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osess strengths in both
areas. B LISYRAYy 3 2y 2y SQa Lkéna fyoin albwhlks @fAlife,drapacing shé waddSravirtually all of its
multifaceted endeavors. In artt is sometimes difficult to label a genius as suchparticularly if the abilities in question
appearso extraordinary that they register in the publicconsciousness agvante guarde or perhaps even ahead of their
GAYS® ¢KI G ISYySNItfe R2SayQili Ay I f20 2F LRAyGa sAGK

It can sometimes miss its ark with the paying public too; articularly in the realm of filmwhere credit is dividel along the
component of the creative assembly lineAnd in Hollywood at leastfi 2 Rl @ Q& offlef i 2 ¥z8 NINJA-be@H a K |
precarious seesaw of instabilitpalanced2 y G KS LJzof A OQa Ay al Al ©§doBethyiSdif&entl 2
somethingWS y (i S NJi loftifeAtigied One bffthe hallmarks of true creative geniuis staying power. Whatis quite
FlLakKAz2yloftS G2RFe Yle& FrLtt 2dzi 2F FF @2N (2 Y2NNRyDPI . NA
likely to be forgottenor entirely set aside. It may be lampooned or even mocked. It most certainly will be copied, though
arguablyy S@SNJ RdzLJX A Ol 4GSR . dzi Ay GKS SyR Al gAftf 0SS NBODAA;
and sheer joythat, once s&n, can never be forgotten

Movie lovers have labeledhis A y i y3A6fS a4 WYF3IAOQP . dzi whatkhe MiagedeiSBudby &
Berkeley havegiven to us over the generations From 1930 to 1962 Berkeley dazzled withis confounding geometic
kaleidoscopes. During his own timBerkeley saw higseputation spectacularly rise, and almost as spectacularly fall, only to
be resurrected again in the late 197Qgst before his death. By then he had garneregtw fans anda newfoundrespect
from students sudying his workacross America. More recently, homages Berkeleyhave appeared in everything from
commercials for Daisy sour crearithe Gap and Old Nawy2 5A &y S& Qa . S (19af)an factyhR efforts Sresa S I
easily identifiable at aglancethat anyoneevenattempting to emulate his artistry has beenforced to reference itas having

a Berkeleyesque quality. Even the American Thesaurus of Slanl & ARSYGAFTASR KAa yI YS
StF02NIGS RIYyOS ydzyo SN®»Q
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Cover: Brkeley posed for this publicity still faBold Diggers of 1933a compendium of supek YLI2 8 SR adKz2da 2F (KS o0NARRASweE M}
Forgotten Mathumber from the film. Previous page (left): Joan Blondell, Dick Powell and Ruby Kgelesly preen for this publicity still fro@ames(1934). Behind the
80SySa SEKIdaAaGAR2Y 6l & Y2NB (GKS 2NRSNI 2F (KS RI&d . SN S0d&ie dm2 NIKNR deaKNFRIKNS WA
later admit. (Preious right): A smiling Berkeley proudly poses with a sampling of his female chorines in between takes on the Warneruagklibtedfiiming of Dames.
Berkeley had a lot to grin over. He was king of his domain and Warner afforded him every oppouexigrtise his creative genius. But in only a few short years, their
attitude would change. (This page, left): After moving to MGM Berkeley was given the rather plum role of tailoring afdexiesmmvie musicals featuring two of the
A0dzRA 2 Q8 NB®ATI IaRE &0 NX F YR YR aAr018e wzzzySeod | SNB: . dd i Lidziad wvdeean/sBgiendefroiR dz3
Babes on Broadway1941).(Right): Berkeley is intense as he observes Dick Powell running through a sceit@oftb®iggers of 1935, the first complete movie he directed
2HSNI LG 21 NYSNI . NRPa® hyOS a1SR (2 RSAaDNKkI6dE (GKES ¢ 25N &S fASe Qwig Sikiies XSy R 2580653 1 G 33H

Not bad for @ uneducatedbrash New Yorker whose stint as alldsergeant in tke army during WWI would become that
spark of inspiration for his second caregthat2 ¥ | Y dzOK &2dzaKG FFGSNJ . NBFRgl & |
approachto dance had very little to do with the dancer as artiste. Ithad evetyty 3 (12 R2 6AGK GKS
entire body, often as a mere speck amshgany; a cog in a great whegderforming perfunctory movements that some
have argued required more athleticism théarpsichoreanfinesse. Over the years there haveebnthose whohave argued
Berkeley had absolutely no talent at all, just a great penchant for the absurdity of making machineries out of the hun
form; his camera doing most of the work, his maneuvering minions justithaveradieving a level oindividuality on those
endlessly rotating platforms and rising staircases to nowhere.

But Busby Berkeley never professed himself to be a great choreographer. He had even less interest in extolling the virtu
I RIFYOSNIDa ¥Ffdzi RA (@& elpghRat &ll@eXIEp pebhaps ihuill&by af Bréatvéagom GoldiChggers of
1935 Here, Berkeley allowed his dancers to be more than chess pieces infinitely moved around his gigantic erector set.
routine that can still stop the show, Berkeley gaweautragilove story within asong and an astoundingly precise tap dance
that as yet has never failed to bring down the house.

ButamusOl f ydzYoSNJ 6& . dzaoeé . SNJ fdciBadion with fodSdtherfthan cbntefitis Indrbetzii
are big ¢ gargantuan, in fact and mindbogglingly intricate. One marvels, for example, at the endless rows oWgithula
hooped skirts and nectubing employed during the staging ®he Shadow Waltzom Gold Diggers of 1933he way sixty
young women cltching their art deco Stradivariuses suddenly come together to form one monumentally massive viol
before dissoling intoan flutteryarmy, endlessly mirrored against impossibly pristine pouggass ananirror floors. Other






_ | S VR
(Previous page): anatonof the perfect escapisnk & A a @ANIdzZ t & AYLR2&a&aAofsS (2 FdAte | LIINBOALFGS . Shg St ¢
only be treasured in motion. Buthe Shadow Waltitom Gold Diggers of 1933 perhaps the most perfect musical number ever executed on celluloid. Most definitely it
NEBYlFIAya 2yS gAGK ¢KAOK . SNJ St S e Tha dagcéry endue@ heidgdhkatefly@shokkd by ReNGaIRIS phcks HidadatbehkilisEres ¢
that powered their neon lit violins, and the moment was interrupted by a sizeable earthquake. But nothing could preveteyBeoke getting his vision up on the screen.
The Shadow Walts ES Y LX A FA Sa . SNJ St Se& Giwal geduénceg startirg) $ffi Wiith § greatiHaryyMa@en/Al Dubidzsong sung by Ruby Keeler and Dic
Powell, cleverly moving in on one dancer, then two, then a whole army doing exactly the samd ti@rghadow Waltis photographed from every conceivablege, from
A0NFA3KG 2y 162@0S | yR S@Sy diRuidoasof surfedlismh y & SNIJAOS G2 . SNJ St SeQa RNBIY

0¢KAA LI 3IAST £STHOY . SNJ StSeqQa OK2NAYS I T S 4%Skebt&liR b i 0 KA 4 S BIP SeepdS /B irfikeMBaes. | T
The Berkeley style for such overhead shots really never advanced beyond this initial effort, the chorine merely dressedlamioyant costumes of contrasting B&W.
(Right): Ruby Keeler strikes a pose atop a stairway to eosvtor the grand finale td2" Street Behind each of the cardboard skyscrapers to her left and right is a chorine.

studios, most notably, MGM and occasionally Paramoyntied to mimic the Berkeley style. In fact, MGM quickly snatched
dzLJ . SNDSYSRIOAG | FGSNI 21 NYySNJ RNRLILJSR KAY FTNRBY (GKSANI NR
neverSYGANBte o0fSYRSR gAGK . SNJStSeQa JAaAi doytiond &t MEMpale byl y
direct comparisonWorse, Berke S& KI R | LISy OKI y i T2 NJrostygr dilSavidble/talentdnethel iK |-
gla . SN]StSeQa AYyONBI aiy3d simpyalkst of willsnd aiitigtitc @mper&rent ierdaing dpéha
for discussn.

Judy Garland, as examp@,S3aFy Fa Fy FNRSY( &dzLJLJ2NISNJ 2F . faidciSn 6ré Q
WS y S-Nii@y€more energy ¢ on the set ofGirl Crazy(1943); their fourth collaborative effort in the popular Mickey
Rooney/Garland musicals that effectivdd to Berkeley being replaced as directty Norman Taurogn the picture.
DFNXFYRQa 26y OKNRYAO | RRapad ik thefr miltdal fiudkrdtidnsin facth Gakahd skiffer@dSa L
Wy SNI2dza OoNBI 1 R26YQ $KAGS &K BBE k@Hinale KBsBerkafy dxtn indarykilledl Ssthet
Williams during the stagingf his grandwater-skiing finalen Easy to Lovg1953) wherK S 6 SOl YS &2 Sy 3N
0KS aKRAM® akKS8R o2 0 yI MA@ gkibg meveingh@sS Whiclolld liavelsahtih@r plummeting
Ay G2 G Kdly spihhing @uétboarchead first. & . dzIl £ g @& dzASR (2 3S{ Wikiama latér S &
explainedd XAy | Gdzo | G { ¢ 2nohedhdhd and & tBléphetin thedtheRKF Y RNK$DRR o 1S @&
RSIR afSSL) G2 alezr WKSes LQ@S 320 Iy udeR BiloRto prap yourtsett GokandL;
fAaGSys>s 0SOFdzaS Yz2ad 2F gKFG KS OFYS dzLd ¢6A0GK g+ & RIEYY

Today,BusbyBerkele is primarily known, beloved, occasionally reviled, but mostly revered for those ten short years h
spent on the Warner back lot, blazing a trail of artistry that at the time may have seemed nothing better than rank milite
precision run amuck in the gieor of gay old Hollywood. SQ& 6SSy SIFNXIFIN)J SR Ay (KS Iy
trends; theaforementioned geometric placemenf his dancers and for his equafmedand oft copiedbverhead crane






(Previous pageGold Diggers of 1938 such an embarrassment of riches one scarcely knows where to Bagimember My Forgottellan concludes the film on sh an

epic and sustained bittersweet notaf social commentary that it begs a furthanalysiéa 2 ¥ .sSNkt8dé TO@ row: Joan Blondells a street walkeimplores the
audience to never forget the men who valiantly fought for the freedom America enpasvho havesincefallen on hard times aftertte war. In the upper righthe life

cyde of a forgotten man beginsfirst, asawar hero, gallantly marching inrometownparade and flanked by adoring crowds tossing tielede in their midst. Second row:

the mood turns sullen, then rancis the ravages of combat exact their pound offlesT N2 Y (KS y20f S (KS KSNRAO blgskctioitfe RA
songis bleak and maforgiving; the soldierhomecoming to unemployment, hardship and breadlinBse women reach out to their husbands, brothers and lsyand in he
penultimate finaleBlondell is seen, arms outstrdted, againsbridgeworkshowcasing thanew recruits, the current crop of forgotten men brought to their knees in the
foregroundc the cycle beginnig anew for the nexgeneration.

Remember My Forgotte Manis a number so true to the Depression @t 2 yS A& AYYSRAI GSte aidlNIftSR o0& . SHNited Se 0
structure that has allowed such a travesty to endure. Warner Bros. was a studio in support of President FeagkinR@St 1 Qa L2t A0ASaz | yR @&
A0FGKAY3 ONRGAILdzS 2F KAA | RYAYA atifoNa micke2pybsparoud tifme. Fauttiréwd by (altnostiabsiird toBtr@aidiDig§ers \61 1638 2 v ¢
begins with a buoyant; if thoroughly fraudulentg I y i K SY (1 2 2LINENSSLISANA (gB8KaSy B 20yeS &lQ &l 4a@ DAY3ISNI w23ISNE O . SN
coins and lame, their opulent surroundings complimented bydheat Warren/Dubin melody a D2y S | NB Y @ e ard nig$ears I've goRgodd 2eyvs to shout in
82dzNJ SIFNBE® ¢KS aAt @SNI R2ttFNJ KFa O2YS ol O Inihe findl kdt RIS ad singshthie Khoraishiri aZs8rNdf feagtuted, O
backward Pig-atin before the numbeis interrupted by bill collectors come to close down the rehearsals for lack of funds.

(This page, left): Ruby Keeler listens intensely to Buzz, up on his crane as he pmeparésough fold  h y t & | I @ She 8ubliéna love BaNdd frofDentes(1934).

Right: a publicity still of Ginger Rogers in her gold coin costume @Golt Diggers of 1933Rogers first appeared #2" Street Her brassy platinum blonde quickly caught
020K . SNJ St S & attenfiéh. Bit K\Bas doluseRHeRlgh 2dzi G2 wYh F2NJ Iy AYLINRYLIidz 6Ad HyingDowrd T6Rio (i S|
made Rogers an overnight sensatielsewhere She would spend the rest of the 1930s at RKO in 8 films that forever cemented her popularity a$f of¢heegreatest

dance pair ever to appear the history of movies.

shot. éBuz would take higiewfinderhigh up on a platform in the rafters and be concentrating so hard on getting the angle
2dza i NAIKG red @R a fope@dundires waisecalza § | O2 dzLX & (i AMickey Réokey | 1
explainedd 9 SNE G KAY 3 61 & ARubyEehihnoutredy @l (K2 def RK2EHEE Wall yR K
1 S0a ales WR2 (KA&Q FyR LOQR R2NIA Gy R Si kel (ydiaS R (K Alyarai 2
NBfFGA2Y (2 GKS akK2GXodzi L FR2NBR GKIFIG YIye ||'S gl & GNXM
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(Previous pageD 2 f R 5 A 3 3 SiNGSt titRlakiy I plaIRdzOG A 2y vy d2YD BN AY  KdghoRiBeyis! afidisB]in®n art deco landscap&he action
begins in late fall, the patrons depicted as young and bolaick and whiteS I OK &  NHzO1 o0& / dzLJA RQ& | NMiBngcdat Idnst Br it8 finegliskh8 Y 2
inclusion of thenon-Caucasian couple also enjoying theutumn romance. In an era when blacks were primarily represented on the screen as slaves, maids, butlers ¢
chauffeurs Berkeley places this coupte par wth their white counterparts merely relishinghe pleasures of their artificial surroundings.S G G A y Q id afso iotatde t |
for Billy Bartyg the midget playing an inquisitive baby who enjoys sé@oting the lusty adults to distraction, then cravgibetween the legs of the adult women engaging in

a wintery snowball fight during thigansitionalsecond sectionBerkeley cannot resist showcasing one of his trademark overhead kaleidoscopic shots herein.

The effect this time around however is briefichlargely forgettable, the oversized snowballs not particularly conducive to his artistic rieett® third and final acéin
AYLINR YLIidz aLINAYy3 aK26SNJ AYGNHRSa 2y € Ql Y2dzNJ 2y OS | 3| fapsdaredt suitain béfdreYsBippitngkoSt oftthieiR A
wet clothes. Barty emerges, this time in a rain slicker, tempting the audience by threatening to reveal the nude formenTimeloding Dick Powell patiently assume that
when their lovers return the lovinglcy 6 S3Ay ® | yTF2Nldzy I 6 St ez GKS tIFRASAa KI @S RSOARSR (i 2smgaftreD2 N
GKIFG Aa dzydAat . FNI& tSyRa KAY | Oly 2LISYySNW® ¢KS estadit thiokgh this Bizkree ghastity @edic®.C {1 ( & ¢zN
the Parkwas considered something of a perversity in its day. The Catholic League of Decency was not impressed, putting pressuredog 202 RQa y Sgf & Ay
Code to clamp down on fure representations.

O0C¢CKAA LI 3IST tSTGOY . SNJ St Se NBKSI Na &ald Hgyeis oA PIgTBeNdtatirty Paly ghandipianog veéRciually Na8le ok hollow @nd
easily moveable plywood, placed on casters, and with a mapetdt in black beneath each one to conceal him from the camera as they swirled about the glossy poured gl
floor. (Right): when Berkeley left Warner Bros. at the end of the 30s he lost a good deal of his autonomy in the tradeviss®t who valued indidual star power over
.SN) St Seqa Iylf232dza | Nyeé 2F SEGNI & | SNB JTwo Webks WithEav¢1958): astandardSIRne Pofvell(pfégiammer MiS :
which he staged the musical sequenaesone of them memorably. Among K S YSY2NlI o0t S FI O0S&a I NB wAaOlINR2 azyidltoly
/fKSNYy o662 .SNB1SteQa NARIKIGOEZ YR /tAyld2y {dzyoSNBIZ lell) e filh &lfrotdy andl Rinbls SRa A § dai
KFENRt& . SNJStSeqa o0Said 62Nl e . & mdpn KS KIR 06502YS 3ISySNrftfteée 02NBR o0& KA& |
For a time Berkeley was king at Warner Brothers, given carte blanche to stage his numbers with as much aplomb as tl
Warner coffers coulgupply. In America, people came to see movies made by other directors simphjttim anticipation of
the moment wheni KS RNJ Y 2ZNJ O2YSRe uzz21 Ala LJ dzaS>X U0KS 2ND
imagination went to workBut infact, Bef St 3 @& dzSy OS ¢l a ¥Stu FNRBRdzyR UKS g2
Germany where it is rumored Der Fuhrer quietly instructed his Minister of Propaganda Joseph Goebbels azahstateed
movie maker, Leni Riefenstahl to emulate the Berkstgle when stagingis Nurembergallies.

Arguably Berkeley today is even more of a style icon than he ever was during his own time. His hatssappeared in one
knock off after Yy 2 G KSNJ Ay Y2@ASA |a RAGSNEBS | ¥eé ¥KA ¥abthe BAdoRRignd a
Jones and the Temple of Dood984F (2 aAadaa t A3 IhGreaffMugpét ICApe(18LE A VY RY Wi K S
gutter ball dream sequence fronThe Big Lebowsk{1998) , S X AGQa |y SEGNBYSEBa) 8§58 &
iconography that wheeverg6 S 4SS G(KSaS Y2YSyida FNBY 2dzNJ O2y (SYL]R NI NE






0t NB@A2dza LI 3S0Y hyS 27F . SNJ S(BfA Waterfafifebd Hootlight Barailekl 933)y dkspeEthcyil& AvataiballeD Mdhiably, K02 which thede
remains no equal. Berkeley had attempted an aquacadeha Kid From Spajrbut it was really nothing compared to this. Warner Bros. had initially balkéldeacost of
staging such a spectacle. It is rumored this one number cost nearly one tir@ &f (i f A 3 K éntire Huddt. Riévertheless, Berkeley had cache at the stilithis time

and his visiorfor the number was green liOnce again, Berkeleynptographsthe numberfrom every conceivable angle. We get overhead and underwater shot, the heavily
OKEt 2NAYI GSR 6+ GSNI 6NBI {1 Ay3d Rhedird® dergbistanéeds a O NbayhGharan féuhtainy itsjety/ dRwais g irgphigh into the air.

(Top left): Workmen and engineers proudly pose atop the elaborate metal mechanism soon to be sheathed in art deco style to supporirtés. diiee technlogy that

went into building thiscontraption was considered stataf-the-art then and today remains equally as impressierringthe years ofwar rationing the fountain was
dismantled, its partsnelted down andused on otherfilm projects(Righ): The completed structure with its bevy of watwgged beauties joyously smiling foSBIJ] St S &
camera.

comes to mind. We rekindle the master in all his glory, perhaps thinking of a Ruby Keeler tapping her way through a f

Brgadwayjn 4211d Street, or 9onjur(? to rpindhe likes of Evsther WiIIiamg rising from’the sedillion Dollar Mermaid(}952) o
SNJ] St SéeQa ONRARUAOA ¢2dzZ R | NHdzS U K| drishKispiy odistiddiidd ¢ .0 $ MJ S/T29

inability to even remotely reference what wasppening elsewhere in the mow&hreadbare narratives creating distinct

and jarring juxtaposition between the story and the songsoldifig before our eyesBusbyBerkeley rarely directed the

movies in which his numbers appear&dw geniuses have been so compartmentalized.

His all too brieftints at directingafter leaving Warner Brothers nexreally added up to mucheyond the numbers either.
No, Berkeley is at his best whercised and/or removed fromlot ¢ his confections mesmerizingevenanesthetizingwith
broad brush strokes of syncopated illuminatior¥et. SNJ St Se Qa WYl IA0Q ¢ atdall vithodt &e | 6
infectious scores foHarry Warren and Al Dubio reinforce them hit men who scored to¢apping gold over and over again.
¢CKS AYGSAINI A2y 27F GKSANI Ysdzdnaragesohimpéccabl® HightS dnd soudds. Butyols hofv N
fireworks kick off whenever a hundred or so dancers are in the room.

Berkeley once said thanhian era of beadlines, depression and war, tiBed to help peope get away from all the
miseies..totury G KSANJ YA Y RA ifioly fér anhSunBrtiig artistBtiasnfanaged todo a lot more along the
gled | SQa LINE JA Ripratiozd a @riplafe ¢ s yesy elzéhkparody that 2 Y2 NN 6 Qa  FA £
commercial artistwill likely forever remain in his debAnd Berkeley today is argualshore revered tharhe was during his
halcyon decaddong tenure at Warner BrothersBut oh, what grand entertainment he gave us; what a sublime and
scintillating treasure trove to adorend admire; sitting there in the darkness with popcorn on our knee, wondering just how

in the world he ever thought up those crazy, swirling, whirling, stylish spectacles.



.dzaoe . SN)]StSey O2f2aalft 3ISyAdza 2N Y aichi®k ¢ thelHolGwoBRmuScel ¢
from the 1930s rages on, fueled primarily by conflicting testimonials from the people who worked for him and by nearly
decades of fraudulent academic debate (mobbsedin Freudian feminism) that has G 6 SY LI SR G2 LI
representations of the female far divine somewhere between memaldity andcompromisedfetishized,objectified $hing
onthe silverscreeiTheNB A & fAGGES G2 RSye@ . daMddrbdtiradéer ha art@imbveehitdButiel 7
same holds true for the way he hdlesmen in his dance routines, though tleeare unmistakably less of thethan their
better halves on display in grBerkeley number.

.SN] St SeQa WdzaSQ 2F 62YSYy Aa Ay & élabhrdddihumad kalgiloScBpesi wast &nll 2
complexdS2YSUGNARO LI GGSNya GKFEG dzy¥F2fR Fa AT 0@ a2Y8&msaNS| i
legs all preening aridr kicking in unison. Yet, so too is there much to suggest that as anBusbtyBerkeley was inclined to
liberate the chorine from her &ditional nameless place amortge backdr@ and props. No more confined in long shot
Berkeley drew the focus of his cameravard to showcase bouquets of fresh faces blossoming with girlish piide.S Q @ S
Fff (KSaS 8dkelegidedtddag ARNI iTE f SG (GKS LMzt AO aSS GKSYKE

hyS FI OG0 NBYIFAya A NMNBKdIxereofedd the art fNAnSeforsfinTirdm i@ ktagiind proscenium.
The liquidity of his camera gave lifenee, excitemeng i2 RI yOS® Ly | . SNJ] St Se& ydzyoSN
Everythingmoves like gangbusters and beforeygi& ¢ A G @2 dzZQNB Y2@Ay3I NAIKG Ff2y3
toes tappinge humming the infectious melodiess you exit the theaterThe essential magic that is Busby Berkeley onifilm
an exemplar opure escapism at its most wholesomelgyful.

. SNJ Sersrablife was another matter entirelyike so many of the greats from his vintagliam Berkeley Enos was
born on November 29, 1895 to struggle, hardship and povéftgnything, te at leasthad the very modest advantage of
beingborn close to his future vocationcalling Los Angeles his hontéome, however, was something of a relative term for
Berkeley. His fatheffranciswas a stage directdior the Tim Frawley Repertory Compais mother Gertrude,a struggling
actress On he roadfor most of his childhool & 2dzy3 2AftQ 06SOIFYS NBaAtASyd G2
bed more than twice At age 12 he was enrolled in the Mohegan Lake Military Academy near Peekskdl lveheventually
graduatedin 1914.

Tosayl KI G . SNJ $fé Scked Zohesianyiduld be something of an understatement. He was never close to h
brother George who was ten years his senior. In his youth he took jobs that bored him mostly, working for a shoe compan
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(Previous page)fhe Words Are in My Heaudt least so @oner Dick Powell serenades@old Diggers of 1933erkeley employed 65 hollow plywood baby grand pianos
accompanied by 65 chorines, the entire menagerieoncasterK UR YR LddzZf f SR f2y3 GKS Ft22NJ o6& YSy Of2l 1SR A
imagery is sound, but his usual flair for storytelling seenit lacking. The number begins in a forest, presumably somewhere in the old soutNJAfte2 4 St £ Qa 0 NJ
action dissolveso a curio of Powell irthe forest situated atop aingle whitepiano inside @southernY'l Yy AA 2y ® ¢ KNBXS 27F . SNJ Sdf heésany OK
again the camera moving in on the back of the girl playimg piano. When it pulls back we are in an art deco ballroom with elevated floors, the pianos beginning to rotate
counter clockwise as we getose ups of the various pianists. Next, the pianos form two lines that sway back and forth like an amoeHlay Bextkemployed a similar
effect with swimmers foBy The Waterfalll KS OK2NRAySa RA&aY2dzyi GKSANI 6SyOKS& |yR dzaS GKSANI FA3IASN
dancer atop her piano as all of the others, minus theirfpeners, rush in to form one gigantic white rectangle. We return to Powell singing his song and then the manor
house where the girls retire for the night.

Above: two publicity stills featuring various chorus girls haigked by Berkeley for photo shodts / dzNRA 2 dzaf @ 2 GKSNB NS y2 SyaSvyot
dancers featured in the same shot. The photograph on the left is clearly taken to prddudteDiggers of 1933while the one on the right appears to be a promotional
snapshot ford2™ Street

Athol, Massachusetts for three years, playing senoi baseball, organizing a dance band and playing local venues merely t
pass the time. It was a frustrating, stagnated existen¢® death of hé father precluded Berkelefyom having a normal
childhood and, at least in retrospect, seems to have dogged and informed the even greater tragedies endured througt
Berkeley adult life.

A stint as a lieutenant in the US Army artillery, conducting and directing drill routines for parades frold9P1@ave
Berkeley directiorand discipline It also pointed the way toward his future care@2 f t 2 g A y Ifootstgps, BdilelgyO A
became astage actor andater assistant director for a small troupe of actors dzii A G &1 ay QG dzy Gikgt
2OSN) GKS YdzaA Ol f tRANE @I AlK (2 T SN S tWle2 tollla (2 RAAO02OSNI
unabashedly ashamed of the fact that he knew absolutely nothing about choreography; a stigma he feared would oust
fromthei KSF G SNE FyR YdzOK f+FGSNE | 2ffteg22R® 5SALAGS (GKAA K
Broadway'stop dance directors, as well as reigning impresdfiorenz Ziegfeld Jwho signed Berkeley to stage the
production numbersfor A Connecticti Yankee in King Arthur's CourEddie Cantoril KS Y dzOK 06 Sf 2 @SR
immortal stage spectacleWhoopee! promoted Berkeleyfor the film version in 1930; aause célébréacked by Ziegfeld
himself that brought Berkeley to the atteioh of Hollywood.

CrYS OFy R2 &GN} y3aS (KAsykasda it anlg sedd® hdvi# rBagnifigt® owh yisecurBieslargifsedf& C
loathing. In between movie projects Hecame knowrabout townas a heavy drinker and this infrequently impaired his
better judgment.For decades the rumor has persisted that alcohol caused thedatadlent along the Pacific Coast Highway
on September 8, 193%8erkeley waseturning home from a party given by William Koenig to celebrate the completiém of
Caliente But in fact Berkeley had plowed his roadster into oncoming traffic after suffering a blowout, causbireg aar
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(Previous) Undeniably the most steiyk RSy | YR Ay NA OF danSwuntbérs, if geriRdpSanySedeR deviseiNidr Runi@hy bf Broadwajrom Gold Diggers of
19350 St fa GKS a2NRAR GFrtS 2F | . NRBFRgl& LI NIe& 3IANI ¢ KDy GefménSkiessiorism. HR lddioin of ek R I
New York skyline and streets is dark and foreboding, his vision for the lavishtierelti penthouse ballroom no less broodindAfter the camera zooms in on the
disembodied head of singer Wini Shaw, Berkeley indulges us with a bit of mai&tgghows how Shaw spends her days and nigHtging her present paramoulr, Dick
Powell into paying for her apartment and lifestylEhe tap routinethat follows begins with a single couple attired in whiteside the Club Casin®ut sooni KS R y O S
cloths change to black. The womgn their midriff exposing cat suits aparticularly vamgike; the men appearing more as ushénan suitors.

Shawsing G KS az2y33x 0dzi AjécQ thetdast et endLtihe Sdlirbomanto frenzy'd SNIF 6t S F2NJ G623 | fF R& RATHA yS3
RFYOSNE Y206 {KIFIg YR t26Stt 6K23 LINB A& dzpirshid the cdupleSon M darics foar, séparsfityitherNnt ¢hasig ShaiS Y
the turrets and out onb a narrow balcony. She coyly bars their wageering through the French doors atissing Powell through the glass. But the crowd has
underestimated their influence. They accidentally push Shaw to her deattorcing open the doorsShe plummets off théalcony, the amera sparing us her demise;

NB (G dzNY Ay 3 A yapart@eéntRvhdieawe el hes 9ilk bottles uncollected, her cat unfe I 6 Q&4 RA&aSY02RASR KSIFR NBlGdzNya
song. Apparently when this Broadway baby s#y8 2 2 Ry A 3 K (i QThéd sbrg &nd The dtdry & &I Rrel macabre but equally as fascinating, the choreography so intense
and intricate it remains a spellbinding marvel of planning and execution. The Hollywood musical has never been mom@ petdigfging than this.

(Above left): Berkeley and producer Mervyn LeRoii 2 . S NJ $Sddya& iriatufe &rbitebsee construction of the massive set fihe Shadow Waltirom Gold
Diggers of 1933(Middle): vaious chorines rest and read catch up daily events in thewewspaper in between takes on the set bbve and Wafrom Gold Diggers of 1937
OWAIKGOY | LINRPLISNI& YIadSN FdGdSyRa (2 ByAWarddkrom3-aoiighbPlaradé Khy amodntek time dpiin @reparaiich S y
F2NJ 2yS 2F . SNJ] StSeQa LINRPRdAzOGA2y & ydzYoSNE y26 aSSvya dzywhénievesthig dhat Zaslreduited foyvill @
such opulent spectacles into reality was home grown and readily &l&ila

collision that left three people deadVilliam von Brieson, his mother and sistedaw. Having stumbledrém the wreckage
of his own carBerkeley wasarrowly spared a similar fatethen hisroadster burst into flames. He waester acquitted ofall
charges but not before having to endure two hung jury trials

The pal of what he had doneemaired ¥ 2 NB @S NJ LINS & SwhimindarguatByNibr $he @& 6f &is dayBy the
time he began worlon Varsity Showd mgo T 0 . SNJ St § dePrassicn FSaiEdegendny dndhdeatening

his future career prospects at Warner Brothknwas all coring to an end much too fast; th@eé Of S | y R LJ2 LJdzf |
musicalswinding down And the studio had grown tired of increasindigvingto do damage controli 2 & K2 N  dzLJ
reputation. . S NJ S f -SestuédtivendureThad also dismantled twb his sixnarriagesby then, leaving behind A (0 G S NJ
Esther Mur (192931) andMerna Kennedy (19386) who were bleeding his personahéinces dry Berkeley would marry
three more times withoutany real prospects ofverlasting blissPerhaps because his relationships with women in general
proved so utterly disastrouduring this periodBerkeley developed a very clekrit bond with his nother. In fact, Gertrude
lived with Berkeley until her death in 1946an event that sent Berkeley into his deepest despair yet and even caused him t
attempt suicide bytaking an overdoes and thestitting his wrists.



60! 02 @S0 Y Il wark. Soime of Riiias publicity. Berkeley clowns around with a bevy of his beauties on the Warner back lot. Curiousbjlyegiyen the setting
KSNBAYZ .SNJStSeé g2dA RyQi &Gl 38 | Babed oNBréadwagver aiMGNERhe WINB&OIith Mizkfy Roaimy arl NudydBardakdt |
He would revisit that well again for the dude ranch finaleGinl Crazyo M pno 0 ® wA IKGY W2ty . f2yRStt O2dzA Rafdrid a&ongdd |
scene Here shes picturedwith Guy Kibbee, a contract player who specialized in playing stuffed silgfilams and elderly gents whpwhen drunkg did the most awfully
ridiculousthings¢ like back hitshows while chasing &t chorus girls at least twentfive years too youg for them. Kibbee and Blondell liked to play poker between takes.

al'S g1 a | &Bldhdel adaitteRin ahdréemiéw decades latéarCl G KSNI & 2NJ S@Sy 3INI yRRIABANIT KSev dzk RS @K YA |

Of course, in hindsigiBusby. SNJ St SeéQa OFNBSNJ Ay |1 2tffég22R KIR gl @a
was limited to training dancers and stagidgnces.Only he ¥ A f dif€etar was allowed to choose camera angles, the
execution of the final product further bluntebyan editorQda RSOA&A2Yy | & G2 6KAOK dGley Sa
wanted total control over thiprocesshowever,k YR gl & 3IANI yYiSR Al 0 &FlyifgHgdzvimehibgdf R ¢
a last ditch efforto revitalize the musicals alréa@ ¢ YAy 3 LR LJz  NAGé A0GK I dzRASY OF
the movie was not a succedsext cameThe Kid From Spaifl932) an Eddy Cantor vehicle in which Berkeley had planned
for a grand revolving platfon to showcase his chorings 8 Y QR 6 y i (i K&Mwyid @poretlydidd Brkeky
during rehearsalsi 52 Al GKS 6l @& AG A& y26 YR AT @ 2Bxkeeydiedgruddidgy 2
agreedd | S Ffaz2z (221 D2 iméoslighyng averlatR\nker@theiis2 KhdughTheIKid from Spaiwas a
solid hit from that moment orBerkeleyguietly vowed to someday have his girls revolve.

Unfortunately for Berkeley, his contract with Goldwyn was up and Goldwynplaging hardballn offering him arenewal.
After Berkeley began scoring one hit after another over at Warner Brothers Goldwyn would agemgticcessfully to for

. SNJ St S ecelaimingBérieleysBl owed him two pictures. In the meantiMervyn LeRoy, who was a close personal
friend and successful directat Warner Brothers urged Berkeley to stay on in Hollywood, offering to put in a good word fo
him with production chief Darryl F. Zanuck. Berkeley was reluctant. Musicals had fizzled all too quickly with the dawi
sound. Asa gere they were now considerepassé Even before his career had begun it seemed to be over. But Zanuck ha
'y ARSI Knd olinisical icShadRstagramawith songs; 42" Streeté6 Mo 0 0 @ % Yy dzO1 Q& G A YA
better. Regrettably LeRy, who had been slated to direct the movie, came down with acute tonsillitis and had to withdraw
Y%y dzOpla€egnenNdds Lloyd Bacon, ayic2 y 4 Sy aS O2y i NF O RANBOUO2NI gK2aS ai
MGM ¢ namely, that he shot quickamf@ K S LJt @ @ L i RA RY'Sifeet&rdedls twib i§edrest thef magical &rdl N,
0KS WNALIISR FNRY (KS KSIRfAYySaQ YSt ZreNnagamatiok of thes& tivdstyl@sS
bode well for the film. More important to Berkey, he was largely left to his own accord, shooting with a second unit at
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