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g 2 NRuavedV | délbonai@denoting each as a synonym f@ary
Grant. The wrd movie star nght have been invented for hinMost
certainly, he worked like mad to fashion it to his public persona;
quintessence of glamor, wit and attractiveness. He just seemed t
that mold perhaps better than any of his contemporaries.

Yet, he personawe believe to be CgrGrant, ingrained in # public
consciousness by repeaiewings of hisfims I y R 0 & DN
indomitable desire to maintain thismage both on and off the scregr |
has arguablydone irreprehensible damage to our basic understand |
of the man; an impoverished Cockney and fegsrit who never really
knew his own mother, riddled with childhood angst and guilt the
doggedhim throughout his adult years;who left home before the age
of consent to join a traveling troop of play actors, am¢ho hit the ____|
ground wnning in America tathe tender age ofeighteen ¢ without
money, family or even friends to recommend hgrbut who by good
fortune and animperious work ethic carved lastingniche for himself
out of virtually nothing at all.

TKSaS N’ GKS | aLISOlithaveadl but ralNgheo
~ from our appreciationof him; eclipsed by the urbane sophisticate wt

. seens dzi G SNI & | 0 K2 YSthe Jarpitratl_d? ¢hic gadd
taste inall of the masculine arts. But this is nogally Cary Grant, as
Grant himself asttely pointed out.

Arriving for the AFI Tributdo the legendary John Foréh 1971,
' accompanied by director Peter Bogdanovich, Grant apologeti(\

admitted to the young woman &nding the door that he had left his °
invitation at home. Asked his namand replying in kindthe woman
proceeded to give Carne once over before replyingy , 2 dz R 2
f A1S [/ I Nhoubpalisy, IGHst casually replied,2 St >




B Bob Pender 6 Yoars Drury Lane, London
w THE HIT OF THE WORLD, %

~ | Bob Penders Gompany s

In Now Speclality, entitled

“"GETTING READY FOR PANTOMIME,"

Plenty of Lumedy Roars. Yolls, Screams.  The Only Act of its kind and Original

(Previous page: clockwise from left): Gradg 8 Sa A GK DN} OS YStte T2N | LiddCakctOMThiglo95)Kralakig ofi the RN i BetwSen !
takescd 2 1Ay 3 dzlJ GKS adzy yR (G(KS 3I22R f AFST sSav@cakaeDecadih wer Briard ghiiedrt® beArgiealingmoref hs Y
feelings and less of the trademarked Cary Gramigging for the camerasalling for quiet on the set dflorth By Northwest(1959); with Eva Marie Saint for their first love
scene in that filng this oneaboard atrai® a2 K2 A& JI2Ay 3 G2 F2tt26 /| NB D NBrnlaod o-st@ames SteMarntGompeatedfakRs R
with Kate Hepburn in this publicity still froithe Philadelphia Storg1940) Hepburn had wanted MGM to give h€tark Gable and Spencer Tracy as her costars. She accept
Stewart and Grant, whom Hepburn had already costarred witByilvia Scarlet{1935),Bringing Up Baby1938) andHoliday (1939): a trio of highly regarded movie classics
today that were little moe that box office disappointments at the time of their premiereslaxing on the Paramount badht in 1962. Grant always looked unruffled and
immaculate whatever the occasion. There is a continuity to his publicity stills that belies the passage Nbtimely did he age gracefully, his wardrobe remained relatively the
same.

(This pagetop row from left): Elias Leactirca 191, three years before his son Archie was born. Elsie Kinguan Leach)n 1900.Over the years there has been some
discremncy over Elsie, with A 2 ANJ LIKSNE ljdzSadiA2y Ay 3 6 KSGKSNI. b Kkt ¥ ivaginfieGuentlyreietencady @ TK ONEZ YA RBK § S
In 1943, after learning that Elsie was still alive (Elias had long ago told #rah&he had died) Cary went back to England for a very awkward reunion. The woman he n
barely knew him and treated his gift offall-length fur coat with perplexingdisdain. The fact that Elsie had spent a good deal of her time away from him inwtraf @arious
mental institutions may have had something to do with her erratic behavior. Regardless, Grantarisdien by thisencounter. Although he would continue to look after
Elsie financially until her death in 1974 at the age of 94, the twdydr@d contact after this reunion. Archie Leach, agediaesadeyed child He grew up in lower middle class
surroundingg hardly privileged, though never starving. Archie, age fifteen, the year he decided to steal away with the Pender Grofirsioartisnto acting.
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the first time in my life | felt as though | belonged somewliede [ ATS Ay GKS 3INBdzZL) 61 & LXSIatyds AF @F3ILo2yRO
DNR dzLJE G KS LA OGdzNB &K 2 ¢ Agastorsavhcfwalked enSariolis sizedisiits. (CayWoddNafrénhently dppe@r as dregi@ints, a skill that immensely
informed his early acting style able to perform handstands and pratfalls without the benefit of a double. Cary, leaning up against a Model T Ford. Inia2baely
eighteen when he made the decision to leave the denGroup and remain behind in New York Gigybit of daring that would extend into seven long years of working odd
jobs of every kind just to pay the rent. Cary, all smiles on the Paramount back lot inR&22nount offered a reprieve after an outnigdismissal from 20CenturyFox.

And yet for the bulk of his 82 yeaiGaryGrantdid epitomize a sort ofintouchable masculinity. He aged magnificently, and was
in fact, still considered théouchstone inmale attractiveness at the time of his gging. Eulogizingis importance in the annals
of screen legends, director Billy Wilder astutely noted; KS Y2 RSt A& 3JI2ySXoWhinGeed? 6S SY

While the world of popular entertainment has decidedly movedzoh y OS / | aN®othér pefieRderS to the throne like
Hugh Grant and George Clooney have been laughMd@y¥ S NB yi KSR g4a8#5@m virtually none have been able to
surpass, or arguably even match the intelligelatssact thatwasCary Grant.

Theysayl y I Ol 8 NSwik ahdiviESverda. But b NJ- syCiis@ the precept goes muchther ¢ the line between work
andthis private individual calculatingly blurre€CaryGrantwason all the time the impoverished Bristol lad known as Archibalc
Alexander Leachelegaedto the dust bins of personal historythat wasquietly set asidafter 1929 and never revisited
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ascendance as a congenial magénueon the stage. ¢ 2 LJ YA RRf S0Y W2Ky [ l& Www201Q 2KAlGySe OANDI mMbHpD Ly
personal friend of producer David O. Selzn\gkitney had his fingers in a lot of pies throughout the early part of the last century. He was an avid thoroughbred hor
racer/breeder, producea@nd/or cofunded several Broadway shows and bought early shares in both the Freeport Tegas<Ddur mine and the Technicolor Corp. He also
collected priceless art and gave generously to causes that were his passion; providing considerable endowments to FresideyitiE2 6 SND& St SOl A2y
Presbyterian Hospital and Public Library and Yaledusityq his alma mater to whom Jock bequeathed monies to build the Payne Whitney Gymnasium.

(Top right): Henry Ford circa 1929; the visionary industrialist wiéselism§were responsible for revolutionizing mass production and making the processiafie to
SPSNE2ySd . 20K C2NR FyR 2KAlGySe 0S0OFYS DNIyGQa LISNE 2 vhdimeetinghrsigrériall waks df likeSranR | &
used his fifteen minutes wisely, making friends easily and quicklykeaping virtually all of them close at hand for the rest of his lucrative career. He was undeniably, one

iKS Y2ai O2yySOGSR AYRAGARIZ & Ay Ftf 2F | 2(té&s22RXI Y Ror atfedst pAr athé pershnd e tytldy dz
dzy RENBEGFYR (G2 05 W/ INE DN}yiGQo

(Bottom left): Grant, center, looking tan and relaxed among the cultured set in the Hamptons circa 1922. Grant worksty ticelstivate a nature so infectious and free
spirited that he was reaflié &2 dz3K{G 2dzi | & s akh&ingSadioNgarty Yives iihe MbiZpdldi He nmiy2ndt have had their bank account but he certainly
had their connections. (Middle left): rehearsing inners in the Suif1932), off camera with directorléxander Hall as an unidentified lighting technician casually looks on.
CKIGQa /FNRBE [2Y0l NR & ((Middik yight): & 2ery Baklyasketl publicity il of Grént takénSaMANI Y2dzy @ {GAft & € A1S
obvious gad looks butleantno airtd KS &2dzy3 YIy & FyeadKAy3d Y2NB GKIFy & dfAINEFRIN S&litnstsantngdporey e Q d
(1932)¢ a short where Grant was given screen time to sell himself as a comediamasias stiff as a board, leeriimgo the cameraand utteringpainfullines liked , 2 dz |y
YSX5S 32 yowethd bbadSS OK2g YSAYXgKE{G R2 PpohgMimnm®EK | 2y 3 Y2y 3IK t Ay3

G2 KSy @2dz G DihaSvRerrillioBce sutm&iO€e 2 dz ORIBRNIIS G LI a i { KRsiendsIPatd
Bogdanovichand Ralph Lauren wholeheartedly agreéidvhat looked easy was actually a terrible emotional complication for
K A Ylaudren suggestediThere was no way he could embody all theefa he portayed on the screef,Bogdanovich
concluded.

Yet somehow, Grantdid exactly that; miraculously andxhaustively.The critics of hisown time never came around to
acknowledgingCary forthis carefully crafted persongerhaps becase it always seemed likBrant was faying himself. In a
way thisis both true and yet a myth. He wataping to his owmpublicperceptions abouhimself¢ that much is true; variations
on a series otleverly concoctea¢haractertraits designedto shield his moresulnerable sidgrom the outside world. Grant,
who rarely gave his fans a glimps#o that other sense o$elf, did offer some remarkably siute observationsn a rare1963
interview.
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6¢2L) tSTFAGOY DNIyd Fa&a /| L e §adavyar yiaicome bapkand See KieSsomaiirieRhe ®éne Hirh Wi@nr(1933). He is little more than
background, a gootboking straight man for West to tease and emasculaith her inimitable sass and penchant for double entendre. (Top middle ant):righick study,
DN} yi NBFRAY3 dzLJ Menily VikeAGD Td Bleldiiid ex@rildg migre of efluloid by holding it up to the light. (Bottom): scenes from a flop. (Left): Grant is
caught off guard by a photographer during an impromptu foobtfin the set ofSylvia Scarlet{1935). He plays Jimmy Monkley, a disreputable con artist who decides to take
the new guyg W{ & f & Siadér is\wing. Problem: the new guy is actually a girl, played by Katharine Hepburmeseierdefending herselfri the far righthand corner.
(Middle): Monkley and Sylvester prepare to bed down for the night in the awkward undressingencefrom the film. Both Hepburn and Grant give rather fascinating
performancey KSNE ISy RSNJ lathoraughlizzet SR DONINAG Gid 2y 2y KA& / 201ySé NeBz2iGad LG RARYQUG Y
the piano with Edmund Gwen(Miracle on 34" { i NFS&nfalkus) hererast as Henry Scarlett (far left) and director George Cukor. It waxy&appy set at least.

GC2NJ Y2NB U Kelight yelrs Ithdve cadtioudlylappéated from behind the facade known as Cary Grant. The prote:
2F OKIG Fl el RS LINPOSR 020K Fy FTRGFYy(GFaAS | yRS AWK RO Y

But the illusion of Cary Grant fisrther shrouded in mystery when given pause to critique fbisgr failed marriages (He was
married five times)L 1 Q&4 y2 &SONBG GKIFIG DNIXIyiQa GNRdzof SR NXBf | iaghhe y 2
never quite conqueredD NI y i Q& FANER (G drceFc®rmmentediNB Ag/IAd N WSNANBS ¢ 6 A G K/ |
KAYaSt & L RA Requeativiveg Retsy Drabd&ang Myandzannon were even less twopditidheir critiques
2T / F NE Q& Ydithddgh éath evientually Atigided a level of acceptathee effectively retracted someif not all- of

the vitriol and bitterness they once expoundgii in the tabloids.

Adding to thishysteria was a persistent rumor gardingD NJ- \6uin@exualityc first spawned in the late 1930s when he and
fellow actor Randolph Scott shared a bachgdad near Santa Monicet, it is important to recall that nmy Hollywoodalumni
from this period shared homes together for purelytplaic purposes. David Niven, agsample, and Errol Flynn were roomies
for several years, shacking wpgether in a faBionable home they affectionatelgicknamed,Cirrhosisby-the-Seabecause
liquor of every kind flowed liberally through its doors. In Jary R wl y R2 f LIK Q-frize® toinBodity W& wéierd K
coming and going in the middle of the night.

Ly GKS AYOGSNAY &aAyOS DNI y (i énergddiith @sboambiasiiorefhaned ayicprominteTSEott Bkl ¢
Grant as a homosexual gole. Photos first taken foModern Screenand Look Magazinan 193334 havelong sincebeen
endlessly circulatedndearmarked asV LINIh& the€xwo were lovers in between their cumulative seven trips to the altar with
membersof the opposite sex. iénin 1933 these photos created a nervous buzz in the front offices of variod®sfuhe PR



"He’s three years old, gentle as a kitten, and likes dogs...
I wonder if that means he eats dogs or is just fond of them?”

- Katharine Hepburn (Bringing Up Baby) |8




0t NB@A2dza LI 3S0Y ¢KS KA (Bringikg Up BabR @88 Kltoday jastly rdgarded aslR culturatdughtone in screwball comedy. At the time of its
NBfSFHaS Ad ¢ta | Ozadte RAAFAGSNI F2NJ wYhX | addzRA 2 lainkoaithor@ughiiziolituseySisan (K&epRINR 2
that not only has she chipped his golf ball on the fairway but now she is attempting to drive off infliscardz YSIy G(KA& A& We2dz2NDR O NXQe
g2NI R GKI G R2S shemijuiras,Sdwhighheod@sceddinglyeplies,, S& I (K giHOSIOESya20AFtt & | TFt dSyid &aol
2FF pAGK DNIydQa LI tS2yidz2t23aad NARAYy3I 2y (GKS NHzyyAy3ad 62 NR®

G¢KS 208 AYLMzZ a8 Ay YIy TNBI oy télis PavilNBadSundorvinckdiod Harf pSyiudiibls, mdr dovhen ghE mabaygsTd ascientlly
tear the coatails of his tuxedo. (Second fromtopy Y2YSy da fFGSN) 51 OAR AYylFROSNISydGfte NBUOdNY& (&&heFl @
backside is showing, David attempts his own damage control by using his top hat. Realizing what has occurred, Susat whspe@,i. 2dza i aidl yR G KSN
0 S KA Y e whms backi ¢ KSy 35 ghe 1Ol Bt SINGENR L) (12 / 2y ySOGA Odzil TO 20deakis 52 yIASR 56 H adzadt 2ydzUh fyER S
82dzNJ 4dz338adA2ya A& (2 K2fR | ONH@BKbHer.202500 Ay TNRy(d 2F vé SesSa |yR (6ANI
(Middle): the moment of truth &2 St f ¢ KA&nt ElidaBeth viaglARobson) inquiles a2 K& | NB &2dz RNBaasSR fA1S8 rohvidKé
frustratingly shouts back. Trying to convince George (played by Asta, th&wira NER G SNNASNE (2 RA@dzZ 3§, a4l RIUQDEO l2id@Ay Kz
Susan tells Davidt ¢ KI G Q& I YIF&AGSNLABHSO2FT ANIRENEG | ZEY¥BYiNEsgaoY {SNBylIRAYy3 VY.l odQ 4K
A4SH NDK 2F DS2NBS IyR 5| G&rRQHR b2 ¢85 0F WS&E OHZ § GNJ dz& 6 y 6 F WBavecdlapsedd hid REshd deBhcis ¢ & iz
R2 t20S YSd | yR @&2dz (Bottgm): Diedtdt H@vard Nafkb and &riisteh to giggedtians from Kate on the set. Hepburn and Graikt father weary

in between takes of the famous night prowl through the forest in search of Baby. Insert, Susan attempts to explain ta hboaubavida 2 K| (i | NB HBizughR2
demandstoknowd { A G G Ay 3 2y "™ Strkebwallirg) foly/aS dedisBid glimreply.

(This pagérom left to righ?): Grant with first wife Virginia Cherrill and frequently roomie, Randolph Scott, taken at a Hollywood house party. ilt&BBhotos like the two
featured at middle and far right appeared in Lddlkgazine rumors began to circulate that Randolph and Cary were more than friends. These photos are obviously posed
FdG FFOS @ltdzS 2FFSN) y2 adzOK WRSTAYAGAOGS LINP2FQ {KI imoBHas gtsiid eved sin2gNincgrifirined Arid &
often vehemently denied by Grant and hiswives.

departments encouraging Grant and Sctitdissolve their living arrangement permanentBut lest we forgetthat these
photos arenot candd. They were notakenby paparazzi hiding in the bushes.

Grant and Scott areather obviously posed and photographed under staged lighting condifitee accompanyingstory
covered by journalists on the dole for the big studitiberately designed to make each staok gpod at any and all costs.
Given the intense antiomosexual climate in Hollywood back thet,seems highly suspect that any studimuld have
sanctioneda photo-op to expose a homosexushisonbetween two of their most highly bankable male stdiswould have
NHzA Y SR D NJ yedpectivw eare¢randidépiivitiae studios from makingnillionsof dollars in revenue off afach.The
debate, however, continues to rage.
G5FR tA1SR GKS YeéaiA | daSghtardmhN®rdndmR hisadiagkth ByaraCarinalz) hasipiotesigtier
memoird 1 § &FAR AG YFERS 62YSy 6hyi (2 LINROS GKS FaasSNIAzy

But was Cary Grameallygayand does ireallymatter? The answer to the latter half of this question should be an unequivoca
Yy @paxth Odzt NI @ FTNRBY (2RI Bie avsvédId thé fst Halbla bjf morediffiguit fo distaprin the
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(Below): singing a chorus or two? | wonder who took harmony. (Bottom): enjoying their swimming pool on
afternoon. Atthe A YS (KSaS LK2iG2a 6SNB GF1S8Sy {02G( KIR GKS
stardom would kick into high gear by 1940. Today, few except his diehard fans remember Randolph Scott. But tt
continues to be spellbound with admiration f@ary Grant.

late 1970s comedian Chevy Chase publiclyesliiGrantas part of hisrather crass
standup routineand waspublicly suedby Grantfor his arrogance But actress Betty. ..
White, who made asimilarly doubleedged comment about Grang done lessfrom
spite and more tonguén-cheek,was all but ignored by both Gradtd  lagdah®
press.

CKANR ¢6AFS> .SGaeé 5NI 1S KFHra AyaradasSRr
was nothing wrong with his libidg as a later affair during their maage with actras
Sophia Loren attested. y G KS Sy R3X DNJI Yy Q& hakmahédr
largely preserved, thou speculation has neveentirely waned and probably neve
will. i

The more endearing aspect ©aryD NJ y (i Q @erstddzistivokold: first and most |
obviously predicated on is dashing good looks that wemeot entirely or even
immediately apparent when Grant did his first screen fest20" CenturyFoxin 1932
Hewas told then that therevasno future for him in the moviebecausehis neck wa:
too thick and he waslightly bow-legged. Neither condemnation seemed to prevs
Cary from landing a contract over at Paramowahinost immediately¢ a move he
quickly became disillusioned byhen his parts proved to be little more than winde |
dressing. Aftehis contract expiredsranttook it upon himself to become one of th;
FANRG WHhMNBIBvodd Idsgyitga fxeshlaryon a picture by picture basfer |
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g out to get some popeorn and pink lemonade..
_1've just seen a three-ring circus!” | .
- Cary Grant (The Awful Truth)

ny, H
I'm goin




(Previous page): Director Leo McCarey clowns with Cary astacérene Dunne on the set he Awful Truth(1937), one of the zaniest screwball comedies ever filmed. Jerry
Warriner (Grant) works on his artificial tan to convince his wife, Lucy (Dinfe) & KSQ& 6SSy Ay CE2NARIF FT2NJ g2 6SS1az
6K2 A& RSOSAGAY3I $K2K ! LY NBUdNYyAYy3d K2YS WSNNE RAaO2m)amNEs, flkwed by Luydie akmaoferl
LALYy2 GS8SFOKSNE ! NYIFyR 5dz@ltfS 6! f SE Ihassalibded el cAhBrgChallende ByRJery 16 AxplainihimSelf, (AFnSnd LONIRI & plids
aL FY o 3qs2AE M S3 NGHSINLGcg diiBreffesa ¢ K 1 Qa NRIKGI ! NYIFyRd b2 2y S Jérgidziemlant ad Gedrcdsesd oyl
of infidelity; a moment later made to eat his own words when Lucy discovers that an orange in a fruit basket Jerry hasllyupmmght back from Florida has the California
CIN¥SNRa ail YLI 20F 4, LINPRAIRY Ry aAk (Ba | &18AlYK A ylAicy keasegiizli K 3 Sy IDS NIk A ¢ SRS 2 Halef A y2 £ 2 NR R
{2 A& WSNNEB® .dzi AGQa y2 dzard geeitgkéxasbangridl Baniek leesanNEaph Belamy) ahd Femiba niglizib singed Ehined Dixie Be
owz2e 0S8 / 2YLI2e/® HNKRIEGA al2NE DRYVBORERIKA ¢KIBY S AWRQY RQ STFSOGAa GKIFG NlatkedisLudy aidl
5FyASt Qa LINB A &Y Oz WOMISENENEINEpAESaSs [ dz0e Qa NBOAGEE FyR a2YS TdzNYA G dzBBtheh ey |
inadvertently gives Jerry the bowler belonging to Armaidhis page): &lieving his wife to still be unfaithful, Jerry becomes engaged to society maven, Barbara Vance (M
[FY2ydoe Ly | flhaid RAGOK STF2NI [ dzO& ONIF aKSa (KSA NNdhytEbeIBE OF ( RNHATG & NR2 & RIS K.

a percentage of the gross and even a percentage of the fliemselvesa lucrative venturerirtually unhead of in theera of
GKS WwaillN agadsSyQo

And yet, Cary Grant continued to wogksteadily and withsome of the finest diretors fromhis generation, including George

Cukor, Howard Hawks, Leo McCarey and Alfred Hitchcock. He also frequently came to be known as the romantic ideal o
a stellar roster of leading ladies; Irene Dunne, Katharine Hepld@an Arthur, Deborahelk and Mae West among them. This

latter associatiorg2 Y S 2 T eddliNstbgcarean irksome subject when West claimed she not dRI\ & O 2 @af/ KRR, Q
but had, in fact, made him a star.

The truth is that Cary had already appeared in a haledonovies beforec@d G I NNA Yy 3 | & 2 S 8hé Dane Hind N
Wrong (1933). While one can endlessly debate the merit of these early ventures (in point of fact, they were forgefiahple
the reality isthat Cary was already considered a highlyrkegable commodity byParamount atthe time he withstood the
hurricane of doubleentendre heaped upon his Capt. Cummingd 2 S& G Qa findzéfine [ I Re& [ 2 dz

DN} yaG gl a + Flhad S Ny3$NMNNEL WNEShnEohddter RrStand bitgi of hugingssanKhsNJ
interaction with members of high society wheould ultimately shapéiis onscreen imagmto that of a charming bon vivant.
From Leo McCarey, Graetarned how to hone his comedic timiglreadyconsiderable and plieth hispre-Hollywood career
on the Broadway stage. FroeorgeCukor,Caryacquired an inner sdpstication and outward carriage thatdded to his
confidence Howard Hawks contributedan air of rugged masculinity to thimalleablepatina. But it wasAlfred Hitchcockwho
was able to manipulate athese facets withinD NJ \pér€dra;bringing each subtlyto the surfacewith a moodier, darker
subtext Rerhaps more than any other directdry” / I NE D MitcifcocR Brought fovdB BeNdliround image ofhe real
WNE St @nt that iNBest BBmembered today

Ther alliance began omhe set of Suspicion(1941) Carycast as utterly unscrupulous gigoliphnnie Asgarth, who marries

demure, lovestruck wallflower, Lina McLaidlaw (Joan Fontaine) in the haiéddeeding her inheritance dry. Unluckily, the
3 A NI Qlas Widely I&bSlédbhnnie a sponge and cuts Lina out of his Wiéreby forcing Johnnie to contemplate murder as
his only alternative to collect on a very plush insurance policy. It miglg Wavked, except that Hitchcock was hamstrung by a



(Above): preparing with Alfred Hitchcock andstar Joan Fontaine to shoot the sequence in whic
newlywed Lina Laidlaw (Fontaine) begins to suspect that her husband, Johany) (&s spurious
intensions. (Right): the ominous glass of milk that came to not in the final edit was actually ti
water with a batteryoperated light bulb submerse®uspicion(1941) is a disappointment, in thatf
Hitchcock was not allowed to realizéshoriginal vision for the story on the screen because of t
t N2 RdzOGA2Y [/ 2RSo® .SKAYR (KS & O SwarSthougb Ndgivigiby W
this photo Fontaine seems utterly at ease in his presence. Perhaps by this point in thetimod
they had reached some sort of understanding.

(Right): Nigel Bruce as Beaky Thwaite casts an ominous glance for this publicity still, thoroug
in keeping with the way the this scene plays in the final film. In the movie, Lina and Beakyyarg p

a game of Scrabble while he and Johnny benignly discuss their new plans for a land develof$

BSYlidz2NBod 5dzNAy3d GKSANI O2y@BSNEFGAZ2Y [AYlF 3N
the letters almost by chance, then suddenly has a visidreohusband pushing Beaky over the sicj
2F I OfATT G2 3JFLAYy | 0O0S&aa (G2 KA& AyadaNI yOP-
on the floor. In this publicity still it appears as though Lina has something to hide, Johnnie is s
amusd, and, Beaky is the one with the sixth sense about the somber fate that awaits him.

Ly GKS TAf Ydyed Jdbnhie mahagesito palliis frRantic wife back into her passenger
when her car door inexplicably swings open during a speeding dldng a winding precipice. Unti
this penultimate moment Lina, as the audience, is certain Johnnie intends on doing away witl
| AGOKO201 Qa O2 YLINE Y ACar§ Granhdsla dalilofded killsr, al§okeBaséulatedm

the storyofanyreall Sy a A2y | yR L FdzAAOAtAGR® LG o1 ay G

any alternative. But the patchwork replacement ending quite simply did not work.

Production Code that emphaticaltgfused him hisb K SNR Q | £ &' &

blooded killer. Neertheless, Grant is chilling in the pafive years later f
the pair reunited with a slight variation on this premise, this time fc
Notorious (1946) ¢ Grant playing another unrepentant son of a bitchy
but one whose heart remains virtuous despite his outia cruel
exterior. By the miel950s Grant and Hitchcock had refined these

N
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(Above): Woolworth heiress Barbara Hutidhe archetypef 2 NJ g K2 Y (i @ ySeR OOty QGK D drd IKEH LIKIK pSaa SSy 46 NAveniHayod |
RAZ020SNBR KSNJ Y2UKSNRGl 02RROMKS | YK IdiLJadi2 defNE OISR 2R'SNJ F2NJ G KS NBal capervir&N)

sum that did not translate into common sense when it came to asyeither friendships or husbands. Imperious to a fault, Hutton married seven times to men who we
Counts, Barons or highorn, selfproclaimed royalty with titledbought None of her marriages panned out, leading Hutton into further despair and misery

Cary Grant was a bl 2y | dafafi@ly QBF aO0AY Il GA2y GKFG G221 GKNBS Y2ydKa G2 &LIN] |FyR T2
embarrassments and the birth of one son, Lance, whom Cary positively adored and loakeaisaits own. In factance preferred Cary to his own father who had verbally
and physically abused Hutton throughout their marriage and had squandered a hefty portion of her seemingly bottomless foraatisfy his lavish expectations and their
ever-expanding entourage of sycophantic worshipers whom Gdey cametoRS & LIA &S h T | £ £ | dzd (0 2yoeeinevir dadedy orShimionied wlfushish &
him with a good time. Instead, he satisfied her incessant need for parties by comrhittisglf to doing more movies and working harder than ever to keep up with her need:
wants and desiredde was a devoted husband to her, btiesnerer forgave him his work ethic. When Lance died in a plane crash in 1972 Hutton was inconsolable, but ¢
rushed to her side to comfort her and share in the loss. He had never stopped being a father to the boy and the death @smatis# mourning.

St SySyida o0a2yYS ¢2dzZ R | NHdzZS WRdAdzYo SR GKSY R246y Q0 Gale Ol
performances from Grant iflo Catch A Thidfl955) and their penultimate collaboratioNorth By Northwest(1959).

The other aspect abouaryGrant that audiences continue to gravitate to is his seemingly -tiesjicare attitude toward life

in generaland his ability to set aside his looks for the sake of a good péet, this too was an elemeaft the Cary Grant
mythology rather than hisctualmakeup as a human bein@ary once told his third wife Betsy Drake! f 6 e a a YA
allow them to see how you really N5 Bk $ie @ 2 fiivheh Beks@liegas taking LSD under the supervised treatment anc
advice of a psychiatrist Grant followed suit. Sadly, his attempts to forget Sophia Loren and remain a faithful husbar
eventualy imploded

In his later years Cawyas more circumspeabout his own failings to which fame asdccessiad ultimately contributedd L
a [,J“N..E @S G2 YI 1S SOSNE G Ka sdmited in 19638 It SNKF LIS 1o NS + ESR3I¢ 2d
rellE Ay gt NRf& (22 d¢

But did this actually ever happen for Cary Grant or was his only real peace to be found in the hereafter that he now?occur
Perhaps, we will never know for sure. In his own time Cary Grant was an enigma as well as a contradiceéorogat from

his movie persona he qei simply ceases to exidtike a shadow briefly glimpsed out of a corner of the eye or some distan
memory made more generous and pure through tlese-colored advantages dime having lapsed in his absengehe
sheer presence that we think of as Cary Grant has remaineditural touchstone, near perfectly preserved, andery tough

act to followindeed
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cCary Grant

He was born Archibald Alexander Leach in Bristol England on Jan. 18, 1904. His father, Elias made a modest living
pressing clothes, his motheElsie as a seamstres&ristol was avorking class community. In between school Archie
grew up on the streets; his childhood playtime a brief reprieve from his disastrous hom&H#ee wasconstant
bickering between Elias and Elsjea mismatched pair whose mounting mutual animosity becaame ominous
precursor that left young Archie guilidden, haunted and in@dzZNB @ . @ DNI y Q& 244y G SO dayf
G{ OK22f KSf R | 0az2f CafyBusal yeafLlatekayLii(S NaBRASiY STR2 NI 2YtEaR#Egs Hhhdblittley @
G2 y2 AYyuSNBad Ay Atthe tehdérfage oflninegArchie wa ifNdsnibygl Blidshak hisdnbther had

gone to the seasiddt was, of course, a lie. The couple had, in fact, separated.

In absence of a more concrete eaphtion Archi€@@a Ayl 0Af A& (G2 3INI ALl g6K& KAa 294
K2tS Ay (GUKS @2dzy3 o2 &HravasikéhsuMad misdase df redioiiityafds iRis ab@ndokngent;t
afeelingthat never entirely left him even as an adult.

G¢KSNB I 6102 A R Granf hasivéitterf, A F SZE Ry Saa 2F aLANRG GKFG FFFSOIQ
SELX Iyl GAZ2Yy 27F Y@thereankr® NEliad Leach Beday & &ffai with another woman with whom he
eventually had an illegitimat®@ KA f R® Ly F6aSyO0S 27F I yeée NBI dtFaifieliN&gdémyy 3 =
began to unravel. He hated schowalhich now seemed to himothing better thanan extension of the interment of his
home life, and soughrefuge by sneakin@ff to various stage shows to watch local actors rehearse and perform.
Working up the gumption to press the stage managethe Empire Theatefor a joh simplyto be nearer to his new

love, Archie was reluctantlyired as a lightingssistant

It was duringthis brief tenurethat he discovered Bob Pender and the Pender Grqugtravelling act performingkits
and pantomime, songs and darge bit of juggling anglenty of acrolatics. They were versatile troupe andArchie
was instantly smitten. Forging hiis 1t K S ND & oriahléltgfio prdedate himself as a contender to join the group,
.20 t SYRSNIDa | O00S Ll hoygGeddagvihen!thd bokigeickeld SpRo tial thie prafikces. Made
frantic byhisa 2 y Q& dzy SE LJ | ABfi& Racke A&hie ldiwdS, IdiskblyédHss contract with the Pender Group
and forced the boy back into school. But it was no use. The acting bug hadanttérard






(Previous page): Sy NB ¥ XKE{ S NMIAK@I4K) @n dften Fydcal and beautifully understated Christmas offering from Samuel Goldwyn. Initially, Grant was to he
played the part of the Bishop and David Niven, the angel who comes to earth to teach a man atthhéheltrue spirit of giving. After nearly two weeks shoot under a
RATFSNBY({i RANBOG2NE D2t Rgey O2dzZ R & S the Klandsinith KostEthergles sivitcBed arbuhdndbeverythingsclicked Q (i
RS&ALAGS NBYldzpfa 20@S0GA2ya (2 LXF@AYy3dI GKS LI NIo D N&ly, yiel dppeard: fiysBadnidst 4 érovad chilirena O A
gathered to gaze with excitement at the lavish depgent store window displays, savasunaway baby caiagefrom being struck by a delivery truck, thieelps a blind man
(David Leonardjross the street. Next, he spies Julia Brougham (Loretta Young) admiring a hat in a shop window.

Intuitively recognizing her great sadn@ss 5 dzRf S& dza S &friedds,She atieist\Widtbskor \Wuithergide RMonty Woolley), pretending to be a former studdris

from the good old days in Vienna. Dudley startles the Bishop, Henry Brougham (Davi§l With an outright confessiorij K i KS A& (KS ayey BextS NJ

5dzRt S8 YI{18a Wdz Al Q& KI LILIA y S A adaughited, DtiSeNEazolrt GrimesINE teeSbinyE park, dzAthigDabbig Fbw 6 $iddv 4 gliRe b
0ST2NB (i | AY 3 akastaurant thafias fend rOeiknSriestiar héeading her palm with sincerity Dudley surmiges, 4S8 | aNBF i RSIt 2F
6K2 A& FR2NBR® L 4SS I NAROK YR FdzZAf fAFSd L c@l2azi&dz § Rl 6§ 8Y YA ¥ DXAIKESD M2RENRESA
Julia reminds Dudley that people must grow old he astutely pointsicot2 & S@SNEo2Reé® ¢KS 2yte LIS2LXS 6K2 3INBg 2fR

2dQft NBYFAY GKFdG 618 o

/ 2y RdzOGAY 3 GKS aAldiOKSZT Di21eRySYHKENKI RYWR YBSIVRIBI A F Qa4 RSAANDE TES 3 2bekxPdinsithd e/ 13
82dz NB GKSy &2 'Y Lhelpyiisoit&t EQASOFNIANYQZIaAAOKE & 81828 LS &S MBSG K A yRAGHINBAONSYDHEISEE & o/
O2dZ R 0S8 AT 2yfeée LIS2L) S  SHeNK¥sBriR. ThraughouStRel filthSGraht blay$S hiskadgellwith ad &riof/dar&nEss lurking beneath the light,
penetrating, often unseting notion that at any moment his disposition might swing the other way.

0¢KAA LI ISO0OY RSO2NIGAY3 G(KS . AaK2LIQ&a GNBS 6AGK I hetausidiMrsSHaRikod (Giadys Coghar), Jkhbsk fiith 2 y
humanity is restored after Dudley stirs her emotions from a near forgotten love affair with thesimaought to have married instead of her husbagdhe deceased
composer, Alan Cartwright. In the final momemfsthe film, Dudley is seen observipgrid KA 2 Yy SNBA NBGdzZNyAy3 G2 | SyNeQa 2fR O
Woutheridge back into the foldand subsequently erased all memory of his visit from their hearts and miha#ieyinstead remains outside, listeningith pride as Henry
delivers the midnight mass benedictidbudleyhas heavily rewritten to reflect the true spirit of Christmas

"Tonight | want to tell you the story of an empty stocking. Once upon a midnight clear, there was a child's cry, a bfazingystver a stable, andise men came with
birthday gifts. We haven't forgotten that night down the centuries. We celebrate it with stars on Christmas trees, withnithe@fbells, and with gifts. But especially with
gifts. You give me a book, | give you a tie. Aunt Marthaahsays wanted an orange squeezer and Uncle Henry can do with a new pipe. We forget nobody, adult or child
the stockings are filled, all that is, except one. And we have even forgotten to hang it up. The stocking for the child imamger. It's is birthday we're celebrating. Don't

let us ever forget that. Let us ask ourselves what He would wish for most. And then, let each put in his share, lovaisg Wentnehearts, and a stretched out hand of
tolerance. All the shinning gifts that make peaceearth."

Inmany ways¢ KS . A & KRILIAA 2 A THdzZNY Ay 3 LI2 A y (i ¢ awsly front theEcardiulyl-craftedand vare@perform@ricdsBf3hidate 1930s and early
nnad G2 I Y2NB o6flyR YR a4iG201 IO®INhPUSENRT ESRARYO03T2 HRSDNY YV HE K Ditiosblis@ S4p)adEes vzl
YIEYyALWdzZ F GA@GS C. L YIyZ 5S@tAy 2LI1RE&AAGS LY3INAR . SNHY!I y @ndvielToMatchiA Bhidfl 955) thelir&Cand A N
DN} yiQad Y2@0AS OFNBSN) 2dz2 NABY G KSSRI Qazv &RASAQWE ABHANRAYHYHKE 1 i8S nna SabshRandS | N
DS2NHS /dzl 2Nna OfFaaArd NBYI | S anhentlc seénmingldoriteated.nét hloverfiag hinks@f. TReAférrhiadvbri@fiegatios FeltiG®atli
(1959)c a Bprogrammer with A A 4G LINPRdzOGA 2y @I tdzSa 61 a DNIyiQa VYiadayhowede) Grén id esiziemempetel @herd v
films in his body of work a list as distinguished as msanner and deportment throughout that lengthy career.
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/P NEQA LISYOKIy(d F2NJ aONBgoltft O2YSR& Ay ONBI &A yiarly Byeadyd d5DsYHe sakrheill ® RabSback Brethe foublek N2
and playing the confused romantiop. (Above éft): asthoroughly perplexed/ S¢t & Sy 3l 3SR a2 NIAYSNI . NBgaidSNI G2 t+FdiNRO
Arsenic and Old Lacg944); abouta congenial man who discovehss two beloved spinster aunts have actually been poisoning #ggd bachelor friends, artus brother,
Jonathan (Raymond Massey) is a career criminal. (Middle): Screenwriter Sidney Sheldon won an OscadEstiiés) sereenplafhe Bachelor and the Bobbysox€tr947)

that cast Grant as a fashionable playboy who is pursued by a teenagerdmyyShirley Temple. Grant eventually winds up with her much older sister, played by Myrna Lo
(Rigtht): poolside with Md@yn Monroe in between takes oMonkey Businesg¢1952) as Dr. Barnaby Fulton, who discovers a youth serum that turns his head for his muc
younger secretarylLois Earlier Fulton encourages Lois to go for a ride innteie/sports car. She asksL & & 2 tiNdy’ Y ZoivBidhdhe glibly repliesy L & & 2 dzNBA K ¢

Archie had seen a world apart from the tyraninyposed on him byoth Elias and higher education. After Archie wapelled
from Fairfield Elias gave up tryindirchie rejoined the travelling menagerie London,by nowplanning theirgrand debut in
New York City. It was a prospect @gaod to pass upArchie made thérans-Atlantic crossing wh the Pender GroupHowever,
atthe end of therend 1 ASY Sy (i | Hippo@amethe2midypfising youngad made a fortuitous decision; electing to
remain behind. id had no family, no friends andrtually no career apart from whdte had knowrwith the group. The year
was 1920 and Archie Leach was all of eighteen years old.

GLdUa A YL WNderde yoii've Gagne ftoghi Bogthat you can know where you're going.
| probably chose my profession because | was seeking approval, adulation, admiration and
F FFSOUAZ2Y d¢

.Cary Grant

It would be too easy tgloss over the transformation fromrchie Leach imt Cary Grang and quite untrue to suggest that it
was anything less than smoothbuffeted by a lengthy fallow periodVhether from inspiration ot perhapsg perspiration,
young Archie proved remarkably resilient, versatile and enterprisiithout means, te did odd jobs of every shape and kind
to pay the rent. Heg £ { SR 2y adAftda 4G /2ySe LatlyR IyR &a2fR Y
incessantly auditioning for bit parts on the legitimate stagel. i ¢ & S Grénkldter mMuseild i I3 D& dzAf Ry Qi
RIe (G2 o0S3Ayo LG NBrHtte ¢gla Iy SEOAGAY3I GAYS Ay Yeé AT

Hope may have sprung eternal, but it did not immediadyate to success. Seven uneventful yeaosild passroughing it
in various professionisefore hecame to the attention of the Hammerstein Cagization; putunder contract in 1927 and given



(Top row): Grant as the escapee Leopold Dilg and Ronald Colman as the brilliant legal mind, Michael Lightcap in GedgEhStdatk ofthe Town (1942)- an
exceptionally underrated classic in each of their respective careers. The somewhat aloof and thoroughly unconventioaalt®im kvrongfully accused of arson and is
being framed by the local corrupt judge as the perfect patsy f&r thONRA YS® b2NF { KStfSe oWSHy | NIKdz2NL comddque&lifidas A
the caretakerJoseph attempt to sway Mich St Q& 2 LAYy A 2 yF {2 (KIS & KAKS Q1S58 31 v 34 25/ I (B QMa DHiNGdoses [iddStgkad id &
frontofthefire,da LG U& | Jdzy LERAYGSR i a2YSo02ReUa KSI whethet theflaw R fistéryiRla RIZR WG sIKNIONE B R2
who think in terms of ideal conditions. They're R&B I YSNAE X L2 Sdasx GNIF IAO T Xha fizhNiB & defi bfendibKsaraath abdady, IR maodzamai y
romantic comedyand,socialcommentaryg an exemplar of what the studio system was capable of at its zenith.

In the penultimate momentMichaelLightcap éfends Dilg from a mob come to crucify him based solely on the rumors they have heard spread by a corrupt system, raf
than thinking througtthe situation for themselves. Michaamonishes the crowd with ¢ KA & A & &2 dzNJ f | ¢ it yhakes o tEeIndnhjinyg feeicountdp a
Why have you come here to destroy it? If you know what's good for you, take those weapons home and burn them! And thehinthiokthis country and of the law that
makes it what it is. Think of a world crying forstiiery law! And maybe you'll understand why you ought to guard it. Why the law has got to be theapeosicern of every

O A (i Ad uBhglitifor your neighbor as well as yourself. Violence against it is one mistake. Another mistake is for any rhapem lthe law as just a set of principles. And
just so much language printed on fine, heavy paper. Something he recdefen takedor granted that justice is automatically being done. Both kinds of men are equally
wrong! The law must be engraved iarchearts and practiced every minute to the letter and spirit. It can't even exist unless we're willing to go down ikt #reddlood

and fight a battle every daof our lives to preserve-ifor our neighbor as well as ourselVés

(Bottomrow): Grgf (i Q& & GSNYy FteSNE DS2FF /FNISNI Aa NBdzy A (i Oty Adgels HavelWjisg(POB9)Earfiet im theSilm CadtdzR &
and his men (John Carroll, middle, and Thomas Mitchell, right) maintain a glib stoicism aftiezatheof one of their own. Newly arrived Bonnie Lee (Jean Arthur) cannot
understand theirseemingly callouattitude. So Geoff explaing, ¢ K| 4§ Q& NAIKG® | $Qa4 RSIR® 1S RASR GsSyide YAaydziSa
himanydé RSNJ (g Sy (& eGadff ndnfortsMBYying KbRAKD Frhomas Mitchelt) his one true friend who has been fatally wounded in a harrowing fligatlier,

Bonnie had asked the Kid2 K& OF yuid L 208 KAY (KS 4 ®ies® RilthimRel Keelpridl wHee hiztidesA'tP thylcoutiin/t 6b8 tharestd eyt
KAY 6KSy KS 3SiGa ol 01K 2Ké O02dzA RyUid Lddd 2KIFi{G R2 @2 doe R@repeksSyS K So K2l S5 yeuiidzQON
BRYyyAS (Stfa KAYD Ly {(GKA&a LISydzZ GAYFGS 