional type, pleasingly played by James
Hall, Louise Brooks, Richard Arlen,
and Nancy Phillips.

“Rose = Marie” — Metro - Goldwyn.
Flimsy, though beautifully produced,
yarn of an Indian maiden who loves a
man suspected of murder, marrying
some one else to save him from cap-
ture. Joan Crawford, James Murray,
and House Peters.

“Serenade”—Paramount. Delightful
light comedy with Adolphe Menjou at

his best. Story of a musician who, on
becoming famous as a composer, de-
serts his home only to be deftly
brought back by his clever wife.
Kathryn Carver, Lina Basquette, and
Lawrence Grant.
“Sharpshooters”—Fox. Story of a

tough sailor with a girl in every port,
and what happens when he meets one
who takes his love-making seriously.
George O'Brien, Lois Moran, and Gwen
Lee.

“Silk Legs”—Fox. Gay and enter-
taining picture of two young people
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Chelsea House
Popular Copyrights

The biggest and fastest selling
line of cloth-covered books. Ask
your druggist—your bookseller to
show you any of these latest titles.

There’s something doing all the
while in a “CH"” book. These
books which have mnever before

been published were written for
men who "love the sweep of the
great West; the mysteries of big
cities, the conquest of man over
his enyironment.

o)
THE SUNSET TRAIL Joseph Montague
WOLF COUNTRY nley Shaw.

ALIAS THE THUNDERBOLT  Johnston McCulley
MR. CLACKWORTHY, CON MAN
Christopher B. Booth
THE OUTLAW TAMER avid Manning
PETALS OF CATHAY Joseph Montague
THE GIRL FROM SHANTY CREEK
art Kinshurn
POWDERED PROOF  Madeleine 5I|arns Buchanan
THE TWO-GUN KID Robert 1. Horton
SUCKER MONEY Robert H. Rohde
GRIZZLY GALLAGHER Reginald C. Barker
THE AVENGING TWINS COLLECT
Zohnston McCulley
Joseph Montague
Frank Lillie Pollock
David Manning
Mary Imlay Taylor
Emart Kinshurn
William Morton
E. Whitman Chambers
Johnston McCulley
Joseph Montague
Frank_Lillie Pollock
David Manning
Arthur Mallory.
Joseph Montague

75c¢

Per Copy

HELSEA HOUSE

BEYOND THE FRONTIER
MIRADOR TREASURE
WESTERN TONMMY

THE MAN WHO AWOKE
THE CARVED TRAIL
THE EDGED TOOL
ARIZONA GOLD

THE AVENGING TWINS
HAWKS OF HAZARD
HONEY OF DANGER
BANDIT'S. HONOR

THE HOUSE OF CARSON
SILVER SPURS

79-89 SEVENTH AVE.
NEW YORK CITY

ADVERTISING SECTION

representing rival hosiery firms and
the consequent result. Madge Bellamy
is vivacious and engaging. James Hall
and Maude Fulton.

“The Silver Slave”—Warner.
Rich ves sincere
mother who
loves to give
When daughter
turer, mother pretends to be interested
in  him. Everything ends happily.
Audrey Ferris, Holmes Herbert, and
John Miljan.

“Sorrell and Son”—United Artists.
Adapted from the novel. Story of the
devotion between a father and son,
reaching climax when son gives father
death-dealing drug to end his suffering.
H. B.. Warner, Anna O. Nilsson and
Nils Asther.

“Sporting Goods”—Paramount. Ex-
cellent film with Richard Dix his best
as a salesman for a sporting-goods
concern. Gertrude  Olmsted, Ford
Sterling, and Myrtle Stedman.

Irene
performance  of
sacrifices the man she
her daughter wealth.

“Spring Fever”

— Metro-Goldwyn.
Very amusing golf-fiend farce.

Wil-

Jliam Haines del\phmﬂ as young office

clerk-who suddenly finds himself hob-
nobbing with a . wealthy country-club

set, including a rich heiress—Joan
Crawford.

“Ten  -Modern Commandments”f
Paramount. Esther Ralston “and Neil

Hamilton in very good pietuge of the-
atrical life, based on thé romance of
a chorus girl and a young composer.

“A Texas Steer”Tirst National.
Will Rogers a cow-puncher clected to
Congress, aga result 'of his wife's so-
cial ampitions. His wife and daughter

society with disas-

attempt to crash ¥
trous results. Louise Fazenda and Ann

Rork

“That's My Daddy”— Universal
Amusing story of a_baby orphan who
adopts Reginald Denny—a bachelor
“as her father, and the consequent

series of lies e\phmuw her presence.
Little Jane La Verne walks away with
the picture.

“13 Washington Square”—Universal.

A story with an original twist. The
outcome of the efforts of an aristo-
cratic mother to save her son from
marrying the girl of his choice. Jean

Hersholt, Alice Joyce, and Zasu Pitts.

“Thirteenth Juror, The”—Universal.
[nteresting yarn of an unscrupulous
criminal 1awyer accused of murder,
who can save himself only by com-
promising the woman he loves. Fran-
cis X. Bushman is unique as the law-
yer and Anna Q. Nilsson and Walter
Pidgeon capably assist him.

“Topsy and Eva”—United Artists.
Hilarious  but too long. The well-
known Duncan sisters in a film version
of their_musical-comedy burlesque of
“Uncle Tom’s Cabin.”

“Twelve Miles Out”—Metro-Go'dwyn.
John Gilbert in_tale of what happens
when a swaggering, ruthless bootlegger
and a haughty socicty girl, Joan Craw-
ford, are thrown together on the
former’s rum-running sloop.

“Uncle Tom’s Cabin”— Universal.
Exciting screen version of this old-time
favorite.  Full of thrills, horrors,
laughter and tears. Arthur Edmund Ca-
rewe, Margarita Fischer and George
Siegmann.

“Underworld”—Paramount. Exciting
melodrama of master crook who kills

encourages an adven--

for the sake of his girl, is sentenced
to death, and makes a thrilling escape
only to find the girl in love with an-
other. George Bancroft Evelyn Brent,
and Clive Brook.

“The Valley of the Giants”—First
National. Lumber-camp story, and the
efforts of a son to save his father from
ruin by competitors. He makes a he-
roic rescue of the heroine and her
father. Milton Sills, Doris Kenyon,
and George Fawcett all help to make
this an excellent picture.

“We're All Gamblers”—Paramount.
Thomas Meighan in swift film of prize
fighter \\ho, after being incapacitated
n an automobile accndent opens a
night club, with romantic Tresults.

“West Point”—Metro-Goldwyn. En-
tertaining and lively. William Haines
at his best as the smart youngster who
pooh-poohs military authority, but is
finally  subdued. Joan Crawford and
William Bakewell

“Wild Geese”—Tiffany-Stahl. Poign-
ant drama of a miserly Minnesota
farmer, who keeps his wife in fear of
exposing an indiscretion;in her youth.
The death of the farmer brings free-
dom to all. Eve Southern remarkable
as the rebellious daughter. Others are
Belle Bennett, Russell Simpson, Donald
Keith, Anita Stewart, and Wesley

arry.

“Wings”—Paramount. Spectacular
picture of the heroism of the aviators
in the World War. Marred only by a
weak story. “Buddy” Rogers, Clara
Bow, Richard Arlen, and Jobyna
Ralston.

RECOMMENDED—WITH
RESERVATIONS.

“The Chinese Parrot”—Universal. A
mystery picture without suspense ‘and
very little mystery. Story of a string
of evil-cursed pearls and their many
travels. Marian Nixon, Edmund Burns,
and Anna May Wong.

“Crystal Cup, The”’—First National.
Exaggerated, boring film of a girl with
a violent .int!pdlhy toward men who
eventually marries a novelist only to
find herself more interested in his best
friend. Dorothy Mackaill and Jack
Mulhatl.

“Dance Magic”—First National. Ob-
scure, archaic film of country girl who
comes to the big city to be an actress,
with the usual dire results. Pauline

tarke and Ben Lyon.

“The Divine Woman”—Metro-Gold-
wyn. Not so divine. Greta Garbo mis-
cast as an actress who will not ac-
knowledge her soldier-sweetheart after
she becomes a star, attempts suicide
and is saved, of course, by the hero.
They live happily, et cetera. Lars
Hanson is the boy friend.

“Dress Parade” — Pathé-DeMille.
William Boyd miscast as smart-Aleck
cadet at West Point who is taken down
a peg or two. Bessie Love is the com-
mandant’s daughter.

“Fast and Furious”—Universal. Typi-
cal Reginald Denny film, but not up to.
his usual mark. Story of a young man
afraid of automobiles who is forced
into a race in order to win his girl.

_“Figures Don’t Lie”—Paramount.
Trivial, uninteresting tale of a stenog-
rapher, a go-getter salesman who is
jealous of her employer, and the em-
ployer’s wife,

‘who is jealous of the

il
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stenog.
Arlen.

“The Gateway of the Moon”—Fox.
Inane story of a girl who goes out to
get her man, but he will have none of
her. Finally he succumbs to her charms
—as they always do in fillums. Dolores
del Rio, Walter Pidgeon, and Leslie
Fenton.

“Girl in_the Pullman, The”—Pathé-
DeMille. Silly farce based on the em-
barrassment of a young doctor when
he discovers his ex-wife in the same
Pullman with himself and his bride on
their honeymoon. Harrison Ford and
Marie Prevost.

“The Girl from Chicago”—Warner.
A refined girl mingles with crooks to
track down the man guilty of the crime
for which her brother was sentenced.
Myrna Loy, Conrad Nagel, and William
Russell are all excellent.

“Good-time Charlie”—Warner. Sen-
timental, maudlin picture relieved only
by Helene Costello’s radiant presence.
Story of a martyred father, who sacri-
fices everything for his daughter. War-
ner Oland, Clyde Cook, and Montagu
Love are in the cast.

“The Gorilla”—First National. An-
other mystery story relieved by hilari-
ous comedy. Charles Murray, Fred
Kelsey, Alice Day, and Gaston Glass
are the excellent players who help to
solve the mystery.

“Heart Thief, The”—Producers Dis-
tributing. Dull film of a Hungarian
peasant girl who marries a rich old
landowner, is almost compromised by
his scheming relatives, but is saved in
time by the handsome hero. Lya de
Putti and Joseph Schildkraut.

“Ladies Must Dress”—Fox. Stenog-
rapher having no clothes-sense is
o taught by a girl who dresses like a

million dollars on a small salary. The
steno blossoms forth like a Parisian,
winning back her sweetheart. Virginia

alli, Lawrence Gray, Hallam Cooley,
and Nancy Carroll are all good.

“The Love. Mart”—First National.
g Beautiful but dull film. Billie Dove, as
/4 a belle of New Orleans in 1805, will
have none of her suitors, but becomes
enamored of a stranger. The villain ap-
pears and the stranger, Gilbert Roland,
saves her from the slave market in the
nick of time.

“Man’s Past, A”—Universal. Conrad
Veidt in somber melodrama of escaped
convict who tries to hide his past by
impersonating a friend whose sight is

£ failing. Barbara Bedford and Arthur
- Edmund Carew.

“One Woman to Another”—Para-

mount. Florence Vidor in feeble film

of woman who sets out to sacrifice

her life to her brother’s children, but

comes to when she discovers her re-

| jected beau in the toils of a scheming
blonde.

¥ “The Shield of Honor”—Universal.
| Unconvincing melodrama of a police-
man who is Tetired because of his age,
but wins back his place by heroism,
Neil Hamilton and Dorothy Gulliver
are good, while Ralph Lewis suffers in
his usual fashion.

“The Spotlight”—Paramount. Un-
convincing, slow picture.  Producer
trains an unknown girl, gnvmg her a

| Russian name and announcing her as
& a sensation from Europe. Esther Ral-

@ ston, Neil amilton, and Nicholas
| Soussanin are excellent.

Esther Ralston and Richard

Beauty Appeal and
harm—
Woman’s Greatest Need

N any story, true or otherwise, there
is always another possible ending.
With a little foresight any girl or

woman may completely change the

course of her life. But she must know
this one thing—that personal charm and
attractiveness form the ruling power of

a woman’s destiny. Yet how few women

seem to observe it.

Dersonal beauty is the guiding star in the life of

Edna Wallace Hopper. She knows the importance

of feminine appeal. Today, when most women of

her age consider beauty a vanished dream, she
looks like a girl.

She has made numerous trips abroad for the best

creams and powders that science could produce to

refresh the cherished bloom of youth. No efforc
was too great, as she was determined to find the
best beauty aids.

Miss Hopper now shares her discoveries with other

women. Because of the large quantities sold, her

cosmetics are available on any toilet counter at
prices all women can affor

eAn Invitation

Every girl and woman is urged to accept Miss

er's special intraductory offer as below. Note
the bcnury box filled with Edna Wallace Hopper's
own beauty builders, which is yours at trifling cost.
Send Coupon for liberal trial sizes of seven Beauty
Aids. Full size packages would cost you over $4.

FREE Certificate for full fifty-cent tube

of exquisite Quindent toothpaste
end beauty case really costs you no

will be included, so this week-
Complete Beauty Outfit
Containing Every Beauty Need
Mail this_special-offer _coupon

closing 50c (smmm :ccemcd) for.
liberal trial all seven of
these beauty aids, M s Hopper's
own beauty book, also certiicate
good for Free 50c tube of Quin-
dent toothpaste.

Photogmph by
Alfred Cheney
Johnston showing
how Miss Hopper
looks today.

How to Obtain
A Perfect Looking Nose

fatest improved Mo
now  ill-shiped N iahis

OF YOUR F AT

Free Trial Treatment
ent on request.  Askc for my “pave
reduced” offer. T huvo siccessiully
A thousands. of povsans. witl ot
vumn dict o burdensomeexercis
Fapid vato. Tt 1o send you oty

v
ho

:lvumw. Anpliance of precise i
nd andEnaraite

nvy "ox
ety

nsed Physisian uwz Wiz, Bingha

WMAN,
State_of New Vork: 3 “Filth  Avinie, N. Y.

‘EAT TO GET WELL’

Never was a title more fitting to any subject than this
title to

DIABETES

about, what you_ should
adu

Specialist.

are no nd “ands”
gt sl ot

need,  This bookc will B s
of Write M. Rich
d i

There
it

g
0

i
Kot afected by
e T Beesito nckio: Ends dandral:

4 Not greasy ot n:mkyL‘Nun 't stain scal \nyNu ‘one wnlkrrnlow ,vaucu:ell:
= e T TR outhray with dyes. Get the
BOW LEGS "AND o FREE TRIALY b st utinind il

i
OCK - KNEES e LGB N: Michigan Ave., Devt, 728, Chicaga
LG sl e

o e

yisible Limb Straightener

Keep Your :
SKin Young

ions by
Get an

and is entirely invis T

Sents® oin ‘ot Stamps for Actuat

Photographs. sent in plain wrapper.
onn«wsmc |Nsntu1

all blemishes
using pure Me

Remove

1032 Loew Skah‘ Bldg
== regularly

1| | ounce, and use as dirvected Imost in-
Pew‘a‘lo s Xo}l:r Bmuls‘t, visible particles of aged skin peel off, until all
T Bl E Quick easy development defects, such as pimples er spots, tan, frec]

and large pores have disappeared. Skin
beautifully clear, soft and velvety, and f.‘x(‘c
laoks yea unger. Mercolized Wax brings

LA BEA UTE CREME Tes
for improvement of bust; neck, face,

out the hidden beauty. To quickly remove
and prant fheaiod yrite for apecist | | wrinkles and age lines, use this face
i """"“"“’anu“ sTUDIOS. lotion ounce powdered saxolite and 1 half

857-PZ Hamilton Terr., Baltimore, Md.

At all drug sto

pint witeh ha




runswick Panatrope Phono-

o “Six Tuber Single Dial Freshmmin
adi Corona. Portable Typewriter —
many. oum- yaluable prizes and Hundreds of

™'g olve This Puzzle

he numbers in the sauares to the right spell

$31§ 00 Cash l'?o;o ‘I’romptness

In addition to the two automobiles, the
P s and Hundreds of

“tho puzsle. and send me your
answer togother with your name. and address. written
plainly. BVERYBODY REWARDED, Add

M. EING, Dopt. A333
323 So. Peorls Sty

EHOTO ENLARGEMENTS

16x20 i

E icture. Safe re-

St S

Sl

SEND NO MONEV mseies
dwithina weel

i e IEbsai;

paypostage.
s“';'ec;al}lg{ee Offer '"lh eueh en«
sl aen 2 hund. inted MAatate Tepvoduction of phote cent.
Fakio Givantase nois of this SEFInE O mu’.‘las.“zfé‘y °‘£!‘u§°wa'}'

UNITED PORTRAIT COMP,
1652 Osden Ave., Bept, 216 chltago.l 3

latestSwleWnstA(c
REA

BUNIONS;

ver with my new Pedodyne
By stopy almost instantc
Ak relEton of e wih
Blaria ao a3t thiat your next DAL St Shoss ab
B sita Smaller - oftan two. Bises Bosaler,
PROVE IT FREE-Just sen our mume
aad adzean, o, o u‘{mnml;.z
Guarantecd to brink complete Temits may be
Sours to try. No aﬁhzm"o.m S Kddress
KAY LABORATORIES, Depk l:o“l
\. Wacker Drive _~__ Chica

DEVELOP BUST
14 Day Treatment FREE

My old original Three Part Tr
w of Syomen for o1 yei
e By sl
SN withanih e B et
Srclees, pumps ar GanELEout owewae

e Ay moce when 1 i
ont o R o All except. mert:
Dime back i ot satisfied

QU etier

Lips that tantalize can be sours in tvo manths. Perfectly shapcd
and Without cost or diacomort M1 rilety’s new vy&h’lprrhmc e

e it mirac

Dot T

S montha A v i hae lins th

the most famous Hes el

Write for full mformation an
oy i R e B A e

NG obigations an vour pa
S
227 S P, W. U. Bldg., Binghamton, N. Y-

ADVERTISING SECTION

“Three’s a Crowd’—First National.
Harry Lanedon is his usual plaintive
self in monotonous film of a boy who
rescues a runaway wife in a snowstorm
and develops a dumb devotion for her,
only to be deserted in the end.

“Two Girls Wanted”—Fox. Good
story ruined by too much slapstick.
Janet Gaynor in role of girl who takes
a job as maid in the home of her beau's
business competitor and aids him in
putting through a big deal.

“Vanity” — Producers  Distributing.
Leatrice Joy in absurd film of high-hat
society girl who snubs a sailor and suf-
fers for it by being kidnaped by him on
the eve of her marriage. Charles Ray
and Alan Hale.

“When a Man Loves”—Warner. John

arrymore in a stagy, amﬁmal screen
version of “Manon Lescaut,” the tale of
the troubles of a French cavalier and
his flirtatious mistress. Dolores Cos-
tello miscast as Manon.

“Wise Wife, The”—Pathé-DeMille.
Tedious film of a wife who cures her
husband of a love affair by taking his
ladylove into the household. Phyllis
Haver, Tom Moore and ‘Jacqueline
L()Oan

“The Wizard”—Fox. Unskillful mys-
tery film. A “professor” grafts a man’s
head on body of a chimpanzee, training
him to kill. Edmund Lowe, a reporter,
solyes the mystery, with the help of
]Leila Hyams, as Anne, who kills the
beast.

What the Fans Think

Continued from page 13

screen. Ernest Torrence, Lewis Stone,
Emil Jannings, to say nothing of Victor
McLaglen, may be excellent. artists, but

you can't sit on the front porch and show
them the moon. So let us have the young-
sters part of the time, anyw

Colfax, Iowa.

‘Which Proves—W hat?
Perhaps some of the fans will be in-
terested in the results of the popularity
contest, which is held each year at the
New York boarding school I attend
There was strong competition in the latest

one, but Bebe Daniels ran off with the
rize for the; most popular actress. The
publicity. which Ruth Taylor has had

showed ‘when she obtained second place,
although none of the girls had ever seen
her in a picture. Doris Kenyon was close
behind, perhaps proving that she will have

a solid welcome when she appears again
upon the screen. William Haines carried
the vote for the most popular actor.
George Sidney was second, being declared
the best comedian, and Johnny Hines took
third, thereby leavm" all the handsome

young sheiks behind. . Flora Finch, Lea-
trice Joy, Joan Crawford, Marceline Day,
Ivan = Pétrovitch, Glenn Tryon, Lewis

Stone, and Lon (h.mey were also repre-
sented among the votes; while many of
the more popular players, such as John
Gilbert, Ramon Novarro, Ronald Colman,
Colleen ” Moore, Clara Bow, and Richard
Barthelmess carried a low percentage.
Edna Murphy and Arthur Edmund Carew
got the least votes, probably because they
are not y well known.

Considering the results of the contest
rather umque T thought other fans might
be inter OrcHID.

Columbus, ‘Ohio.

Information, Please

Continued from page 102

We—I refuse to think you're Lindbergh
and his airplane. Any one may start a
fan club if you can find a group of your
friends interested in the same star.
have no official connection with fan clubs,
but I believe you merely get a group to-

—

gether in your home town, write to your
Favorite star for permission to start a
club in his or hér honor, and then

through fan magazines invite others to
join you. You write letters to ome an-

other and some of the larger clubs™ pub-
their

lish little magazines for and’ by
members. LupL Velez is nineteen; her
‘new picture will be “La Piava.” * I think

that is her real name. Yes, Donald Keith
pla\ul August, Jr., in “The Way: of Al
Flesh.” Donald is twenty-four.. Laura
La Plante is twenty-three, Wallace Beery
is in his forties. VVallvs next film with
Raymond Hatton is “Partners in Crime.”

Marian Nixon is twenty-three; I think
that is her real name.

Epxa Krarr—Johnny Harron is one of
those free lancers, who dash about from
studio to studio. At present he is work-
ing in a Laura La Plante film, “Find-
ers Keepers,” at the Universal Studios.
He has brown hair and eyes.

JE —Never say I'd let a girl bub-
ble over with questions and not help her
out! In “Aloma of the South Secas,” Bob
Holden was played by Percy Marmont,

Nuitane by Warner Baxter, and Sylzia by
Julanne Johnston, 1 dom’t know Wil
liam Haines personally—that is, I have
only been introduced to him. No, Buster
Collier isw’t married; he's one of those
players who is always getting himself en-
gaged in rumors, but nothing comes of
the engagements. Donald Reed played a
very small role in “Convoy;” he was Ian
Keith’s assistant—I don't know at what,
as I didn’t see the 11ictum Picture Pray
published an interview with Greta Garbo
in the dssue for October, 1926, and again
in April, 1928, and with Clara Bow in
December, 1927. If you watch PICTURE
Pray every month, I think all your favor-
ites are discussed from time to time.
J. A. H—You've come to the right place
to get questions answered—that’s just what
do! Greta Garbo is twenty:- 5
to whether she and John Gilbert will ever
et mo bet they don't know,
(hemsc]vcs. As for me, I doubt it. Pola
Negri has not left the screen, though her
contract with Paramount was not renewed.
Aileen Pringle is divorced from a man
named Pringle—I dont know his first
name—whose father was governor gen-
eral of Jamaica—or whatever it is that
Jamaica h Charlie Chaplin was born
in Paris, of English parents, and grew up
in Londun Gr(‘t'AI\isien has been wurkmg
i gels” at the United Arti

i el
Studio; see addre at end of questions
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F. W. R—Edmund Breese should be
pleased with your admiration for him. As
to his effacing himself in favor of other
players, that of course isn't his fault. He
has to play whatever roles he gets. As
for his ever being starred, it's a Tittle late
for that. He s fifty-six years old,

Emeen M.—Yes, I too hope this de-
partment will be of great use to you in
the future, provided you have any more
questions left to ask after this first car-
load. Larry Gray was born July 27, 1898
He has brown hair and eyes, is five feet
ten in height and weighs one hundred
and fifty-five pounds. He has been in pic-
tures about four years. His late\t films
are three Fox productions: “Pajamas,”
“Ladies Must Dress,” and “Love Hungry.”
He isn't married, and neither is Richard
Walling. Richard is in his early twenties,
has curly blond hair and blue cyes. Height
five feet eight; weight one hundred and
thirty pounds. No, I-'don’t know any
film players with hlrﬂ\dd\: on June 17th.
Laura La Plante is twenty-three; height
five feet two, weight one hundred and
twelve pounds. ]ackic Coogan is thirteen.
Colleen - Moore's - picture which followed
“Naughty But ,Nice” was “Her Wild
Qat.” Since thei she has been making
§Synthetic 'Sin,” “T'll Tell the World,”
and “Lilac Time.” TLois Moran’s new Fox
films are: “Publicity Madn
shooters,” and “Love Hungr,
resistible Lover” for Universa Ramon
Novarro threatens some day to lcave the
screen and become a concert singer, but no
one knows whether hell ever really do it.
Mary Brian isn't married. . Prcrure Pray
will doubtless publish a photograph of
Larry Gray when a good new one comes
into the office.

Miss Savcy.——Do you think that’'s a
nice thing to wish for '“ and
better questions! Better, if you |

bigger, nay, nay! I'm \u\ behind in my
work already. Myrna Loy was born in
Helena, Monta but doesn’t say when.
She is five feet six. Tim McCoy was born
in Saginaw, Michigan, April 10, 1891. He
is five feet eleven, weighs onc hundred and
seventy pounds. Don Alvarado was born
in Albuquerque, New Mexico, November 4,
1904. T don’t know his exact height and
weight. Leila Hyams was born in New
York City in 1905. She weighs one hun-
dred and eighteen pounds and is five feet
five inches tall.

RENEE D'ArRcy.—Does that make you
Roy d'Arcy's twin sister? It's amazing
how interest keeps up in the Paramount
School. That was discontinued in March,
1926, at the graduation of its first class
Alice White is about eighteen and was
jormerly a script girl at the First National
Studio. She was given a screen test and a
small réle in “The Sea Tiger,” in which
she made such a hit that a long contract
was given her. She has red hair Myrna
Loy has red hair and green cyes. She in-
tended to be a dancer, and studied under
Ruth St. Denis. She danced in several
prologues at Grauman's Egyptian Theate
where Henry Waxman, the photographc
saw her, and introduced her to Mrs. Va
entino, then casting “What Price Beaut
A screen test followed, and her film c reer
began. See Mis SAvCY.
ture is “The City of Sin.”
ner Brothers phver, write her at that stu-
dio for her picture. The address of the
Motion Picture News, the maga for
exhibitors, is 729 Seventh Avenue, New
York City.

Mary Baye—Your questions

are so

simple, and yet I don’t know how to an-
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PerreCT FAciaL IN
TurREE MINUTES

Something -

Use this little rubber device with

old Cream to give yourself a
complete scientific facial.. better
than skilled experts. By

(BEAUTY EXPERT

Prepaid for Beautyeup alone

AL i amazing results. You aciu-

oSy BZ’;’Z f",P gl”"g’ ally feel this little wonder

% ; : y’s Glow worker drgwing out the
ingly simple self aid “impurities.

for beauty has been
developed!

From *Beauty-Wise'
Paris comes Beantycup.
With it, you can give

Use Beautycup with
your favorite cold
cream, or with our spe-
cial Beautycnp Cream.
This is a pure cold
cream of vegetablecon-

An Amazing Offer!
only $1:00

Complete with $2.00 Jar
of Beautycup Crean

To introduce Beantycup

yourself a perfect
scientific facial in the
privacy of yourhome in
less time than you usu-
ally wait at a beauty
patlor.

No more costly and
tedious treatments by
so-called beauty parlor
experts! No more wait-
ing your turn for ap-
pointments! Beautycup
isverysimpleand pleas-
ant to use, and far more
effective and soothing
than theold “rubbing”
method of massage.

e

tent especially devel-
oped for use with
Beanutycup.

Beautycup gives amaz-
ing results just by ma-
nipulation. It creates a
suction that lifts and
invigorates the facial
muscles, removes fa-
tigue lines, sweetly re-
freshes skin and brings
the glow of health.
Read this letter from
famous writer on
beauty culture : 7

“I use a little yub-
ber appliance 7

iz

Z

t0 you, we will send you
for only $1.00, postage
prepaid one Beautycup
packed in a pretty box
with full directions, to
gether with a large $2:00
size jar of our special
Beautyeup Cream, This
is a saving for you of
$1.50. Offeris good fora
limited time only! Don’c
wait—mail the coupon
today.

7
7

.
e

/ Beautycup Co., Inc.

7 Dept.PP,730 Fifth Ave.

New York City.

As per your special introduc

y offer, Tam inclosing $1. for

whlch please send | me one Beautycup
and the lar
Cream, postage prepaid.

ge $2. jar of Beautycup

Sformy fnmzl;// Nem
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Warner Baxter is not under con-

admiring eyes watched
her walk down the aisle

to join the man she ¢
loved. A few moments,
a few words and her ©
happiness would be complete.

Many wondered
why she was the bride, when there were others

more beautiful and talented. But her secret was
simple. She had read a new book which shows
any girl how she can attract the man she wants.
It’s all very simple and easy when you know how.
Wnte your name and address on the margin and
o us with ten cents and an interesting
buoklet tellmz you all about the w book
“Fascinating Womanhood” will be sent postpaid.
THE PSYCBOLOGY PRESS

4865 Easton Ave., St. Louis, Mo, Dent. 16-F

¥ Destroys

No pain.
4 teed. Onl
Py

and a six

Name.
Address.
City & State

it — with the roots.
Harmless. Guaran-
y $1.00. Good stores AR

SPECIAL OFFER_coupon

menivh sorpis 0f Shin Fome

8 Alm NU-ART for which 1 enclose $1.00.




A Volume of a
Thousand Wonders

The Marvel
Cook Book

by
Gicorgette MacMillan

There is a recipe to suit every
one for every occasion in this re-
markable book. The favorite rec-
ipes of the leading stars of' the
stage and screen are included.
There are

28 rkClpCi for beverages

57 “ breads

71 £ * cakes and cookies
Sl “ candy

D7 * canning and preserving
11 5 _ cereals

10705 “ -chafing dishes
76,5 “ desserts

31 . eggs and omelettes
20 * famous people’s dishes
170 “  cooking fowl
265 * frozen desserts

9] “ fruits

e “ icings and fillings
10 I “ invalid cookery
St “ meats

12 * one-dish dinners
1R “ oysters

4l “ salads

O * salad dressings
285 *  sandwiches
281051 * sea foods

B0 “ soups

9L *“ vegetables

i ¥ vegetarian-dishes

AND MANY OTHERS

This Volume Should be in
Every Home

Price, $1.00
CHELSEA HOUSE

Pablishers

79 Seventh Ave. New York

\as the Queen,
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tract to any one at present. He was en-
gaged by Fox only for the one picture,
“Singed.” “Ramona” is a United Artists
film; perhaps if you send your letter to
him ‘at that studio, they will forward it.
Since then he played in “The Tragedy of
Youth” for Tiffany—933 North Seward
Street, Hollywood—but this studio has so
many free-lance players rumning in and
out, they would be less likely, I should
think, to forward mail. T don't know
whether or not Warner answers his let-
ters.

VErRA Patr.—Greta Garbo's films are not
announced very far ahead. “The Divine
Woman,” already released, followed
“Love,” and her next one is announced as
“Heat,” 1 have a feeling that title will be
changed.

CurLy.—"“Breakfast at Sunrise” was
adapted for the screen by Gladys Unger
from a French farce of the same name by
Fred de Gresac. It was directed by Mal-
colm St. Clair and the cast includes Con-
stance Talmadge, Don Alvarado, Bryant
Washburn as the Marquis, Marie Dressler
David Mir as the Prince,
Burr McIntosh as the General, Alice
White as Loulou, Paulette Duval.as Geor-
gianna, and Albert Gran as' Champignol.

Coxstance WHEATLY.—No, there is no
form to follow when writing to me. I'm
used' to anything! Gareth Hughes was
born in Llanelly, Wales, in 1897, and was
cducated there and in Parjs. . He played on
the stage before his screen carcer began.
His early films included pictures with
Clara Kimball Young -and Marguerite
Clark. “Sentimental Tommy” was his
most outstanding screen succ ¢ is
five feet five and a half inches tall. I be-
lieve he has never been married. He has
been piaying on the stage recently, part
of the time in a Los Angeles stock com-
pany. “Heroes in Blue,” a Rayart film, is
his only recent picture. The only address
I have for him—several years old—is
Laurel Canyon, Los Angeles. Nazimova's
address is in the list below. I dont know
whether she still sends photographs
not; of course she no longer plays in pic-
tures.

Lestie N. Younc—Jean Arthur seems
to be a most mysterious young lady. None
of the companies for which she has worked
know anything about her except that she
was born in Plattsburg, New York, and
cducated in Portland, Maine. That's the
trouble with these free-lance players—no
company is_sufficiently intercsted to ob-
tain their biographies. I don't think Jean
is married. Sorry not to be more helpful.

D. E. A—So you'd like to be a picture
star yourself? ° Who wouldn’t! * Yes, I
have met both “Buddy” Rogers and R
mon Novarro, and they are “both quite as
they are on ‘the screen, boyish and un-
spoiled.  Ramon won't leave the screen
for several years, anyhow, I think. Buddy
is twenty-two. T'm sorry, but I haven'’t
the cast for “Pollyanna,” and that film is
so old that United Artists hasn't the cast,
either.

A Fax oF ALL THE Stars—I don’t see
reason for you to apologize for your
ting, At least I can read it, and that's
a help, in my business! Gilda Gray was
born in Krakow, Poland, October 24, 1897,
She is about five feet three and weighs
one hundred and eighteen pounds. Eddie
Phillips was born in Philadelphia, but he
doesn’t tell us when the big moment oc-
curred. He is five feet eleven and a hal{
and weighs one hundred and fif
pounds. - George Lewis was born in Mex—
ico City at a date known only to him-

self. His biography tells everything about
him but his personal description. Thanks
for the information.

QuepA—A FAN OF ALL THE STARS sug-
gests that you might reach Prince Yucca
Troubetskoy at the Metro-Goldwyn ‘Stu-
dio, as he frequently plays small roles or
bits in pictures there.

Lourse’s Fax.—Of course English fans
are welcome to this department. I get lots
of letters from England. Louise Brooks
was born in Wichita, Kansas, twenty years
ago, and as a child_determined to be a
dancer. She joined Ruth St. Denis’ school
and toured for two years with the Den-
ishawn dancers. She appeared on the stage
in several revues, and danced m London at
the Café de Paris. She was “discovered”
as a_sercen_possibility while playing in
Ziegfeld’s “Louie the 14th.”  Brunette,
hcight five feet two, weight one hundred
and twenty pounds. She is Mrs. Edward
Sutherland. - Her new film is “14-Karat”
—Paramount. Barry Norton is a Fox
player. Born in Buenos Aires; his real
name is Alfredo de Biraben, Jr.” His new
films are “The Four Devils” and “Fleet-
wing.” He came to America for the
Dempsey-Firpo-fight, went sight-seeing in
Hollywood and became an extra. He got
his first chance in “The Midnight Kiss.”

Rure Forses—Of course threatening
for months to ask me qnemons isn't a very
desperate threat, and you're quite right in
carrying it out. Ralph Forbes was born
in London, September 30, about 1902. He
is a blue-eyed blond. Yes, he is married
to Ruth Chatterton; they are separated,
however. The march song played as ac-
companiment to the war scenes in “The

Enemy” at the Astor Theater, New York,
is called “War Acclaim” and was com-
posed, T think, by Reynell Wreford, of

London. “An Old German Love 501‘1"
by Carl Eckert is repeated during all the
love scenes; and a third number, frequent]y
played, rivolous Cupids,” intermezzo,
by Charles Schonenfeld. All these are
published by the Photoplay Music Pub-
lishing Company, 1520 Broadway, New
Y(-rk. And I hope this information was
really important to you, because I had a
terrible time finding out for you—fnally
had to go and interview the orchestra
leader hm\»(‘ll I suppose the best way
to see some of the stars in person, when
you are in Hollywood, is to hang about
outside the studio gates. Ralph Forbes
works for Metro-Goldwyn, of course, in
Culver City.

A Movie Fax.—Paramount has offices,
including, of course, their publicity depart-
ments, in New York—Paramount Building,
Times Square—and in Hollywood. See list
of studio addresses below. Robert Agnew
was born in Dayton, Kentucky,
and was educated in San Antonio, He has
brown hair, blue eyes. Not married. Pau-
line Garon was born in Montreal, Septem-
ber 9, 1903. She is five feet one, has blond
hair and hazel eyes. She is Mrs. Lowell
Sherman. Rex Lease was born about
1903; he has been worhnrv lately
I\ICCO\ pictures “The Texas Rangers” and
“The Night Rider.” Not married. Larry
Kent is umlen contract to First National;
his new pictures include “Her Wild Oat, Y
“The Mad Hour,” “The Heart of a Fol-

lies Girl”

Addresses of Players.

Richard Arlen, Raymond Hatton,
Vgt

N Esther Ralston 3
Hamilton, Richar Adolphe Menjou,
Kathryn' Carver, Wallace Beery, Florence
Vidor, Clara Bow, Chester Conklin, Clive

in 1899,

in Tim
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Charles  (“Buddy™”) = Roge Fred :
Gary Cooper, James Hall, Doug-
cLean, lliam Powell, Bebe Dan-
Louise Brooks, Noa h Bw-n' Bmil
nings, Evelyn Brent, Dor Ruth
Naney (.nmll at the 1’.\1.\mo|m(

California.

Gwen Lee,

Ramon_Novarro, Norma \hv.\p

, John (-|lhml William Haines, Lo
Renee  Ado arion Davie
. Eleanor Boardman, Karl
n, Lionel Trymore,
K. Arthur, Joan Cr
. Buster Keaton. Johnny
Letro-Goldwyn  Studio,

own,
Culver City,

Banky. Ronald
Mary Pickford, Norma
and John more,
Studio, 7100 Santa
Angeles, California
Jack Mulhall, Doris Ken-
Billie Dove, Ken Maynard,
Ben Lvnn, Dorothy
v Astor, Larry
‘Reed, " and
Studio,

Vilma
Fairbanks,
Constance

Colman, Douglas
"Pal

adge,

Monica Bouley
Colleen Moore,
yon, Milton Sills,
Richard Bdmwlnu-w

et Doy’ oot G
{Baura T Dlante, Ma n, Ar
rd, Barbara Kent, Barbara Worth, Bth-
aire, Norman Kerry, William Desmon
Bdmund Cobb, Jack Dauglierty, George Lewi
Raymond Keane, at the Universal Studio, Uni-
versal City, California.

AL

Dbson, v Phil-

an

William Boyd, Rod La Rocque, Leatrice
Joy, Bdmund Burns, Vera Reynolds, H.
Wasner, Victor Varconl, Blinor Fair, J.mlm»

line Logan, Kenneth Thomson, Joseph \ln

e ey ord,
and Lina Basquefte, at the Cecil Bt
Studio, Culver City, California. Also Julia

TFaye.
George O'Brien,

Tom Mix

. Edmund Lowe,

Farle Toxe, Janet Richard Walling,
Barry Norton, Ch rell, Madge Bel-
lamy, Clifford HnlL\ml Victor e
Lois ' Moran ck - Stuart, Vir 2
Sally PLipps, June Collyer, and Mary i
an, the Tox Studio, Western Avenue,
Hollywood, California.

Irene_Rich, Dolores Costello, Louise Fa-
nun, Monte'Blue, May Mcdvoy, Lella Hyo
ams, at the rher Studios, Sunset and

alitornia,
Ford,
Culver

Bronson, Los .\n cles,
Marie Preve
yer, at Dedtime’

Phyllis I[.\—
City

Harrison
Studio,

Rufh Hiatt, Mar;

Ann Jac at the Mack
1 Boulevard,

Sennett Studio, 17 blolld‘llv
Los Angeles, California.

‘om Tyler, Bob Monl-v Prankie Darro,
Buzz Barton,” Kit Gu Al Cooke, 1¢
2B Studio, 494\ (..n\m- Street, "(lll\~
wood, California.

Bill Cody, Buddy Roosevelt, Walter Miller,
at the Associated Studios, Mission Road,
Hollywood, Califo

Hene Ra Hollywood Boulevard,
Hollywood,
Robert Frazer, 6356 La Mirada Avenue,

Lnﬁ Angeles, California
Patsy Ruth Miller, 808
Beverly Hills, California.
obert Aznew, 6357 La Mirada,
California.
Dorothy Revie
Los Angeles, Cal
Betty lunuchm, 117": Gower Street, Hol-

Creseent  Drive,

Hollywood,

1&1.1 North Wilton Place,

Iywood, Califor

Yulanne . Johnston, Garden Court Apart-
ments, Hullv\von(l Cllnmum

Mal Gregor, G043 " Selma Avenue,
Hully\v alify

Ruth (‘llﬂnnl 97627 Emelita Avenue, Los
Angeles, California.

Rosemary Theby, 1907 Wilcox Avenue, Los
Angeles, tn

Juckie Coozan 73 South Oxford Avenue
Los Ange Califo;

Tvor Novello, 11 Aldwyeh, London, W. C. 2,
England.

Mabel Julienne Scott, Yucea Apartments,
Los Angeles, California

Bthel Gray Terry, 1318 Fuller Avenue,
Eos Angeles, Calitorni

old Lioyd, 6640 ‘Santa Monica Doule-

Vlrﬂ Hnll\ 6!
nna May \\'un:.:v

LUS An"ol(‘&, (‘ulnmm

54 Beechwood

11"1 N

- 1735 Highland Street;

ornia
N. Figucroa Street,

Drive, Los

Bronson Avenue,

iforn
t Rawlin m
LO; Angeles, Califo:

rrest %mn ly, 604 Crescent Drive, Bev-
erly Hills, ia.
Gertrude Astor, 1421 Queen’s Way, Holly-
wood, California.
616 Taft Building, Holly-

rzinia Brown Faire, 1212 Gower
Hollywood, Catitornia,
Tolmnv Pe

trect,

Tt snuhu. 5360 Melrose

G SECTION

Theodor von I llz 172215 Las Palmas, Hol-
Iywood, Califor
Henry Walth Am Bev-

618 Beverly Drive,
erly Hills,

California.

William 8, Hart, 6404 Sunset Boulevard,

1lywood, Californi

Vivian Ricl, Laurcl Cafion, Box 799, R.
¥. D. 10, Hollywood, California.

Georze' Iawcett, care of The Lambs Club,
West Forty-fourtll Street, New York City

ty
Benv Biythe, 1361 Laurel Avenue, Holl
0d, California
@ Lk((‘llo Taylor, Barbara Hotel, Los Angeles,

Los An-

pat O \lﬂlluv 1832
geles, California.

Gordon Griffith
Angeles, Californ

Rutl Toland, 3<
Anu-lm Cali

Taft Avenue,
3 Western Avenue, Los
58 Wilshire Boulevard, Los
Hol-

(Donsld, 405 Laurel Lane,

Lo Gaitor
Marceline Day, 1337 North Sycamore Ave-
nue, Hollywood, 'Californi
East Sixtieth Strcet, New

Gilda (:l ay, 22
Tk Ci

Bert L\mn
wood, California.
C.uhmm, (,
s Angeles, ifornia

Kenneth Harlan, u.uh Wood
Hollywood, California.

St)lz Waring Avenue, Holly-

South Lorraine Boule-

Athletic C

Club,

Statement of the Ownership, Manage-
ment, etc., required by the Act of
Congress of August 24, 1912, of
PICTURE PLAY, published month-
ly, at New York, N. Y., for April 1,
1928.

State of New York, County of New York (s

Before me, a Notary Publie, in and for the

State and count oresaid, personally

peared Ormond G. Smith, who, having
duly uum'llm“ to' law, deposc

been
0

DURE

Pray,
to the best of his

and t

Imowledge and

(hie ownershiy
ubli

il

abioe. caption required by ACt of August
24, 1912, embodied in section 411, Postal
Laws and Regulations, to wit :

L Thac the names and addresses of the
publisher, odit sing editor, and bust
less  manage il Street &
Smith_ Corporation, T8 Contil - Avenuo,

Y N, Y Lusk, 79

editor, Norbert
rork, N. Y.: managing
edito Street & ation, 79-8
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get married until-

“We canr get marred undl T eam more money.
Thousands. of young men are, saying - that day
‘Thousands_ of guls e giving that as the real Salihe
marriage date is being put off and off. Sometimes
it gets a little embarrassing, 100, to have to keep on
giving that excuse. For no girl likes to admit that
the man she is going to marry is a Jailure,

It takes money (o support a home these days.
And you're right in waiting. But don’t wait too long.
The ‘years of youth are precious years. They will
never return.

Th'munde of men have happy prosperous homes be-
the he fovesight to prepare themselves for

\gement, thioush the home-study courses of the. Tn-
tormational Corvespondence - Schools, ~ Hundreds of them
ort. salary incres §1 and $25 a week.
Muny are earning 3100 ind $150 o week ome
have eren tripled | their Some.

doubled and” salaies.
are caming $1 and §15,000 o yedr. " Others havo
llecnmu owhers of businesses of their o

the L €. 8 can help other men to maise thelr
SR R S e
won't_obligate you to asl for Free Bookle
that one simple ‘act may change your entire life.
now. Do it for HER!

Marl the Coupon for Free Booklet

INTERNAT

NAL CORRESPONDENCE SCHOOLS
Tiie Universal, Universil
Box 4558-E, Scranton, P:nnn.

Wmmut eott or obligation, please send me a copy. of
your booklet, *Who Wins and Why,” and l'ull vuﬂculnn
about the subject Leforc which 1 have marl

BUSINESS TRAINING couns:s
Dlmluslrv‘\l Management. DBusmch (‘onesnnndn\ce
nel Management Show Ced and 5
o K'mm Munu\;.cmcnl Letter

O Accounting and C.P.A. [)Stenography and Typing
Coachi 1vil Service

3 Cost Accoun ClRailway Mail Clerk
0] Bookeeping ‘ommon School Subjects
[ Salesmanshi (CJHigh School Subjects
] Secretarlal Work O Magazine and Book
[)Spanish [ French Tilustrator
(J Advertising O Cartooning.

TECHNICAL AND INDUSTRIAL counsss

lectrlon] Bnglneer Architect
Fehitects' Blueprints

[ Gontractor and Bullder
O Draftsman
[0 Concrete Bullder
(] Structural Engineer
] Chemistry
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0
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atomobile
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If uow reside in Canada, send this coupon to the Interna-
tional Correspondence Schools Canadion, Limited, Monfreal
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the day. umvmg then extra benefit
of the support.
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Day postmin.
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DR. JEANNE G.A. WALTER
389 Fifth Avenue New York
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ADVERTISING SECTION

MAGIC FACE POWDER

“My DEAR, I've never SEEN your
SKIN look so SOFT and SATiny! What
DID you DO—have your FACE lifted?
You say you only use KISSproof FACE
POWDER? I've NEVER seen ANYthing
LIKE it! It CERtainly makes you look years
YOUNGer, my dear! Let me TRY some
of that MAgic POWder imMEDiately!”
Kissproof is a new type of face powder
made from a secret formula imported
from France. That's why it gives skin a
new, soft, satiny tone that could never
before be obtained with any other face
powder.

Kissproof stays on!

But unlike ordinary face powder, Kissproof

oesn’t wear off like a first love affairi It is aptly

called the Extra-Hour Powder—it clings jiours
longer than any face powder you've ever used!

We nrge you to see what NEW SKIN this Extra
Hour Powder will give YOU! Most French Pow-
ders of its tvpe sell for $5.00 a box, but Kissproof
can be obtained at your favorite toilet goods coun-
{ex for only SLO0. I you ould like (o try before
buying, send for Kissproof Treasure Che:

Send for
Kissproof Treasure Chest!

As a Special Introductory Offer we will send
o a darling Loose Powder Vanity of Kissproof
ace Powder; a genuine Kissproof Lipstick in
brass case; a Kissproof Compact Rouge complete

with mirror and puff; a dainty package of Kiss-
proof Paste Rouge; a bottle of Delica:Brow with

pplyins for coupon
30c! Not stingy samples but a
whole month’s supply of each—the full size pack-
ages would cost over $3.001 Ideal for week-ends
or your hand bag;

Please act promptly — send coupon NOW |
Find out for yourself what genuine Kissproof
AR e e
cosmetics will NEVER do! K
own beauty aids—made to enhance NATI
Southtul beauty. And how they STAY O

Klsspvoof cosmetjcs on sale at all toilet goods coumers

SPECIAL INTRODUCTORY OFFER

Addyess. ..

Knssproof Inc., Dept, A157

3012 Clyb
For 30c enclosed (stamps or coins) send me Kissproof
Treasure Chest as outlined above.
Beauty Booklet. luse-—

ourn Avenae, Chicago, Til.
Include 16-page

[ Flesh
D Ivory Face Powder

O Brunette.
Check which,

Name -
gernt

issproof are youth’s
URAL

LITTLE ORPHANT AARY.

By Virgini

ia Chandler.

Little Mary Pickford’s come to our heart to stav,

An’
away,
An’

thrust and sweep,

An’ make us try an’ sleep
not keep.

An’ all us little children,
done,

make the kids all happy now, and play the hours

shoo the vampires off lLier scene, with one grand

on nobs. for curls that will

when the supper things are

We hang around dad’s pocket full, an’ has the mostest

fun,
A-coaxing for the nickels
An’ Mar
Ef yvou

"Don’t

v's movie gits

‘at he jingles about,

‘em

Watch

Out!

An’ little Mary Pickiord says, when cares make you blue,

An’ your trouble sputters,

an’ you wi ant to hoo-00.

An’ you hear the jingles qmt. an’ dad’s suit is gray,

An’ the aspiration you had 1

is all quenched away,

You better take a bracer from the Bible fond and dear,

An’ play the game of Polly:
Angela did, an’

An’ help the po’ as

ann, an’ dry an orphan’s tear,
blinded lead about,

Er little Mary’ll scorn you

vou
Don't

Watch

Out!

What the Players Read -
Huntly Gordon.

As a youth, I read for excitement,
for adventure, and exhilaration.
Now that the middle years are creep-
ing upon me, I realize how much time
I have wasted in aimless reading and
consider first the educational benefit
of literature.

The deepest enjoyment is given
me by H. G. Wells, who has the most
profound mind of any writer to-day.
He is a lucid, straight thinker who
details facts and analyzes situations
and effects most expertly. His his-

torical things, particularly those deal-
ing with the war, I find of great
worth.

OI fiction, I most prefer E. Phil-
lips Oppenheim, who has charm of
stvle and that technical gift of build-
ing up and sustaining interest in his
characters.

I read in moods. If I am blue, I
turn to light humor—Irvin Cobb,
Stephen Leacock, or Mark Twain.
When T feel in a happier frame of
mind I look for something more seri-
ous.

John Roche.

Historical romances of Continental
life hold greater charm for me than
any of the modern piffle. Perhaps
I am unduly imaginative, but I do
thrill over the intrigues and dramas
of the colorful old courts, particu-
larly of France, Italy, and Engiand.
I have singled out for rereading
Strachey’s - “Queen Victoria” and
Barrington’s ““The Divine Lady.”

Books dealing with the aftermath
of the World War also interest me.
The truth about the war is just be-
ginning to be told, since the authors
of “What Price Glory” had the cour-
age to call a spade a spade. War
isn't pretty flag-waving and bright
uniforms and glory. I know. I was
there. So were a lot of other fellows.
They know that war is ugly and crass
and hateful, that it takes men out of
their little grooved lives and smacks
in their faces a lot of truths :hey
never had dreamed of before in their
War is fine, when it is
for a country’s safety

smugness.
for an ideal,
or principle.

But the books that tear aside the
glamorous curtain from the crude
brutality of war are the ones that
give its most faithful picture, and
pay the thheSL tribute to it. “The
Belgium,” by A. Brooks, and “Now

It Can Be Told,” by Sir Phillips
Gibbs, are two of my pets.

o
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Do you buy
advertised goods?

OF cOURsE you do; everybody does. Just run over in your
mind the various articles that you have purchased in the
last week or the last month. How about foods? Your break-
fast fruits, cereals and bacon are all advertised. Probably
that is how you first came to know of them—through adver-

tising. Probably the shoes you are wearing, or the dress or
suit you have on are equally well-known advertised makes,
and you are proud of them.

In the home. On the floor are rugs and linoleum—the
better wearing kinds are extensively advertised. What about
the kitchen? Aluminum ware, gas ranges, hot water heat-
ers, dish and clothes washers, cooking utensils of all kinds
—practically everything you use is advertised. You buy
advertised products because you have confidence in them.
You know that a manufacturer cannot afford to advertise
shoddy or unworthy merchandise.

Advertising is one form of insurance. It gives you a feel-
ing of perfect confidence and safety when you ask for an
advertised brand, for you know that you will get the quality
and service you expect. The name is the guarantee.

The more you read advertising the more you will know
about human progress. You will become well posted in
almost every line of human endeavor and a canny judge of
values. Reading advertisements is a fine habit. Cultivate it.

v ’ b
Read the advertisements and

buy advertised goods. They
are the safest investment

e
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