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LENTY of heartaches and headaches and
good American dollars went into the film-
ing of ““Viva Villa,” down in Mexico. So,
when the bulk of the picture was finished and
all the long shots carefully made, the weary
outht trekked back to the U. S. A. to finish the
close-ups. They brought with them a Mexican
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railroad car. And they mcved it right onto the
M-G-M studio’s sound stage, first building
special tracks to run it on. For, 1t seems,
there was one scene yet to be shot from the
platform of a railroad train. That scene, like
every sequence in the picture, must be truly
Mexican and authentic.

The scene shows Wallace Beery as Pancho
Villa, bidding a sad and bewildered farewell
to his friends. They are going on to the Mexi-
can capital. He is left behind, too uncouth
and rough to be given a place in the govern-
ment for which he has fought.

Pancho (on the steps) i1s saying goodbye to

his pal, Johnny Svkes (Stuart Erwin), Ameri-
can newspaper man. Standing below Pancho
1s General Sierra (Leo Carrillo), the cenial
assassin. On the platform is the proud and
lovely Mexican girl (Fay Wray) whom Pancho
loves. By her side stands President M adero
(Henry B. Walthall), the tragic ficure for

whom Pancho Villa fought.
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Next to him 1s the
hacendero (Donald

Cook), and beside him stands the traitor, Pas-
cal (Joseph Schildkraut).
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Comes to Hollywood Thus “Viva Villa” Is Ended
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quence. James Wong Howe 1s the cameraman;
John Waters, wearing dark glasses, assistant
director.

[t’s a final scene in a picture that has been
long and difficult in the making. Carefully
executed, 1t 1s an ambitious undertaking, a
spectacular production.
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