
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 
 
 
 
 
 
 
 
 
 
 
 
 

¢ƘŜǊŜ ƻǳƎƘǘ ǘƻ ōŜ ŀƴ ŀƴƴƻǘŀǘƛƻƴ ƛƴ ²ŜōǎǘŜǊΩǎ 5ƛŎǘƛƻƴŀǊȅ ƴŜȄǘ ǘƻ ǘƘŜ 
ǿƻǊŘǎ ΨsuaveΩ ŀƴŘ ΨdebonairΩ denoting each as a synonym for Cary 
Grant. The word movie star might have been invented for him. Most 
certainly, he worked like mad to fashion it to his public persona; the 
quintessence of glamor, wit and attractiveness. He just seemed to fit 
that mold perhaps better than any of his contemporaries.  
 
Yet, the persona we believe to be Cary Grant, ingrained in the public 
consciousness by repeat viewings of his films ŀƴŘ ōȅ DǊŀƴǘΩǎ ƻǿƴ 
indomitable desire to maintain this image both on and off the screen, 
has arguably done irreprehensible damage to our basic understanding 
of the man; an impoverished Cockney and free spirit who never really 
knew his own mother, riddled with childhood angst and guilt that 
dogged him throughout his adult years;  who left home before the age 
of consent to join a traveling troop of play actors, and, who hit the 
ground running in America at the tender age of eighteen ς without 
money, family or even friends to recommend him ς but who by good 
fortune and an imperious work ethic carved a lasting niche for himself 
out of virtually nothing at all.  
 
TƘŜǎŜ ŀǊŜ ǘƘŜ ŀǎǇŜŎǘǎ ƻŦ /ŀǊȅ DǊŀƴǘΩǎ ƭƛŦŜ ǘƘŀt have all but vanished 
from our appreciation of him; eclipsed by the urbane sophisticate who 
seems ǳǘǘŜǊƭȅ ŀǘ ƘƻƳŜ ƛƴ ΨǇƻƭƛǘŜ ǎƻŎƛŜǘȅΩΥ the arbitrator of chic good 
taste in all of the masculine arts. But this is not really Cary Grant, as 
Grant himself astutely pointed out.  
 
Arriving for the AFI Tribute to the legendary John Ford in 1971, 
accompanied by director Peter Bogdanovich, Grant apologetically 
admitted to the young woman attending the door that he had left his 
invitation at home. Asked his name and replying in kind, the woman 
proceeded to give Cary the once over before replying, ά¸ƻǳ ŘƻƴΩǘ ƭƻƻƪ 
ƭƛƪŜ /ŀǊȅ DǊŀƴǘΗέ Without pause, Grant casually replied, ά²ŜƭƭΣ ƴƻōƻŘȅ 
does!έ  
 



  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

(Previous page: clockwise from left): Grant ǇƻǎŜǎ ǿƛǘƘ DǊŀŎŜ YŜƭƭȅ ŦƻǊ ŀ ǇǳōƭƛŎƛǘȅ ǇƘƻǘƻ ǘƻ ǇǊƻƳƻǘŜ !ƭŦǊŜŘ IƛǘŎƘŎƻŎƪΩǎ To Catch A Thief (1955); relaxing on the Riviera in between 
takes ς ǎƻŀƪƛƴƎ ǳǇ ǘƘŜ ǎǳƴ ŀƴŘ ǘƘŜ ƎƻƻŘ ƭƛŦŜΤ ƭƻƻƪƛƴƎ ŘƛǎŎƻƴǘŜƴǘŜŘ ƛƴ мфрсΣ ŜƳŜǊƎƛƴƎ ŦǊƻƳ [ƻƴŘƻƴΩs Savoy ς a rare occasion where Grant appears to be revealing more of his 
feelings and less of the trademarked Cary Grant; mugging for the cameras, calling for quiet on the set of North By Northwest (1959); with Eva Marie Saint for their first love 
scene in that film ς this one aboard a trainΦ ά²Ƙƻ ƛǎ ƎƻƛƴƎ ǘƻ Ŧƻƭƭƻǿ /ŀǊȅ DǊŀƴǘΚέ 9Ǿŀ aŀǊƛŜ ƳǳǎŜŘ ŘŜŎŀŘŜǎ ƭŀǘŜǊΣ άbŀŘŀΗέ; Grant and co-star James Stewart compete for a kiss 
with Kate Hepburn in this publicity still from The Philadelphia Story (1940). Hepburn had wanted MGM to give her Clark Gable and Spencer Tracy as her costars. She accepted 
Stewart and Grant, whom Hepburn had already costarred with in Sylvia Scarlett (1935), Bringing Up Baby (1938) and Holiday (1939): a trio of highly regarded movie classics 
today that were little more that box office disappointments at the time of their premieres; relaxing on the Paramount back lot in 1962. Grant always looked unruffled and 
immaculate whatever the occasion. There is a continuity to his publicity stills that belies the passage of time. Not only did he age gracefully, his wardrobe remained relatively the 
same.  
 
(This page: top row from left): Elias Leach circa 1901, three years before his son Archie was born. Elsie Kingdon (nee Leach) in 1900. Over the years there has been some 
discrepancy over Elsie, with ōƛƻƎǊŀǇƘŜǊǎ ǉǳŜǎǘƛƻƴƛƴƎ ǿƘŜǘƘŜǊ ƻǊ ƴƻǘ ǎƘŜ ǿŀǎΣ ƛƴ ŦŀŎǘΣ !ǊŎƘƛŜΩǎ ǊŜŀƭ ƳƻǘƘŜǊ. In fact, she was ς infrequently referenced ōȅ ƘŜǊ ƳƛŘŘƭŜ ƴŀƳŜ Ψ[ƛƭƭƛŀƴΩΦ 
In 1943, after learning that Elsie was still alive (Elias had long ago told Archie that she had died) Cary went back to England for a very awkward reunion. The woman he met 
barely knew him and treated his gift of a full-length fur coat with perplexing disdain.  The fact that Elsie had spent a good deal of her time away from him in and out of various 
mental institutions may have had something to do with her erratic behavior. Regardless, Grant was heartbroken by this encounter. Although he would continue to look after 
Elsie financially until her death in 1974 at the age of 94, the two rarely had contact after this reunion.  Archie Leach, age five ς a sad-eyed child. He grew up in lower middle class 
surrounding ς hardly privileged, though never starving. Archie, age fifteen, the year he decided to steal away with the Pender Group on his first lark into acting.  
 
ό¢Ƙƛǎ ǇŀƎŜΥ ōƻǘǘƻƳ Ǌƻǿ ŦǊƻƳ ƭŜŦǘύΥ .ƻō tŜƴŘŜǊΣ ǘƘŜ ƳŀƴŀƎŜǊ ƻŦ ǘƘŜ tŜƴŘŜǊ DǊƻǳǇΦ άIŜ ŎƘŀƴƎŜŘ Ƴȅ ƭƛŦŜΣέ /ŀǊȅ ǿƻǳƭŘ ƭŀǘŜǊ ƳǳǎŜ ŀŦŦŜŎǘƛƻƴŀǘŜƭȅΣ άDŀǾŜ ƳŜ ŀ ǇƭŀŎŜ ǘƻ ōŜ ŀƴŘ ŦƻǊ 
the first time in my life I felt as though I belonged somewhereΦέ [ƛŦŜ ƛƴ ǘƘŜ ƎǊƻǳǇ ǿŀǎ ǇƭŜŀǎŀƴǘΣ ƛŦ ǾŀƎŀōƻƴŘΦ !ƴ ŜŀǊƭȅ ƘŀƴŘōƛƭƭ ŀƴƴƻǳƴŎŜǎ ǘƘŜ ǇŜƴŘƛƴƎ ŀǊǊƛǾŀƭ ƻŦ ¢ƘŜ tŜƴŘŜǊ 
DǊƻǳǇΣ ǘƘŜ ǇƛŎǘǳǊŜ ǎƘƻǿƛƴƎ ƻŦŦ ΨǘƘŜ ƳƛƎƘǘȅ tŜƴŘŜǊ DƛŀƴǘǎΩ ς actors who walked on various sized stilts.  Cary would infrequently appear as one of the giants, a skill that immensely 
informed his early acting style ς able to perform handstands and pratfalls without the benefit of a double. Cary, leaning up against a Model T Ford. In 1920 he was barely 
eighteen when he made the decision to leave the Pender Group and remain behind in New York City ς a bit of daring that would extend into seven long years of working odd 
jobs of every kind just to pay the rent. Cary, all smiles on the Paramount back lot in 1932.  Paramount offered a reprieve after an outright dismissal from 20th Century-Fox.     

 
And yet for the bulk of his 82 years, Cary Grant did epitomize a sort of untouchable masculinity. He aged magnificently, and was, 
in fact, still considered the touchstone in male attractiveness at the time of his passing. Eulogizing his importance in the annals 
of screen legends, director Billy Wilder astutely noted, ά¢ƘŜ ƳƻŘŜƭ ƛǎ ƎƻƴŜΧǿƘƻ Ŏŀƴ ǿŜ ŜƳǳƭŀǘŜ ƴƻǿΚέ Who indeed?  
 
While the world of popular entertainment has decidedly moved on ǎƛƴŎŜ /ŀǊȅΩǎ ǘƛƳŜ, and other pretenders to the throne like 
Hugh Grant and George Clooney have been laughingly ǊŜŦŜǊŜƴŎŜŘ ŀǎ ΨǘƘŜ ƴŜǿΩ Cary Grant, virtually none have been able to 
surpass, or arguably even match the intelligent class act that was Cary Grant.  
 
They say ŀƴ ŀŎǘƻǊΩǎ ƭƛŦŜ ƛs his work and vice versa. But in DǊŀƴǘΩs case, the precept goes much further ς the line between work 
and this private individual calculatingly blurred. Cary Grant was on all the time; the impoverished Bristol lad known as Archibald 
Alexander Leach relegated to the dust bins of a personal history that was quietly set aside after 1929 and never revisited.  

 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
ό¢ƻǇ ƭŜŦǘύΥ ŀ ŘƻǳōƭŜ ŜȄǇƻǎǳǊŜ ƻŦ /ŀǊȅ ǎŜǘ ŀƎŀƛƴǎǘ ŀ ǇƻǎǘŜǊ ŦƻǊ IŀǊōŀŎƘ ϧ IŀƳƳŜǊǎǘŜƛƴΩǎ Golden Dawn (1928); a minor Broadway efŦƻǊǘ ǘƘŀǘ ƴŜǾŜǊǘƘŜƭŜǎǎ ōŜƎŀƴ /ŀǊȅΩǎ 
ascendance as a congenial male ingénue on the stage.  (¢ƻǇ ƳƛŘŘƭŜύΥ WƻƘƴ Iŀȅ ΨWƻŎƪΩ ²ƘƛǘƴŜȅ ŎƛǊŎŀ мфнфΦ LƴŘŜǇŜƴŘŜƴǘƭȅ ǿŜŀƭǘƘȅΣ ǇǳōƭƛǎƘŜǊ ƻŦ bŜǿ ¸ƻǊƪΩǎ IŜǊŀƭŘ ¢ǊƛōǳƴŜ ŀƴŘ 
personal friend of producer David O. Selznick, Whitney had his fingers in a lot of pies throughout the early part of the last century.  He was an avid thoroughbred horse 
racer/breeder, produced and/or co-funded several Broadway shows and bought early shares in both the Freeport Texas Co. ς a sulfur mine - and the Technicolor Corp.  He also 
collected priceless art and gave generously to causes that were his passion; providing considerable endowments to President EƛǎŜƴƘƻǿŜǊΩǎ ŜƭŜŎǘƛƻƴ ŎŀƳǇŀƛƎƴΣ bŜǿ ¸ƻǊƪΩǎ 
Presbyterian Hospital and Public Library and Yale University ς his alma mater to whom Jock bequeathed monies to build the Payne Whitney Gymnasium.  
 
(Top right): Henry Ford circa 1929; the visionary industrialist whose ΨFordismsΩ were responsible for revolutionizing mass production and making the process affordable to 
ŜǾŜǊȅƻƴŜΦ .ƻǘƘ CƻǊŘ ŀƴŘ ²ƘƛǘƴŜȅ ōŜŎŀƳŜ DǊŀƴǘΩǎ ǇŜǊǎƻƴŀƭ ŦǊƛŜƴŘǎ ƛƴ ǘƘŜ Řŀȅǎ ǿƘŜƴ !ƳŜǊƛŎŀΩǎ ŜƭƛǘŜ ŜƴƧƻȅŜŘ ŘŀōōƭƛƴƎ ƛƴ ǘƘŜ ŀǊǘǎ and meeting artists from all walks of life. Grant 
used his fifteen minutes wisely, making friends easily and quickly and keeping virtually all of them close at hand for the rest of his lucrative career. He was undeniably, one of 
ǘƘŜ Ƴƻǎǘ ŎƻƴƴŜŎǘŜŘ ƛƴŘƛǾƛŘǳŀƭǎ ƛƴ ŀƭƭ ƻŦ IƻƭƭȅǿƻƻŘΧŀƴŘ ǿƘȅ ƴƻǘΚ tƛŎƪƛƴƎ ǳǇ ƻƴ ǘƘŜ ƳŀƴƴŜǊƛǎƳ ƻŦ ǘƘŜ ǎƻŎƛŀƭƭȅ ƳƻōƛƭŜ ƎŀǾŜ ǘƘŜ ŀctor at least part of the persona we today 
ǳƴŘŜǊǎǘŀƴŘ ǘƻ ōŜ Ψ/ŀǊȅ DǊŀƴǘΩΦ   
 
(Bottom left): Grant, center, looking tan and relaxed among the cultured set in the Hamptons circa 1922. Grant worked tirelessly to cultivate a nature so infectious and free-
spirited that he was readiƭȅ ǎƻǳƎƘǘ ƻǳǘ ŀǎ ΨǘƘŜ ŜȄǘǊŀ ƳŀƴΩ ŦƻǊ ŀ ǎƻŎial gathering and/or party given by the hoi poloi. He may not have had their bank account but he certainly 
had their connections.  (Middle left): rehearsing for Sinners in the Sun (1932), off camera with director Alexander Hall as an unidentified lighting technician casually looks on. 
¢ƘŀǘΩǎ /ŀǊƻƭ [ƻƳōŀǊŘ ǎǘŀǊƛƴƎ ƭƻƴƎƛƴƎƭȅ ōŀŎƪ ŀǘ ǘƘŜƳΦ  (Middle right): a very early posed publicity still of Grant taken at tŀǊŀƳƻǳƴǘΦ {ǘƛƭƭǎ ƭƛƪŜ ǘƘƛǎ ƻƴŜ ŜƳǇƘŀǎƛȊŜŘ DǊŀƴǘΩǎ 
obvious good looks but leant no air to ǘƘŜ ȅƻǳƴƎ Ƴŀƴ ŀǎ ŀƴȅǘƘƛƴƎ ƳƻǊŜ ǘƘŀƴ ǎǘǳƭǘƛŦƛŜŘ ΨŜȅŜ ŎŀƴŘȅΩΦ  ό.ƻǘǘƻƳ ǊƛƎƘǘύΥ LŘŜƴǘƛŦƛŜŘ ŀǎ ƻƴƭȅ ΨŦƛǊǎǘ ǎŀƛƭƻǊΩ in the little seen Singapore Sue 
(1932) ς a short where Grant was given screen time to sell himself as a comedian. He was as stiff as a board, leering into the camera and uttering painful lines like ά¸ƻǳ ŀƴŘ 
ƳŜΧǿŜ Ǝƻ ŎƘƻǇ ǎǳŜy round the block? ²Ŝ ŎƘƻǿ ƳŜƛƴΧǿƘŀǘ Řƻ ȅƻǳ ǎŀȅΚ IƻƴƎ YƻƴƎΚ tƛƴƎ-pong? Mmmm?έ 

 

 
ά²ƘŜƴ ȅƻǳ ǘŀƭƪŜŘ ǘƻ /ŀǊȅΧέ Dina Merrill once surmised, άΧȅƻǳ ƴŜǾŜǊ ŎƻǳƭŘ ƎŜǘ Ǉŀǎǘ ǘƘŜ /ŀǊȅ DǊŀƴǘ ǇŜǊǎƻƴŀΦέ Friends Peter 
Bogdanovich and Ralph Lauren wholeheartedly agreed. άWhat looked easy was actually a terrible emotional complication for 
ƘƛƳΣέ Lauren suggested. άThere was no way he could embody all the facets he portrayed on the screen,έ Bogdanovich 
concluded.  
 
Yet somehow, Grant did exactly that; miraculously and exhaustively. The critics of his own time never came around to 
acknowledging Cary for this carefully crafted persona, perhaps because it always seemed like Grant was playing himself. In a 
way this is both true and yet a myth. He was playing to his own public perceptions about himself ς that much is true; variations 
on a series of cleverly concocted character traits designed to shield his more vulnerable side from the outside world.  Grant, 
who rarely gave his fans a glimpse into that other sense of self, did offer some remarkably astute observations in a rare 1963 
interview.  
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
ό¢ƻǇ ƭŜŦǘύΥ DǊŀƴǘ ŀǎ /ŀǇǘΦ /ǳƳƳƛƴƎǎΣ ōŜƛƴƎ ǘŜƳǇǘŜŘ ōȅ aŀŜΩǎ ²ŜǎǘΩǎ [ŀŘȅ [ƻǳ to come back and see her sometime in She Done Him Wrong (1933). He is little more than 
background, a good-looking straight man for West to tease and emasculate with her inimitable sass and penchant for double entendre. (Top middle and right): quick study, 
DǊŀƴǘ ǊŜŀŘƛƴƎ ǳǇ ƻƴ Ƙƛǎ ǇŀǊǘ ŦƻǊ мфонΩǎ Merrily We Go To Hell, and examining a piece of celluloid by holding it up to the light. (Bottom): scenes from a flop. (Left): Grant is 
caught off guard by a photographer during an impromptu food fight on the set of Sylvia Scarlett (1935). He plays Jimmy Monkley, a disreputable con artist who decides to take 
the new guy ς Ψ{ȅƭǾŜǎǘŜǊΩ ς under his wing. Problem: the new guy is actually a girl, played by Katharine Hepburn, seen herein defending herself in the far right-hand corner. 
(Middle): Monkley and Sylvester prepare to bed down for the night in the awkward undressing sequence from the film. Both Hepburn and Grant give rather fascinating 
performancesΤ ƘŜǊǎ ƎŜƴŘŜǊ ŀƳōƛƎǳƻǳǎΣ DǊŀƴǘΩǎ - a thoroughly relaȄŜŘ ǾŀǊƛŀǘƛƻƴ ƻƴ Ƙƛǎ /ƻŎƪƴŜȅ ǊƻƻǘǎΦ Lǘ ŘƛŘƴΩǘ ƳŀǘǘŜǊΦ ¢ƘŜ ǇǳōƭƛŎ ǎǘŀȅŜŘ ŀǿŀȅ ƛƴ ŘǊƻǾŜǎΦ όwƛƎƘǘύΥ ǊŜƘŜŀǊǎƛƴƎ ŀǘ 
the piano with Edmund Gwenn (Miracle on 34th {ǘǊŜŜǘΩǎ Santa Claus) herein cast as Henry Scarlett (far left) and director George Cukor.  It was a very happy set at least.    

 
άCƻǊ ƳƻǊŜ ǘƘŀƴ ƘŀƭŦ Ƴȅ ŦƛŦǘȅ-eight years I have cautiously appeared from behind the façade known as Cary Grant. The protection 
ƻŦ ǘƘŀǘ ŦŀœŀŘŜ ǇǊƻǾŜŘ ōƻǘƘ ŀƴ ŀŘǾŀƴǘŀƎŜ ŀƴŘ ŀ ŘƛǎŀŘǾŀƴǘŀƎŜΦ LŦ L ŎƻǳƭŘƴΩǘ ǎŜŜ ƻǳǘΧƘƻǿ ŎƻǳƭŘ ŀƴȅƻƴŜ ǎŜŜ ƛƴΚέ 
 
But the illusion of Cary Grant is further shrouded in mystery when given pause to critique his four failed marriages (He was 
married five times). LǘΩǎ ƴƻ ǎŜŎǊŜǘ ǘƘŀǘ DǊŀƴǘΩǎ ǘǊƻǳōƭŜŘ ǊŜƭŀǘƛƻƴǎƘƛǇǎ ǿƛǘƘ ǿƻƳŜƴ ǊŜƳŀƛƴŜŘ ŀǘ ǘƘŜ ŎǊǳȄ ƻŦ ŀ ǇŜǊǎƻƴŀƭ Ŧŀƛƭing he 
never quite conquered. DǊŀƴǘΩǎ ŦƛǊǎǘ ǿƛŦŜΣ ±ƛǊƎƛƴƛŀ /ƘŜǊǊƛƭƭ once commented άL ǿŀǎ ƛƴ ƭƻǾŜ ǿƛǘƘ /ŀǊȅΦ /ŀǊȅ ǿŀǎ ƛƴ ƭƻǾŜ ǿƛǘƘ 
ƘƛƳǎŜƭŦΦ L ŘƛŘƴΩǘ ǎǘŀƴŘ ŀ ŎƘŀƴŎŜΦέ Subsequent wives Betsy Drake and Dyan Cannon were even less conciliatory in their critiques 
ƻŦ /ŀǊȅΩǎ ƳŀǊƛǘŀƭ ŦŀƛƭƛƴƎǎ ς although each eventually attained a level of acceptance that effectively retracted some - if not all - of 
the vitriol and bitterness they once expounded him in the tabloids.  
 
Adding to this hysteria was a persistent rumor regarding DǊŀƴǘΩǎ own sexuality ς first spawned in the late 1930s when he and 
fellow actor Randolph Scott shared a bachelor pad near Santa Monica. Yet, it is important to recall that many Hollywood alumni 
from this period shared homes together for purely platonic purposes. David Niven, as example, and Errol Flynn were roomies 
for several years, shacking up together in a fashionable home they affectionately nicknamed, Cirrhosis-by-the-Sea because 
liquor of every kind flowed liberally through its doors. In Cary ŀƴŘ wŀƴŘƻƭǇƘΩǎ ŎŀǎŜ ǘƘŜ ƘƛƎƘƭȅ-prized commodity was women; 
coming and going in the middle of the night.   
 
Lƴ ǘƘŜ ƛƴǘŜǊƛƳ ǎƛƴŎŜ DǊŀƴǘΩǎ ǇŀǎǎƛƴƎ ǘƻƻ Ƴŀƴȅ ǇǳŦŦ ǇƛŜŎŜǎ ƘŀǾŜ emerged with a social bias to enhance and promote Scott and 
Grant as a homosexual couple. Photos first taken for Modern Screen and Look Magazine in 1933-34 have long since been 
endlessly circulated and earmarked as ΨǇǊƻƻŦΩ that the two were lovers in between their cumulative seven trips to the altar with 
members of the opposite sex.  Even in 1933 these photos created a nervous buzz in the front offices of various studios, the PR  
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
όtǊŜǾƛƻǳǎ ǇŀƎŜύΥ ¢ƘŜ Ƙƛǘ ǘƘŀǘ ƴŜǾŜǊ ǿŀǎΦ IƻǿŀǊŘ IŀǿƪǎΩ Bringing Up Baby (1938) is today justly regarded as a cultural touchstone in screwball comedy. At the time of its 
ǊŜƭŜŀǎŜ ƛǘ ǿŀǎ ŀ Ŏƻǎǘƭȅ ŘƛǎŀǎǘŜǊ ŦƻǊ wYhΣ ŀ ǎǘǳŘƛƻ ǘƘŀǘ ŎƻǳƭŘ ƴƻǘ ŀŦŦƻǊŘ ƻƴŜΦ ό¢ƻǇ ǊƻǿύΥ DǊŀƴǘΩǎ 5ŀǾƛŘ IǳȄƭŜȅ ŀǘǘŜƳǇǘǎ ǘƻ ŜȄǇlain to a thoroughly obtuse Susan (Kate Hepburn) 
that not only has she chipped his golf ball on the fairway but now she is attempting to drive off in his car. ά¸ƻǳ ƳŜŀƴ ǘƘƛǎ ƛǎ ΨȅƻǳǊΩ ŎŀǊΧΩȅƻǳǊΩ ƎƻƭŦ ōŀƭƭΦ Lǎ ǘƘŜǊŜ ŀƴȅǘƘƛƴƎ ƛƴ ǘƘƛǎ 
ǿƻǊƭŘ ǘƘŀǘ ŘƻŜǎƴΩǘ ōŜƭƻƴƎ ǘƻ ȅƻǳΚέ she inquires, to which he condescendingly replies, ά¸Ŝǎ Σ ǘƘŀƴƪ ƘŜŀǾŜƴ ς ȅƻǳΗέ YŀǘŜΩǎ ǎƻŎƛŀƭƭȅ ŀŦŦƭǳŜƴǘ ǎŎŀǘǘŜǊōǊŀƛƴ ŘƻŜǎƴΩǘ ƎŜǘ ƛǘΣ ŀƴŘ ŘǊƛǾŜǎ 
ƻŦŦ ǿƛǘƘ DǊŀƴǘΩǎ ǇŀƭŜƻƴǘƻƭƻƎƛǎǘ ǊƛŘƛƴƎ ƻƴ ǘƘŜ ǊǳƴƴƛƴƎ ōƻŀǊŘΦ   
 
ά¢ƘŜ ƭƻǾŜ ƛƳǇǳƭǎŜ ƛƴ Ƴŀƴ ŦǊŜǉǳŜƴǘƭȅ ǊŜǾŜŀƭǎ ƛǘǎŜƭŦ ƛƴ ǘŜǊƳǎ ƻŦ ŎƻƴŦƭƛŎǘΣέ Susan tells David. He is unconvinced of her psycho-babble, more so when she manages to accidentally 
tear the coattails of his tuxedo. (Second from topύΥ ƳƻƳŜƴǘǎ ƭŀǘŜǊ 5ŀǾƛŘ ƛƴŀŘǾŜǊǘŜƴǘƭȅ ǊŜǘǳǊƴǎ ǘƘŜ ŦŀǾƻǊΣ ǎƘŜŜǊƛƴƎ ǘƘŜ ōŀŎƪǎƛŘŜ ƻŦ {ǳǎŀƴΩǎ ƭŀƳŜ ƎƻǿƴΦ ¦ƴŀǿŀǊŜ that her 
backside is showing, David attempts his own damage control by using his top hat. Realizing what has occurred, Susan whispers, ά5ƻƴΩǘ Ƨǳǎǘ ǎǘŀƴŘ ǘƘŜǊŜΦ DŜǘ ōŜƘƛƴŘ ƳŜΦέ άL ŀƳ 
ōŜƘƛƴŘ ȅƻǳΣέ he whispers back. ά¢ƘŜƴ ƎŜǘ ŎƭƻǎŜǊΧέ she tells him.  A road ǘǊƛǇ ǘƻ /ƻƴƴŜŎǘƛŎǳǘΤ Ƨǳǎǘ 5ŀǾƛŘΣ {ǳǎŀƴ ŀƴŘ Ψ.ŀōȅΩΦ ά¢ƘŜ ƻƴƭȅ ǿŀȅ ȅƻǳϥƭƭ ŜǾŜǊ ƎŜǘ ƳŜ ǘƻ Ŧƻƭƭƻǿ ŀƴƻǘƘŜǊ ƻŦ 
ȅƻǳǊ ǎǳƎƎŜǎǘƛƻƴǎ ƛǎ ǘƻ ƘƻƭŘ ŀ ōǊƛƎƘǘ ƻōƧŜŎǘ ƛƴ ŦǊƻƴǘ ƻŦ Ƴȅ ŜȅŜǎ ŀƴŘ ǘǿƛǊƭ ƛǘΣέ David tells her.   
 
(Middle): the moment of truthΣ ά²Ŝƭƭ ǿƘƻ ŀǊŜ ȅƻǳΚέ Aunt Elizabeth (May Robson) inquiresΣ ά²Ƙȅ ŀǊŜ ȅƻǳ ŘǊŜǎǎŜŘ ƭƛƪŜ ǘƘŀǘΚέ άL Ƨǳǎǘ ǿŜƴǘ ΨƎŀȅΩ ŀƭƭ ƻŦ ŀ ǎǳŘŘŜƴΗέ David 
frustratingly shouts back. Trying to convince George (played by Asta, the wire-ƘŀƛǊŜŘ ǘŜǊǊƛŜǊΣ ǘƻ ŘƛǾǳƭƎŜ ǘƘŜ ƭƻŎŀǘƛƻƴ ƻŦ 5ŀǾƛŘΩǎ ŘƛƴƻǎŀǳǊ ōƻƴŜ, ά¸ƻǳΩǾŜ Ƨǳǎǘ ƘŀŘ ŀ ōŀŘ ŘŀȅΣέ 
Susan tells David. ά¢ƘŀǘΩǎ ŀ ƳŀǎǘŜǊǇƛŜŎŜ ƻŦ ǳƴŘŜǊǎǘŀǘŜƳŜƴǘΗέ ƘŜ ŎƻƴŦƛǊƳǎΦ ό.ƻǘǘƻƳ ǊƻǿǎύΥ {ŜǊŜƴŀŘƛƴƎ Ψ.ŀōȅΩ ǿƘƻ ƛǎ ǇŜǊŎƘŜŘ ƻƴ ŀ ǊƻƻŦǘƻǇ ŀŦǘŜǊ ǎƪǳƭƪƛƴƎ ŀōƻǳǘ ƛƴ ǘƘŜ ŘŀǊƪ ƛƴ 
ǎŜŀǊŎƘ ƻŦ DŜƻǊƎŜ ŀƴŘ 5ŀǾƛŘΩǎ ōƻƴŜΦ wŜǎŎǳƛƴƎ {ǳǎŀƴ ŦǊƻƳ her ǇŜǊƛƭƻǳǎ Ŧŀƭƭ ŀŦǘŜǊ ǘƘŜ ōƻƴŜǎ ƻŦ 5ŀǾƛŘΩǎ ōŜƭƻǾŜŘ ¢ȅǊŀƴƴƻǎŀǳǊǳǎ wŜȄ have collapsed. άhƘ 5ŀǾƛŘΣέ she declares, ά¸ƻǳ 
Řƻ ƭƻǾŜ ƳŜΦ !ƴŘ ȅƻǳ Ŏŀƴ ŦƻǊƎƛǾŜ ƳŜΦ hƘΣ 5ŀǾƛŘΗέ (Bottom): Director Howard Hawks and Grant listen to suggestions from Kate on the set. Hepburn and Grant look rather weary 
in between takes of the famous night prowl through the forest in search of Baby. Insert, Susan attempts to explain to her aunt about David. ά²Ƙŀǘ ŀǊŜ ȅƻǳ ŘƻƛƴƎΚέ Elizabeth 
demands to know. ά{ƛǘǘƛƴƎ ƻƴ ǘƘŜ ŎƻǊƴŜǊ ƻŦ пнnd Street waiting for a ōǳǎΣέ is his glib reply. 
 
(This page from left to right): Grant with first wife Virginia Cherrill and frequently roomie, Randolph Scott, taken at a Hollywood house party in 1933.  After photos like the two 
featured at middle and far right appeared in Look Magazine rumors began to circulate that Randolph and Cary were more than friends. These photos are obviously posed and 
ŀǘ ŦŀŎŜ ǾŀƭǳŜ ƻŦŦŜǊ ƴƻ ǎǳŎƘ ΨŘŜŦƛƴƛǘƛǾŜ ǇǊƻƻŦΩ ǘƘŀǘ ŜƛǘƘŜǊ ŀŎǘƻǊ ǿŀǎ Ǝŀȅ ƻǊ ƛƴǾƻƭǾŜŘ ƛƴ ŀ ƘƻƳƻǎŜȄǳŀƭ ŀŦŦŀƛǊΦ wŜƎŀǊŘƭŜǎǎΣ ǘƘŜ rumor has persisted ever since ς unconfirmed and 
often vehemently denied by Grant and his ex-wives.   
 
 
 

departments encouraging Grant and Scott to dissolve their living arrangement permanently. But lest we forget that these 
photos are not candid. They were not taken by paparazzi hiding in the bushes.  

 
Grant and Scott are rather obviously posed and photographed under staged lighting conditions; the accompanying story 
covered by journalists on the dole for the big studios deliberately designed to make each star look good at any and all costs. 
Given the intense anti-homosexual climate in Hollywood back then, it seems highly suspect that any studio would have 
sanctioned a photo-op to expose a homosexual liaison between two of their most highly bankable male stars. It would have 
ǊǳƛƴŜŘ DǊŀƴǘ ŀƴŘ {ŎƻǘǘΩǎ respective careers and deprived the studios from making millions of dollars in revenue off of each. The 
debate, however, continues to rage.   
 
ά5ŀŘ ƭƛƪŜŘ ǘƘŜ ƳȅǎǘƛǉǳŜ ǎǳǊǊƻǳƴŘƛƴƎ Ƙƛǎ ǎŜȄǳŀƭƛǘȅΣέ daughter, Jennifer (from his marriage to Dyan Cannon) has professed in her 
memoir, άIŜ ǎŀƛŘ ƛǘ ƳŀŘŜ ǿƻƳŜƴ ǿŀƴǘ ǘƻ ǇǊƻǾŜ ǘƘŜ ŀǎǎŜǊǘƛƻƴ ǿǊƻƴƎΦέ  
 
But was Cary Grant really gay and does it really matter? The answer to the latter half of this question should be an unequivocal 
ΨƴƻΩ ς partƛŎǳƭŀǊƭȅ ŦǊƻƳ ǘƻŘŀȅΩǎ ƳƻǊŜ ǘƻƭŜǊŀƴǘ ǾŀƴǘŀƎŜΦ But the answer to the first half is a bit more difficult to discern. In the  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
ό!ōƻǾŜύΥ wŀƴŘƻƭǇƘ {Ŏƻǘǘ όƭŜŦǘύ ŀƴŘ /ŀǊȅ όǊƛƎƘǘύ ŜƴƧƻȅƛƴƎ ǘƘŜƛǊ ǇƭǳǎƘ ōŀŎƘŜƭƻǊΩs pad near Santa Monica. (Right): Grant 
ƳǳƎǎ ŦƻǊ ǘƘŜ ŎŀƳŜǊŀΣ ǎŜŜƳƛƴƎƭȅ ŘƛǎƛƴǘŜǊŜǎǘŜŘ ǘƘŀǘ ƘŜΩǎ ŀōƻǳǘ ǘƻ ƎŜǘ ŀ ƳŜŘƛŎƛƴŜ ōŀƭƭ Ŧǳƭƭ ƛƴ ǘƘŜ ŎƘŜǎǘ ŦǊƻƳ Ƙƛǎ ǊƻƻƳƳŀǘŜΦ 
(Below): singing a chorus or two? I wonder who took harmony. (Bottom): enjoying their swimming pool on a hot 
afternoon. At the tƛƳŜ ǘƘŜǎŜ ǇƘƻǘƻǎ ǿŜǊŜ ǘŀƪŜƴ {Ŏƻǘǘ ƘŀŘ ǘƘŜ ƳƻǊŜ ǇǊƻƳƛƴŜƴǘ ŀƴŘ ōǳǎƛŜǊ ŎŀǊŜŜǊΦ .ƻǘƘ ƳŜƴΩǎ ƳƻǾƛŜ 
stardom would kick into high gear by 1940. Today, few except his diehard fans remember Randolph Scott. But the world 
continues to be spellbound with admiration for Cary Grant.  

 
late 1970s comedian Chevy Chase publicly out-ed Grant as part of his rather crass 
standup routine and was publicly sued by Grant for his arrogance.  But actress Betty 
White, who made a similarly double-edged comment about Grant ς done less from 
spite and more tongue-in-cheek, was all but ignored by both GrantΩǎ ƭŀǿȅŜǊǎ and the 
press.  

 
¢ƘƛǊŘ ǿƛŦŜΣ .Ŝǘǎȅ 5ǊŀƪŜ Ƙŀǎ ƛƴǎƛǎǘŜŘ ǘƘŀǘ /ŀǊȅ ǿŀǎ Ψŀƭƭ ƳŀƴΩ ŀƴŘ ŀƭǎƻ ŎƭŀƛƳǎ ǘƘŀǘ ǘƘŜǊŜ 
was nothing wrong with his libido ς as a later affair during their marriage with actress 
Sophia Loren attested. Lƴ ǘƘŜ ŜƴŘΣ DǊŀƴǘΩǎ ƘŜǘŜǊƻǎŜȄǳŀƭ ƛŎƻƴƻƎǊŀǇƘȅ has remained 
largely preserved, though speculation has never entirely waned and probably never 
will.  
 
The more endearing aspect to Cary DǊŀƴǘΩǎ ǇǳōƭƛŎ persona is twofold: first and most 
obviously predicated on his dashing good looks that were not entirely or even 
immediately apparent when Grant did his first screen test for 20th Century-Fox in 1932. 
He was told then that there was no future for him in the movies because his neck was 
too thick and he was slightly bow-legged.  Neither condemnation seemed to prevent 
Cary from landing a contract over at Paramount almost immediately ς a move he 
quickly became disillusioned by when his parts proved to be little more than window-
dressing. After his contract expired Grant took it upon himself to become one of the 
ŦƛǊǎǘ ΨŦǊŜŜ ŀƎŜƴǘǎΩ in Hollywood, forgoing a fixed salary on a picture by picture basis for  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 

 
 

 
(Previous page): Director Leo McCarey clowns with Cary and co-star Irene Dunne on the set of The Awful Truth (1937), one of the zaniest screwball comedies ever filmed.  Jerry 
Warriner (Grant) works on his artificial tan to convince his wife, Lucy (Dunne) ǘƘŀǘ ƘŜΩǎ ōŜŜƴ ƛƴ CƭƻǊƛŘŀ ŦƻǊ ǘǿƻ ǿŜŜƪǎΣ ŀǎ Ƙƛǎ ƎƻƻŘ ŦǊƛŜƴŘΣ aǊΦ .ŀǊƴǎƭŜȅ ό{Ŏƻǘǘ Yƻƭƪύ ƭƻƻƪǎ ƻƴΦ .ǳǘ 
ǿƘƻ ƛǎ ŘŜŎŜƛǾƛƴƎ ǿƘƻΚ ¦Ǉƻƴ ǊŜǘǳǊƴƛƴƎ ƘƻƳŜ WŜǊǊȅ ŘƛǎŎƻǾŜǊǎ ǘƘŀǘ [ǳŎȅ ƛǎƴΩǘ ƘƻƳŜΦ aƻƳŜƴǘǎ ƭŀǘŜǊ ƘŜǊ !ǳƴǘ tŀǘǎȅ ό/ŜŎƛƭ /ǳƴƴƛƴƎƘŀm) arrives, followed by Lucy on the arm of her 
Ǉƛŀƴƻ ǘŜŀŎƘŜǊΣ !ǊƳŀƴŘ 5ǳǾŀƭƭŜ ό!ƭŜȄŀƴŘŜǊ 5Ω!ǊŎȅύΣ ƭƻƻƪƛƴƎ ƭƛƪŜ ǘƘŜ ǇǊƻǾŜǊōƛŀƭ Ŏŀǘ ǿƘƻ has swallowed the canary.  Challenge by Jerry to explain himself, Armand cordially replies, 
άL ŀƳ ŀ ƎǊŜŀǘ ǘŜŀŎƘŜǊ ς ƴƻǘ ŀ ƎǊŜŀǘ ƭƻǾŜǊέ to which Lucy glibly replies, ά¢ƘŀǘΩǎ ǊƛƎƘǘΣ !ǊƳŀƴŘΦ bƻ ƻƴŜ ŎƻǳƭŘ ŀŎŎǳǎŜ ȅƻǳ ƻŦ ōŜƛƴƎ ŀ ƎǊŜŀǘ ƭƻǾŜǊΗέ  Jerry is petulant as he accuses Lucy 
of infidelity; a moment later made to eat his own words when Lucy discovers that an orange in a fruit basket Jerry has supposedly brought back from Florida has the California 
CŀǊƳŜǊΩǎ ǎǘŀƳǇ ƻŦ ŀǇǇǊƻǾŀƭ ƻƴ ƛǘǎ ǎƪƛƴΦ ά¸ƻǳ ŘƛŘƴΩǘ ǎŀȅ ŀƴȅǘƘƛƴƎ ŀōƻǳǘ ōŜƛƴƎ ǊŀƛƴŜŘ ƻǳǘ ƛƴ CƭƻǊƛŘŀΣέ Lucy teases, ά¢ƘŜ ǇŀǇŜǊǎ ǿŜǊŜ Ŧǳƭƭ ƻŦ ƛǘΦέ  
 
{ƻ ƛǎ WŜǊǊȅΦ .ǳǘ ƛǘΩǎ ƴƻ ǳǎŜΦ ¢ƘŜ ŎƻǳǇƭŜ ŘƛǾƻǊŎŜ ƛƴ ŀƴƎŜǊΦ [ǳŎȅ ōŜƎƛns seeing Texas bumpkin, Daniel Leeson (Ralph Bellamy) and Jerry, a nightclub singer named Dixie Belle Lee 
όWƻȅŎŜ /ƻƳǇǘƻƴύ ǿƘƻǎŜ ǎƻƴƎ Ψaȅ 5ǊŜŀƳǎ ŀǊŜ DƻƴŜ ²ƛǘƘ ¢ƘŜ ²ƛƴŘΩ ƛƴŎƭǳŘŜǎ ǎƻƳŜ ΨǿƛƴŘΩ ŜŦŦŜŎǘǎ ǘƘŀǘ ǊŀƛǎŜ ƘŜǊ ōƛƭƭƻǿȅ ǎƪƛǊǘ ǘƻ ŜȄǇƻǎŜ ƘŜǊ ǇŀƴǘƛŜǎΦ IǳƳƛƭƛated in Lucy and 
5ŀƴƛŜƭΩǎ ǇǊŜǎŜƴŎŜΣ WŜǊǊȅ ǊŜǇƭƛŜǎΣ άL Ƨǳǎǘ ƳŜǘ ƘŜǊΦέ   WŜǊǊȅ ŎǊŀǎƘŜǎ [ǳŎȅΩǎ ǊŜŎƛǘŀƭ ŀƴŘ ǎƻƳŜ ŦǳǊƴƛǘǳǊŜ όōȅ ŀŎŎƛŘŜƴǘύΦ ¢ƘŜ ŎƻǳǇƭŜ ǎŜŜƳǎ ƻƴ ǘƘŜ ǾŜǊƎŜ ƻŦ ǊŜŎƻƴŎƛƭƛŀǘƛƻƴΦ But then Lucy 
inadvertently gives Jerry the bowler belonging to Armand. (This page): believing his wife to still be unfaithful, Jerry becomes engaged to society maven, Barbara Vance (Molly 
[ŀƳƻƴǘύΦ Lƴ ŀ ƭŀǎǘ ŘƛǘŎƘ ŜŦŦƻǊǘ [ǳŎȅ ŎǊŀǎƘŜǎ ǘƘŜƛǊ ŜƴƎŀƎŜƳŜƴǘ ǇŀǊǘȅ ǘƻ ǇŜǊŦƻǊƳ ƘŜǊ ƻǿƴ ǊŜƴŘƛǘƛƻƴ ƻŦ 5ƛȄƛŜ .ŜƭƭŜΩǎ ǎƻƴƎΤ ǇǊŜǘŜnding to be JerǊȅΩǎ ŘǊǳƴƪŀǊŘ ǎƛǎǘŜǊΦ  

 
 

a percentage of the gross and even a percentage of the films themselves; a lucrative venture virtually unheard of in the era of 
ǘƘŜ ΨǎǘŀǊ ǎȅǎǘŜƳΩΦ   
 
And yet, Cary Grant continued to work ς steadily and with some of the finest directors from his generation, including George 
Cukor, Howard Hawks, Leo McCarey and Alfred Hitchcock. He also frequently came to be known as the romantic ideal opposite 
a stellar roster of leading ladies; Irene Dunne, Katharine Hepburn, Jean Arthur, Deborah Kerr and Mae West among them. This 
latter association ς ƻƴŜ ƻŦ DǊŀƴǘΩs earliest, became an irksome subject when West claimed she not only ΨŘƛǎŎƻǾŜǊŜŘΩ Cary Grant, 
but had, in fact, made him a star.  
 
The truth is that Cary had already appeared in a half dozen movies before co-ǎǘŀǊǊƛƴƎ ŀǎ ²ŜǎǘΩǎ ǎǘǊŀƛƎƘǘ Ƴŀƴ ƛƴ She Done Him 
Wrong (1933).  While one can endlessly debate the merit of these early ventures (in point of fact, they were forgettable tripe), 
the reality is that Cary was already considered a highly marketable commodity by Paramount at the time he withstood the 
hurricane of double-entendre heaped upon his Capt. Cummings ōȅ ²ŜǎǘΩǎ ƭǳǎǘȅ [ŀŘȅ [ƻǳ in the film.  
  
DǊŀƴǘ ǿŀǎ ŀ Ŧŀǎǘ ƭŜŀǊƴŜǊΦ Lƴ ŜǎǎŜƴŎŜ ƘŜ Ǉǳǘ ǘƻƎŜǘƘŜǊ Ψ/ŀǊȅ DǊŀƴǘΩ by gleaning character traits and bits of business from his 
interaction with members of high society who would ultimately shape his onscreen image into that of a charming bon vivant. 
From Leo McCarey, Grant learned how to hone his comedic timing ς already considerable and plied in his pre-Hollywood career 
on the Broadway stage. From George Cukor, Cary acquired an inner sophistication and outward carriage that added to his 
confidence. Howard Hawks contributed an air of rugged masculinity to this malleable patina. But it was Alfred Hitchcock who 
was able to manipulate all these facets within DǊŀƴǘΩǎ persona; bringing each subtly to the surface with a moodier, darker 
subtext.  Perhaps more than any other director ƛƴ /ŀǊȅ DǊŀƴǘΩǎ ŎŀǊŜŜǊ, Hitchcock brought forth the all-around image of the real 
ΨǊŜŜƭΩ /ŀǊȅ Drant that is best remembered today.  
 
Their alliance began on the set of Suspicion (1941); Cary cast as utterly unscrupulous gigolo, Johnnie Aysgarth, who marries 
demure, love-struck wallflower, Lina McLaidlaw (Joan Fontaine) in the hopes of bleeding her inheritance dry. Unluckily, the 
ƎƛǊƭΩǎ ŦŀǘƘŜǊ has wisely labeled Johnnie a sponge and cuts Lina out of his Will, thereby forcing Johnnie to contemplate murder as 
his only alternative to collect on a very plush insurance policy. It might have worked, except that Hitchcock was hamstrung by a  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
(Above): preparing with Alfred Hitchcock and co-star Joan Fontaine to shoot the sequence in which 
newlywed Lina Laidlaw (Fontaine) begins to suspect that her husband, Johnny (Grant) has spurious 
intensions. (Right): the ominous glass of milk that came to not in the final edit was actually tinted 
water with a battery-operated light bulb submersed. Suspicion (1941) is a disappointment, in that 
Hitchcock was not allowed to realize his original vision for the story on the screen because of the 
tǊƻŘǳŎǘƛƻƴ /ƻŘŜΦ  .ŜƘƛƴŘ ǘƘŜ ǎŎŜƴŜǎ DǊŀƴǘ ǿŀǎƴΩǘ ǇŀǊǘƛŎǳƭŀǊƭȅ ŦƻƴŘ ƻŦ Ƙƛǎ Ŏƻ-star, though judging by 
this photo Fontaine seems utterly at ease in his presence. Perhaps by this point in the production 
they had reached some sort of understanding.  
 
(Right): Nigel Bruce as Beaky Thwaite casts an ominous glance for this publicity still, thoroughly not 
in keeping with the way the this scene plays in the final film. In the movie, Lina and Beaky are playing 
a game of Scrabble while he and Johnny benignly discuss their new plans for a land development 
ǾŜƴǘǳǊŜΦ 5ǳǊƛƴƎ ǘƘŜƛǊ ŎƻƴǾŜǊǎŀǘƛƻƴ [ƛƴŀ ƎǊƻǿǎ ƳƻǊŜ ǇŜƴǎƛǾŜ ŀǎ ǎƘŜ ŦƻǊƳǎ ǘƘŜ ǿƻǊŘ ΨƳǳǊŘŜǊŜǊΩ ŦǊƻƳ 
the letters almost by chance, then suddenly has a vision of her husband pushing Beaky over the side 
ƻŦ ŀ ŎƭƛŦŦ ǘƻ Ǝŀƛƴ ŀŎŎŜǎǎ ǘƻ Ƙƛǎ ƛƴǎǳǊŀƴŎŜ ǇƻƭƛŎȅΦ ¢ƘŜ ǎŜǉǳŜƴŎŜΣ ŀǎ ŦƛƭƳŜŘΣ ŜƴŘǎ ǿƛǘƘ [ƛƴŀΩǎ ŎƻƭƭŀǇǎƛƴƎ 
on the floor. In this publicity still it appears as though Lina has something to hide, Johnnie is slightly 
amused, and, Beaky is the one with the sixth sense about the somber fate that awaits him. 
 
Lƴ ǘƘŜ ŦƛƭƳΩǎ ŜƴŘƛƴƎ ŀ ǿƛƭŘ-eyed Johnnie manages to pull his frantic wife back into her passenger seat 
when her car door inexplicably swings open during a speeding drive along a winding precipice. Until 
this penultimate moment Lina, as the audience, is certain Johnnie intends on doing away with her. 
IƛǘŎƘŎƻŎƪΩǎ ŎƻƳǇǊƻƳƛǎŜΣ ǎǇŀǊƛƴƎ ǳǎ ǘƘŜ ǎƛƎƘǘ ƻŦ Cary Grant as a cold-blooded killer, also emasculated 
the story of any real ǘŜƴǎƛƻƴ ŀƴŘ ǇƭŀǳǎƛōƛƭƛǘȅΦ Lǘ ǿŀǎƴΩǘ Ƙƛǎ ŦŀǳƭǘΦ ¢ƘŜ ŎƻŘŜ ƻŦ ŎŜƴǎƻǊǎƘƛǇ ŦƻǊōŀŘŜ ƘƛƳ 
any alternative. But the patchwork replacement ending quite simply did not work. 

 
Production Code that emphatically refused him his ΨƘŜǊƻΩ ŀƭǎƻ ōŜ ŀ ŎƻƭŘ-
blooded killer. Nevertheless, Grant is chilling in the part.  Five years later 
the pair reunited with a slight variation on this premise, this time for 
Notorious (1946) ς Grant playing another unrepentant son of a bitch, 
but one whose heart remains virtuous despite his outwardly cruel 
exterior. By the mid-1950s Grant and Hitchcock had refined these  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
(Above): Woolworth heiress Barbara Hutton, the archetype ŦƻǊ ǿƘƻƳ ǘƘŜ ƻƭŘ ŎƭƛŎƘŞ άƳƻƴŜȅ ŎŀƴΩǘ ōǳȅ ƘŀǇǇƛƴŜǎǎέ ƳƛƎƘǘ ƘŀǾŜ ōŜŜƴ ǿǊƛǘǘŜƴΦ !ǘ ǘƘŜ ǘŜƴŘŜǊ ŀƎŜ ƻŦ ǎŜven Hutton 
ŘƛǎŎƻǾŜǊŜŘ ƘŜǊ ƳƻǘƘŜǊΩǎ ōƻŘȅ ƛƴ ŀƴ ǳǇǎǘŀƛǊǎ ōŜŘǊƻƻƳ ς ŀ ǎǳƛŎƛŘŜ ǘƘŀǘ ǿƻǳƭŘ Ƙŀǳƴǘ ƘŜǊ ŦƻǊ ǘƘŜ ǊŜǎǘ ƻŦ ƘŜǊ ƭƛŦŜΦ IǳǘǘƻƴΩǎ ƛƴƘŜǊƛǘŀƴŎŜ ǿŀǎ ƻƴŜ ǘƘƛǊŘ ƻŦ ŀ ōƛƭƭƛƻƴ ŘƻƭƭŀǊǎ ς a perverse 
sum that did not translate into common sense when it came to acquiring either friendships or husbands. Imperious to a fault, Hutton married seven times to men who were 
Counts, Barons or high-born, self-proclaimed royalty with titles bought. None of her marriages panned out, leading Hutton into further despair and misery. 
 
Cary Grant was a bliǇ ƻƴ IǳǘǘƻƴΩǎ radar ς ŀ ŦŀǎŎƛƴŀǘƛƻƴ ǘƘŀǘ ǘƻƻƪ ǘƘǊŜŜ ƳƻƴǘƘǎ ǘƻ ǎǇŀǊƪ ŀƴŘ ŦƻǳǊ ȅŜŀǊǎ ǘƻ ŎƻƻƭΦ IǳǘǘƻƴΩǎ ŦƛǊǎǘ ǘǿƻ ƳŀǊǊƛŀƎŜǎ ŜƴŘŜŘ ƛƴ ŘƛǎƎǊŀŎŜŦǳƭ 
embarrassments and the birth of one son, Lance, whom Cary positively adored and looked after as his own. In fact, Lance preferred Cary to his own father who had verbally 
and physically abused Hutton throughout their marriage and had squandered a hefty portion of her seemingly bottomless fortunes to satisfy his lavish expectations and their 
ever-expanding entourage of sycophantic worshipers whom Cary later came to ŘŜǎǇƛǎŜΦ hŦ ŀƭƭ IǳǘǘƻƴΩǎ ƘǳōōƛŜǎΣ DǊŀƴǘ ǿŀǎ ǘƘŜ ƻƴƭy one never to rely on her monies to furnish 
him with a good time. Instead, he satisfied her incessant need for parties by committing himself to doing more movies and working harder than ever to keep up with her needs, 
wants and desires. He was a devoted husband to her, but she never forgave him his work ethic. When Lance died in a plane crash in 1972 Hutton was inconsolable, but Cary 
rushed to her side to comfort her and share in the loss. He had never stopped being a father to the boy and the death was cause for mutual mourning.   

 
ŜƭŜƳŜƴǘǎ όǎƻƳŜ ǿƻǳƭŘ ŀǊƎǳŜ ΨŘǳƳōŜŘ ǘƘŜƳ ŘƻǿƴΩύ ǘƻ ŎŀǘŜǊ ǘƻ ǘƘŜ ǎǘŀǊΩǎ ƭƛƎƘǘŜǊ ǎƛŘŜΤ ȅƛŜƭŘƛƴƎ ǘǿƻ ƳƻǊŜ ƳŜƳƻrable 
performances from Grant in To Catch A Thief (1955) and their penultimate collaboration, North By Northwest (1959).     
 
The other aspect about Cary Grant that audiences continue to gravitate to is his seemingly devil-may-care attitude toward life 
in general and his ability to set aside his looks for the sake of a good part.  Yet, this too was an element of the Cary Grant 
mythology rather than his actual make-up as a human being. Cary once told his third wife Betsy Drake, ά!ƭǿŀȅǎ ǎƳƛƭŜΦ LŦ ȅƻǳ 
allow them to see how you really ŀǊŜ ǘƘŜȅΩƭƭ Ŝŀǘ ȅƻǳ ŀƭƛǾŜΦέ When Betsy began taking LSD under the supervised treatment and 
advice of a psychiatrist, Grant followed suit. Sadly, his attempts to forget Sophia Loren and remain a faithful husband 
eventually imploded.   
 
In his later years Cary was more circumspect about his own failings to which fame and success had ultimately contributed. άL 
ǎǘǊƻǾŜ ǘƻ ƳŀƪŜ ŜǾŜǊȅǘƘƛƴƎ ŀǘ ƭŜŀǎǘ ŀǇǇŜŀǊ ǊŜƭŀȄŜŘΣέ he admitted in 1963, άtŜǊƘŀǇǎ ōȅ ǊŜƭŀȄƛƴƎ ƻǳǘǿŀǊŘƭȅ L ŎƻǳƭŘ ŜǾŜƴǘǳŀƭƭȅ 
relaȄ ƛƴǿŀǊŘƭȅ ǘƻƻΦέ  
 
But did this actually ever happen for Cary Grant or was his only real peace to be found in the hereafter that he now occupies? 
Perhaps, we will never know for sure. In his own time Cary Grant was an enigma as well as a contradiction. But removed from 
his movie persona he quite simply ceases to exist. Like a shadow briefly glimpsed out of a corner of the eye or some distant 
memory made more generous and pure through the rose-colored advantages of time having lapsed in his absence ς the 
sheer presence that we think of as Cary Grant has remained a cultural touchstone, near perfectly preserved, and a very tough 
act to follow indeed.  

 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

ά²Ƙŀǘ ƻǘƘŜǊ ƭƛŦŜ ŎƻǳƭŘ ǘƘŜǊŜ ōŜ ǘƘŜƴ ǘƘŀǘ ƻŦ ŀƴ ŀŎǘƻǊΚ ¢ƘŜȅ ǿŜǊŜ ŎƭŀǎǎƭŜǎǎ ŀƴŘ 
cheerfuƭΦ L ƘŀŘ ŀ ǇƭŀŎŜ ǘƻ ōŜ ŀƴŘ ǇŜƻǇƭŜ ǿƘƻ ƭŜǘ ƳŜ ōŜ ǘƘŜǊŜΦέ  

ς Cary Grant 

 
He was born Archibald Alexander Leach in Bristol England on Jan. 18, 1904. His father, Elias made a modest living by 
pressing clothes, his mother, Elsie, as a seamstress. Bristol was a working class community. In between school Archie 
grew up on the streets; his childhood playtime a brief reprieve from his disastrous home life. There was constant 
bickering between Elias and Elsie ς a mismatched pair whose mounting mutual animosity became an ominous 
precursor that left young Archie guilt-ridden, haunted and inseŎǳǊŜΦ .ȅ DǊŀƴǘΩǎ ƻǿƴ ŀŎŎƻǳƴǘ ƘŜ ǿŀǎ Ψŀ ǘŜǊǊƛōƭŜ ǎǘǳŘŜƴǘΩΦ 
ά{ŎƘƻƻƭ ƘŜƭŘ ŀōǎƻƭǳǘŜƭȅ ƴƻ ƛƴǘŜǊŜǎǘ ŦƻǊ ƳŜΣέ Cary mused years later, άLǘ ǎŜŜƳŜŘ ǘƻ ƻŎŎǳǇȅ Ƴȅ ǘƛƳŜ ǿƛth things I had little 
ǘƻ ƴƻ ƛƴǘŜǊŜǎǘ ƛƴ ŀǘ ŀƭƭΦ L ǿŀǎ ōƻǊŜŘ ōȅ ƛǘΦέ At the tender age of nine Archie was informed by Elias that his mother had 
gone to the seaside. It was, of course, a lie.  The couple had, in fact, separated. 
  
In absence of a more concrete explanation, ArchieΩǎ ƛƴŀōƛƭƛǘȅ ǘƻ ƎǊŀǎǇ ǿƘȅ Ƙƛǎ ƻǿƴ ƳƻǘƘŜǊ ƴŜǾŜǊ ǊŜǘǳǊƴŜŘ ƘƻƳŜ ǘƻǊŜ ŀ 
ƘƻƭŜ ƛƴ ǘƘŜ ȅƻǳƴƎ ōƻȅΩǎ ƘŜŀǊǘ ǘƘŀǘ ǊŜŦǳǎŜŘ ǘƻ ƘŜŀƭ. He was consumed by a sense of responsibility for this abandonment; 
a feeling that never entirely left him - even as an adult. 
 
ά¢ƘŜǊŜ ǿŀǎ ŀ ǾƻƛŘ ƛƴ Ƴȅ ƭƛŦŜΣέ Grant has written, ά! ǎŀŘƴŜǎǎ ƻŦ ǎǇƛǊƛǘ ǘƘŀǘ ŀŦŦŜŎǘŜŘ ŜŀŎƘ Řŀƛƭȅ ŀŎǘƛǾƛǘȅΧŀƴŘ ƴƻ ŦǳǊǘƘŜǊ 
ŜȄǇƭŀƴŀǘƛƻƴ ƻŦ Ƴȅ ƳƻǘƘŜǊΩǎ ŀōǎŜƴŎŜΦέ In the meantime, Elias Leach began an affair with another woman with whom he 
eventually had an illegitimate ŎƘƛƭŘΦ Lƴ ŀōǎŜƴŎŜ ƻŦ ŀƴȅ ǊŜŀƭ ǇŀǊŜƴǘƛƴƎΣ !ǊŎƘƛŜΩǎ ȅƻǳƴƎ ŀŎŀŘŜƳƛŎ ƭƛŦŜ at Fairfield Academy 
began to unravel. He hated school which now seemed to him nothing better than an extension of the interment of his 
home life, and sought refuge by sneaking off to various stage shows to watch local actors rehearse and perform.  
Working up the gumption to press the stage manager at the Empire Theater for a job, simply to be nearer to his new 
love, Archie was reluctantly hired as a lighting assistant.  
 
It was during this brief tenure that he discovered Bob Pender and the Pender Group ς a travelling act performing skits 
and pantomime, songs and dances, a bit of juggling and plenty of acrobatics. They were a versatile troupe and Archie 
was instantly smitten. Forging his fŀǘƘŜǊΩǎ ǎƛƎƴŀǘǳǊŜ on a letter to promote himself as a contender to join the group, 
.ƻō tŜƴŘŜǊΩǎ ŀŎŎŜǇǘŀƴŎŜ ƻŦ !ǊŎƘƛŜ ƭŜŘ ǘƻ ŀ Ƴƛnor quandary when the troupe packed up to travel the provinces. Made 
frantic by his ǎƻƴΩǎ ǳƴŜȄǇƭŀƛƴŜŘ ŘƛǎŀǇǇŜŀǊŀƴŎŜ Elias tracked Archie down, dissolved his contract with the Pender Group 
and forced the boy back into school. But it was no use. The acting bug had bitten and hard.  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
(Previous page): IŜƴǊȅ YƻǎǘŜǊΩǎ ¢ƘŜ .ƛǎƘƻǇΩǎ ²ƛŦŜ (1947), an often lyrical and beautifully understated Christmas offering from Samuel Goldwyn. Initially, Grant was to have 
played the part of the Bishop and David Niven, the angel who comes to earth to teach a man of the cloth the true spirit of giving. After nearly two weeks shoot under a 
ŘƛŦŦŜǊŜƴǘ ŘƛǊŜŎǘƻǊΣ DƻƭŘǿȅƴ ŎƻǳƭŘ ǎŜŜ ǘƘŜ ǿǊƛǘƛƴƎ ƻƴ ǘƘŜ ǿŀƭƭΦ Lǘ ǿŀǎƴΩǘ ǿƻǊƪƛƴƎΦ hǳǘ with the old and in with Koster; the roles switched around and everything clicked ς 
ŘŜǎǇƛǘŜ DǊŀƴǘΩǎ ǎǘǊŜƴǳƻǳǎ ƻōƧŜŎǘƛƻƴǎ ǘƻ ǇƭŀȅƛƴƎ ǘƘŜ ǇŀǊǘΦ  DǊŀƴǘΩǎ ŀƴƎŜƭ ƛǎ ŀ ŦŀǎŎƛƴŀǘƛƴƎ ŎƘŀǊŀŎǘŜǊ ǎǘǳŘȅΦ bƛŎƪƴŀƳŜŘ 5ǳŘley, he appears first amidst a crowd of children 
gathered to gaze with excitement at the lavish department store window displays, saves a runaway baby carriage from being struck by a delivery truck, then helps a blind man 
(David Leonard) cross the street. Next, he spies Julia Brougham (Loretta Young) admiring a hat in a shop window.  
 
Intuitively recognizing her great sadnessΣ 5ǳŘƭŜȅ ǳǎŜǎ ƻƴŜ ƻŦ WǳƭƛŀΩǎ ƻƭŘ friends, the atheist Professor Wutheridge (Monty Woolley), pretending to be a former student of his 
from the good old days in Vienna. Dudley startles the Bishop, Henry Brougham (David Niven) with an outright confession; ǘƘŀǘ ƘŜ ƛǎ ǘƘŜ ŀƴǎǿŜǊ ǘƻ IŜƴǊȅΩǎ ǇǊayer. Next, 
5ǳŘƭŜȅ ƳŀƪŜǎ WǳƭƛŀΩǎ ƘŀǇǇƛƴŜǎǎ Ƙƛǎ ǇŜǊǎƻƴŀƭ ǇǊƻƧŜŎǘΣ ǎǳǊǇǊƛǎƛƴƎ ƘŜǊ ŀƴŘ daughter, Debbie (Karolyn Grimes) in the snowy park, teaching Debbie how to throw a curve ball 
ōŜŦƻǊŜ ǘŀƪƛƴƎ Wǳƭƛŀ ǘƻ aƛŎƘŜƭΩǎ ς a restaurant that has fond memories for her. Reading her palm with sincerity Dudley surmises, άL ǎŜŜ ŀ ƎǊŜŀǘ ŘŜŀƭ ƻŦ ƘŀǇǇƛƴŜǎǎΦ L ǎŜŜ ŀ ǿƻƳŀƴ 
ǿƘƻ ƛǎ ŀŘƻǊŜŘΦ L ǎŜŜ ŀ ǊƛŎƘ ŀƴŘ Ŧǳƭƭ ƭƛŦŜΦ L ǿŀǎ Ƨǳǎǘ ǘƘƛƴƪƛƴƎΧǘƘŜ ǿƻǊƭŘ ŎƘŀƴƎŜǎ ōǳǘ ǘǿƻ ǘƘƛƴƎǎ ǊŜƳŀƛƴ ǘƘŜ ǎŀƳŜ ς ȅƻǳǘƘ ŀƴŘ ōŜŀǳǘȅΦ ¢ƘŜȅΩǊŜ ǊŜŀƭƭȅ ƻƴŜ ƛƴ ǘƘŜ ǎŀƳŜ ǘƘƛƴƎΦέ When 
Julia reminds Dudley that people must grow old he astutely points out άbƻǘ ŜǾŜǊȅōƻŘȅΦ ¢ƘŜ ƻƴƭȅ ǇŜƻǇƭŜ ǿƘƻ ƎǊƻǿ ƻƭŘ ŀǊŜ ǘƘŜ ƻƴŜǎ ǿƘƻ ǿŜǊŜ ōƻǊƴ ƻƭŘΦ ¸ƻǳ ǿŜǊŜ ōƻǊƴ ȅƻǳƴƎΦ 
¸ƻǳΩƭƭ ǊŜƳŀƛƴ ǘƘŀǘ ǿŀȅΦέ 
 
/ƻƴŘǳŎǘƛƴƎ ǘƘŜ aƛǘŎƘŜƭƭ .ƻȅǎ /ƘƻƛǊ ƛƴ ΨIŜŀǊǘǎ ƻŦ DƭŀŘƴŜǎǎΩΣ ŀƴŘ ƭŀǘŜǊ, ŜƴǘŜǊǘŀƛƴƛƴƎ WǳƭƛŀΩǎ ŘŜǎƛǊŜ ǘƻ Ǝƻ ƛŎŜ ǎƪŀǘƛƴƎ ǿƛǘƘ ƘŜǊ ƴŜǿ ƘŀǘΦ άL ŦŜŜƭ ǎƻ ǿƛŎƪŜŘΣέ she explains with glee. άLŦ 
ȅƻǳ ŀǊŜ ǘƘŜƴ ǎƻ ŀƳ L ŀƴŘ ǘƘŀǘΩǎ ŀƴ ƛƳǇƻǎǎƛōƛƭƛǘȅέ he points out. ά²ƘŜƴŜǾŜǊ LΩƳ ǿƛǘƘ ȅƻǳ L ƘŀǾŜ ŀ ŘƛǎǘƛƴŎǘ ŦŜŜƭƛƴƎ ǘƘŀǘ ŜǾŜǊȅǘƘƛƴƎΩǎ ƎƻƛƴƎ ǘƻ ōŜ ŀƭǊƛƎƘǘΣέ Julia tells Dudley. άLǘ 
ŎƻǳƭŘ ōŜ ƛŦ ƻƴƭȅ ǇŜƻǇƭŜ ƭŜŀǊƴŜŘ ǘƻ ōŜƘŀǾŜ ƭƛƪŜ ƘǳƳŀƴ ōŜƛƴƎǎΣέ he reasons. Throughout the film Grant plays his angel with an air of darkness lurking beneath the light, a 
penetrating, often unsettling notion that at any moment his disposition might swing the other way.  
 
ό¢Ƙƛǎ ǇŀƎŜύΥ ŘŜŎƻǊŀǘƛƴƎ ǘƘŜ .ƛǎƘƻǇΩǎ ǘǊŜŜ ǿƛǘƘ ŀ ƭƛǘǘƭŜ ŘƛǾƛƴŜ ƛƴǎǇƛǊŀǘƛƻƴΦ tƭǳŎƪƛƴƎ ŀ ƘŀǊǇ ŀǎ ǿŜƭƭ ŀǎ ǘƘŜ ƘŜŀǊǘ ǎǘǊƛƴƎǎ ƻŦ ǘhe caustic Mrs. Hamilton (Gladys Cooper), whose faith in 
humanity is restored after Dudley stirs her emotions from a near forgotten love affair with the man she ought to have married instead of her husband ς the deceased 
composer, Alan Cartwright. In the final moments of the film, Dudley is seen observing pariǎƘƛƻƴŜǊǎ ǊŜǘǳǊƴƛƴƎ ǘƻ IŜƴǊȅΩǎ ƻƭŘ ŎƘǳǊŎƘΣ {ǘΦ ¢ƛƳƻǘƘȅΩǎΦ IŀǾƛƴƎ ƭǳǊŜŘ tǊƻŦŜǎǎƻǊ 
Wutheridge back into the fold, and subsequently erased all memory of his visit from their hearts and minds, Dudley instead remains outside, listening with pride as Henry 
delivers the midnight mass benediction Dudley has heavily rewritten to reflect the true spirit of Christmas.  
 
"Tonight I want to tell you the story of an empty stocking. Once upon a midnight clear, there was a child's cry, a blazing star hung over a stable, and wise men came with 
birthday gifts. We haven't forgotten that night down the centuries. We celebrate it with stars on Christmas trees, with the sound of bells, and with gifts. But especially with 
gifts. You give me a book, I give you a tie. Aunt Martha has always wanted an orange squeezer and Uncle Henry can do with a new pipe. We forget nobody, adult or child. All 
the stockings are filled, all that is, except one. And we have even forgotten to hang it up. The stocking for the child born in a manger. It's his birthday we're celebrating. Don't 
let us ever forget that. Let us ask ourselves what He would wish for most. And then, let each put in his share, loving kindness, warm hearts, and a stretched out hand of 
tolerance. All the shinning gifts that make peace on earth."  
 
In many ways, ¢ƘŜ .ƛǎƘƻǇΩǎ ²ƛŦŜ ƳŀǊƪǎ ŀ ǘǳǊƴƛƴƎ Ǉƻƛƴǘ ƛƴ /ŀǊȅ DǊŀƴǘΩǎ ƳƻǾƛŜ ŎŀǊŜŜǊ ς away from the carefully crafted and varied performances of the late 1930s and early 
плǎ ǘƻ ŀ ƳƻǊŜ ōƭŀƴŘ ŀƴŘ ǎǘƻŎƪ ŎƘŀǊŀŎǘŜǊƛȊŀǘƛƻƴ ƻŦ ǘƘŜ Ψ/ŀǊȅ DǊŀƴǘΩ ǇŜǊǎƻƴŀΦ  hƴƭȅ ŀ ȅŜŀǊ ōŜŦƻǊŜ DǊŀƴǘ ƘŀŘ ƎƛǾŜƴ ŀ ǎǳǇŜǊō ǇŜǊŦƻǊƳŀƴŎŜ ƛƴ IƛǘŎƘŎƻŎƪΩǎ Notorious (1946) as the 
ƳŀƴƛǇǳƭŀǘƛǾŜ C.L ƳŀƴΣ 5ŜǾƭƛƴ ƻǇǇƻǎƛǘŜ LƴƎǊƛŘ .ŜǊƎƳŀƴΩǎ Ǉǳǘ ǳǇƻƴ ǇŀǊǘȅ ƎƛǊƭΣ !ƭƛŎƛŀ IǳōŜǊƳŀƴΦ Lǘ ǿƻǳƭŘ ǘŀƪŜ ŀƴƻǘƘŜǊ IƛǘŎƘŎƻŎƪ movie, To Catch A Thief (1955) to stir Cary 
DǊŀƴǘΩǎ ƳƻǾƛŜ ŎŀǊŜŜǊ ƻǳǘ ƻŦ ǘƘŜ ǇŀōǳƭǳƳ ƻŦ ΨƭƛƎƘǘ ŦŀƳƛƭȅ-ƻǊƛŜƴǘŀǘŜŘ ŎƻƳŜŘƛŜǎΩΦ  5ǳǊƛƴƎ ǘƘŜ ƭŀǘŜ плǎ ŀƴŘ ŜŀǊƭȅ рлǎ /ŀǊȅ ǘǳǊƴŜŘ Řƻǿƴ ǇǊƛƳŜ ǊƻƭŜǎ ƛƴ .ƛƭƭȅ ²ƛƭŘŜǊΩǎ Sabrina and 
DŜƻǊƎŜ /ǳƪƻǊΩǎ ŎƭŀǎǎƛŎ ǊŜƳŀƪŜ ƻŦ ! {ǘŀǊ Lǎ .ƻǊƴ ǘƻ Řƻ ŘƛǎǇƻǎŀōƭŜ ŜƴǘŜǊǘainment ς seemingly contented not to overtax himself. The formula worked. Operation Petticoat 
(1959) ς a B-programmer with A-ƭƛǎǘ ǇǊƻŘǳŎǘƛƻƴ ǾŀƭǳŜǎ ǿŀǎ DǊŀƴǘΩǎ Ƴƻǎǘ ǎǳŎŎŜǎǎŦǳƭ ƳƻǾƛŜ ƛƴ ǘŜǊƳǎ ƻŦ ōƻȄ ƻŦŦƛŎŜ ŘƻƭƭŀǊǎΦ Today however, Grant is best remembered for other 
films in his body of work ς a list as distinguished as his manner and deportment throughout that lengthy career. 

 



 
 
 
 
 
 
 
 
 
 
 
 
 
 

/ŀǊȅΩǎ ǇŜƴŎƘŀƴǘ ŦƻǊ ǎŎǊŜǿōŀƭƭ ŎƻƳŜŘȅ ƛƴŎǊŜŀǎƛƴƎƭȅ ōŜŎŀƳŜ ǿŀǘŜǊŜŘ Řƻǿƴ ǘƘǊƻǳƎƘƻǳǘ ǘƘŜ ƭŀǘŜ мфплǎ ŀƴŘ ǇŀǊǘƛŎularly by early 1950s. He seemed to fall back on the double-take 
and playing the confused romantic fop. (Above left): as thoroughly perplexed ƴŜǿƭȅ ŜƴƎŀƎŜŘ aƻǊǘƛƳŜǊ .ǊŜǿǎǘŜǊ ǘƻ tŀǘǊƛŎƛŀ [ŀƴŜΩǎ ǎǉǳŜŀƪȅ 9ƭŀƛƴŜ IŀǊǇŜǊ ƛƴ CǊŀƴƪ /ŀǇǊŀΩǎ 
Arsenic and Old Lace (1944); about a congenial man who discovers his two beloved spinster aunts have actually been poisoning their aged bachelor friends, and his brother, 
Jonathan (Raymond Massey) is a career criminal. (Middle): Screenwriter Sidney Sheldon won an Oscar for his pedestrian screenplay The Bachelor and the Bobbysoxer (1947) 
that cast Grant as a fashionable playboy who is pursued by a teenage, boy-crazy Shirley Temple. Grant eventually winds up with her much older sister, played by Myrna Loy. 
(Rigtht): poolside with Marilyn Monroe in between takes on Monkey Business (1952) as Dr. Barnaby Fulton, who discovers a youth serum that turns his head for his much 
younger secretary, Lois. Earlier, Fulton encourages Lois to go for a ride in his new sports car. She asks άLǎ ȅƻǳǊ ƳƻǘƻǊ ǊǳƴƴƛƴƎΚέ to which he glibly replies, άLǎ ȅƻǳǊǎΚέ  

 
 

Archie had seen a world apart from the tyranny imposed on him by both Elias and higher education. After Archie was expelled 
from Fairfield Elias gave up trying.  Archie rejoined the travelling menagerie in London, by now planning their grand debut in 
New York City.  It was a prospect too good to pass up. Archie made the trans-Atlantic crossing with the Pender Group. However, 
at the end of their enƎŀƎŜƳŜƴǘ ŀǘ bŜǿ ¸ƻǊƪΩǎ Hippodrome the enterprising young lad made a fortuitous decision; electing to 
remain behind. He had no family, no friends and virtually no career apart from what he had known with the group. The year 
was 1920 and Archie Leach was all of eighteen years old. 

 
 
 
 
      

άLǘϥǎ ƛƳǇƻǊǘŀƴǘ ǘƻ ƪƴƻǿ where you've come from so that you can know where you're going.  
I probably chose my profession because I was seeking approval, adulation, admiration and 

ŀŦŦŜŎǘƛƻƴΦέ 

ς Cary Grant 

 
It would be too easy to gloss over the transformation from Archie Leach into Cary Grant ς and quite untrue to suggest that it 
was anything less than smooth if buffeted by a lengthy fallow period. Whether from inspiration or ς perhaps ς perspiration, 
young Archie proved remarkably resilient, versatile and enterprising. Without means, he did odd jobs of every shape and kind 
to pay the rent. He ǿŀƭƪŜŘ ƻƴ ǎǘƛƭǘǎ ŀǘ /ƻƴŜȅ LǎƭŀƴŘ ŀƴŘ ǎƻƭŘ ƳŜƴΩǎ ǘƛŜǎ ŀǎ ŀ ǾŜƴŘƻǊ ƻƴ ǘƘŜ ǎǘǊŜŜǘ ŎƻǊƴŜǊΣ ŀƭƭ ǘƘŜ ǿƘƛƭŜ 
incessantly auditioning for bit parts on the legitimate stage. άLǘ ǿŀǎ ŜȄƘƛƭŀǊŀǘƛƴƎΣέ Grant later mused, άL ŎƻǳƭŘƴΩǘ ǿŀƛǘ ŦƻǊ ǘƘŜ 
Řŀȅ ǘƻ ōŜƎƛƴΦ Lǘ ǊŜŀƭƭȅ ǿŀǎ ŀƴ ŜȄŎƛǘƛƴƎ ǘƛƳŜ ƛƴ Ƴȅ ƭƛŦŜΦέ 
 
Hope may have sprung eternal, but it did not immediately equate to success. Seven uneventful years would pass, roughing it 
in various professions before he came to the attention of the Hammerstein Organization; put under contract in 1927 and given  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
(Top row): Grant as the escapee Leopold Dilg and Ronald Colman as the brilliant legal mind, Michael Lightcap in George StevenΩǎ The Talk of the Town (1942) - an 
exceptionally underrated classic in each of their respective careers. The somewhat aloof and thoroughly unconventional Dilg has been wrongfully accused of arson and is 
being framed by the local corrupt judge as the perfect patsy for thŜ ŎǊƛƳŜΦ bƻǊŀ {ƘŜƭƭŜȅ όWŜŀƴ !ǊǘƘǳǊύ ōŜƭƛŜǾŜǎ ƛƴ 5ƛƭƎΩǎ ƛƴƴƻŎŜƴŎŜΦ ¢ƻƎŜǘƘŜǊΣ ǎƘŜ ŀƴŘ 5ƛƭƎ ς masquerading as 
the caretaker Joseph - attempt to sway MichŀŜƭΩǎ ƻǇƛƴƛƻƴ ǘƻ ǘŀƪŜ ǘƘŜ ŎŀǎŜΣ ŀƭƭ ǘƘŜ ǿƘƛƭŜ ƪŜŜǇƛƴƎ 5ƛƭƎΩǎ ǘǊǳŜ ƛŘŜƴǘƛǘȅ ŦǊƻƳ ƘƛƳΦ ά²Ƙŀǘ ƛǎ ǘƘŜ ƭŀǿΚέ Dilg proposes to Michael in 
front of the fire, άLǘϥǎ ŀ Ǝǳƴ ǇƻƛƴǘŜŘ ŀǘ ǎƻƳŜōƻŘȅϥǎ ƘŜŀŘΦ !ƭƭ ŘŜǇŜƴŘǎ ǳǇƻƴ ǿƘƛŎƘ ŜƴŘ ƻŦ ǘƘŜ Ǝǳƴ ȅƻǳ ǎǘŀƴŘΣ whether the law is just or notΧL Řƻƴϥǘ ŀǇǇǊƻǾŜ ƻŦΣ ōǳǘ L ƭƛƪŜ ǇŜƻǇƭŜ 
who think in terms of ideal conditions. They're the ŘǊŜŀƳŜǊǎΣ ǇƻŜǘǎΣ ǘǊŀƎƛŎ ŦƛƎǳǊŜǎ ƛƴ ǘƘƛǎ ǿƻǊƭŘΣ ōǳǘ ƛƴǘŜǊŜǎǘƛƴƎΦέ The film is a deft blend of screwball comedy, light melodrama 
romantic comedy, and, social commentary ς an exemplar of what the studio system was capable of at its zenith.  
 
In the penultimate moment, Michael Lightcap defends Dilg from a mob come to crucify him based solely on the rumors they have heard spread by a corrupt system, rather 
than thinking through the situation for themselves. Michael admonishes the crowd with ά¢Ƙƛǎ ƛǎ ȅƻǳǊ ƭŀǿ ŀƴŘ ȅƻǳǊ ŦƛƴŜǎǘ ǇƻǎǎŜǎǎƛƻƴ - it makes you free men in a free country. 
Why have you come here to destroy it? If you know what's good for you, take those weapons home and burn them! And then think... think of this country and of the law that 
makes it what it is. Think of a world crying for this very law! And maybe you'll understand why you ought to guard it. Why the law has got to be the personal concern of every 
ŎƛǘƛȊŜƴΧǘo uphold it for your neighbor as well as yourself. Violence against it is one mistake. Another mistake is for any man to look upon the law as just a set of principles. And 
just so much language printed on fine, heavy paper. Something he recites and then takes for granted that justice is automatically being done. Both kinds of men are equally 
wrong! The law must be engraved in our hearts and practiced every minute to the letter and spirit. It can't even exist unless we're willing to go down into the dust and blood 
and fight a battle every day of our lives to preserve it - for our neighbor as well as ourselves!έ 
 
(Bottom row): GraƴǘΩǎ ǎǘŜǊƴ ŦƭȅŜǊΣ DŜƻŦŦ /ŀǊǘŜǊ ƛǎ ǊŜǳƴƛǘŜŘ ǿƛǘƘ ŀƴ ƻƭŘ ŦƭŀƳŜΣ WǳŘȅ όwƛǘŀ IŀȅǿƻǊǘƘύ ƛƴ IƻǿŀǊŘ IŀǿƪǎΩ Only Angels Have Wings (1939). Earlier in the film Carter 
and his men (John Carroll, middle, and Thomas Mitchell, right) maintain a glib stoicism after the death of one of their own. Newly arrived Bonnie Lee (Jean Arthur) cannot 
understand their seemingly callous attitude. So Geoff explains, ά¢ƘŀǘΩǎ ǊƛƎƘǘΦ IŜΩǎ ŘŜŀŘΦ IŜ ŘƛŜŘ ǘǿŜƴǘȅ ƳƛƴǳǘŜǎ ŀƎƻ ŀƴŘ ŀƭƭ ǘƘŜ ǿŜŜǇƛƴƎ ŀƴŘ ǿŀƛƭƛƴƎ ƛƴ ǘƘŜ ǿƻǊƭŘ ǿƻƴΩǘ ƳŀƪŜ 
him any deŀŘŜǊ ǘǿŜƴǘȅ ȅŜŀǊǎ ŦǊƻƳ ƴƻǿΗέ Geoff comforts a dying Kid Dabb (Thomas Mitchell) ς his one true friend who has been fatally wounded in a harrowing flight.  Earlier, 
Bonnie had asked the Kid ά²Ƙȅ Ŏŀƴϥǘ L ƭƻǾŜ ƘƛƳ ǘƘŜ ǿŀȅ ȅƻǳ ŘƻΚ ²Ƙȅ ŎƻǳƭŘƴϥǘ L ǎƴŜŜǊ ǿƘŜƴ ƘŜ tries to kill himself, feel proud when he doesn't? Why couldn't I be there to meet 
ƘƛƳ ǿƘŜƴ ƘŜ ƎŜǘǎ ōŀŎƪΚ ²Ƙȅ ŎƻǳƭŘƴϥǘ LΦΦΦ ²Ƙŀǘ Řƻ ȅƻǳ Řƻ ǿƘŜƴ ƘŜ ŘƻŜǎƴϥǘ ŎƻƳŜ ōŀŎƪ ǿƘŜƴ ȅƻǳ ŜȄǇŜŎǘ ƘƛƳ ǘƻΚέ άLΩŘ Ǝƻ ƴǳǘǎΣέ the Kid replies. άDŜŜ ǿƘƛȊΣ ȅƻǳΩǊŜ ŀ ƎǊŜŀǘ ƘŜƭǇΗέ 
BƻƴƴƛŜ ǘŜƭƭǎ ƘƛƳΦ Lƴ ǘƘƛǎ ǇŜƴǳƭǘƛƳŀǘŜ ŦŀǊŜǿŜƭƭ DǊŀƴǘΩǎ DŜƻŦŦ ƛǎ ΨƎƻƛƴƎ ƴǳǘǎΩ ƛƴǎƛŘŜΦ DǊŀƴǘ ƎƛǾŜǎ ŀ ǊŜƳŀǊƪŀōƭȅ ǊŜǎǘǊŀƛƴŜŘ ǇŜǊŦƻrmance ς a high point in his career. 

 
 
his first bit part in a disposable entertainment ŜƴǘƛǘƭŜŘΣ ΨDƻƭŘŜƴ 5ŀǿƴΩ.  The play was a hit and Archie suddenly found himself 
thrust in the middle of high society. He made good use of his proverbial fifteen minutes, befriending millionaire playboy Jock 
²ƘƛǘƴŜȅ ŀƴŘ ŀǳǘƻƳƻōƛƭŜ ǇƛƻƴŜŜǊ IŜƴǊȅ CƻǊŘΦ ! ŎƻƴƎŜƴƛŀƭ ΨŜȄǘǊŀ ƳŀƴΩ at any party, Archie was frequently invited to elegant 
Long Island affairs , learning all that he could from the wealthy; their behaviors and mannerisms, the way they conducted 
themselves in a conversation, losing the remnants of his cockney accent, curiously converted into a rather faint New England 
drawl.  
 
Encouraged to do a screen test for Fox Pictures in 1929, Archie was quickly disillusioned when the footage came back with an 
outright rejection. ΨbŜŎƪ ǘƻƻ ǘƘƛŎƪΦ 9ȅŜǎ ǘƻƻ ŦŀǊ ŀǇŀǊǘΣ ŘƛƳǇƭŜŘ ŎƘƛƴ ŀƴŘ ōƻǿ-ƭŜƎƎŜŘΩ was the way one talent scout described  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


