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What Happens
to the Story

If you sold a scenario, here’s
what would happen to it.

By
Hunt Stromberg
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The court of last resort has to pass judomeni on all sets.

HIERE’S a crackling splatter of light across the screen, and vou see
a giant tree struck by lightning, while the drums in the orchestra
rumble, and peas are rattled in a can to simulate rain.

-

“Gosh! They can do anything in the movies now!” murmurs a man be-
hind you. “Must have taken months to catch that. How do they do it!"

That same remark applies to a lot of other things you see on the screen.
How do they catch a storm at sea, in which great liners are shown sweeping
up to the crest of a wave and then hurled to watery depths? How do theyv
go about making a picture, anyway—where do they begin?

It's interesting to watch the progress of a scenario through the studio just
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Nature was denaturized here. Even bio sets like these are used for but one picture.
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What Happens to the btory 31

as engrossing as it 1s to step
behind the scenes and see how
nature 1s denaturized, so to
speak, and the fury of a storm
depicted right on the studio lot.
By visiting the Thomas H. Ince
studio recently I learned some-
thing about this mysterious
journey, and, i1ncidentally,
about some of the tricks that
make picture-making what 1t 1s.

When a story i1s accepted for
production, twelve copies of the
continuity—the specially writ-
ten version ot the story, 1n
which it 1s divided into scenes
—are made and distributed
among the departments con-
cerned 1n the making of the
picture. The heads of these
departments and their assist-
ants must become familiar with
it and its general requirements,
and everybody, regardless of
rank or office, is asked to sub-
mit ideas and suggestions to

. & e
i " -
i o et T
1 Lo " =
- % e
3 i F g
o x -
= - T BT
e . g o, i

the director assigned to the
picture. This is one reason why
the very best place to learn to
write for the screen is from a job inside -the studio.

The casting director then selects the players who
are to surround the star; sometimes two candidates,
possibly three or four, are chosen for every role, each
1s tried out, and finally one is selected. Meanwhile the
director and his assistant, the technical and art direc-
tors, and the stage manager get together in the ofhce
of the production manager to arrange a definite sched-
ule for the construction and placement of all sets for
the picture.

With this schedule completed, the art director makes

Here’s

It would be impracticable to wreck an ocean liner, so miniature
models are used for shipwreck scenes.
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the cabin shown on the opposite page, plus a studio snowstorm.

and submits to the director rough sketches for these
sets ; the director must stretch his imagination and make
sure that such sets are in strict accordance with the
action and “‘atmosphere” of the story—every detail must
fit in perfectly with the general feeling of the story.
For example, when a recent picture of Enid Bennett’s,
““I'he False Road,” was in preparation, it was neces-
sary to get sun-baked lumber, and, in the studio, build
the “‘little cabin around the toothills” called for in the

story. Wintry scenery and a realistic snowstorm also
had to be created; cotton batting, tinsel, bits of snow-
white paper, and a special fluild whose formula the

studios will not divulge, produced the proper effect.
Continued on pace 82
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You Want to Earn

Big Money!

And vou will not be satisfied unless
you earn steady promotion. But are
you prepared for the job ahead of
you? Do you measure up to the
standard that insures success? For
a more responsible position a fairly
good education is necessary. To write
a sensible business letter, to prepare
estimates, to figure cost and to com-
pute interest, you must have a certain
amount of preparation. All this you
must be able to do before you will
earn promotion,

Many business houses hire no men

whose general knowledge is not equal to a
high school course. Why? Because big
business refuses to burden itself with men
who are barred from promotion by the lack
of elementary education.

Can You Qualify for
a Better Position?

We have a plan whereby you can. We

can give you a complete but simplified high
school course in two vears, giving you all
the essentials that form the foundation of
practical business. It will prepare vou to
hold your own where competion is keen and
exacting. Do not doubt your ability, but
make up your mind to it and vou will soon
have the requirements that will bring you

success and big money. YOU CAN DO IT.

Let us show you how to get on the

road to success. It will not cost you a single
working hour. We are so sure of being able
to help you that we will cheerfully return to
you, at the end of ten lessons, every cent
vou sent usif you are not absolutely satisfied.
What fairer offer can we make vou? Write
today. It costs you nothing but a stamp.

American School of Correspondence
Dept. H'776 Chicago, U. S. A.

American School of Correspondence,

Dept. H-776 Chicago, Ill.
I want job checked — tell me how to get it.
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ADVERTISING SECTION

What Happens to the Story

Continued from page 31

Under the head of “atmosphere”
such details as furniture, decorations,
and all the odds and ends of the set
are mcluded. For instance, if the
heroine of the picture 1s blond it
would be criminal to provide a light
background; to gain a contrast and
insure crystal-clear photography the
walls of the set must be dark.

A staft of draftsmen handles those
first plans of the art director’s, and
they are passed on by Mr. Ince, the
director, and the continuity writer
of the picture before they go to the
stage manager and the carpenters.
Usually the building of a set takes
from two to thirty da\* Sometimes
<uch bulding takes ]_)lace on the stage
where the set i1s to be used, but in
the case of elaborate sets miniature
models are first made, and the actual
building takes place in the mammoth
shops adjoining the studio proper.
The sets are then moved piecemeal
to the stage where they are to be
set up, and it's no unusual sight to
see husky stage hands stalking about
the studio bearing a Greek column or
a large portion of a winding stair-
way to the proper destination. Sam-
son would have found no difficulty in
cgetting a job around the studio, and
Hercules could have had a life con-
tract as a mover of scenery, if they
lived nowadayvs.

Finally the set is O. K.'d by that
court of last resort, which 1 have
already mentioned. Then comes the

familiar cry of “Ready—lights—
camera!” And actual production be-
o1ns.

Now for the promised revelations
regarding ways of outwitting Mother
Nature. Of course, it might be pos-
sible to have camera men hang
around the woods until a nice, big
tree was struck by lightning, but sev-
eral camera men might grow old and
hoary waiting to catch such a scene.
And 1it's much simpler to move a
ogood, big tree to the studio lot, wire
1t with electricity—and then let it be
artificially “‘struck” in full view of
the camera.

As for the storm at sea—this, too,
might have been accomplished by
using real ships, on a real ocean, the
ships being insured against loss, and
the storm just being waited for until
it arrived. But—to build perfect
minature models is much less ex-

pensive and far easier, and to make
a storm in the studio tank is equally
simple. \Which all goes to show that
while the makers of the movies will
oo the limit when mnecessary, they
aren’t averse to using commendable
thrift and making clever substitutions
whenever they can.

A Heart’s Worth ot Frocks

Continued from page 49

an easy matter to spend forty thou-
sand dollars a vear for clothes,” she
told me one day, when she’'d been
making a round of the shops and
was wearing the simplest sort of lit-
tle tailored suit because she knew her
mood would never stand for any-
thing more mnoticeable. ““Yet 1t’s
much easier for me to earn five hun-
dred thousand than to spend less than
a tenth of 1t on clothes. DBuying
clothes that will express me, and w ]
register well before the camera, and

-

fit in with the character I'm playing

more trouble than you and I would
probably be willing to take.

For ‘instance, there’'s the gown
which has an accordion plaited petti-
coat of brown chiffon over one of
bronze metal cloth. Over that 1s a
very full skirt of brilliantly striped
material which stands well out on
the sides, fastened without belt or
sash to a very tight bodice. The
sleeves are of mauve chiffon, cut out
on top of the arm, and wrist length.
And with this quaint frock Anita
wears a cape of taffeta trimmed with

I ...... Architect l
85.000 to £15,000

I ...... Building Contractor
$5,000 to $10,000

wide bands of ostrich feathers.
Then there’s a black gown, suitable

——oh, for the rags and tatters of ‘In

$5,000 to $15,000 : = :
Old Kentucky! I've been trying

...... Mechanical Engineer
84,000 tﬂ 210,000

L Autnmnéb)jigoﬁrguigl%egﬂo ...... ZhopISup&nﬂ%ﬁeggggtml for hm}r:’; to match these shades of for teas or informal dinner parties,
...... Aut t M ; X7 Q ‘ " Lo v 1 G
i ufnmehite Sepeimaan Dagloges it WanagEEl tulle with this metallic cloth—it has which is made of finely figured black

l ...... Civil Engineer

$5,000 to $16,000
...... Structural Engineer
l $4,000 to 210,000

...... Steam Enmneer l

$2,000 to $4,000
...... Foreman’s Course

$2,000 to 84,000

all the pastel shades in 1it, and my
maid had given up in despair, but I

lace, made over black satin. The
bottom of the tunic skirt is edged

------ Business Manager | .....Photoplay Writer ' | | know it can be done. The tulle has with a very wide band of white lace,
" $5,000 to £15,000 $2,000 to $10,000 : -

|"“éb%ir&n?ds?t)ﬁ’obohé’u%fg oup | --Sanitary Engineer | | been dyed, but the cloth changes and another band of the same lace,

""" Accountavté Auditor | ....Telephone kingineer . color just like a chameleon in be- somewhat narrower, forms the belt.

$2,600 to $6,000

| bt | TSR on | | tween dyeings.” 0 - The gown s very Simplee SRS

$4,000 to $10,000 e LAty eins However, the finished frock was French frocks so frequently are. I
: """ Seams Efd'fﬁagx?él vaar ) e e well worth her trouble. Anita’s know a man who said that he'd
N, i it N S § | clothes always are, though frocks rather see his wife wear cloth of
| i | such as those she wears mneces- gold made in America than plan
AAdrest. et e | Sitate, their swearer’s. going. to: a- lot ‘black=net mhade ‘in 4 ranee.
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