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American tlitchecoek

the endurm0 cinematic legacy of Hollywood's undisputed 'master of suspense'

G ! 322 R heh thé price bfdlinnér, theater
FRYAZEA2Y FYR GKS oOFodahl
¢ Alfred Hitchcock

Two undisputed facts exemplified the filmic legacy of director Alfred
Hitchcock; first that he is, and remains, the master of suspense in
WLIdzZNE OA y S Y |- bdt Hitchédek hadShsare of trying
projects thatg try as he mightc never fully lived up to eithethis
legacy or audience expectations. Yet, to even suggest that Hitchcock
had a bo office flop seems sacrilege, considering the overwhelming
and unparalleled string of successes beeated throughout his
lucrative tenure in Hollywood.

There are those like film critic Leonard Maltin who would argue that
Hitchcock neveK R | yA OW NYUwaaRiGaNIsd (1949),
Jamaica Inn(1939) Torn Curtain(1966) andTopaz(1969)arguably
attestingto the contrary Yeteven thesehave their points of interest
and, at leastto some extent, cinematic merit. Howevetg say that
Alfred Hitchcak made the2 OOl aA 2y f WolRQ Y20
to stain his entire palette of creativity with a whitewash of
unwarranted scrutiny. Imerely suggests ahonest critique through
further reflection.

Mainly forO2 Yy OA AA 2y X | A G OFKD&Iras]h@sheeni Sy
excluded from the article you are about to readis years with Lasky
and the Gainsborough Studios in England yielded some miraculous
early works,The 39 Stepg1935) and The Lady Vanishe§1938)
among them. However, this early tenure beyond the scope and
focus of this article and therefore will remain conspicuously absent
for another placeandtime.

It is important, howeverto bear witnessi 2 G KS FIF OG (K
British periodcould easily fill as much space in print he #ticle at
handt SNKI LJA> 06SOl dza S a zarlywa®Khae T
been mproperly preservedand even less frequentlpresented to

the public abroad; particularlyin North America | A (i O K Brifis® | Q:
period is widely underappreciated grerhapseven forgotten; his
American tenurehaving eclipsed it. This indeeda shame; since a
goodly number of the artisticrecepts thatHitchcock would go on to
establish with more refined competey throughout the late 1940s
and most certainly the fiftiesderive their impetus from his
experimentations duringl KA & 6 S 3 Ay W& NtIrdmairslS N.
I A0 OKO2 O pevarseinttitior? thall has giverthe public the
LINE S ND A I fsoepasitenBy 4 OF NBE Q
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Previous page (top): looking charactetii A Ol £ £ @ f dzZ3dzo NA2dza Ay (KA A& WLIzo f-1980k. (ke Caryi Grdnt, WitchgohlBverked do dliligénSyy
at crafting his public personad K & 2F | atA3IKGf @& KIDNIBDERNENS stopsIaNthink Riffit nbvK theNilieditable ardl idbled cliché of the wicked
prankster is immediately and erroneously conjured to mind rather than the man. In private, Hitchcock was ahdebiagd andather to his daughter Pat (pictured at
bottom with wife Alma Reville inRiS G KS {StTyAO]l LYOGSNYyraGAazylrf O2YYAaalNB Ay wmdbdncOI 002kterfidwi SN
Stone reflected on a moment from her college years whenshade6 R (2 gNARGS | G SNY LI WhNihepdperkvasNatuthbtlto/Someth ia K+S NI
grade Hitchcok rather apologetically told h&r a2 St LG E@%zS& & & (i @iddl€xbayl 92R tudlié portrait taken in England. Once again, the iconography of
I AGOKO2 01 Qa lthetSiNte OdawysetlaliiNdviehBekeda / 06221 SYRAY 3 SLIA &a2RSa 8 %o ingtaidfeFiNdiRcollectivé CoKsGi@iéhgss t
that any suggestion of Hitchcock as a younger man seems incongruous at best, and quite out of character when,erofgusite is true. The presence of the screen was
the characterg not the other way around.

¢KAA LI 3AS o6tSThoY |G Kra KSI@GAS&G Ay wmdpood | Al OKOxdipeniis NieficdaydBoutIndeia® O i 2 NIDIS R
I AGOKO201 ¢62dd R KSR 20SNJ I Kdzy RNBR LIR2dzyRa o6& wmdpnd: SOSy ARHNIY IA &F diYS 1IN O KSR
YS6aLI LISNI FR FROSNIAAAY I | ¢ SA atodshid vattafdod rémalnedPrioldem&Rititiralighout Higiiife. (iHtcBcodk hadB Aafui MR sionNdS
eggs and infrequently would interject scenes into his movies where a character is seen brutalizing them, perhaps most ¥emeoudkssie Royce Landis pois her

OAAFINBGGS odzid Ay I+ @2f1 Ay wmbhppQa ¢2 /I G0K | ¢ KA S®dlred ditthtdekRAreSenty. IrOthef pfielsog 3 ¥
Hitchcock was one of the biggest names in the industry to embrace TV alsle wiedium to advance his own popularity and help promote subsequent feature films. The
a § NJA §:§1 2 (“)Ol-, AA2yltfte fFLASR Ayd2 LINRBPRAzOAY 3 (sNdmyplst moBidsudcesdRs. itthoBkNE ey dife@atl ¥pisddish ki &

ASNBSR a GKS aK2¢6Qa YIAGSNI 2F OSNBY2yASad ¢KS &SN Sfiendbiefgre @radition on dhe Birds (2963 b
gl a Foz2d2i G2 02YYSyOSo {AyOS DNI OS dkéntinsenich diBplafindsbioSdg ducceshide and filsksBotted 2ieliferSia a télevigicd
O2YYSNDALE® | bSs 2Nl Y2RStz | SRNBy OFYS G2 12tteg22R G I AGO0KO201Qa 06SKS

I A (i, @Kh@se of us who never personally knéve manremain particularly fondof referring to himas frequently divulged
KAa WYobis@edtiBylsaseenseful artistnAs such he not only gave us the visual exampliae moviesc to illustrate and
punctuate his poirg, but he alsoprovidedthe tools by whichnclined individuals add master higechniques. Many have tried

to trump the master at his own gameéothRdzNA y 3 ' YR & A ydD SC I A (KK ONJIOAL (I RAR0&EDIYA (i C
none have surpasseddit C2NJ (2 0SS fA1S | AGOKO201 1 2 Bel @thed ANS/KI2 62 FY ¢
craftsmanship toeasily identifiable on the screen, yeeversomehow goindgpeyond the challengandhis tricks of the trade.

In point of fact, establishing®W | A & O K O 2 iDfdviesyfoday & &linostNtdipossible. ThusedlfHitchcock has remaineah
excruciatinghdifficult act to follow

Over the years almost as much has been written about Hitchetto&k man- as abouthis movies; ayood many stories and
reflections made byl K23 S g K2 @2 NJ SR Aayid aigkaBlykiew hith Sestlbét aldudo ImBRrgderived from
more than a handful of rumorg quietly spread and later solidified as part of the Hitchcock mystiquethgr Hubious
sourceQ With the passage of time these latter tales abouh 1§ OKO2 OKRAaAYaS5002dzZL)t SR gAGK G
that the master of suspense was equally as disturlbed dark an individuaht home have mamred andtarnished the
reputation of the man apart from his arfTherefore, to set the record straight befgpeoceeding to the filmic examples of the
master at work, it becomes nessary to dispeh few choice and lingeringyths aboutHitchcock in private life
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(Previous pagesya [ F &G yA3KG L RNBIFYSR 42 ¢B8FHAylia2 VelyyRSOIF B

nameless, second Mrs. DeWintary | A G OK 02 O1 Q &Rebece¢=b1840)0The/ girl RiGonigats hefuture
husband, Maxim (Lawrence Olivier) on the craggy cliffs overlooking the sea, he about to commit suicide. He
LNE@Syida GKS AyS@AdGrofSe® ¢KSANI FANBRG WwOdziS YSSiQ |
their secondby the venial Edith Van Hopper (Florence Bates) to whom the girl is a paid companion and social se|
aL RARYyQUG 1y2g 0O2YLI WwadnyiélKtkelgirl. OReiiztinke sged in &antz=Tkrib bffers a b
reprieve before the mysteries é&febecca and Manderly begin to intrude.

Arriving home, Maxim and his new bride greet the servants, the girl introduced to the housekeeper Mrs. Danvers
Anderson) who will continue to hover like a gargoyle and intrude upon any chance the coufde laating happiness.
I TGSNJI &adzo Y NR y Ay 3 ovi tKeSperfack dedtuiné ball, Bytig@stinigla chbic ofiatkraddrn by the late §
Rebeccaonly ayearearigry R G KSNBo& AyOAlGAy3d al EAYQa O2y ¥ fchutages
the overwrought young miss to contemplate suicide by throwing herself from an upstairs window.
LyadadsSrR: &aKS &dz00SSRa Ay TFtAy3aay3d GKS 02dz2d S Aydz2
upon, this time by the discodeR 2 F WSaBZROI DYy | & dzy | S gbasQeBnd Pulish FCF Aubré
{YAGKO &dz33Sad (G2 alEAY (KIF{i KS KlFla y20KAy3 (2 62
Sanders) attempts to cast aspersions arfier a possible motive for Maxim wanting his first wife deadhe was going
i2 KIFIgS Iy20KSNJ YIyQa oloeo

¢KS Ay@SadAaalridArzy vz2@Sa G2 + R20G2NRa 2FFA0S Ay |

already in its advanced stages by the 8 a KS | OOARSydGltte FStf 2y | LRKAS
Cleared of any wrong doing at the official inquest, Maxim hurries home, only to discover that Mrs. Danvers has
to his beloved ancestral home, hoping to murder the setdirs. DeWinter in the blaze. Instead, the girl escapes a
5 ygSNE Aa Syd2YoSR Ay wSoS00FQa o0SRNRB2YXI GKS FtlY

Besides all of the aforementioneRebecc® a8 & dzLILI2 NI Ay 3 OF ad | f & 2 framRegindidNTeay
6la albEAYQ&a f2&lf LINRPLISNI& Y|yl 3SNDgmabySeraliids hierlcqusr, K
1 dzo NB& {YAGK 61 & alEAYQ&d RS2SR FTNASYR: /[/2f2ySt
brother-in-law).

i

(This page above): the exterior of Manderly, the Cornwall estate belonging to the DeWinters was a skillfully®
miniature shot mostly in long shot with matted in trees and a painted sky as its bacKdngpublicity still of the entire
miniature never appears in the film, the model partially concealed by matte paintings of trees and other foreg
miniatures mimicking shrubbery, the effect further enhanced by mood fog and the occasional effects rain sto
conceal its obviousness. My R S Mieror@ dvere a combination of full scale sets and matte paintings to sugg
vaulted ceilingso WA 3K 1 62@3S0Y W2y C2ydlAyS FddSyLida G2 AY]
praise of Fontaine to keep the actress unkgst and feeling slightly insecure because it also helped keep he
character.

(Right): a publicity photo of the troubled couple, his lazy gaze met by a queer immediacy in hers. (Right bottom):
the many lobby cards used to market the filmethartwork of an imperious mannequisque female meant to suggest
GKS O2yiGSyida 27 (KS YeadSNazdza wwSoSOOIQ ¢gK2Y ¢S
flashback to show the past life of Maxim DeWinter and his first wife. THahif @ = | A § OK0O2 01 Qa a
wSoSO00FQa YSY2NE | tAGS Ay (GKS FAylt SRAG LINBGIAfSE
of naming the second Mrs. DeWintemwho is never referred to by any name in the novel.




(This page): Anatomy af Hitchcockiar (i & f SR NRsvd psydifalisttaX SR2 Say Qi | yz
DNBEI2NE tS01 FyR Ly 3 KISEelbousiNmB4E) hlkpiogresses@daspite BeErhidg
insurmountable odds and eeal mystery nvolving a missing doctot, y i K2y & 9Rél NRS& @
initially believedthat he was Edwardes.uBafter Constance (Bergman) broke him of this notion his reprkss
memories becme increasingly erratic and perhaps even-tiesatening. She takesii back to thelast place
he can remembebefore the restof his past life was eclipsed within tiieg of his subconscious And although
the pair is successful at uncovering what really happened to Dr. Edwardes, et fpr@int to Brown being his
killer. The trial that convicts Jordy f @ & SNIIS & & Qeterniteion to/gto/ttie bdttgirCobte real
mysteryq a search for the truth that leadser right back to the asylum and her mentor, Dr. Murchisbad G.
Carroll). Spellboundremains an intguing, ifpsychoanalyticallflawed, masterpiece, briefly interrupted by a
truly nightmarishdream sequencstaged by Hitchcock and designed by Salvador Dali.

To be clear on a quotation that continues to falsely resonate, Hitchcock n
al JadoraW I NB. HBltrieét fin®® and one made with tongue firmly in
cheek,¢ I & ( KI &houRl @52 NENR&ttieGaRine Yre bf|diStinction
perhaps After all,Hitchcock was perfectionist. Furthermore, when he latched
to a talent as dedidad as his own he retained the deepeatimiration and
respect for thigpersonand chose to use them over and over again in his filne
film side, of course, is that they too chose to reunite with Hitchcock again &
again; arguably doing the best worktbkir respective careers under his guiding
tutelage. Cary Grant,Grace KellyIngrid BergmanJames Stewart and Farley
Grangerc all LISNB 2y F f T @2 NA bagedall gofte oh fecofd Kag
acknowledging KS RANBOG2NN& | 64a2f dzineédn BaEtS
|l A6 O0KO201Qa OF YSN}Y NBYIFIAYSR | 6azf dz

Once a sequence was mapped aueither in storyboard or more precisely in
| A0 0OKO2 01 @dhe &tryvaskeSpedred to fall in line with this concep

and meet his marks without question. Thosike method actors Montgomery &
Citi YR tlrkdzZ bSéYlFy 6K2 RSoFGSR 2NJ
decisionmaking process were not dealt with lightly. Nor were their suggestio
2y K2g (2 WAYLINROGSQ GKS aO0OSyS AnahS
the final cut Art, after all, is not made by committegeven movie ari; but by
the commitment of many given freedom to do their best under a singular guid
principle.But this in no wapuggess$ that Hitchcock had no respect factors.

FurthemoNBS = NXzY 2 NB  {séaseiof hunlobo@é&r€d anGadRra seem
to be largely unfoundedTrue enough, Hitchcock enjoyed a good prank as mu
as the next man. He once told actor Bruce Dern on the seaofily Plot(1976)




.l
(This page):ite woman with a spurious past and the man with spurious intensions. Cary Grant anc
LYINAR .SNEYlIY O2adGlFNNBR (23SGKSNJ 6A0GK /€I dz
from the 40sq Notorious (1946) a harrowing tale set mostly in a fictioBaénos Aires. Bergman is
Alicia Huberman, the daughter of a Nazi spy who harbors no political convictions of her own, but |
reluctantly coerced into partaking in an FBI sting operation to snuff out Nazi sympathizers plotting
major coup in South America
Lt AOALFQa O2yidl OO0 Aa ¢odwd 5 S Jt-heyrtedosbrNgf o kitch vhol:
Ftt2sa GKS 2yte ¢2Yly KS KFa S@OSNI t20SR 2
time associate, Alex Sebastian (Rains). The rousetgually discovered by Sebastian who, together
with his mother, insidiously plots to slowly poison Alicia, thereby making her death look like ar
I OOARSYy(G® ¢KS FAftY Ftaz O02aidlNNBR [2dzAa /|
Hitchcock conerses with his two stars on the bungalow set. Bergman is not yet dressed in the outfit
&KS Attt 6SENIAYy G(KS &a0SyST F t2¢ Odzi 1 SoNI
suspicions of a mutual attraction between her and Devlin, whom phsses off as an old
acquaintanced [ SFGoyY &, 2dz Oy IRR {Solaidaly G2 Ye
L FyySR NBYyRSI @2dza i GKS NIYOS GNIYOl® 91 NIAS
1y26 6KIG 22 @®SNBSIKAY KAWIZOhyFOS | GNF YL |t ¢
LI NI 2F KSNJ w220Q F2N) GKS 3208SNYyYSyiz 550Q4
(Below left): Publicity stills for moments that never occur in the final cut; Deidits with Alex and
't AOALF YR | OGNB&aa !'AtSSy /FNXIetsS gK2 @Attt f
(Bottom): Paul loans Alicia some rented jewels to add a touch of class during her first rendezvous
{ S0l aiAl yQatil ©evinSebmdindiffeteft Arithe @novie he is practically incensed.

that he always wished to estar legendary feuding sisters, Olivia De
Havilland and Joan Fontaine in a singleussnce without informing
SAGKSNI 2F GKS 2 K S;NiesumabiNIel&Hnghd S
inevitable firavorks that would ensueYet, as colblooded as it sounds

at least superficialland on the surface Hitchcock never daredttempt
such a wicked reunioneven to amuse his own fancinother story goes
that in order to gauge the shock value of his audiehichcock had his
crew frequently Wurpris€2Psycho (1960) star, Janet Leigh by leaving
B NRA2dza AYOFNYIGA2Yya 2obm Dependiig SN
[ SA3IKQa NBalLlRyasS (2 oGKappropriatd epseS |
that would appeaiin thefinal cut

Occasionallyl A i OK O 2uidd @spectId yalent wasested. When
Montgomery Clift informed Hitchcock that he did not believe his
character would look in a particular directiorurihg the filmng of a
pivotal sequence inl Confess(1953) Hitchcock bluntly informed Clift,
G2Stf @2dz 6SGUSNE 0SOI dza WhénRauli Q &






(Previous page)d 5 2 Y& y3S aN®p WwW2ySas L NriRo®ers §Hady
Davenport tells Johnny Jones (Joel McCre&pneign Correspondentl940). Before long, Jones
will be plunged into a den of thieves helmed by Nazi sympathizer, Stephen Fisher (He
Marshd £ 0 @ al NAKFffQa OFNBSNI 6Fad LINBEATFAO |
everything from a devoted father, to a deft composer, to the imminent author Somers
Maughamc all convincingly with a wooden left leg. His real leg was amputatethgluv/WI.
CAaAaKSNDN& RIFEdAKGISNE /FNREt O[FNFIAYS 5F@0
matters for Fisher and his henchmen, Mr. Krug (Eduardo Cianelli) and Rowley (Edmund G
who attempts to push Jones off an observation tower, but faltens @lummets to his own
death instead.

Earlier, Jones had attempted an interview with international diplomat, Van Meer (Albg
Basserman) in a taxi cab en route to the Savoy Hotel in London. Somewhere between the (
room and the ballroom Van Meer is kigpped, replaced by a double who is later resurfaces as
plant at a diplomatic conference only to be publicly assassinated to buy time for Fisher and
cronies who are attempting to drug and pump the real Van Meer for states secrets. In

penultimatemoment Jones delivers a message of hope to the world as London endures the b==

¢KAA aSljdSyO0S sl a akKz2d FFOESNI I AGOKO201 K&

is memorable, the speech going something like thid: f f § K| tearysd'tAstatl- it'd 2

death, coming to London. You can hear the bombs falling on the streets and the homes. I
tune me out, hang on a whilehis is a big story, and you're part of it. It's too late to do anything
here now except stand in the darkdilet them come. Keep those lights burning, cover them wi
steel, ring them with guns, build a canopy of battleships and bombing planes around them. H
' YSNAOFS Klhy3a 2y (2 &2dzNJ t AJKGAY GKS&@UNB

(This page): behinthe scenes on the set dhe Paradine Cassmcpn 10 | AGOKO2 O
Selznick costarring Gregory Peck as an amorous barrister, Lows Jourdan amadmkmuffeur
FYyR {StTyAa0lQa LJSN.EQ)/I t

Fy SLAO® 1S 324G + GSLAR YSE2RNI YI }\yausl
I FTGSNI AaONBSyAy3a Al {StTyAaA0l RAALI GOKSR ¢
hacking together a story that ran a mere 11éotes.

The final edit is awash with fascinating characters that are never quite given their due; sd
floating in and out of the narrative or leaving plot points entirely unresolved. Hitchcock was g
to be rid of Selznick. The feeling was hardly ralt$elznick had reaped rich rewards by loaningg
out his most profitable asset to various studios including independent producer Walter Wan
and RKO.

6¢2L) £ STaGoYy 1 AGOKQ 328534 UGKNRdAAK GKS Y2aGA
thought allof his performers horrendously miscast, but worked diligently to will the productiof
to life. Although everyone gave it their all, the resulting movie only comes to life in fits a
sparks.(Bottom right): Hitchcockn foregroundprepares for the penultimte court room drama
that concludes the movie, surrounded by a sea of technicians lamds Jourdan already
pensively seated ithe witness box. Behind thglamor there was undeniably a lot of work.




(Above): shooting on location in Santa B+ F2NJ | AGOKO2 01 Qa TShandwibf alDgURBMIBY REY (14 LINR RGDGASYEAGOKO2 O
Joseph Cotten as @ld-blooded strangler of wealthy dowagevwgho, unbeknownst to his family, has come to his old home towhitte out from the police. Cotten was
remarkably good at portraying menace beneath a veneer of cordial charm. The film also costars Teresa Wright and McDgn&lén@arEravers and Hume Cronyn.
Introducing eviinto the small homespun community unacdamed to its insidios nature intrigued Hitchcock, wheas more horrified when the owners of the house he had
rented for his shoot decided to spruce up the place with new paint and shrubbery, all but ruiniogitsal home town U.S.A. chan | A (i Gai @ir2otdi, Ibkn B.
Goodman was promptly instructed to put everything back the way it was.

(Above right): four frameg NB Y | A1 OKO2 01 Qa & S O 2qUiderCapicor(19490NBhe firsh adbediathdizta Inf183®)yfmade ten years eastiand the

last movie Hitchcock made in England before coming to Amdsieder Capricorh & | LISNA 2R YSt 2RNI YI Fo62dzi | Wy2( &2 @&z
who returns home tdNew South Walesnly to discover that dear friend of hisister, Henrietta (Ingrid Bergman) is now the wife of a boorish elder statesmans@am
Flusky (Joseph Cotten). At first believing thatitinearriage has been one of convenience, Adare graduallyesdmrealize that the Flusky houkarbors deep, darkecrets

first, that Henrietta is an alcoholic, and second, that she is responsible for a murder Samson took the rap for year€edariiedzy S RNJ Y I g ¢ farte. yMdrée, | A
the screenplay cobbled together by James Bffidin a stage play by Jot@olton and Margaret Lindecreaked like an old screen door, leaving Hitchcock no place/ést in

his usual eeri¢ouches to draw outts mood or atmosphere a terrible misfire for all concerned.

Newman suggested a meeting to discuss his char@diestivétion on the set ofTorn Curtain(1966) the ator was politely
told that everything he needed to create his performance was already in the script. When Newman pressed ttad@atint
KAa OKI NI O isHhdachek ydeoiilyisot iadkad yo@ a I & I efthése infrequently clashes of temperament did
not translate to any lasting animosity between director and stain fact, on occasion they even paved the way for a bit of
| AGOKO201Qa 2y aoOl KAy Afmdre lighttarted Jnddaéri inval&y & @ip ¢h The detofetivaty” R
(1944) whowent to his director with the concern about K S ¥ A TaMui@kBarkiieadbtlwearing any underwear bentda
her costume. Unnerved, Hitchcock assesgetl, R2y QU Yy 296 SN KNI WK INRNR 6IS @2 K

A Time Magazine reporteon the set ofRope (1948) took notice of actowl YSa { (S g NI Q the chliNduvgo €
I NPdzy R KSNBE (KIFGiQa 0SRBofes NBERSIOREAR SA 4 3 (1 BF ScCeRdeddt@stokt@z C
entire movie within the cofines of a single set. The challenger gimmick as some have chosen to regard it smégrther
SEIFOSNbFGSR o0& | AGOKO201Qa AyaradaSyOS renditoket B i N& ©f Y2
stage playc the cameramen meticulously timed in their dollies and zooms; the set a giant cutaway with moving we
windowsand doorsinflux behind the sceneshe actors carefully placed within the frame and endlessly maneuvereclyto
accommodatehis constant reframingand fnally - the footagespliced togetheat ten minute intervals at the end of each reel
GAGK | T22Y Ayid2 &a2YS82ySQa ol 01 2 NvianiyJarhesSEwart M&@veted fromi& S
initial asessment, enough to respect Hitchcecl -WIAT YN & LIdPagp&adirathrdSY F2NB 2 F (G KS
movies from the 1950Rear Window(1954) The Man Who Knew Too Mugi1956)andVertigo (1958.

Even beforéAlfred Hitchcockarrived in America héad already managed a minor coup in Hollywadd market himself as his
own trademark: one asasilyidentifiable as the filmse created.| A G OK 02 O ¢ Befun @ IhafpSpadsout crowd scenes
as per budgetary restrictions in Englanecame legendary in Hollywoodnd muchlooked forward to byaudiences - almost
as much as the movies themselv&art of the allure was, of course, thah® was never entirelgertain where Hitchcock
would turn up,either in silhouette, as part of a mespaper ad, or fulfformed, attempting to catch a crowded bus. Buhen
Hitchcock segueftom moviesinto televison in the mid1950s he took thi¥ 6 NI Y Ry I Yi8s@rolbweeklt KA Y




(Above): Robert Youngs Davidand Carol Lombaras Am pal around, come to despise each other, then fall hopelessly back in lovie.iand Mrs. Smith(1941)¢

I AGOKO201Qa YI R &i koedy. &crigted MyB\NDrinant KiasnAlBemdyd&i A &a Y2NB t A 1S | (S IheRwiBEv(19F) tigad |
anything else; thanadcap and her straight man butting heads and coming to terms. Ann askstltiaé questionthis time out¢ a2 2dzf R @2dz adAftf YI N
what you know now®¢ to which he honestly repliesi t N 6 | olf (BQans@kiydiEy 61 ay Qi SELISOGAY3 (2 KSENW 2KSy (KS
married David proposes a second time only to have Ann turn him down. Payback? Wounded ego? Hurt feelings? Well, & fittle f e NS S @ ¢ K S NBafoag y 2
GAGK SAGKSNI GKS LINBYA&AS 2NJ I AGOKO201Qa SESOdziAzy 2 F onékfdis betteli B bilitdr kndwn méviasiande d
probably just as well.

AYOINRRdAzOGO FAF R & 2 ( O kedenthy hist pdHly Stdtyfaiandjowleavy visage as a touchs®iof American
pop culture.

For a 1954Time Magazinarticle, an oveizealous reporter suggested to Hitchcock that he might wartiversify the tye of
movies he was making. Indeed, even todhagre remains this mythologgbout the master of suspensthat Hitchcock only
YIRS W2yS (G2LSQ 2F Y20A&kdnotadlc RARI AVRAKO 2 GiKa2 d2AXKD AYS23a (a4
identifiable traitsand hallmarks of style and camera moverhdrat one can choose to earmark, analyze and pick aqantill,

the truth of the matter is that Hitchcock achieved artistry in everything from the intense family melod@hzaigw of a
Doubt 1943 to the slick and stylish romantic thrilleT@ Catch A Tief 1956); from the wickedly perverse screwball comedy
(The Trouble With Harnl955) and the suspense/action movidgith By Northwest1959) to his forays into the horror genre
(Psycho1960, and,The Birds1963).Ly NB&a LRy asS (2 {KS slques, i YiboyitiflikchiggSHitchdodk LJ:
shrugged his shoulders and politelgplieda LF L YIRS / AYyRSNBftl S@OSNER2yS g2dAf R

GCKSNBE Aa y2 GSNNEBNIAY | 0o

¢ Alfred Hitchcock

The arrival of Hitchcock in Hollywood began innocently enough wi
a personal invitation from producer David O. Selznick to work on t
story of the ilifated Titanic for Selznick Pictures. Arguably, Selzn
had zero interest in this project, but he knewathit was of

considerable interest to Hitchcock. Installedn a comfortable

bungalow in Hollywood but wit¢ LINS OA 2dza € A G 0 €
dismaybegan to mount, butvas somewhat quelled when he and
Selznick concurred oRebecca(1940) as his foray inté\merican

movies. The author of the novel, Daphne du Maurier was not o
greatly admired by Hitatock;she was also a close personal friend.

To sayHitchcock was wholly unprepared for thenaipotent and
intrusive way Davi&elznick ran his studie gros understatement.



(Previous) Hitchcock and producer David O. Selznick on the deelwfcca(1940). Selznick had the
deepest admiration for what he considered his star director. The plaudits were a littlesided.

Hitchcock considered &aick obtrusive, distracting and a damn nuisance. He had come from a dire(
drivenmedium in England to a produc&2 y i NR f f SR | dzi2 ONI} Oe oo { Stiy
OF NNASR ¢6AGK AG {StTyaldlQa 2 éof manbshad littefed thelflhINE

every soundtage at Selznick Internationglicking apart even the most minute detail. Selznick knew B8

could trust Hitchcock to miee the right creative decisiorisut that did not stop him from making dailyfs
pilgrimagesi 2 G KS &aSdGao ! FGSNI GKS FTANRG Y2y iK ecaling«

halt to production and instead pretending to rehearse a scene until Selznick finally became bored wit
whole process and left. ;

(This page above leftjlanked by Selznick and Hitchcock, Joan Fontaine is all smiles at the 1941 Acg
Awards.(Above right): from first to lasThe Paradine CasélF NJ SR G KS 2FFAOAL €

with Selznick International. He considered it more intermewrt servitude. Hitchcock is seen here wit
the entire principle cast; from left, back row; Louis Jourdext to Hitchcockthen Selznick, Charles
Laughton, Charles Coburn, Gregory Peck; front row from left; Joan Tetzel, Ann Todd and Ethel Bar
Hitchcock and Laughton had worked together beforeJamaica Inr(1939); a film that nearly ruined their
friendship and mutual respect for one another when Laughtasthat ¥ A f Y Q& ¢lbigBnRaigd s
Hitchcock tips on how to direct both it and him in ses. OnThe Paradine Caskaughton was just
FyYy20KSNJ KFEY FyR TSttt Ayi2 tAyS gAGK |1 AGOKO2 O]

OWAIKGOY | Al D BaadiheTaseldpartvidte trairystation with barrister Anthony Kean
6t SO010d {StlyArld]l (K :2eatbKbburgedsib diG@OHinte lukury Y(Rightt A
Todd and Charles Laughton share a relaxed moment in between takes on tBy sditaccounts the two
were very good frienddn the film Laughton plays a lascivious judge who attempts to put theesion
Y S I yeluGxantwife, Gay(Todd) when his own, the emotionally fragile, Lady Sophie (Ethel Barrymor,
not looking. (Bottom): Hitchcock runs through the paces with Todd and Barrymore in a scene that
not appear in the final cut; the lattdooking rather unimpressed and perhaps even a little bored. She
reason to be. Lady Sophie is a thankless part, one that any number of actresses might have picked
Jt L yOSed . I NNBEY2NB KIR 0888y | LINRYAYSY iere ltaéritsN
throughout the 1930s. She had less success in the 1940s, predictably because then as is now plu
for older women were few and far between.

Although Hitchcock has been described by some as the Qavie ¥ A N
auteur he failed to reognize before the ink had dried on his contréwat,
I £ ( K2 dz3 Koffié&ial cieditwasisii€ly as producer, Selznick conside
himself more a caollaborator than a mogul. On the set &ebecca
Hitchcock found himseli {1 A y 3 WI R @ k énSvarytting.Bovh the
way certain scenes should be shot to his choiceasting deading lady.

Rebeccak & S & a Sy ( AJank Eyeset ilNFhgléns @res. A young
nameless waif (Joan Fontaine) mariesightyaristocratic, Maxim de Winter







(Previous pageyshadow of a Doubb Mmcpn o 0 G dz2NY SR | O2NYSNJ Ay | Al OKO2 O QérioddrhmediagelyTollo@ing $her @ KA & QBB R
HitcK 02 01 Yl & y20 KIFI @S FLIWINBOAFGSR {StTyAaA0d1Qa YSRREA yEIZSharjd\zﬂofaéBbuBMEﬂmiexcbriﬁomlatam NJ ¢
thriller that castJoseph Cotten against type as a serial killer. The story begiis wit K NI S48 Q fFyRf I R&8X aNa® al NIAY o6/ 2yadly
who wanted to have a thl After eluding police, Charlé€otten) arrives in Santa Rosa, greeted by his niece Charlie (Teresa Wright) and the restenfttireclan, father
Joseph(Henry Travers)younger daughter, Ann (Edna May Wonacott) and Roger (Charles Bates). At home Charles gets reacquainted with himaigRatrieia Collinge);

an emotionally fragile, gingerly sweget strangely sad creature towhom Chad a4 Q K2 YSO02YAy 3 Kl & YSIyid $ @S N&tiakysoiddrs fromK |
the women he has murdered, includindua stow for Emma and eng that the astute Charlie realizes has an inscription inside the band. Charles maketthghtliscovery,
saying that the jewelry ste has given him the wrong merchandidgut later, when Charlie innocently sees that Charles has taken a section of the morning paper to t
0SRNR2YI /KINISa Ittt odzi o NXBI dadingkha Beadiha; & shGiedoutikHe yhdhBunt fiof thelMNE WilgiviStrakigieN T NB Y NJ

/ KNI ASQa adzaLlAOAz2ya 3SG (GKS 06SGGSNI 2F KSNE LI NI A OUzicle Charies id tHeitd8eNist kUapedt. Beyairthér F A
local librarian(Eily Malyon}o let her in after hours, Chle finds the newspapethat Charles has kept from hand realizeer favorite relativeg the one for whom she has
been namedafter ¢ is actually a coldblooded killer. From here on in ¢hplot increasingly becomes a dangerous game of cat and méiftse.Charlie reveals to her undleat

she knows the truth and orders him to leat@vn before $e tells the rest of the familhe makes two attempts on her life; an accident d¢re tback stas and later, by
attempting to lock the garage dodrom the outside while the inside fillwith carbon monoxide exhaust.

(This pagephadow of ADoubh & NBYI N] I 6f & @2 niRa-ciever ahd’styli€hksél pi€cesQlfithedittn dide$ hameconic moment, it remaiswhen Charles
OKIy3aS8a FTNRBY O2y3aSyAlt dzyOt S (2 20@A2dzA YdzZNRSNBNJ NA 3K e equitdsamidien @ daiidal9fg ftheS &
slaughter is chilling Thé cities are full of womemiddle-aged widows, husbandsdead. Husbands who've spent their lives making fortunes, working and working. And the
ikKSe RAS IyR SIS G(KS Yz2ySe (2 G(KSAN 6AQSaAX0EKSANI aA ftliethotels ih@Isest totels, yewery dai byithe R :
thousands, drinking the money, eating the money, losing the money at bridge, playing all day and all night: smelling oproodeyf their jewelry but of nothing else,
K2NNA Gt ST Tl RSREhafidinicectsI NES®é GRSSGNBE | £ AURS ¢y KAKSKR QNSBH K2 § oISAYER A Y 2y [ 20
close up for the penultimate kickgr & ! NBhe asks ZithdUEany hesitation or emotion.

(Lawrence Olivier) while vacationimgth her paid companion, Edythe Van Hopper (Florence Bates) in Monte Carlo. For a wl
al EAY FyR KA&d ySs oONARS | N6 RAGAYySte& Kthedoddbdring seasiBeleStatd
Manderly, theS 8 8 Sy OS Zofmerdirstwife Y thelatew $S6 SO0 = 6S3Aya (2 AYy(iNHzZRS 2y
SOSNE2YyS FTNRBY al EAYQa &A4&dd)SJoNEe mat@rhlyu yefh pOsSessudouSekaeper) Mrb. IDaeds
OWdzZRAGK ! yRSNE2Y VL gAff y20 Fft26 wSoSOOFQa YSY2NER G2 7

Feeling stifled in her new home, the second Mrs. de Winter (never named in either the ndhel fdm) decides to throw a
costume ball to liven the mood. However, her plans go horrilalgyavhen she arrivesostumed in a gown that Rebecca wore
the yearbefore; one that Mrs. Danvers deliberately suggested. The costume sends Maxim into a rage and he orders his w
go upstairs and change.




(Aboveleft) on the set oRope(1948), a single camera set up that Hitchcock once describedsvafig A G K Wy 2 SRAG&Q &aK2G AYaARS I
partly true.RopeQé | £t £ & 6SNBI AYRSSRY Odzil gl ea (GKIFG O2dzZ RI FyR #SNBI ¥FNBI deb Vhitdkés wers A y
continuous ancphotographed at ten minute intervals using a whole reel of expdiedat a time. In retrospect thimade the final edit mcredlbly easy to assemble; simply by
splicing twelve cans of filmogether, minus outtakes. There were no trims. To accompllsh\HIazeS I Yf S§aaqQ 2 NJ WOy lAydz2dzaQ Ft2¢ 1A

inanimate object before reloading theamera to continu® / | a4 K i2 0SS 2y GKSANI (284840 | w2dQXBO&s@payRl & o aAcC

The apartment set was unremarkablén virtually every wayexcept for the fact that its background cyclorama gradually turned fromaft@noon to sunset and finally
nighttime sky before our very eyes; a gimmick of lighting not exactly realistievedand adding yeanother layer to the artifice of what eventually proved to be a very stilted
exercise. (Above right): Hitchcock with (from left) Farley Granger, James Stewart and John Dall and that famous credating tom strangulated remains of David Kentley
(Dick Hogan), briefly glimpsed in the opening sequesicthe film being murdered. To pad out this thanklgmst and add aantalizingflavor for themacabre RopeQ & (i NJ
was shot with an interesting premise; showing scenes from the actual movie bwtther David and his girlfriend, Janet (Joan Chandler) in Central Park. He considers the
engaged, but she still has her reservations. After a polite peck on the cbeeid departs for a prearranged rendezvous at the apartment of Brandon (Dall) and Philj
(Ganger); the camera observing from RA & GFyOS & 5F@AR glfla 2dzi 2F FNFYSTaRRIKRGBSR BRS W IYShE
5t AR |t AQS® 'YR KFdQa GKS trad GAYS 22dzff SOSNI 4SS KAY It A@BS (22 ¢

Ropedealt with homosexuality and thrill killing subjecs forbade under the Production Code and thus rather watered down in the final movie. Screenwriter, Arthur Lauren
did not want Hitchcock to shoot the moment of strangulation, believing thatYh2 @AhSighS Yy SR & dza LISy asS g2dZ R RSNA PGS FTNRY
whether or not there was a body hidden in thatedenza. Hitchcock disagreed, following an analogy he later fleshed out for Francois Truffaut during a taped idterviewz
have two peaJt § | G I eNiiasiHitcipdioy lidabomb hidden under the table. Show the audience the bomb before you show them the two people sitting dowr
RA&0dzaa olaSolrtfe ¢KSy gKI{iQa GKS I dzRA Syﬁ)BaS{@IAVEIHJ GKSRROB &l é2yd edzi!l:FKSSKJSINE‘
Ropeéaseis5 AR YSy it S2Qa o02ReI 4 darcHé&in aop@whichNdeysBrileg 2 RY RYRKRNA W ayG2 (GKS RSOSI &S
with the very real prospect thait any moment one of thermight lift up the lid and discover the gruesome remdiidden inside

¢CKS Y86 6AFS FYR 5FyYPSNE KIS GKSANI O2yFNRYGFGA2Y AY
into comnitting suicide. Instead, the discoverylof & KA LJG NE O]l 2y a |leads SoNte distavenOdiianar@e
adzy 1Sy ©@SaasSt oAlGK wStibibsdOMagira furder godRitateSniattelsBvNeh heyeanfides to his wife
that he knew alhlong the body was theré& | 2 4 RA R 8h2 agkshigh2 a K S Ol dza S MaxinLddplainst & (0 K

This filmic revelation is worthy ddirther consideratiorbecause it is not the same the novel. In print, du Maurier had made
her heroa murderer asvell; Maxim killsRebecca in a fit of rage after she announced to him that she was pregnant witl
Fy23GKSNI YIy Q& ufsKin Hisfitéranf aBapthtigns Getedted khisvision imposed on the film by the Censorship
Production Code of Ethics. ruth, what ought to have been a moment of shocking revelation rgays as slightly
FYGAOEt AYIFOQGAOD t SNKIFLJA NBO23aAyAT Ay3a hftAGASNDA oAt AGAS
WFflaKol 01 Q &SI dzSy OS to Rébec&ElhsteddAhis caméra slowlK follodtsI3hg ScRon that might have
been as described by Maxim, the slow pan and dolly across the room suddenly coming to rest upon the sharp and protru
LIASOS 2F akKALIQa (1 01fS G(KRI2¢y®0S QI  NFRYSYSRE2&E 4it NzOE
her private boat, set out to sea and punched holes in its hull to conceal the evidexvem though no actual crime has been
committed.

Exonerated from any wrong daj at a public inquesMaxim hurries home tdis new wife whom heruly loves, only to
discover that MrsDanvers has gone mad and set firehie beloved Manderlyg presumably with his new wife inside. After a
brief frantic search, the lovers are reunited on the front lawhere they witness Danversonsumed by thénellish inferno,
0KS FtrySa i trad RS@2dNAy3d GKS SYONRBARSNBR 0SR LA 2



(Above): scenes from a parfRope(194 0 ¢l & |1 AGOKO201Qa &aS02yR FGGSYLI G2 LK 2Lfedaailoa4KThis e Srguidh N
the ensemble included Dick Hogan (as the strangulated corpse, David Kentley), John Dall and Farley Granger (the marderem@ndPhilip), Edith Evanson as Mrs.
Wilson, theireverR2 G Ay 3 K2dzaS1 SSLISNE 52daftla 5A01 6l a& 5F@ARQA 0S4l ajeddy HghChandlefhgd thS (i K
liveliest performers in the film arandey A 6t &8 { ANJ / SRNAO |1 I NRgAO1S 6la 5FBARQa FFGKSNDL | yRintfe NB
FAEY 1GalGSNE Fy FYFGSdzZNI YEadAO | yR Of [Thesghandd will forig yiblegtt e ¢ KA f K R &a2 K| GRAzNA § X
musical abilitis. She has no way of knowing her fingers @essing the fleshy palms of a ctlidoded killer.Neither does Mr. Kentley mardny suspicion that the man
sitting nextto himontheset® A& LJ NIf& NBaLRYy&aAoftS T2NI KAa 246y a2y Qa YdzZNRSN® dupet Cadely
OWFYSa {GSéFNIO 5F@AR YSyidfSeQa KIG o0& YAAGlI1SZ ARBEPNEYRAY Yl WEBOUKFABRQE KEFK
FNRY t KAfALIQA KIYyR&AZ wdzLISNI K2t FRReopaghisk SLIRyddt (KA2Yal (il & Sy 2dxySiyAlt 207K SNB B2 AAT G &1 ALYy AFEN
still at least fifteen i y dzi S&a € ST (2 G(KS dG2NBE® WHYSE {86l NI R2S& KREpeHS &R yid & SW NS AN
convincing and entertaining in any Hitchcock movie.

couple toa For this penultimate moment Seirk had wanted Hitchcock to tilt his camera into the sky with the writhing
aYy21S8 FTNRY (GKS o0fl1TS F2N¥Ay3d G(GKS fSGGSNI wwQ Ay (KSheal
only battle he won on the picture.

Atthestart2 ¥ LINRP RdzOG A2y | AGOKO201 KIFIR GNARSR G2 olf{ 2y {Sti
in hindsight she proved the ideal choice; capturing the empathy of that mousy, insecure and scared little creature
described by Du Maurian the novel. And despite her relative obscurity (Fontaine had appeared in thirteen movies befo
Rebecca, but never as anything more than a demure wallflower briefly glimpsed in near cameo walk on parts) Fontaine




(Above)Lifeboat(1944)& | & dzZLISNRA2NJ SEF YLX § 2F GKS aAay3at s asSid asSyassnt fis Y¥ ABA SzRess Mihdaly o f K&
(1954).The premise fotifeboatis simpleg seven survivors of a Germanbdat torpedo attack on the luxurynler they were all sailing on crawl into a lifeboat, making
desperate attempts to keep body and soul together while they wait for resaeimminent death from starvatiog on the open sea. Along the way they pick up the Nazi
captain responsible for thattack, who apparently has survived the sinking of his own ship in the assault. Systematically, the captain turns samst@uagvor, plotting

i2 YdINRSNI GKSY 2yS o6& 2yS dzyiiat KA& 26y NBaOd48s newspapgeSoolaaiist Rdnstahde Sort@r)y Hevir@ Hull Gs/
industrialist Charles Rittenhouse), William Bendix (as simpleton Gus Smith), John Hodiak (asaeormujthe edges crew member of the sunken liner), Mary Anderson (as

a nurse), Hume Cronyn (asrmeus wreck, Stanley Garrett), Canada Lee (the noble George Spencer) and Walter Sleazak (as Willy, the Nazi capt&r). yid@hrs €11 |
screenplay progressively addresses cragfural classicist snobbery and racial/ethnic biases, all within the conteits dfasic plot point that of survival, and perhaps
AdzNBAGHE 2F GKS FAGGSadod aARele GKNRBJIZAK (GKSAN 2NRS lyingmabidzow Hinself overithe bide loidhi |
lifeboat and callously watchdsm drown while the others are asleebifeboat ought to have been a great success for Hitchcock a‘ﬁd:éﬂturyFox. But only weeks into

its run, Darryl F. Zanuck pulled the movie from circulation after rumors began to circulate that its story wablazifpoo-fascist piece of propaganda. Lifeboat would
remain buried from view for the next fortfive years.

proved to Hitchcock that she possessed the necessary star quality to get the job done. Evidently, Hitchcock later ag
though he kepthisopiiyd (2 KAYaSt¥FX LISNKI LA FSIFNFdA GKFG KAa LI I
perpetual insecurity on the screen.

l'a | AGOKO2 O] Q&Rebedt& MR AIVVINEVENISY (12 al & GKS f S| angdrougly K
YSY2a A0GNBy3aGKSya (GKS y20StQa t22aS8S 02yaiNHzOlA2y® | A
gStf aSNWSR FGSNI KS FyR {Sfti yA Oitonidadnd\gioSnabre@kiny dultcess Wikbnke y
With The Wind (1939), Rebeccaproved a valiant successor, popular with audiences and receiving critical praise ar
accolades; including the Oscar for Best Picture of 1940; the first, last and only time an Academy Award would be bestowe
a Hitchcock fimitA a 2y S 2F | 2ffe&g22RQa o6fdzydi ANRBYyASa OGKIFG | AGO
did not matter. Hitchcock had proven that his reputation in England was well deserved, and that given a considerable buc
the right cast and the péect script he could tell a pseuegothic romance better than any of his contemporaries.

Awash irRebecc® & K S| R & seénisInaaivceiliable that Selznick would allow his star director the opportunity to mak
a movie for someone else. In point otfaafteradj dzA NAy 3 | AGOKO201 Qa aSNWAOSa {Sti
he had nothing for him to shootnstead,Selznick quietly loaned Hitchcock to independerdducer Walter Wanger for the
RA NB Ol 2 Vi kit, Farég0 Eofrésponde (1940); a taut and timely spy tiler set at the cusp of WWII. Albugh shot
before Rebecca, Foreign Correspondemés ultimaely released after it

In hindsight, Selznick may have already been moving away from produsirmgvh movies setting up prgects, acquiring
scripts, getting talent in front of and behind the camera on boand signed, buthen wholesale farming out the project to
another studio as @J- O1 1 3S RSIFf F2NJ I O2yaARSNI o6fS T Sefnick akor $d®NI S
GAYSE NBO23IyAl SR GKFG 0SAy3 2ySQa 26y LINPRdAdzZOSNXKRANBOI ;
physically and mentally, but it also infrequently strained the coffers of his studio beyond what they were capable
sustainng. Gone With The Windhad gone severely over budget and Selznick had borrowed heavily on his life insurance an






