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Alfred.-Hitchcock ar
Paramount Pictures

GCKSNE Aa y20KAy3 (2 yy yaz NBlffteod ¢KI
| f S YAsz YR y2 &ONMHzLX S& 4KI
-Alfred Hitchmck

lf FNBR | AGO0OKO201 Qa S NI &erylrich StindigDd In yetrospBdiurgeven dpateRof Aovié prdpestR
Some, likeRebeccd1940),Spellbound(1945) andNotorious (1946)had been showcases fail that Hitchcock was capable
of under the best of all possible conditions, while others IiRepe(1947),The Paradine Cagd 948), andlUnder Capricorn
(1949) arguably illustratethat even Hitchcock had hfailingsand/or limitations- particularlywhen all the stars were not in
perfectaligmrment.

There is no crime in criticizing Hitchcdok achieving less than perfectioAlthoughhis tenure is undeniably ongif not, in

fact, the ¢ prime example of the Hollywood director as aute@nd certainly few among his contempoes were as
congstent in theiroutput, Hitchcock did have his flops to suffer. Yet, even these were rithtowt at least some artistic
merit and, in hindsighgave riseto an extraordirary period¢ a veritable golden age producinga stringof impeccably
crafted megahis beginning in 195%ith a move from Warner Bros. tBaramount Pictures; inauguratday the release of
Rear Window(1954). In many waysRear WindowA & | A 4§ OKO2 O] Qa&c an &aniplarYobiy donsitldfald) dzN
multifaceted skillsand reoccurring thees (sexual frustration, fetishism with food, voyeurisinal) telesmpically refined
and givertheir full flourishwithin a singular project.

Rear Windowmissed out on being the first df A (i O K @&iés| t@ & shot in VistaVision; &perf cameranegative
deliveringg as Paramount had advertisedi NXmStiortpicture high fidelitgistaVision woulddd another layer of depth
FYR OfFNARGE (2.2&KKESYNMaAaYBNRAF 4ANJOKO2 O] Qéd hddigytd Riink2tieir NI
composiions for the wider aspect ratiqVincente Minnelli, as examples famously credited with saying that Cinemascope
gl a 2yfeé 322 RinefRpkkessikra andsyadand a good many foundered during the infancy of the
widescreen revolutionproducing very staticmotion pictures,| A § OK 02 O1 Q& | Safd/his $nétiSulous rd] F
planning seems to have remainedimpeded in transitioning over to the wider format. In fact, his movies only seem to



with any existing standard projection equipment.

«..ls a new system for producing and exhibiting
y —————" —’ motion pictures which is compatible and workable

at the lowest possible cost

.« . Will give to every theatre in the world the finest
—_——TT ’ possible quality picture on the largest possible screen

<+« Is a technique of optical reduction from a large
———"'"'__’ negative image to the standard release print image. It

is this feature that reduces grain, eliminates Fuzziness

and gains bigger, brighter and better motion pictures.
Rl

“HIGH-FIDELITY.

(Above: early advertising for VistaVision trumpeted its state of the art clarity while underplaying the fact that in its oritiatife process could not compete with

I AYySYlFa02L5Qa F2dz2NJ RAAONBGS OKFyySta 2 sounddaSauBsetak gt add eied deyitivedl into Arélracksterdifar i F
short featurette The Story of A Patriot (1957)ltimately, VistaVision in its purest form proved too expensive for most thetdezsmmit toand Paramount was forced to
creae reduction prints on standard 35mm film stoti accommodate projectorsiready in existende ¢ KS NBadzZ & 6SNB adatt O2y.
anamorphidens which tended to warp vertical objects near the edges of the fram regrettaby the 35mm conversion prints y y'2 g+ & NBLI A OF G SF
WYz2iAazy LAOGdINBE KA IK FARBERsiDBoGoPs seewpdsing withd B RSHKR AN SR @AB@OKER S WSt SLKIyid SIN
cameras evebuilt up until that time. Hitchcock is seen in this publicity,stiled to promote theVistaVisionprocess But this is not the VistaViisn camera Hitchcock
ultimately used to photograph his movies; rattewery early model, the largeass behind hi& S+ R 02 y OS | t K2 ¥ StYll IRISY 2dzflyin@ on jisGle @ith Y S
film that ranhorizontally rather than vertically past its aperture, exposing nearly twice as namkranegative as conventional 35mm film.

(Above middle): the VistaVision ti@markthat precededalmostall Paramount movies shot in the process. Paramount was rather territorial about licensing VistaVision
NAGIE &dGddzRA2azT | fdK2dza3K AG RAR | £t 2 ¢gNoahlby Noittavesi{1R5D)RatdSoll A2 FiGH EoEiGya m oy c G ® S ¢ RENY &
appear on the screen first, the other letters expanding to both the right and theofedenter, followed by the wordsP Y 2 (i A 2 y, thedAUCKIXENE Siaripéd ot
beneaththe loga (Bottom middle) | A G OKO2 O1 LINBLI NBa (2 &aK22{i TBhe ManaWhdKnévao MddHB5ES) Degpite) thd fyct thak thel |
camera was very quiet, dialogue scemesessitated placing ih aBlimpCo muffle its sound.(Right): Grace Kelly on tiset of To Catch A ThigfL955) shares a moment with
Bing Crosby. No stranger to VistaVisiorgsBy had actually helped debut the processtfoF NI Y 2Whife(Caritmas(1954) and would appear in two more VistaVision
musicals:Anything Goeg1956) and theaforementionedHigh Society James Mason and Evafi¢aSaintpos@ A i K 2y S 2F t | NI Y2dzy 1 Qa is SO
between takes ora D a @arth By Northwest(1959) The other great advantage VistaVision had over Cinemascope was that it pipbtednasingsuperiorTechnicolor dye
transfers, yielding a extraordinaryrichness ofcolor that/ A y S Y I &4 O 2 LI®ddépackatubr RyADBINkprocessyuite simplycould not compete.

The stature that Hitchcock brought to VistaVision and vice vemsad be ove& (i I § SR® | NHdzZ 6f @ = | A {i OK O »gisbled usisgNdbtoceS A dng Y
after Paramount retied VistaVisionHtchcock elected to shoohis subsequent movies ih G 8 Q MYy pdm | aLISOG NI GA2T | anavibrifor g A
Frenzy(1972) and~amily Plot(1976).Interestingly, when VistaVision was being developed Paramount announced that its aspect ratio would be 1:66.1, not 1:85.1.



” Y ou asked for something dramatically dzﬂbrent - you got tt’ ”
- L.B. Jeffries (Rear Window)




(Previous and this pagelRear Windowd mcp n 0 YI NJ SR | GdzNYyAy3 LRAYyG Ay |1 AGO0OKO201Qa ! YSNAOLY Ol
Paramount.Rear WindowY A 8 8 SRt | NI Y 2 degfividtaVisibnfmeza dmihgiahdvas shot flat and then mattednd croppedinto a 1:66.1 aspect ratio
during projection. Character actress Thelma Ritter played L.B. Jeffries (James Stewaghebting physical therapist, Stelta.L QY y2i Iy SRdzOB& SR
shetells himearly org . dzii 6 KSy (62 LIS2LK S a488 2yS | y2iKSNIhahAfAS] @ V16 (B HRIHKS NRGh&EIEHHea bz ¢
still resists her encouragemett pursue Lisa Fremont (Grace Keligbtead askingstella to make him a sandwickhe addsg, S& L gAft ® | yR L Qf f
aSyasS 2y WKkSy 6aNiB0 KR dbriplaylgives Griudly adl ¢ 8B 810 2 Acgniedign@ients to Ritter, an actress evlpecialized in playing stresavvyand
sassyoccasionally hared middleaged matronshardly attractive, but loveable just the same and quite often with their rearthe right place.

Rear Windowl £ 82 ¥SI (dzZNBR 2SyRStt /2NBe a LR{AOSMHBRGI®DA[ HPaEQREBEALIMDISES t 8Ny R
forewarnsafter being confronted bk A & F NA Sy RiQ 35S 28 dzSLIARA 2y afz2 0 2F GKAYy3I& Ay LINJoyelwil Sf chukss, @om®® dzt
change his mind,articularly after Lars Thorwald (Raymond Burr) pushes Jeffries from his second story window into the courtyard¢téléw. 6 Sad 2 F | A (1 OK
thrillers begin on a light romantic strain, in this case with housebound Jeffries being relentlesscohystashion model, Lisa Fremont. Theirs, however, éagionship
arguably on the fast tracto nowhere at the start of the movie; she unable to comprehend his natural aversion to marriage; he believing that thenpatéefor him is a
womanfarther removed from the glaciglerfection of his current prospect; someone a little more plain, a bit more unencumtmsredlavish desire tdit into the world

2F KAIK d20AS8SGed [ A&l A& SOSNE YIyQa RNBerAEonepdaNNefizs fe@ms tredrid 6f LisaButyadshed®s dihe
inquiries,& . dziT @6 KSYy GAf fowhich&@Sukg ez VALAFRENI I f2y3 GAYSXIG €Srad y2d4 dzyliAf G2Y2N

Lisa changes her mind, however, and JefitiesoregraduallycK A & 2 LAY A2Y 2F sKI G YIF18&8 KSNJI GAOTZ LI NIUAOdA I NI
CK2NBIFfRT afALILAY3I GKNBFGSyAy3a tSGGSNARE dzyRSNJ [ | NEQ TikRegtdpe i 2rawNiBito R bravinddv  dz
AYAARS (i kSpartnfes;aldiost thén@ murderedy Lars for her effortsThesheerchutzpah2 ¥ [ A4+ Q& RFENBRS@GA T | LIINRIF OK
NBEII NR & WIEKSANAEQ NI GtesSeiffied ik Ways heltias thus farfn@ peSnabiginpitéksd gtitnalate8 dver A

In the penultimate moment oRear Windowt y Ay @S&GA 3L GAy3a 2FFAOSNI It SNIa 528tS8S (G2 | INHSa2YSH RA:
shS g2dzZ R tA1S (2 KIF@S I LIS\ alL (tRankdhy @i of hey Befoie Suiderly(redlizd just hovdznllilygmeroselEr Latimingnd iE.
Jeffries, now ailing with two broken legs lies asleep in his apartment, Lisa quietigghhiid back to health, but not about to surresrdher fascination wittthe world of

high fashion.Rear Windowis as muctabout the fundamentally flawed relationship between a commitmshy male being pursued by the ewgorldly and enterprising
female & it is a tale of murder. Kelly and Stewart only did this one movie together, a genuine pity because-toegernchemistrgrackles with excitement




A, A
| \’ % § ‘
Q Y ‘ ! 70331-2//8

(Above): Hitchcock at work. The master of suspense with two of his favorite leadinglames Stewart (pictured left) and Cary Grant (right), and undeniably his preferred
WwO2 2t cdGraeyKBIIG. ®elly and Grant each appeared in three movies for Hitchcock, Stewart in four. They are seen here on fReasefgimow(left) and To
CathAThieb Mmppp0Z GKS tFGGSNI I AGOKO201Qa TF2NI & A yToZatehR Fhiefhat in their pafedtediwidéstres? plageds tas |
take advantage of the lush Monte Carlo and Riviera landscapes.

have benefited perhgs because VistaVision exponentially grew the standard academy ratio of 1:33.1 on all sides,
opposed to Cinemascope, that merely stretched the image to both the left and right of center in a rather feeble ea
attempt to replicate the curved aperturef €inerama with varying degrees of succésd Yy SY I 4 02 LISQ& dzy RS
gra Ada F2dz2NJ GNF Ol YI3IySGAO aiSNB2 a2dzyRGNI O1 @ ¢KS dzy
horizontal exposure running through the camera (asagg to the conventional vertical) only allowed for mono sound.

Rear Windowmarked a reunion of sorts; bringing Hitchcock together withfaerite W O dlgndeQ DNJ OS Y St ¢
Yy YSa {dS6IF NI 6K2Y |1 AGOKQ RoOpR(A948). NEhileRape h&di2nbttbeed ArNitiedl S F
experiene for either director or starRear Windowwould illustrate thesymbiotic harmonythat had grown between both
YSYy Ay (GKS AYGSNAY® ¢KAA ¢g2dzf R dzf GA Yl (S TR Ma2Wial KngwdZ®o 2
MuchZ | y R Vaitig) Ist€® & the decadeBy 1954 Hitchcock had become somewhat entrenched in his preferences fo
actors and crew, choosing to work with the same people over and over again and thus building up a level of consistt
I ONRP&aad KA& NBLISNI2ANBE 20SN) GAYS® LYy (GKS moppna AL dof a
the studio system still well ensconced, though dwindling as studio contracts were increasingly discarded as they came u
rey Sgt tf @ S0 SOSYy dzyRSNJ GKS | dzaLIAOSa 27T cieeSis byalzivihdse 4 ¢
whom he felt were equally as loyal to himwas rather extreme. As example, when Hitchcock moved from Selznick t
Warner Bros. he took A & LINA @I 4GS aSONBUGIFINE 6AGK KAYD {KS g2dAZ R O
career.

Rear WindowA & @SNE 22 &S1 & RO I 2-% Ro8alagoyBuRh&8INolrich written under the non de plume
of William Irish. In castg his screenwriter, Hitchcock chose to work with John Michael Hayes, instructing Hayes to consi
the infamous realife case of murder involving Dr. Hawley Harvey Crippen; a physician who had conspired with his secre
to kill his wife, then attemptd a daring Atlantic crossing escape by disguising his mistress as a sailor to avoid prosecutior
the crime in England. The good doctor was apprehended, however, when the captain of the vessel he was sailing on r
that Crippen was incredibly chummytivthe sailor.

In Rear WindowJames Stewart is L.B Jeffries, a somewhat sexually reprphséal journalistwho is laid up with a leg he
hasbroken while on one of lé assignments. To pass the time and divert his own mind from his personal faitinigfly, his
aversion to settling down with near perfect fasn model/girlfriend, Lisa Fmeont (Grace Kelly)Jeffries spies on his
neighbors: the voluptuou¥’ 6 I f f S (M@s TRrso/[G@eSrdide D), an incurable middiaged romantic whom Jeffries



\ ?\. ! - \ Y
(Above): creating a slick and stylish masterpid@eCatch A Thidd Mcppp 0 A& dzadzr £ £ & NBIFNRSR Fa | WEAIKGQ | AdGOK(C
Hayes (seen with Hitchcadiop middle) divertsfrom the axior 2% W I G KA S T to fbéuso®thdisédkictidn ofirefokr@dFj€vel thief, John Robie (Cary Grant)
by American socialite, Francie Stevens (Grace Kell)S FAf YQ& &dzot AYS FYIFf3AlLY 2F I2NHBS2dz & deveNdiffusbs/tieS { 2
GFdzi F&aLSoda 2F | AGOKO2010Qa8a GAadzZ t &aSyasS A fafi 2wWRiifSE 04 yRAIDdzA 6 & NB2 dzgpad By HN3
remain captivated by the greater mystery at hand: exactly whoegponsible for a rash outbreak of clever heists along the glittering French Riviera? (Top left):
cinematographer Robert Burks prepares a stdobmnd process shot with Hitchcock at his side. Hitchcock rarely looked through the viewfinder of a came@; havi
meticulously storyboarded his sequences and engaged in elaborate discussions about the scene to be photographed befaréhént. 12 O (@ CatetkKe Thigf 2 y
was divided between France and Paramount soundstages. To his credit, and that of prodesiggmers Sam Comer and AnthKrams, we never know which vese
looking at on the screen. (Bottom right): Hitchcock looks particularly pleaspdresple cast assembléor drinks to mark the beginning of productioNext to Hitchcock
are John Williamg, K N¥ $a I ySft X DNIOS YStteéx /INEB DNI}yd FyR . NARIAGGS onbdzauSeNis Englishyvias Q
inaudible.If To Catch A Thiefontains any flaw, then it is this dubbing effgrhorrendous in spotsvith lips not maching to the wordsssuing from them.

i

has nicknamedMiss Lonely Heart (Judith Evelya)frustrated composer (Ross Bagdasarjamd, frisky newlyweds (Rand
Harper, Havis Davenport). However, Jeffries attentismsn shift to the spurdus comings and goings of one Lars Thorwald
Owl&@Y2yR . dzNND FFAISNI ¢K2NBFfRQa GATFTSIT | yylI in thd midig & the A y
night without a trace.At first bothLisal Yy R~ WHySichlkh&rapiat; straight shoot@tella Thelma Ritter) believe that
cabin fever has set irBut then there are the unexplainable bits of business observed through Jeffries rear windo
LI NIYSYOGdT GKS YARYAIKG NBYRST @2dza | yR ¢4 mided tlenRotéof the dzR
apartment, andfinally, the murder of a harmless little dog belonging to one of the other neighbors living in the sam
O2YLX SEd ¢ KS & Sterleshli® waysSthatv 84 chmndit: Shatls, until she too becomes involved in his amateu
deuthing and nearly gets herself killecand later, incarcerated for her efforts.

The level oBconomy Hitchcock achieves by confining his actiom $ingle set is not only comparablegimilar experiments

in Lifeboat (1944), Rope (1948) and Dial M for Murder (1954) but, inw S I NJ 2 A gade Za¢hi@vies a levef visual
sophisticationbordering ongenius. Eery pivotal momentakes place from roughly the same limited vantage of WB.F ¥ NJ&
rear window Yet the actionnever seems redundant or sirang for some new revelatiorPart of the reason for this
perceivable freshness HitchO2 O1 Q& Of SOSNJ YI ySdz@SNARAyYy 3 2F KA & ce Fay ffoml
stifling his camera setups, this limited vantage helps to telescope the a&l@ic LISNB LISOUA @SS Nlzy y )
central protagonist Only once does Hitchcoakfford the audience anadvantage in asequence occurringate at night.
Jeffrieshas nodded off to sleep, thus missing the exit of Thorwald and his unidentifistress, both leaving his apartment
together.
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”Why did I take up stealing? To Iive better, to own things I couldn’t afford, to acquire this
good taste that you now enjoy and which I should be very reluctant to give up.”

- John Robie (To Catch A Thief)




(Previous and above): scenes from a héist.Catch A ThigfL955)begins with asly premiseg what do you get the mn who can steal anything? Francie Stevens (Grace
Kelly) has set her cap for John Robie (Cary Grant); a retired cat burglacteasm a new string of theftalong the French RivieraRobie is an elusive bachelor, one
already being pursued by Daniellagsard (Brigitte Auber) the daughter of a wine steward who happens to be an old thief himself, currently working in afféeshion
restaurant and hotel run by Bertani (Charles Vanel). Danielle tempts Robie wiithpaomptu escape to South America.t S 2385 A 1 Qa | si@ieNskhimy O
w20AS Aa szOQYQ)A;/OSR(D .dzi Aa KS 2yte AYUSNBa-@SRRAﬁUCEBﬁGASKuBSgﬂSMJ Of 8- SNJ
aged women are not flattering. But Roytet YRA &4 Aada 2yS 2F | AG0KO201Qa 0SSt 208R RI T Fourlyda® yatersRoyae A 3
Landis would play mothexgaing this timei 2 / I NB DNJ y i Q& KI NNRA S\NRrthIBRNokhwesF1958)2 ISNJ hd ¢ K2NY KAt f Ay

Insurance investigator, H.H. Hughston (John Williams) has agreed to help Robie set a trap for the real cat burglar. Hitthtbeckight sequences using a green filter
instead of the conventional blue; an artistic decision he later regretted, though lwetegives the cover of nightfall and eerie sense of uneddee finale toTo Catch A
Thiefis an eye-popping showstopper; a lavish costume ball given at the Sanford estate where Robie hopes to entice and apprehend thburggéucaiho is sure to
comeout for the heist of the centry. Robie nab®anielleq thus, clearing his name before rushing off as quickly as he can back to his hillside retreat. Francie hurries to |
AARSIT ALAYAYI | O02yFSaarzy 2F w2o{igKad GNUz% KBNS R 3a { A DEXRK IK YRIGKSEN2 MB RS &

Jeffries apartment, courtyardnd facing apartment facades were all built as one gigantic thiged indoorset inside

t I NI Y 2 dzy G Qréamoying th&f8lse flaarTat ground level to ate a greater height that allowetbr total control of
lighting and soundln fact, the set was lit for four distinct hours of the day; early morning, early afternoon, sunset/twiligh
time, and finally midnight. Simply by flicking a single switch Hitchcodkl &iortlessly segue from one hour to the next.
Hitchcock was also circumspect in his instructions to composer Franz Waxman for his undersabgrignof Rather than

an actual score, Waxman was instructed to find and reayeisicalcues already in éstence int NI Y2 dzy 1 Qa a2

As suctRear Windowcontainsonly two original pieceof musicc2  EYF yQ&a 2T 1T & MNWRT (KENRBEK
presumed to have been written by a strugglifp2 Y LJ2 A SNJ f A JA y Adjadei WS TNNIS & DG ©2J NJ
various incarnations, ifequently interpolated throughout the story to heighten the sexual friction between Jeffries and
Lisa.C2NJ G KS NBadGz 21 EYlIY OK2niebt ofbrikestrahoobies] incladipshipld Bing@rosbyi pop &
song once sung to Dorothy Lamayifo See You Is To Love Ydeard inRear Windowas played on the radio inside Miss
Lonelyl ST NI Q& MHichadica@uyed the ambiance of thisavernous soundstage, iteverb and echo leting
verisimilitude tothe artifice of thisrecreated Greenwich Villageighborhoodset

| AGOKO2 01 Qa y SE o Chtshiahighl @55)Jproved\ilbitte2sdmétioacasiolh was to be his lagtim with his
favoONR G S WO 2 @race Kellyih@ ya&k &ready become engaged to Prince Rainier of Martéelly and Rainier were
frequenthoused dzSaiGa 2F GKS 1 AGOKO201QaT I T NR Sy RuekériRoyél Kighfiesss 2
YStfteQada NBGANBYSyld ToiBernaiirkl SeaudtyndS el of heii actindl BowdsSwiad iKdied a loss t
movie goers andhoreLJr NII A Odzf NI &8 (2 | AG0KO20] 6K2 A0NHAIf SR 6A0K



(Above):The Trouble With Harn1955) as far as Hitchcock was concerned was that its characters never came across as anything better than a collectianiabf conge
misfits. Much of the story plays very much like screwball comedy and, in retrospect,harkeast in sentiment all thew @ 6 O1 { 2Mr. bkl MB.SHINO | Q
OoMpnMOY | AGOKO201Qa 2yfeé | 04&a2t dziThe TFoRbEWath Hayys @tenpihytb stradill©toyfeat & Bhast bétween Na@ng bByht LIS
KSIENISR NRYLFYyGEAO NERYLIInkthé Bnd, lit saiiskieg geldder Hppétite, bécanying a Batbdu@rather than brooding cinema masterpiece. (Large insert
Jerry Mathers, as precocious Arnie Rogers discovers Harry on a hillside in Vermont. Mildred Natwick and Edmund Gwenoraebatérdghe forest. Given that the two

FNB adrFyRAY3I 20SNI I I NNEQad NBYFAYy&aZ KSNJ LJE DNI @St & oh Artisy2amiBlohd Roysyihe)ehakRgesmsiopn K
keep, Mrs. Wiggs (Mildred Dunnock) to give him azire ONBRAG® { | YQ& F0&GNI OG FAYISNI LI AYydGAy3I& FyR aisi
a wealthy patronc | A G OK0O201Qa 26y | GSNEAZ2Y (2 WY2RSNY FNIQ FyR (KS lchidfre Biittédn, secod frény o N.
left): Sheriff Wiggs (Royal Dano) is perplexed by the mystery as he telephones State authorities. (Bottom right): thératocsrtgddle in the forest, awaiting the

Fdzi K2NAG@Qa AYyS@OAGlIoftS WRAZAO2GSNEQ 2F | I NNEQA NBYIAYy&a®

populate his subsequent thrillers. There is evidence to suggest that Kelly longed to return to the asoedy as 1959
Hitchcock had expressly bougMarnie for her to star in and had, in fact, planned to launch into its preproduction
immediately folowing the release oPsycho(1960). Kelly, who had superficially agreed to do the project, later declined it,
OAGAY3I WNReElrf O2YYAUYSyidiaQ a GKS NBFazy® | SNComBeAEG i A
his shooton To Catch A Thigh the south of France, Hitchcooisentedi KS & (G dzZRA2Qa Ay airaidaSyos
G2 GFr1S FdAt Ryl 3Sy 20IF QUAdINE +KAAATAKBNYFERNEER QOEk MOBBYEY efcghsindeadR! (io
the moneyed decadence of Monacane of adeterrent rather than a plus.

¢2 |1 AGOKO201 Qa OlbdatiRrs in Erantekwith pYidtogrépkid woik dahéFback on soagés in Hollywood
was seamles® the naked eye. John Michael Hayes began his lucrative assogidtiioHitchcak onTo Catch A Thiehis
script amply endowed witplenty of smart repartee and engaging situations to divert attention away from thettiatthe
FTAL YQa T addthd appréhension of & jewel thief as the title suggested but rather the cleerness with which
DNJ OS stfy prdtadyadiatwill snareherself an attractive, thugh decidedly confirmed middieged bachelor.

To Catch a Thidbegins with a round of pdous jewel robberies inside posh hotel suite¥he policemmediatelysuspect
John Robie (Cary Grant); a amae jewel thief who foght for the resistanceluring the war and was pardoned for his
earierONA YS&a® 5FyASEtS 6. NAIAGGS ! dzoSNL I GKS R ladeanplic&Niut2 F
currently reduced to menial tasks as a plmgged wine steward, suggedtsat John has come out of retirementhis, we
later learn is a lie, as Danielle is in fact the real cat burglar, working for her father and Bertani (Charles Vanel);
restaurateur.



(Above): Hitchcock consults independently withstars Doris Day and James Stewart on the set of his remakeedflan Who Knew Too Mugt1956). Hitchcock had, for
some time, desired to redo his own 1934 British classic, updating its premiseKahd/cd A y3 A G a f 2 G lalpinetfem@dYSwitzekahd badkdrap Xoyhkat O
exhaustive MarrakeshThe exotic Midle-Eastern local@resented another challenge for Hitchcock who was inforrgdhis production manager Herbert Colmidat his
shooting sbedule was coming dangerously close to the Muslim holiday of Rantadarg which he would not be allowed to work. Hitchcock would claim that his 1934
Y2@0AS 61 & YIRS o0& Fy |YFEGSdNE GKS Qpc NBYI | S caniseelartisiicSrert & ¢aShroefittiNiRlbocil Rpukation y N
asthe undisputedmaster of suspense. Hitchcock was challenged by Paramount to cast Doris Day in the remake. Day was at the top of hE9%frbetiher forte had

been musicals. Worse, at least for Hitchcock, he had beerredde find a moment in the movie to insert a song for Day to sing. The €arggSera Seventually plays

a pivotal role in the film. But theersionsung by Day on the million copy best seller Decca recording is never featured in the actuat mmomigbly the first tiein of a

tune not indigenous to an actual film score.

From here the story shifts its focus to headstrong wealthyagiduttown FrancieStevengGraceKelly) and hesustained
infatuation with Robi@ CNJ y OA &Ria (Jes2RbYCSINlis) ¥ thdlirtatious and enterprising matchmaker. With
oneeye on John, Jessie gisaher daughter into a relatlonshlp that Francie at first quietly resists, but then demdes to pursu
prlmarlly for the fun of exposmg what she percelveS aaw20ASQa ONAYAYLft |OGAGAGASA
Odzia | tAGGES oAlG G22 Ot2asS (G2 K2YS>: K25S@OSNE RdzNAtg 3
for the show, Robie indulges her flirtations, culmingtiwith his assessment that the jewels Francie is wearing are
AYAOGlLGAZ2yad 2SSttt LQY y2iz¢ aKS 0224 ol Ol fSIFRAy3
w20ASQa 0SRNR2YX O0AUGGSNIIYR I O0dzaAy3d KAY 2F KFE@Ay3a &i

w20AS R FdA2ya I'yR RSOARSa G2 &St
doubled I A G SR Ada | aal dzZ O SiRthe photegs! Rpbieyatdiends A
Fonal NRQa Fdzy SN}t G(KS ySEG RI&d 6KSNB 5FyAaSttS 002aia
3Sa0dzNB>X 0ST2NBE 0SAy3a O2yFNRY(ISR 6@ CNIYyOAS ¢gK2 O2y¥FS
sets another tap for the real burglar; convinced that Foussard could not have committed the thefts with hisgredfter a
lavish costume gala Robie exposes Danielle to be real thief, thus clearing his own name.
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Critics of the day were quick to regaf@ Catch A Tibf as lightweight, though nevertheless pleasurable entertainment. In
truth, the film represents Hitchack at his most elegant and edgy, with sublime eroticism permeating every framejthua
decidedy delicioustwist. ¢ KS T2 Odza 2 F W2 degnplay AsCuiiderBablynadrel oi thei romaricethan the
suspenseand it is interesting to note that in subsequent movies Hitchcock would choose more readilyotce himself
from romance altogether; particularly after the failure \dértigo (1958)¢ a movieall about obsessive love

The most readily recalleceguence fromTo Catch A Thieh 2 R @ A& w2 06 A S Qawhike SriwrRgiekploge 0
outside herhotel window facing the Riviea ¢ I dzy G Ay 3 yR (SadAy3a w20 ASdamonRS
necklacew2 6 AS NBaArAada CNIyOASQatISRFHEYcQUSH sigdifying Ahe colisénBnatiniSof thizdr (i
I FF A NI was Kausifor té @hsgf<to demand éfitchcockthat he eliminate the sequence entirglyr at the \ery
least severely prune it so as not to obviously sugtgesbeginnings of a sexual encounter. Hitchcock refuskd.cEnsors



0! 02@0S0Y | AGOKO201Qa AYAUGALFT | LICBIMENSWhE Kr2w Too IUBEEINB) \ileike BbvedtedaningnyDay re¥ebledShardek t beSal &
ALX SYRAR FOGNBaaod Ly 2yS 2F (KS FTAtYQa o0Said NBYSYo SNSBtReir 308 ¥y ChristopheN@sphas] G S
been atducted However, before thisevelation the good doctor rescribes a strongedativeli 2 S 88 KSNJ Ayid2 GKA& Y2YSyid 27F &K
scene, emoting equal portions of terror, anxiety, sadness and confusion drew spontaneous applause from the @amehdayl A § OK 02 01 Qa4 NBaLISO
GKS akKzz2i gla | LXSHalyd 2ySs GKS O2adGlFNam 3IShiiAy3a 2y Tthemlodsl bhdaterlygaRR HIRIBENE 2
regretted that this was his only film with B O A ( Aly 3 SKNENJ T A8y Sa b S@IENEIKES { ASARSS R diéli O K@ papylafsigery i Besadsg of (i 2 «
their popularityas singerwas well place@vhen he reluctantly cast Julie AndrewsTiorn Curtain(1966)c then lived to regret his decision and others made on the set of its
disastrous undertaking.

YSEG YIRS GKSANI LRAAGAZ2Y (y26y (2 t I Niutie defuerediso R v @t 8
was implied. Paramourduietly took the cen8 NR& O2y OSAB ¥ SYar REKNBY RIA | O] S Reldased Ok

the film with the sequence virtually intact.

Given the flourish of success Hitchcteld sustained during the early fifis within the realm osuspensdaden melodrama

his rext choiceof projectThe Trouble With Harrylp p 0 aSSya | Odz2NR2dza @GSy lddz2NBEd w2
on a novel by Jack Trevor Stara decidedly black comedy about a corpse that refuses to stay buried; a similarly theme
premise featuredn the French new wave spitingler, Diabolique (1955). However, unlikBiaboliquethe premise for the
reappearing body ifThe Trouble With Harrys played strictly for laugh3he trouble with Harry is that he is degdyingin

the pastoral woods of Varont on a crisp fall afternoon anshortly thereafter encountered by neargvery small town coot
within twenty miles, eaclattemptingto bury andthen dig up, then r&d dzNE  IslbwNdddcdgposing remains somewhere
in the forestto conceal the suspectedtime from the rathethumorless, Deputy Sheriff Calvin Wiggs (Royal Dano)

¢CKS ANRBYye> Ay NBUNRALISOGZ Aada RSNAYSR FTNRBY (GKS ¥FI Olas.GK
Unableto recognizeeak 2 0 KSNID A& A ohg ehdaGsyinGif InevBaB&dN@r up Shirley MaclLaine i®p cast as
WSY Yy A TSN wesHaSgedwife, hakdiMBeDta be led to her ldtest: Y R Q&  NJBer o Afrie Rogers (Jerry
Mathers)who is the first to discover Harry with his togpgun in handCat. Albert Wiles (Edmund Gwenn), out rabbit
hunting, suspects he has killed Harry wéhstray bullet fromhis rifle. Anateur criminologist Miss lvy Gravely (Méd
Natwick)thinks shehasaccidentally killed Harry by striking him in thead with her boot while Jenny later confesses to
hitting Harry with a bottle and thus believes that she is the murder&sger free-spirited artist Sam Marlowe (John
Forsythe) who is intrigued, althougiot terribly upset by the prospect of having a¥ali y  OF RIF @SNJ a i 2 N.
bathtub. In fact, as the story plays owte quickly realize that Harry is not its focokit at all, bu rather the gradual
evolutionof two quirky romances the first between Jenny and Sam, the second between Ivy drettAl

|l AGOKO201Qa | gSNEA2Y (2 Tredtoiblk 3h Harkuehénlah ynaxpegteddfrosCatmd ety T .
winter storm midway through production wrecked the idyllic fall foliage exquisitely photographed by cinematographe
Robert Burks.Unable to continue in Vermortitchcock and comparpacked up andeturned to Paramount with bagsnd
bagsof downed leavescollected. Thesavere then meticulously glued onto fake trees insiderecreation of the Vermont
location insidea Paramount soundage.Overall, the illusioms rather seamlessly blended, butthre end, The Trouble With
Harry was not particularly well received by either the critics or audiences; the characters revealing themselves to be v
odd rather than delightfully quirky; theisnoopingand anxieties far too neurotic to be accepted as merely loveable
eccentricitiesGiven the overall repression of any and all aberrations during the Eisenhower era of-olakiédmerican






(Previous and this page): scenes from a conspiracy. Retired London stage sensation, Jo (Doris Day), her husband, DdaMekesteavart) and son, Hank (Christopher
Olsen) meet a stranger, Louis Bernabiiel Gélip aboad a tour bus while on halay in Marrakeh. From the beginning Jo suspects Bernard of finagling a deliberate
invitation into their midst, a suspicion later confirmed when Bernard, masquerading as an Arab, is mortally stabbedregetheastl confides t®r. McKenna that an

St RSNJ adridSayly Aa (2 06S YdINRSNBR Ay [2YR2y® ¢KS LI 20 LicK@®Orids$Sde BanzieK &y EdivdcdS
Drayton (Bernard Miles) kidnap Haakd vanish without a traci orderto S L) G KS aOYSyyl Qa FTNBY NBGSHfAyYy3I . SNYI NRQ:
London without their son, the McKennas are repeatedly threatened by the assassin, Rien (Reggie Nalder) to keep theirhotoutftersmisdirection to a local

taxhA RSN¥AaidQa akKz2LlE GKS alOYSyylra FNNAGS i ! YONRBAS [/ KI LISt the assabsBatich N the Batigh A
Ambassador (Mogens Wieth) at a concert being given at Royal Albertiitatestingly, for thispenultimate showdown Doris Day wears a gray suit not unlike the
ensemble later designed by Edith Head and worn by Kim Novekriigopd mcppy 0 @ DN} & A& y2i0 F o6f2yRSQa 02f 2NJ LISNJ
complexions. When asked yeaaser about his decision to attire both women in gray, Hitchcock simply shrugged his shoulders, claiming it was metrdag BeS. 0 G f A y

1'a Ay | A934oKdginatideised giece in the remake is the showdown between Rien and Dr. McKenna duriognitert. AlthougHongtime Hitchcock collaborator,
composer Bernard Hemann was assigned the task of writing the underscore for the rest of the movie, the Royal Albert Hall sequence feattwe® tG&&d Cantatg
originally composed by Arthur BenjamiHerY I yy Yy R 1 AGOKO201 0AO01SNBR 2@SN) (iKAa AyOfdzaizys 1.8N¥I
Hitchcock won the argument. Ironically, esmpensation Hermann waeatured in the film as the conductor of the symphonic amral ensemble, his name also
prominently featured on the Royal Albert Hall marquee Jo passes on her way into the th&teng the struggle Rien is tossed over the balcony to his death, the
' YOI &al Rsapgdiadi antl thelMEKennase reunited with Hank. Whermhe Man Who Knew Too Mugbroved to be a resounding smash hit Hitchcock sent a letter
of thanks to Hemmann for his contributionsn the film, statingsimply,d ¢ 2 . SNYF WRX T &8I YI Yy 6K2 l1y26a a2 YdOK®DE

morality circa the 1950s; a hti-sighted and very sanitized utopia steeped in arbitrary faux goodness and light, th
OKIF NI OG SNAR Q A yfathériKd@npladcdnt aceptayicR of bdthSsaxNihd deashmere cogs in the natural lifecycle
comes across as neither queer, nor shocking owertly perverse as Hitchcock might have hoped. They are merely &
collection of very strange ducks all lined up in a row, playing out apesyliar pantomime indeed.

Hitchcock returned to form with an anomaly in his American tenure; a remake of msrber Man Who Knew Too Much
OMppcOuE F GKNAEfESNI I AGOKQ OK2aS G2 NBt20FGS (2 al NNI|
in locale, the narrative structure of the original was faithfully retainedhe revised screenplayybJohn Michael Hayes
Years later, Hitchcock would muse that his original had been mada bynateur while the remake wasafted by a master.

In the remake medical doctor, Ben McKenna (James Stewart) his wife, Jo (Doris Day) and their son HankéCtistop

are on holiday in Marrakech where Ben is attending a conference. Jo is a retired star of the London stage and e
recognizable to her fans.

While at a restaurant the McKennas are introduced to Lucy and Edward Drayton (Brenda de Banamardi Biles)g
presumably fans of Jo. The McKennas ate®t mysterious Frenchman, LolBgrnard (Daniel Gelin) who offers to act as
their cultural liaise However, wha Bernard, disguisedasan AEab A & &dGF 00 SR 0STF2NB W2 heyR
manages to confide an ominous secret to Ben before dying; that a high ranking political official is to be assassin
somewhere in Londn England. The plot thickens af8en learns that the Draytons have kidnapped Hank andalding

him hostage tduy hissilence until the assassination can take place.



(Above):The Wrong Mar(1956) is a curious misstepthat it ironically foreshadows the economic approach to sttaling Hitchcock would later employ on the infinitely
more sucessfulPsycho(1960). TheWrong Manis an uneasy amalgam of the police procedural detective story, the filncrioie story, and the romantic melodrama;
alEgSttf 1| yRSNAZ2YQa &AONBSyLIX & 200l &A 2 yabiity td ell the rarrativlBpére is@al térnfsRThafiinyediaxs HerfryéFontlay” LIS
FYR SNI aAfSao ! FGSNI DNI OS YSiféeQa RSLI NIGAINBE FNBY (KS RRDABEEG AN OXKDRO| W
Wrong Manshe is a dting and somewhat dowdy housewife requiring medical attention. Hitchcock had wantedsiacbliles in his next projecY/ertigo (1958) and had
SgSy Sy3ar3aSR t NI Y2 dzy i QEdithMBad to Be§iy dicatibtiie ivdmifdbe fBr fis Hed yeREgrettably, Miles became pregnant in the interim,
forcing Hitchcock to recast the role with Kim Novak. It is rumored tlitahebck never forgave Mildger illtiming. Although she would return in another Hitchcock classic,
Psycho(1960), playing a dzLJLI2 NIAYy 3 NRES Fa WHySid [SAIKQa atSdZikKAy3d araiONma: R rayoesSa

Hitchcock reportedly did not want to work with Doris Dagssuming that her talents lay in the delivery of a soattper

than solid acting. However, Day proved her worth to Hitchcock as a serious a&tiéls® appeaseéher fans Hitchcockvas
reluctantlyW Sy O 2 didlud® &Bn@ in the film. That songQue Sera Sefaecame the number one beselling singlén

the country and eventually took home the Oscar, despite the fact that the version infrequently interpolated in the film is n
the one recorded for Decca

Hitchcock was to indulge in a bit of makeup trickery for the saghere the McKennas are approachbg the mortally
woundedLouisBernardin the market square. itthcock hadwaB R 0 KS | O G 2 NXud usid-td\djsguie: hinitd €
O02YS 2FF Fa KS O2fttlLlAdaSa Ay .SyQa INyaz (GKSNBoe itMBsDSI
discovered tlat the thick brown foundation quite simply refused s$mudge. Eventually, Hitchcock came up vétblever
solution ¢ applying fleskcolored makedzLd G2 WF YSa {(iSéFNIQa KIYyR& AyadaSFRo®
fingers, theflesh toneon his palmswipes off on the actor, implying the opposite effectvhile Hitchcockindulged his
creativity elsewhere in the movie, the staging of tReyal Albert Hall sequence set to thespensefuktrains of theStorm
Cloud Cantataemains avirtual shotfor-shot recreation of the same sequencehis 1384 original

Perhags as a rebuttal to all of the travelogudira-gloss entertainment he had been indulgingiiate, Hitchcock dext film

The Wrong Man(1956), a picture he owed Warnerdshers, was a relatively low budget, broodj tale shot in B&W and
based on a redife case of mistaken identity surrounding one Manny Balestrero (Henry Fonda). Manny is a trumpet play
at the Stork Club who is wrongfully accused of holding up a lesatance agency after his wife, Rose (Vera Mitedgnied
coverage for some mueheeded dental surgery. Everyone in the burgled insurance office who tesig@sst Manny is
convincedhe is the man who held them at gunpoint and made off with a conaldlerbankroll. The problem is that Manny

is actually innocent. An unusual departure for Hitchcock, who also briafigted the prologue, the movieias basedn
alE6Stt | yRENAZ2YKNAVESESKBNI 4 A %S & 8 FsbnhiReQAhoughréntiiairg telsively 2
faithful to the book (the screenplaglso penned by Aterson and Angus McPhail) Hitchcatdiberatelyomitted textual
references readily outlined ithe novelin an attempt to maintairiension in the film.
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(Previous page and currenfertigopo Mppy 0 A& LISNKF LA | AGOKO2010Qa Y2aid & dzo tSheBund(194%) hadoNhHinedizi, O
VertiggpRSt A GSNE® ¢KS FAELY A& & YdzOK | AGOKO201Qa @t Sy Ay $he mcdt affluent an€ dodmpdlitaa @ 2
GKS 62NIRP w20SNI . dzN]l aQ f dzaK OA Y SYlcily2od hé HalK enad® &@nl-moid &lusive afdihaudting/ by BarnamyHal/ NIQEA S
brooding underscoreVertigo was not a success upon its initial release, perhaps because the audience failed to grasp the logic behind a man entmelg byrihie
presumed deattof one woman only to resurrect her image anew in seemingly another dead ringer, tragically to lagedbethe sameset of circumstances. The tale
0S3Aya 6AGK toLd {O2G0AS CSNEdJzA 2y @adcrimingloivts doftgps. Big dwN Dealeath lexpdriéhée lehvasisgortie diith pedsistént_JL.
vertigo, his inability to climb even a flight of stawgghout getting dizzyeffectively ending his career. prieve of sort arrives wheald college chum Gavin Elster (Tom
Helmore contacts Scottie out of the blue to tail his wife, Madeleine (Kim Novak) whom he suspects of being possessed by tref adeotgsince deadand verytragic
historicalfigure, Carlotta Valdez.

The assignment, we later learn, is a rouse. For GRVin@A y 3 KA NBR WdzRe . I NI2y olftaz2 b2gllo G2 LIlFe GKS LI
real wife and make the whole thing look like accident. The plan goes awry howeweren Scottie, troubled by nightmares over M&d& A y S Q& hR&fimik & |
believes he wasnable to prevent, suffers a nervous breakdown. Tended to by-liong gal pal, Midge Wood (Barbara Bel Geddes), Scottie marginally redome his
catatonic state, only to becomebsessedafter a chance meting with Judy that eventually leads to an awkward romance. Consumed by the image he has of Madeleine
Scottie recrafts Jug into the woman he once adorednly to learnmuch laterthat Madeleine and Judy are one in the sarRealizing he has been dup&stottie forces

Judy to scale the stairs of tlwdd mission bell towewhere she had previously led him astray into thinkidgdeleinehad committed suicideJudyconfesses, buis startled

by the sudden appearance of a nun and falls to her own déde#tving Sattie now to cope with the loss of the same womanmice. Based orPierre Boileau and Thomas
Narcejac novelD'Entre Les Morts VertigoA & 2y S 2 F | gstin@dicaa BrileRsaits indmSd- of neurotic/compulsive sexual obsession proving toisticated

a subject matter for the audience. TodafertigoA & 2dzadf & NBIF NRSR | & Ay tinfeFhoweder) iDdsOriey for ParambuitS a i Y2 OA S



