
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 

 
ItΩǎ hard to feel sorry for Elizabeth Taylor; that seemingly 
indestructible phoenix who repeatedly denied her harshest critics 
with a sly glance, coy smile and shrug of those supple shoulders. No, 
Elizabeth Taylor in her prime was a very smart and enterprising gal                                                               
who never looked back. She had few illusions about Hollywood ς   
fewer still about her own career, and arguably, none at all about 
finding love the eighth time around.  
 
άLΣ ŀƭƻƴƎ ǿƛǘƘ ǘƘŜ ŎǊƛǘƛŎǎΣ ƘŀǾŜ ƴŜǾŜǊ ǘŀƪŜƴ myself seriouslyΣέ Taylor 
once explained, άLΩǾŜ ŀƭǿŀȅǎ ŀŘƳƛǘǘŜŘ ǘƘŀǘ LΩƳ ǊǳƭŜŘ ōȅ Ƴȅ ǇŀǎǎƛƻƴǎΦ 
!ƴŘ LΩǾŜ ōŜŜƴ ŀ ǾŜǊȅ ŎƻƳƳƛǘǘŜŘ wife ς although I ought to ΨbeΩ 
committed for ƘŀǾƛƴƎ ōŜŜƴ ƳŀǊǊƛŜŘ ǎƻ Ƴŀƴȅ ǘƛƳŜǎΗέ 
 
Perhaps more than any other star of her ilk or vintage, Elizabeth 
Taylor straddles the transition in Hollywood between Ψgolden ageΩ 
elusive bird of paradise and burgeoning Babylon pop culture of 
celebrity that has today consumed every last vestige of this old-time, 
larger-than-life, studio-sanctioned glamor. Asked once by reigning 
gossip maven Louella Parsons if Elizabeth loved animals, she                                                                  
astutely replied, άaƻǊŜ ǘƘŀƴ L Řƻ ǇŜƻǇƭŜΦέ   
 
When second husband Michael Wilding attempted a smug putdown 
ƻŦ ¢ŀȅƭƻǊΩǎ ŘŜǎƛǊŜ ǘƻ ōŜ ƴƻǘƛŎŜŘ ŦƻǊ ƘŜǊ ΨǿƛƎƎƭŜΩ ŀǎ ǎƘŜ strode across 
the commissary to get her own salt, Taylor smugly spat back, ά¢Ƙŀǘ  
was for yƻǳǊ ōŜƴŜŦƛǘΣ ŘŀǊƭƛƴƎΧŜǾŜƴ ƛƴ ƛǘ ŘƛŘƴΩǘΩ ǿƻǊƪ ŀǘ ǘƘŜ ǘƛƳŜΗέ   
 
Even when it came to her fans, Taylor knew her own mind.  
 
άLǘ ǿƻǳƭŘ ōŜ wonderful to treat acting ŀǎ ŀ ƧƻōΣέ she suggested, 
ά.ǳǘ ȅƻǳ ŎŀƴΩǘ ŀƴŘ ǘƘŀǘΩǎ ǿƘŀǘ L ŘƻƴΩǘ ƭƛƪŜ ŀōƻǳǘ ƛǘΦ LΩǾŜ ƘŀŘ ǇŜƻǇƭŜ  
ǎŀȅ L ƻǿŜ ƛǘ ǘƻ ǘƘŜ ǇǳōƭƛŎ ǘƻ ǎǘŀȅ ƛƴ ƳƻǾƛŜǎΦ L ǘƘƛƴƪ ǘƘŀǘΩǎ ƴƻƴǎŜƴǎŜΦ  
L ƻǿŜ ǘƘŜƳ ŜȄŀŎǘƭȅ ǿƘŀǘ ǘƘŜȅ ǎŜŜ ƻƴ ǘƘŜ ǎŎǊŜŜƴ ŀƴŘ ƴƻǘƘƛƴƎ ƳƻǊŜΗέ 
 
Yet, it behooves the reader to reconsider ¢ŀȅƭƻǊΩǎ ŦƭƛǇǇŀƴŎƛŜǎ about her  
own acting in particular. In fact, many of 9ƭƛȊŀōŜǘƘΩǎ ŘƛǊŜŎǘƻǊǎ have had                                         
the highest regard for what she brought to the camera. 
 
άLΩƳ ŀƭǿŀȅǎ ǇǳȊȊƭƛƴƎ ŀōƻǳǘ 9ƭƛȊŀōŜǘƘΩǎ ŀōƛƭƛǘƛŜǎΣέ admitted Victor Saville,  
who directed Taylor in the minor, wartime/Red Scare programmer,  
Conspirator in 1949, ά{ƻƳŜǿƘŜǊŜ ǎƘŜ Ƙŀǎ ŀŎǉǳƛǊŜŘ ŎƻƳǇƭŜǘŜ repose in  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
(Previous) A publicity still for Rhapsody (1954), with Elizabeth appropriately pedestaled and poised to exercise her more obvious physical assets. Films like Rhapsody 
and The Girl Who Had Everything όмфроύ ŘƛŘ ƭƛǘǘƭŜ ǘƻ ǇǊƻƳƻǘŜ ¢ŀȅƭƻǊΩǎ ƻǘƘŜǊ ƘƛŘŘŜƴ ǘŀƭŜƴǘǎ ς perhaps because MGM realized it could get away with parading their star 
around as a fashion-plate in tight-fitting and ultra-chic glamorous wardrobes designed by Helen Rose. (This pageύΥ ΨIƻǿ Ŏŀƴ ǿŜ ǇǊƻƳǇǘ ǘƘŜŜΧƭŜǘ ǳǎ Ŏƻǳƴǘ ǘƘŜ ǿŀȅǎΦΩ 
aDaΩǎ tw ǿŀǎ ǎŜŎƻƴŘ ǘƻ ƴƻƴŜΦ {ǘŀǊǎ ŜƴŘǳǊŜŘ ƘƻǳǊǎ ƻŦ ǎǘƛƭƭ ǇƘƻǘƻƎǊŀǇƘȅΣ ǉǳŀŦŦŜŘ ŀƴŘ ǇǊŜŜƴŜŘ ŀƴŘ ǇƻǎŜŘ ǘƻ ƳŀȄƛƳƛȊŜ ǘƘŜƛǊ ŎƻǾŜǊŀge in the media. At the height of their 
celebrity it was not uncommon for stars to appear in 20 to 50 fan magazines per month ς all of them studio sanctioned and given bylines and tidbits approved and 
controlled by the front office. Nothing was left to chance. These pictures, taken in 1943 (left) and 1945 (right) illustrate the extent to which the studio attempt to 
promote Elizabeth Taylor as an ordinary child ς albeit, one of the most supremely stunning children ever to grace a magazine. But in just two short years the studio 
would be forced into marketing their new find as a woman, despite the fact that she was a mere seventeen years old. 

 
 
her work, and she shows amazing clarity, boldness and timing. No matter what she says, she must brood about her parts 
and feels them emotionally. She often moves me when she plays a ǎŎŜƴŜ ŀƴŘ L ŀƳ ǎǳǊŜ ƛǘ ŎŀƴΩǘ ōŜ ŀŎŎƛŘŜƴǘŀƭΦέ  

 
LƴŘŜŜŘΣ ¢ŀȅƭƻǊΩǎ ŀbility to enthrall, captivate and hold our attention has always been her greatest asset. This quality is 
perhaps inextricably linked to her obvious physical beauty and ŜǾŜƴ ƳƻǊŜ ǎƻ ǘƻ 9ƭƛȊŀōŜǘƘΩs seeming nonchalance and 
disregard of it. άL ƪƴƻǿ LΩƳ ǇǊŜǘǘȅΣέ she told a reporter from Look Magazine in 1951 who was obviously fawning over her 
every word, άSƻ ǿƘŀǘΚ LΩƳ ƻǾŜǊ ƛǘΦ Iƻǿ ŀōƻǳǘ ȅƻǳΚέ Producer Samuel Marx recalls how, having been repeated coaxed by 
¢ŀȅƭƻǊΩǎ ŦŀǘƘŜǊ, Francis, to meet his ȅƻǳƴƎ ŘŀǳƎƘǘŜǊΣ ƘŜ ƴŜŀǊƭȅ ΨǇŀǎǎŜŘ ƻǳǘΩ ŦǊƻƳ ǎŜŜƛƴƎ ǎǳŎƘ ŀ ǇŜǊŦŜŎǘ ŦŜƳŀƭŜ ǎǇŜŎƛƳŜƴΦ 
ά{ƘŜ ŎŀƳŜ ƛƴǘƻ Ƴȅ ƻŦŦƛŎŜ ƻǳǘŦƛǘǘŜŘ ŀƭƭ ƛƴ ǇǳǊǇƭŜΦ IŜǊ Ŏƻŀǘ ǿŀǎ ǇǳǊǇƭŜΣ ƘŜǊ Ƙŀǘ ǿŀǎ ǇǳǊǇƭŜΦ 9ǾŜƴ ƘŜǊ ŜȅŜs were purple. I 
ƴŜŀǊƭȅ ŦŜƭƭ ƻƴ ǘƘŜ ŦƭƻƻǊΦέ tǊƻŘǳŎŜǊ !ǊǘƘǳǊ CǊŜŜŘ ƘŀŘ ǎƛƳƛƭŀǊ ŦƛǊǎǘ ƛƳǇǊŜǎǎƛƻƴǎΣ ƭŀǘŜǊ ŘŜǎŎǊƛōƛƴƎ 9ƭƛȊŀōŜǘƘ ŀǎ Ψŀ ǎǇƻǊǘΩ ς in 
reference to his hobby as a grower of orchids. In botany, a sport is a flower of rare and unique beauty that diverges from 
the stock where the other flowers have grown. !ƴŘ ƛƴ ƘƛƴŘǎƛƎƘǘΣ 9ƭƛȊŀōŜǘƘ ¢ŀȅƭƻǊΩǎ ŦƭƻǿŜǊ ǿŀǎ ǾŜǊȅ ƳǳŎƘ ǳƴƭƛƪŜ ǘƘŀǘ ƻŦ ƘŜǊ 
contemporaries.   
 
Even director George Stevens, who wanted nothing of Elizabeth for the role of Leslie Benedict in Giant (1956) came to rally 
his support for her commitment on the project. ά{ƘŜΩǎ Ǝƻǘ ƎǳǘǎΣέ Stevens would later recall, ά!ƴŘ ŘŀƳƴ ŦƛƴŜ ƛƴǎǘƛƴcts too. I 
ǘƘƻǳƎƘǘΣ ƘŜǊŜΩǎ ǘƘƛǎ aDa ƎƭŀƳƻǊ ǉǳŜŜƴ ŀƴŘ ǎƘŜΩǎ ǊŜŀƭƭȅ ǎŜƭƭƛƴΩ ƛǘ ƭƛƪŜ ƛǘ ƛǎ ς bare, without the forty pounds of lacquer they 
usually like a star to wear. Then and there she won me over completely ŀƴŘ L ǘŜƭƭ ȅƻǳΧǎƘŜ ƘŀŘ ŀƴ ǳǇƘƛƭƭ battle at thatΦέ 
Joseph L. Mankiewicz, who directed Taylor twice; the first time in мфруΩǎ Suddenly Last Summer echoed these sentiments,  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
όtǊŜǾƻǳǎύΥ tƘƛƭƭƛǇǇŜ IŀƭǎƳŀƴΩǎ ǎǘǳƴƴƛƴƎ ǇƻǊǘǊŀƛǘ ƻŦ мт ȅŜŀǊ ƻƭŘ 9ƭƛȊŀōŜǘƘ ǘŀƪŜƴ ŦƻǊ [LC9 ƳŀƎŀȊƛƴŜ ƛƴ мфпфΣ ǿŜŀǊƛƴƎ ǘƘŜ ǎŀǘƛƴȅ green décolleté evening dress from the film 
Conspirator, releaǎŜŘ ǘƘŀǘ ǎŀƳŜ ȅŜŀǊΦ 9ƭƛȊŀōŜǘƘΩǎ ǾƛƻƭŜǘ ŜȅŜǎ ǎŜŜƳ ǘƻ ōŜŎƪƻƴ ƻƴΣ ŜǾŜƴ ŀǎ ǘƘŜǊŜ ǊŜƳŀƛƴǎ ŀ ǎǘǊŀƴƎŜ ƛƴƴƻŎŜƴŎŜ ŎŀǇǘǳǊŜŘ ǿƛǘƘƛƴ ǘƘŜƳ too. Her first failed 
ƳŀǊǊƛŀƎŜ ǘƻ /ƻƴǊŀŘ bƛŎƘƻƭǎƻƴ ΨbƛŎƪȅΩ Iƛƭǘƻƴ ƻƴ aŀȅ сΣ мфрм ǿƻǳƭŘ ǿƛǇŜ ǘƘŀǘ ǿƛǎǇ ƻŦ ƛƴŜȄǇŜǊƛŜƴŎŜ ŦǊƻƳ ƘŜǊ Ǿƛǎage forever.  (Above left): sharing a bit of barbeque with 
Roddy McDowell in 1947. In their heyday the studios went to great lengths to promote their stars in all sorts of absurd ways, fabricating romances and setting up 
situations that were little more than a well-publicized photo-ƻǇΦ άwƻŘŘȅ ƛǎ ŦǊƛŜƴŘ ǘƻ ŀƭƭΣέ 9ƭƛȊŀōŜǘƘ ǿƻǳƭŘ ǎŀȅ ȅŜŀǊǎ ƭŀǘŜǊΣ ά¢ƘŜǊŜΩǎ ƴŜǾŜǊ ōŜŜƴ ŀ ōŜǘǘŜǊ ŦǊƛŜƴŘ ǘƘŀƴ wƻŘŘȅ 
aŎ5ƻǿŜƭƭΦέ ό!ōƻǾŜ ǊƛƎƘǘύΥ ŜƴŘǳǊƛƴƎ ǘƘŜ ŘǊǳŘƎŜǊȅ ƻŦ ŀƴƻǘƘŜǊ ŎƻǎǘǳƳŜ ǘŜǎǘ ŦƻǊ Life With Father (1947); a turn of the century family comedy in which Elizabeth was loaned 
out to Warner Brothers ǘƻ Ǉƭŀȅ aŀǊȅΣ ǘƘŜ ŘŜƳǳǊŜ ŘŀǳƎƘǘŜǊ ƻŦ ²ƛƭƭƛŀƳ tƻǿŜƭƭ ŀƴŘ LǊŜƴŜ 5ǳƴƴŜΦ  ά¢ƘŜȅ ƴŜŜŘŜŘ ǘƻ ǘŜǎǘ ŜǾŜǊȅǘƘƛƴƎΣέ 9ƭƛȊŀōŜǘƘ ŜȄǇƭŀƛƴŜŘΣ άEspecially for 
those damn Technicolor cameras because the cƻƭƻǊǎ ȅƻǳ ǿƻǊŜ ŘƛŘƴΩǘ always ǇƘƻǘƻƎǊŀǇƘ ǳƴƭŜǎǎ ǇǊƻǇŜǊƭȅ ƭƛǘΦέ 

 
 
saying ά{ƘŜ ƛǎ ŎƭƻǎŜ ǘƻ ōŜƛƴƎ ǘƘŜ ƎǊŜŀǘŜǎǘ ŀŎǘǊŜǎǎ ƛƴ ǘƘŜ ǿƻǊƭŘ ŀƴŘ ǎƻ ŦŀǊ ǎƘŜ Ƙŀǎ ŘƻƴŜ ƛǘ Ƴƻǎǘƭȅ ōȅ ƛƴǎǘƛƴŎǘΦέ Anthony 
Asquith, who directed Taylor and Burton together in The ±LtΩǎ (1963) was ǉǳƛŎƪ ǘƻ ŜȄǘƻƭ 9ƭƛȊŀōŜǘƘΩǎ virtues as a 
consummate professional. ά¢ƘŜǊŜΩǎ ƴƻǘƘƛƴƎ ŦǊƛǾƻƭƻǳǎ ŀōƻǳǘ ƘŜǊ ǿƻǊƪΦ ²ƘŜƴŜǾŜǊ ǎƘŜ ǿŀƭƪǎ ƻƴǘƻ ǘƘŜ ǎŜǘ ǎƘŜ ƪƴƻǿǎ ŜȄŀŎǘƭȅ 
the point of the scene, gets into the mood immediately and is astonishingly good at starting cold. And I have seldom known 
ƘŜǊ ǘƻ ŦƭǳŦŦ ŀ ƭƛƴŜΦέ 
 
Not everyone was crazy about Elizabeth Taylor of course, either as an actress or even as a human being, starting with Pope 
Paul VI, who publicly ŎƻƴŘŜƳƴŜŘ ¢ŀȅƭƻǊΩǎ ŀŦŦŀƛǊ ǿƛǘƘ wƛŎƘŀǊŘ .ǳǊǘƻƴ ǿƘƛƭŜ ƛƴ wƻƳŜ on the set of Cleopatra (1963) and 
even suggested her passport should be taken away to bar her from reentering the country. Director Richard Brooks 
decidedly did not care for Taylor eitƘŜǊΦ ¢ƘŜƴ ŀƎŀƛƴΣ ƘŜ ŘƛŘƴΩt much appreciate any of the actors he worked with; glibly 
ŎƘƻƻǎƛƴƎ ǘƻ ŜȄǘƻƭ ¢ŀȅƭƻǊΩǎ ŀŎŎƛŘŜƴǘ ǇǊƻƴŜ ƴŀǘǳǊŜ ƻƴ ǘƘŜ ǎŜǘ ŀǎ ŘŀŦǘ ΨŎƭǳƳǎƛƴŜǎǎΩ ƛƴǎǘŜŀŘ ƻŦ ǘƘŜ ƻōǾƛƻǳǎ ǾƛǊǘǳŜǎ ǎƘŜ ōǊƻǳƎƘǘ 
ǘƻ ƘŜǊ ǎƳƻƭŘŜǊƛƴƎ ǊŜƴŘƛǘƛƻƴ ƻŦ ¢ŜƴƴŜǎǎŜŜ ²ƛƭƭƛŀƳǎΩ ǎŜȄǳŀƭly frustrated Maggie in Cat on A Hot Tin Roof (1958).  
 
In general the critics were even more merciless in their vitriol ς mixing opinions about her private life with her art and 
blurring the boundaries between them. ά²Ƙȅ ŀǊŜ ǿŜ ǎǘƛƭƭ talking about Elizabeth Taylor?έ the late movie critic Gene Siskel 
begrudgingly inquired in 1991 just as the tabloids had begun to circle their gossip wagons over ElizabethΩǎ ǊǳƳƻǊŜŘ ŀŦŦŀƛǊ 
with construction worker and recovering alcoholic Larry Fortensky, ά{ƘŜ ƘŀǎƴΩǘ ƳŀŘŜ ŀ good ƳƻǾƛŜ ƛƴ ǘƘƛǊǘȅ ȅŜŀǊǎΗέ  A 
decade earlier, cribbing a line borrowed from Alfred Hitchcock, critic Pauline Kael threw in her own shovel of dirt, 
remarking, ά¢ƘŜ ŎƘƛŜŦ ǊŜǉǳƛǎƛǘŜ ŦƻǊ ŀƴy ŀŎǘƻǊ ƛǎ ǘƻ Řƻ ƴƻǘƘƛƴƎ ǿŜƭƭΧŀƴŘ aƛǎǎ ¢ŀȅƭƻǊ ŘƻŜǎ ǘƘŀǘ ōŜǘǘŜǊ ǘƘŀƴ ŀƴȅƻƴŜ L ƪƴƻǿΦέ 
 
Of course, all this naysaying flies in the face of the considerable praise afforded Elizabeth in her youth; then earmarked by 
the critics as everything from άŀ ǊŀǊŜ ŦƛƴŘέ to an άƻǳǘǎǘŀƴŘƛƴƎ ƳƻǇǇŜǘΦέ As she matured into her teen years these same 
critics became more jaded in their assessments, perhaps in part from an innate jealousy, but also ōŜŎŀǳǎŜ ¢ŀȅƭƻǊΩǎ ŀƭƳŀ  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
όtǊŜǾƛƻǳǎύΥ !ƴŀǘƻƳȅ ƻŦ ŀ ǎǘŀǊ ƳŀƪŜǊΥ /ƭŀǊŜƴŎŜ .ǊƻǿƴΩǎ National Velvet όмфппύ ǿŀǎ 9ƭƛȊŀōŜǘƘΩǎ ŦƛǊǎǘ ƳŜƎŀƘƛǘΦ 5ŜǎǇƛǘŜ aƛŎƪŜȅ wƻƻƴŜȅΩǎ ƴŀƳŜ ōŜƛƴƎ ŀōƻǾŜ ǘƘŜ ǘƛǘƭŜΣ ƛǘ ƛǎ 
Taylor who has to carry the whole show. And carry it she does, with a startling forbearance and introspection, ŀōƭȅ ŀǎǎƛǎǘŜŘ ōȅ ŀ ǊƻǎǘŜǊ ƻŦ aDaΩǎ ŦƛƴŜǎǘ contract players. 
These include Donald Crisp ŀǎ IŜǊōŜǊǘ .ǊƻǿƴΣ ŀ ǎǘŜǊƴ ōǳǘ ōŜƴŜǾƻƭŜƴǘ ǇŀǘǊƛŀǊŎƘΣ !ƴƴŜ wŜǾŜǊŜ ŀǎ ±ŜƭǾŜǘΩǎ ŎƻƳǇŀǎǎƛƻƴŀǘŜ ƳƻǘƘŜǊΣ WŀŎƪƛŜ Ψ.ǳǘŎƘΩ WŜƴƪƛƴǎΣ ŀǎ ±ŜƭǾŜǘΩǎ ōǳƎ-
ŎƻƭƭŜŎǘƛƴƎ ōǊƻǘƘŜǊΣ 5ƻƴŀƭŘΣ ŀƴŘ Wǳŀƴƛǘŀ vǳƛƎƭŜȅ ŀƴŘ !ƴƎŜƭŀ [ŀƴǎōǳǊȅ ŀǎ ±ŜƭǾŜǘΩǎ ƪƛƴŘƭȅ ǎƛǎǘŜǊǎ όaŀƭǾƻƭƛŀ ŀƴŘ 9Řǿƛƴŀ ǊŜspectively). National Velvet is the sort of warm-
hearted, glossy Technicolor entertainment MGM ably produced throughout the war years ς imbued with a sense of pastoral grace and familial charm, harking back to a 
simpler time when propriety dictated the daiƭȅ ŎŀŘŜƴŎŜ ƻŦ ƭƛŦŜΦ ¢ƘŜ ŦƛƭƳ ƛǎ ǾŜǊȅ ƳǳŎƘ ŀ ǎƘƻǿŎŀǎŜ ŦƻǊ 9ƭƛȊŀōŜǘƘΩǎ ǘŀƭŜƴǘǎΣ ƘŜǊ ǎǘǳƴƴƛƴƎƭȅ ōŜŀǳǘƛŦǳƭΣ ǿƛŘŜ-eyed innocence 
ƳŀƎƴƛŦƛŎŜƴǘƭȅ ŎŀǇǘǳǊŜŘ ƛƴ ǘƘŜ ŦƛƭƳΩǎ Ƴŀƴȅ ŎƭƻǎŜ-ups, expertly photographed Leonard Smith. 
 
(Previous top): Only moments after meeting the drifter, Mi Taylor (Rooney) on the open road, Velvet Brown (Taylor) is also introduced to the gelding, the Pi. Both will 
Ǉƭŀȅ ŀ ǇƛǾƻǘŀƭ ǊƻƭŜ ƛƴ ±ŜƭǾŜǘΩǎ ŘŜǎǘƛƴȅΦ !ǎ ƭǳŎƪ ǿƻǳƭŘ ƘŀǾŜ ƛǘΣ aƛ Ƙŀǎ ŎƻƳŜ in search of Mrs. Brown after discovering her name in a journal written by his late father, Dan. 
²Ŝ ƭŀǘŜǊ ƭŜŀǊƴ ǘƘŀǘ ƛƴ aǊǎΦ .ǊƻǿƴΩǎ ȅƻǳǘƘ ǎƘŜ ǿŀǎ ŀ ŎƘŀƳǇƛƻƴ ǎǿƛƳƳŜǊ ǿƘƻ ŘŀǊŜŘ ǘƻ ŎǊƻǎǎ ǘƘŜ 9ƴƎƭƛǎƘ /ƘŀƴƴŜƭ ǳƴŘŜǊ 5ŀƴΩǎ expert tutelage. This discovery is made 
known to Velvet by Mrs. Brown but kept from Mi until the true metal of the lad can be determined.  aƛŎƪŜȅ wƻƻƴŜȅΩǎ ǇŜǊŦƻǊƳŀƴŎŜ ŀǎ ǘƘŜ ǎŎƘŜƳŜǊ ǿƘƻ ŦŀƛƭŜŘ ƛƴ Ƙƛǎ 
ǾƻŎŀǘƛƻƴ ŀǎ ŀ ƧƻŎƪŜȅΣ ōǳǘ ǿƘƻ ǊŜŘƛǎŎƻǾŜǊǎ Ƙƛǎ ƻǿƴ ƳƻǊŀƭ ŎƻƳǇŀǎǎ ǘƘǊƻǳƎƘ ǘƘŜ .ǊƻǿƴΩǎ ŦŀƛǘƘ ƛƴ ƘƛƳ ƛǎ ǳǘǘŜǊƭȅ ǎǳǇŜǊōΦ CƻǊ Ƙƛǎ Ǉart, Mr. Brown does not trust Mi at first. 
Given an ample allowance from Mrs. Brown ς basically taken from the gold coin prize money she won for swimming the Channel that has been kept in an attic trunk 
along with her trophy these many years ς the money is to be used by Mi to go to London and enter the Pi in the Grand National. With a watchful eye and stern resolve 
Mr. Brown tells Mi, άaǊǎΦ .Ǌƻǿƴ ǿƛǎƘŜǎ ȅƻǳ ŀ ǎŀŦŜ ƧƻǳǊƴŜȅΦ L ǿƛƭƭ ƳŜǊŜƭȅ ǿƛǎƘ ȅƻǳ ŀ ƎƻƻŘ ǘƛƳŜΦέ 
 
(Previous middle): Velvet finagles a stay for Mi with the Brown familyΦ aƛ Ƙŀǎ ǎǘƻƭŜƴ ƳƻƴŜȅ ŦǊƻƳ ǘƘŜ ŦŀƳƛƭȅΩǎ ǎŜŎǊŜǘ ƘƛŘƛƴƎ ǇƭŀŎŜ ƛƴ ŀ ƧŀǊ ƛƴ ǘƘŜ ƪƛǘŎƘŜƴ ŀƴŘ ƛǎ ŀōƻǳǘ ǘƻ 
escape into the night when Velvet runs into the stables to tell him the good news. Guilt-ridden, Mi returns the money before anyone is the wiser. An ecstatic, Velvet 
rushes in to tell her mother and father that the Pi has survived a potentially virulent bout of colic.  The Brown girls stop on their way home from school to purchase 
ŎŀƴŘȅ ŦǊƻƳ aǊΦ IŀƭƭŀƳ ό!ǊǘƘǳǊ {ƘƛŜƭŘΩǎύ ǎƘƻǇΦ 9ǾŜƴ ŀǘ мфΣ !ƴƎŜƭŀ [ŀƴǎōǳǊȅ ƭƻƻƪǎ much too old for the part of the love-struck teenager. She would have far greater 
success (Oscar-nominated) ŀǎ ǘƘŜ ǎŀǳŎȅ ǳǇǎǘŀƛǊǎ ƳŀƛŘ ƛƴ DŜƻǊƎŜ /ǳƪƻǊΩǎ GaslightΣ ƳŀŘŜ ŀƴŘ ǊŜƭŜŀǎŜŘ ǘƘŜ ǎŀƳŜ ȅŜŀǊΦ  WŀŎƪƛŜ Ψ.ǳǘŎƘΩ WŜƴƪƛƴǎ ǿŀǎ ŀ ƳƻǊŜ ǊŜŎƻƎƴƛȊŀōƭŜ 
face than EƭƛȊŀōŜǘƘΩǎ ŀǘ ǘƘŜ ǘƛƳŜ National Velvet came out; a freckle-faced, sad-ŜȅŜŘ ƳƻǇǇŜǘ ƻŦǘŜƴ Ŏŀǎǘ ƛƴ Ψŀƭƭ-ōƻȅΩ ǊƻƭŜǎ ǘƘŀǘ ǊŜǉǳƛǊŜŘ ƘƛƳ ǘƻ Ǉƭŀȅ ǎƛƳǇƭŜǊ ǘƘŀƴ ƘŜ 
actually was. His career was short lived; debuting to considerable success in The Human Comedy (1943) ŀƴŘ ǾŀƴƛǎƘƛƴƎ ŦǊƻƳ ǘƘŜ ǎŎǊŜŜƴ ŀŦǘŜǊ мфпуΩǎ Big City.  
 
(Previous bottom): Mi and Velvet audition a rider for the Pi to race in the Grand National. But the jockey, I. Tasky (Eugene Loring) cares little for the pair and even less 
for his mount; only interested in the stipend provided as part of the deal. The moment of truth has arrived; Velvet will ride the Pi herself. At first Mi is vehemently 
ƻǇǇƻǎŜŘ ǘƻ ǘƘŜ ƛŘŜŀΣ ŀƴŘ ŦƻǊ ŀƭƭ ǘƘŜ ǊƛƎƘǘ ǊŜŀǎƻƴǎΦ .ǳǘ ±ŜƭǾŜǘΩǎ ŘŜǘŜǊƳƛƴŀǘƛƻƴ ƛǎ ǳƴōƻǿŜŘΦ !ǎ aƛ lops off her hair to disguise her as a prepubescent jockey and begins to 
explain the lay of the course, Velvet is momentarily overcome by fear. άLǘΩǎ ƴƻ ǳǎŜΣ aƛΣέ Velvet explains, ά9ǾŜǊȅƻƴŜ ǘƻƳƻǊǊƻǿ ǿƛƭƭ ƪƴƻǿ ƳƻǊŜ ǘƘŀƴ ƳŜΦέ ά5ƻ ȅƻǳ ǘƘƛƴƪ ŀ 
ǊŀŎŜ ƭƛƪŜ ǘƘƛǎ ƛǎ ǿƻƴ ƻƴ ƭǳŎƪΚΗΚέ Mi frustratingly inquires. In a moment of sheer acting brillianceΣ ¢ŀȅƭƻǊ ǊŜǎǳǊǊŜŎǘǎ ƘŜǊ ƘŜǊƻƛƴŜΩǎ ǊŜǎƻƭǾŜ ǿƛǘƘ ŀƴ ŀƭƳƻǎǘ ǳƴŜŀǊǘƘƭȅ 
confidence, άΧby knowing L Ŏŀƴ ǿƛƴ ŀƴŘ ǘŜƭƭƛƴƎ ǘƘŜ tƛ ǎƻΦέ  This scene is arguably the highlight of the movie.  
 
(This page): .ǊƛǘŀƛƴΩǎ DǊŀƴŘ bŀǘƛƻƴŀƭ ς actually staged in California ς gets underway with an enthusiastic Mi cheering from the stands. Having won the race, Velvet loses 
her grip and tumbles from her mount, momentarily knocked unconscious. The attending doctor soon discovers she is a girl and disqualifies her. But a more personal 
victory has been wonΦ  ¢ƘŜ ǇŀǇŜǊǎ ŘŜŎƭŀǊŜ ƘŜǊ Ψour ƴŀǘƛƻƴŀƭ ±ŜƭǾŜǘΩ.  The Brown family is inundated with offers to showcase Velvet and the Pi in a series of paid guest 
appearances across the country and even in America. Giving the matter some serious consideration Velvet, however, refuses to exploit the horse who has given her, her 
ŘǊŜŀƳΣ ƳŜǊŜƭȅ ŦƻǊ ǇǊƻŦƛǘΦ !ŦǘŜǊ ǎƻƳŜ ƳƛƴƻǊ ŦǊǳǎǘǊŀǘƛƻƴΣ aǊΦ .Ǌƻǿƴ ŎƻƴŎǳǊǎΣ ōƻƭǎǘŜǊŜŘ ōȅ aǊǎΦ .ǊƻǿƴΩs gentle and guiding influence and her enduring love for her family. 
Earlier Mrs. Brown had explained to Velvet ά¢ƘƛƴƎǎ ŎƻƳŜ ǎǳƛǘŀōƭŜ ǘƻ ǘƘŜ ǘƛƳŜέ, reasoning that whatever the outcome of her own endeavors, Velvet must dare to dream. 
Having lived the moment it will continue to live on in her memory for the rest of her life. His faith in himself restored, Mi quietly departs the Brown family home for an 
uncertain (though undeniably brighter) future.  Mrs. Brown encourages Velvet to ride on ahead to the horizon (a matte painting). The truth about his father can at last 
be told to him.  National Velvet is one of the finest motion pictures ever made, and not just at MGM. Unquestionably, it is a highpoint in EliȊŀōŜǘƘΩǎ ƳƻǾƛŜ ŎŀǊŜŜǊΦ   



 
 
 

 
 
 
 
 
 
 
 
 
 
(Above left): The privileges ƻŦ ŎƘƛƭŘƘƻƻŘΣ ƻǊ ŀǘ ƭŜŀǎǘ ƻƴŜ ƻǊŎƘŜǎǘǊŀǘŜŘ ōȅ aDaΩǎ tw ŘŜǇŀǊǘƳŜƴǘΦ 9ƭƛȊŀōŜǘƘ ƛǎ ǇƘƻǘƻƎǊŀǇƘŜŘ ǿƛǘƘ ŀ ǇǊƛȊŜŘ ŎƻƭƭŜŎǘƛƻƴ ƻŦ Řƻƭƭs in 1943.  
Photos like this one were meant to illustrate for fans that despite her far above average looks, young Elizabeth was a child just like other children. In fact, this photo was 
ǘŀƪŜƴ ƛƴ ǘƘŜ ǇƘƻǘƻƎǊŀǇƘƛŎ ŘŜǇŀǊǘƳŜƴǘ ŀǘ aDaΦ ¢ƘŜ Řƻƭƭǎ ŀǊŜ ǇǊƻǇǎΣ ƴƻǘ 9ƭƛȊŀōŜǘƘΩǎ ǘƻ ƪŜŜǇΦ ό!ōƻǾŜ ǊƛƎƘǘύΥ ŎŀǳƎƘǘ ƛƴ ŀ ŦŀǊ-away look by her mother (played by Mary 
Astor) in the film version of Cynthia όмфптύΦ 5ŜǎǇƛǘŜ ƘŜǊ ŦŀǘƘŜǊ ŀƴŘ ǳƴŎƭŜΩǎ ŜŘƛŎǘǎ ǘƻ ǎǘŀȅ ƘƻƳŜ /ȅƴǘƘƛŀ .ƛǎƘƻǇ Ƙŀǎ Ƨǳǎǘ ǊŜǘǳǊƴŜŘ ŀ ƎǊŀƴŘ ƻƭŘ ǘƛƳŜ ŀǘ ǘƘŜ ƘƛƎƘ ǎŎƘƻol 
ŘŀƴŎŜ ŀōŜǘǘŜŘ ōȅ [ƻǳƛǎŜΣ ŀ ǿƻƳŀƴ ǿƘƻ ƪƴƻǿǎ ǎƻƳŜǘƘƛƴƎ ƻŦ ŀ ǿƻƳŀƴΩǎ ǇƭŀŎŜ ŀƴŘ ǘƘŜ ŘŀȅŘǊŜŀƳǎ ƛǘ Ŏƻǎǘ ƘŜǊΦ  Cynthia is standard melodrama, perhaps even subpar for 
aDaΣ ōǳǘ 9ƭƛȊŀōŜǘƘΩǎ ǇŜǊŦƻǊƳŀƴŎŜ ƛǎ ǎƛƴŎŜǊŜ ŀƴŘ ƘŜŀǊǘŦŜƭǘΣ ȅŜǘ ǘƛƴƎŜŘ ǿƛǘƘ ŀ ŎǳǊƛƻǳǎ ǎŀŘƴŜǎǎ ǘƘŀǘ ƳƛǊŀŎǳƭƻǳǎƭȅ ƴŜǾŜǊ ōŜŎƻƳŜǎ overwrought or maudlin. Good stuff. 

 
 
mater, MGM, having observed the striking physical beauty that had blossomed in their midst, sought to exploit this over 
¢ŀȅƭƻǊΩǎ ŀŎǘƛƴƎ ǇǊƻǿŜǎǎ with a string of largely disposable and very syrupy melodramas that exuded sex appeal, like Love Is 
Better Than Ever (1952), The Girl Who Had Everything (1953) and Rhapsody (1954).  
 
¢ƘŜǊŜΩǎ ƴƻ ŘŜƴȅƛƴƎ ǘƘŀǘ ǘƘǊƻǳƎƘƻǳǘ ǘƘŜ мфрлǎ Elizabeth Taylor did her best work away from MGM; over at Paramount (A 
Place in the Sun 1951), Warner Brothers (Giant 1956) and Columbia (Suddenly Last Summer 1959). ά²ƘŜƴ aDa ōŜƎŀƴ ǘƻ 
die the death ratǘƭŜ ǿŀǎ ǘǊǳƭȅ ƘƻǊǊŜƴŘƻǳǎΣέ Taylor later recalled, άtroducers, writers, stars, all let go from their contracts. I 
mean, these were guys you could count on to pull a picture together all under one roof and then suddenly ς callously ς they 
were all ƎƻƴŜΦέ 
 
By the time Taylor won her one and only Best Actress Oscar for Butterfield 8 (1960) she had already begun to be better 
known for the life she was living beyond the screen ς a life some still argue masks her true bearings as an actress. This 
malignancy on her reputation has often been construed as scandalous pop tart fit for the critical beating of a piñata. 
¢ƘŜǊŜΩǎ ƴƻ Řƻǳōǘ ǘƘŀǘ ǘƘŜ precepts of ¢ŀȅƭƻǊΩǎ life and art overlap; in retrospect the plots of a goodly number of ¢ŀȅƭƻǊΩǎ 
later movies cruelly paralleling her turbulent marriages and other rumored infidelities. For the record then, Elizabeth 
Taylor was married eight times to seven very different men of varying qualities and backgrounds. And to be frank, Taylor is 
almost as famous (or infamous) for theses alliances as for the roles she played in the movies.  Few female stars have been 
so readily admired, possessed and idolized; fewer still pounced upon with relished vitriol and demonized for their ability to 
repeatedly throw caution ς and perhaps occasionally tact ς to the wind for love.  
 
The wording in the press for the affair between Taylor and singer Eddie Fisher, as example, has always insisted Elizabeth 
ΨǎǘƻƭŜΩ Eddie from wife, Debbie Reynolds. But Fisher had a choice. So did Richard Burton, who began his tempestuous 
romp with Taylor on the set of Cleopatra (1963), then popped her in the eye with his fist when she threatened to tell his 
wife, SybilΦ bƻǿ ǘƘŜǊŜΩǎ ŀ ƎŜƴǘΗ .ǳǘ ǘƘŜ ƳŜƴ ƛƴ ¢ŀȅƭƻǊΩǎ ǎǘƻǊƳȅ ǇǊƛǾŀǘŜ ƭƛŦŜ ǿŜǊŜ ƴŜƛǘƘŜǊ ƛƴƴƻŎŜƴǘ ƴƻǊ ƘŀǇƭŜǎǎƭȅ Ŏƻƴǎǳmed 
ōȅ ǎƻƳŜ ǊŀǾŜƴƻǳǎ Ψhome-wreckerΩ ǿƘƻ ŘŜǎƛǊŜŘ ǘƻ ΨǎǘŜŀƭΩ anybody from anyone merely to satisfy her own immediate 
urges. No, these boys came and went willingly and of their own accord, perhaps lovingly frustrated or perplexingly 
exacerbated by their own inabilities to make the relationships click beyond a brief sexually charged détente. Arguably, 
Elizabeth Taylor in her prime was too much for any one man, although producer Michael Todd might have been the 
singular force of nature to bring Elizabeth to heel. Indeed, when Todd died tragically in a plane crash, Taylor was  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
(This page): wƛŎƘŀǊŘ ¢ƘƻǊǇŜΩǎ A Date With Judy (1948) is really a modest Jane Powell programmer fleshed out 
with some delightful supporting bits from Wallace Beery, Selena Royle, Carmen Miranda and Xavier Cugat. But 
although Powell is given the bulk of the score, Elizabeth is given more than her ample share of sultry close-ups by 
cinematographer Robert SurteesΣ ƛƳƳŀŎǳƭŀǘŜƭȅ ƻǳǘŦƛǘǘŜŘ ōȅ aDaΩǎ ǊŜǎƛŘŜƴǘ ŎƻǳǘǳǊƛŜǊΣ IŜƭŜƴ wƻse. While MGM 
made every attempt to maintain the illusion of Powell as just a child (and, in fact she was), it seems they simply 
could not wait to remake Elizabeth over into a voluptuous screen siren. Judging by these stills from the movie, 
and despite the ǇǊŜƳƛǎŜ ǘƘŀǘ ōƻǘƘ tƻǿŜƭƭΩǎ WǳŘȅ CƻǎǘŜǊ ŀƴŘ ¢ŀȅƭƻǊΩǎ /ŀǊƻƭ tǊƛƴƎƭŜ ŀǊŜ ƎŜǘǘƛƴƎ ǊŜŀŘȅ ŦƻǊ 
ƎǊŀŘǳŀǘƛƻƴΣ ƛǘ ƛǎ ŘƛŦŦƛŎǳƭǘΣ ƛŦ ƴƻǘ ƛƳǇƻǎǎƛōƭŜ ǘƻ ŀŎŎŜǇǘ ¢ŀȅƭƻǊ ŀǎ Ƨǳǎǘ ŀƴƻǘƘŜǊ ΨƘƛƎƘ ǎŎƘƻƻƭ ǎǘǳŘŜƴǘΩΥ ŀ ǾŜǊȅ ǳƴǳǎǳŀƭ 
Řŀȅ ƛƴŘŜŜŘΧōǳǘ ŀ ŎƘŀǊƳƛƴƎ ƳƻǾƛŜ ƳǳǎƛŎŀƭ ōŜǎƛŘŜǎΦ   (Right): With Powell just prior to the penultimate moment 
ƻŦ ƧƻȅΦ όaƛŘŘƭŜ ǊƛƎƘǘύΥ ŜǊǊƻƴŜƻǳǎƭȅ ŀŎŎǳǎƛƴƎ ƴƛƎƘǘŎƭǳō ǎƛƴƎŜǊΣ wƻǎƛǘŀ ό/ŀǊƳŜƴ aƛǊŀƴŘŀύ ƻŦ ƛƴŦƛŘŜƭƛǘȅ ǿƛǘƘ WǳŘȅΩǎ 
father (played by Wallace Beery). Xavier Cugat is decidedly not impressed. (Bottom): Carol (Taylor) learns from 
her father (Leon Ames) that he intends to be more proactive in all of their home lives from now on. 

 
inconsolable for days, and sought comfort in the arms of his best friend, Eddie 
Fisher ς or is it vice versa? At least in hindsight, Fisher proved that his corruptible 
loyalties could be traded in for the most basic of all human needs.   
 
άL ƻōƧŜŎǘ ǘƻ ŀƴȅōƻŘȅΩǎ ƳŜƳƻǊȅ ōŜƛƴƎ ǎƻ ǇƻƻǊΣέ Debbie Reynolds told interviewer 
Robert Osborne in 1999Σ ƛƴ ǊŜǎǇƻƴǎŜ ǘƻ ŀ ǊŀǘƘŜǊ ǳƴŦƭŀǘǘŜǊƛƴƎ Ψǘell-ŀƭƭΩ Fisher had 
written about their marriage and break-up. The rift between Reynolds and Fisher 
arguably never healed. And yet Debbie forgave Elizabeth her infidelities with her 
husband, even burying the hatchet long enough to costar with Taylor in These 
Old Broads, a 2001 made for TV movie co-ǿǊƛǘǘŜƴ ōȅ wŜȅƴƻƭŘǎ ŀƴŘ CƛǎƘŜǊΩǎ 
daughter, Carrie (Princess Leia) and Elaine Pope.  It is also interesting to note that 
their forgiveness did not extend to Fisher himself, who remained estranged from 
both mother and daughter for the rest of his life at their request. 
 
¢ƘŜ ǘƘƛǊŘ ǎǇƻƪŜ ƛƴ ǘƘŜ ƎǊŜŀǘ ǿƘŜŜƭ ƻŦ 9ƭƛȊŀōŜǘƘ ¢ŀȅƭƻǊΩǎ ƭƛŦŜ ȅŜǘ ǘƻ ōŜ ƳŜƴǘƛƻƴŜŘ 
is, of course, her frequent health scares that often caused costly delays on the 
sets of her movies. While riding the gelding during practice for National Velvet 
(1944) Taylor was thrown and injured her back, incurring lifelong trauma that 
would infrequently lead to hospitalization. On the set of Elephant Walk (1954) 
Taylor suffered a shard of course metal imbedded in her right eye and had to 
endure two painful surgeries while wide awake. Either might have cost Taylor her  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

²ƛǘƘ ǎƻ ƳǳŎƘ ŘǳǇƭƛŎƛǘȅ ōŜǘǿŜŜƴ ǘƘŜ ǎǘǳŘƛƻΩs PR for 1950Ωǎ Father of the Bride, and their even more ravenous 
ǇǊƻƳƻǘƛƻƴ ƻŦ  ¢ŀȅƭƻǊΩǎ Ŧƛrst marriage ǘƻ /ƻƴǊŀŘ bƛŎƘƻƭǎƻƴ ΨbƛŎƪȅΩ Iƛƭǘƻƴ as the wedding the of century, it is difficult 
to discern where reality ends and Hollywood-land fiction beginsΦ ¦ƴƭƛƪŜ ǘƘŜ ƳƻǾƛŜΩǎ Ƨƻȅƻǳǎ ŦƛƴŀƭŜΣ bƛŎƪȅ ŀƴŘ 
Elizabeth did not live happily ever after. (Top left): George Banks (Spencer Tracy) prepares to marry off his daughter, 
Kaye (Taylor) to Buckley Dunstan (Don Taylor). (Top right): relaxing with Tracy on the set. Both stars needed a major 
hit in their respective careers. They had it with this movie. (Right): Nicky, age 23 and Elizabeth, age 18, pose for 
photographers on the steps of the church, and (bottom) prepare to meet the press in a flurry of flashbulbs for 
ǉǳŜǎǘƛƻƴƛƴƎΦ IƛƭǘƻƴΩǎ ŀōǳǎƛǾŜ ƴŀǘǳǊŜΣ Ƙƛǎ obsessive gambling and drinking were all cited as ΨcauseΩ for divorce nine 
months later. By then Elizabeth had induced a miscarriage. After an affair with his stepmother, Zsa Zsa Gabor and 
another failed marriage to Patricia McClintock, Nicky Hilton died in 1969 of a heart attack at the age of 42; perhaps, 
the real picture of Dorian Gray.   

 
sight as well as her career. Before CleopatraΩs shoot relocated to Rome, Elizabeth 
slipped into a pneumonia-induced coma from which an emergency tracheotomy 
had to be performed in order to save her life. Throughout the late 1990s she 
increasingly became something of a favorite or ΨregularΩ ƻƴ ǘƘŜ ƳƻǊōƛŘ Ψcelebrity 
ŘŜŀǘƘ ǿŀǘŎƘΩ lists ς her various bouts with cancer, crippling spinal ailments and 
other illnesses creating a ghoulish public fascination to actually see her die.     
 
On March 23, 2011 Elizabeth Taylor obliged the macabre. She left us for real and 
for good. It is perhaps foolhardy to speculate what she would make of this 
departure from beyond the grave; perhaps grateful for the time and experiences 
allotted her while alive; perhaps contented to have left it all behind along with 
the contemptible beguilement to see her crumble before our very eyes. Yet 
Taylor has since proven a very resilient sport indeed. The flesh and blood of her 
gone; the legend and legacy endures. This, above all else, continues to captivate. 
Even as she witnessed popular opinion repeatedly toy with that legacy and 
manipulate its variables to make for ΨƎƻƻŘ ŎƻǇȅΩ and tabloid fodder: Ψ[ƛȊΩ ς the 
abbreviation Elizabeth so obviously abhorred; and Ψ[ƛȊ ŀƴŘ 9ŘŘƛŜΩ, then Ψ[ƛȊ ŀƴŘ 
5ƛŎƪΩ, then Ψ[ƛȊ ŀƴŘ [ŀǊǊȅΩΣ ōǳǘ ŀƭǿŀȅǎ ƳƻǊŜ ŀƴŘ ƳƻǊŜ Ψ[ƛȊΩ.   
 
No, there comes a time when it is necessary to declare one legally dead. But that 
time for Elizabeth Taylor has yet to come. She remains as vital a part of our 
collŜŎǘƛǾŜ ǊŜƳŜƳōǊŀƴŎŜ ŦƻǊ IƻƭƭȅǿƻƻŘΩǎ ǾŀƴǉǳƛǎƘŜŘ ƘƻǳǊ ƻŦ show magic as ever. 
While popular opinion is likely to remain divided about Taylor as a person, 
primarily for her private indiscretions, one fact about this iconic beauty will 
forever be irrefutable; Elizabeth Taylor truly was the girl who had everything. 



 

 

 

 

 

 

 

 

 

 

 

 

 

άbŜƛǘƘŜǊ ƻŦ ǳǎ ƛǎ ƛƴƘƛōƛǘŜŘΧWe speak freely to each other. Also we happen to love each other.  
²Ŝ ƘŀǾŜ ƳƻǊŜ Ŧǳƴ ŦƛƎƘǘƛƴƎ ǘƘŀƴ Ƴƻǎǘ ǇŜƻǇƭŜ Řƻ ƳŀƪƛƴƎ ƭƻǾŜΦέ 

 
                                              ς Elizabeth Taylor on her marriage to Michael Todd. 

 
 
Elizabeth Taylor is a true movie goddess. And yet her legacy is only partially captured on film. As a child star she was the 
personification of youth and innocence, joy and happiness. In her teens she was often cast as the female viper, a bad girl 
easily converted to the side of righteousness by the love of a loyal companion.  But in her waning years of stardom 
(though never waning popularity) TaylorΩǎ ƻƴscreen persona often fed off popular opinions about her private life 
expounded in the press. Fueled by negative and scathing backlash over affairs with Eddie Fisher and Richard Burton, 
9ƭƛȊŀōŜǘƘ ¢ŀȅƭƻǊΩǎ ƳƻǾƛŜǎ ŀŦǘŜǊ мфсо began to eerily mirror her real-life circumstances.  
 
In ¢ƘŜ ±ΦLΦtΦΩs (1963) as example, she plays an unfaithful spouse, torn between a controlling husband (played by Richard 
Burton) and a flawed dalliance with an intercontinental lover (Louis WƻǳǊŘŀƴύΦ Lƴ мфсрΩǎ The Sandpiper Taylor seduces a 
compassionate man (Χof the cloth no less, and once again played by Burton), this time, away from his doting Sweet Polly 
Purebred of a wife (Eva Marie-Saint exhibiting shades of BurtonΩs real-life ex, SybilύΦ  Lƴ мфстΩǎ The Comedians Taylor 
skulks off with Burton, behind the back of yet another devoted spouse (played with ominous understanding by Peter 
Ustinov).   
 
In between these rather obvious homages to infidelity ŎŀƳŜ aƛƪŜ bƛŎƘƻƭǎΩ ²ƘƻΩǎ !ŦǊŀƛŘ ƻŦ ±ƛǊƎƛƴƛŀ ²ƻƻƭŦΚ (1966) and The 
Taming of the Shrew (1967). While some might label the former as almost an apology put forth by Burton and Taylor (a  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
(Previous): two sides to a goddess. Elizabeth strikes a pose of sweetness in 1944, and another suggesting a more worldly nature in 1954. Oh, what ten years can do! 
Taylor is one of the most photographed women in movie history, yet, of the literally hundreds of thousands of feet of exposed film it seems virtually impossible to find 
one bad shot; her face a miracle of bone structure and finely wrought features that absolutely adored the camera and vice versa. (Above): strolling the concourse with 
co-stars Eva Marie-Saint and Montgomery Clift on the set of Raintree County όмфртύΤ ŀƴ ŜǇƛŎ ƳƛǎŦƛǊŜ ƛƴ ¢ŀȅƭƻǊΩǎ ŎŀǊŜŜǊ ŀƴŘ ǘƘŜ ŎƻǎǘƭƛŜǎǘ Ƴƻǘƛƻƴ ǇƛŎǘǳǊŜ ŜǾŜǊ ƳŀŘŜ ƻƴ 
American soil at that time.  To the right of Elizabeth are proud VP in Charge of Production Dore Schary ς a successor to L.B. Mayer after 1951 - ŀƴŘ ǘƘŜ ŦƛƭƳΩs director 
Edward Dmytryk. Judging from the smiles this is an early publicity still before spiraling costs and horrendous reviews began to trickle in to herald the movie as a colossal 
ǘǳǊƪŜȅΦ {ŎƘŀǊȅΩǎ ƘŜŀŘ ǿƻǳƭŘ Ǌƻƭƭ ƻǾŜǊ ǘƘƛǎ ŜǇƛŎ ƛƳǇƭƻǎƛƻƴΣ ǎǘŀǊǘƛƴƎ ǘƘŜ ōŜƎƛƴƴƛƴƎ ƻŦ ǘƘŜ ŜƴŘ ŦƻǊ aDa ŀǎ ōƻǘƘ ŀ IƻƭƭȅǿƻƻŘ ǎǳǇŜrpower and as a thriving film studio.    

 
 
ǎƻǊǘ ƻŦ ΨƘŜȅΣ ǿŜΩǊe together but just as unhappyΩ) and the latter, a project tailor-made for their unremorseful tomcatting, 
each getting their just deserts and each other in the final reel, there is little to deny the fairly transparent mirroring of the 
ŎƻǳǇƭŜΩǎ ƭƛŦŜ together beyond the screen as being retold for the cameras ς shamelessly so, and perhaps with Taylor and 
Burton relishing it all themselves ς a sort of thumbing their noses at all the critical backlash that, despite its venom, could 
ƴƻǘ Ǉƻƛǎƻƴ ǘƘŜ ǇǳōƭƛŎΩǎ perennial fascination to see more and more of the two together at the movies.  
 
The record clearly indicates that Elizabeth Taylor never found lasting happiness in marriage. But was it her fault? Now, 
there is a more complex question to consider and one likely to remain unanswerable for all time since Taylor is unable to 
speak for herself.  Without a doubt the optimism she infused into her various unions to Nicky Hilton, Michael Wilding, 
Eddie Fisher, Richard Burton, Sen. John Warner and Larry Fortensky all endeŘ ƛƴ ŘƛǎŀǊǊŀȅΣ ƘŜǊ ƻƴŜ ŀǊƎǳŀōƭȅ ΨǇŜǊŦŜŎǘΩ 
alliance with Michael Todd ending in personal tragedy.  The name-ŎŀƭƭƛƴƎ ŘƛŘƴΩǘ ƘŜƭǇΦ  Crom άƭǳǎŎƛƻǳǎ [ƛȊέ to 
denouncements on the floor of the U.S. Congress, Elizabeth Taylor somehow managed to remain ΨŀōƻǾŜ ƛǘ ŀƭƭΦΩ Always 
considered a departure from mere mortals, both Taylor and her reputation have gone on ahead now - destined for the 
ages as either an independent-minded heroine or punching bag in popular folklore. Elizabeth Taylor is no longer a person, 
you see. {ƘŜ Ƙŀǎ ōŜŎƻƳŜ !ƳŜǊƛŎŀΩǎ ƴŀǘƛƻƴŀƭ ƳȅǘƘΦ   
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
(Previous): a touch of sadness, and perhaps heat exhaustion, caught in a publicity 
ǇƘƻǘƻ ŦƻǊ DŜƻǊƎŜ {ǘŜǾŜƴΩǎ Dƛŀƴǘ όмфрсύΦ Lǘ ƛǎ ǳƴŎƭŜŀǊ ƛŦ ǘƘƛǎ still was taken before 
or after the company learned that co-star James Dean had been killed in a 
horrific auto accident. Elizabeth had befriended Dean on the set, gingerly coaxing 
him from his awkwardness. (This page top left): As Helen Burns, offering a 
compassionate hand and some food ǘƻ tŜƎƎȅ !ƴƴ DŀǊƴŜǊ ƛƴ wƻōŜǊǘ {ǘŜǾŜƴǎƻƴΩǎ 
definitive production of Jane Eyre (1943); as the precocious Pricilla tending to a 
depressed collie ƛƴ CǊŜŘ aΦ ²ƛƭŎƻȄΩǎ Lassie Come Home (also in 1943) and right, 
(with Roddy McDowell) as first love, Betsey Kenney from The White Cliffs of 
Dover (1944). By far the most impressive of the three films, at least from the 
perspective of seeing Elizabeth at work, is Jane Eyre. She seems particularly 
engaged ŀƴŘ ǎƻ ǳǘǘŜǊƭȅ ƎŜƴǳƛƴŜ ǘƘŀǘ CƻȄΩǎ chief Darryl F. Zanuck desperately tried 
ǘƻ ōǳȅ ǳǇ 9ƭƛȊŀōŜǘƘΩǎ ŎƻƴǘǊŀŎǘ ƛƳƳŜŘƛŀǘŜƭȅ ŦƻƭƭƻǿƛƴƎ ǘƘŜ ǎƘƻƻǘΦ [Φ.Φ aŀȅŜǊ ǿƻǳld 
have none of it. Taylor was his star and would spend almost three decades 
making movies for Metro instead. Good, bad or indifferent ς ǘƘŜ ǎǘǳŘƛƻΩǎ ȊŜŀƭ ŦƻǊ 
ultra-ƎƭŀƳƻǊ ŀƴŘ ƘƛƎƘ Ǝƭƻǎǎ ǿƻǳƭŘ ŘƛŎǘŀǘŜ 9ƭƛȊŀōŜǘƘΩǎ ǇǳōƭƛŎ ƛƳŀƎŜ ŦƻǊ ŘŜŎŀŘŜǎ ǘƻ 
follow. 

 

óSPORTô 
 
She was born Elizabeth Rosemond Taylor; a British subject to American parents Francis and Sara Taylor living in London, 
England, on February 27, 1932. In her youth, Sara had been on the stage; a past life that brought about erroneous 
speculations she had forced Elizabeth into an acting career. άbƻǘƘƛƴƎ ŎƻǳƭŘ ōŜ ŦǳǊǘƘŜǊ ŦǊƻƳ ǘƘŜ ǘǊǳǘƘΣέ Sara commented in 
a 1949 interview, άL ƴƻǘ ƻƴƭȅ ƎŀǾŜ ǳǇ ǘƘŜ ǘƘŜŀǘŜǊ ǿƘŜƴ L ƳŀǊǊƛŜŘ CǊŀƴŎƛǎ ¢ŀȅƭƻǊΧ L ƴŜǾŜǊ ƭƻƻƪŜŘ ōŀŎƪΦέ 
 
Elizabeth TaylorΩǎ ŎƘƛƭŘƘƻƻŘ ƎŜƴŜǊŀƭƭȅ ƎŜǘǎ short shrift, but certain points about the ƎƛǊƭΩǎ ǇǊŜ-Hollywood life bear 
mentioning. To begin withΣ ¢ŀȅƭƻǊΩǎ track record for illness began practically from birth with bouts of ear infections and 
influenza, and, a penchant for accidentally bruising, burning and otherwise injuring herself under the aegis of childhood 
curiosity. If it had not been for her faithful brother, Howard, she might have drowned ς twice; once in a creek near her 
familial home, then again, in Malibu after a dangerous undertow dragged her beneath the surf.  
 
9ƴƎƭŀƴŘ ǿŀǎ ƘƻƳŜ ǘƻ ǘƘŜ ¢ŀȅƭƻǊǎ ǳƴǘƛƭ IƛǘƭŜǊΩǎ ƛƴǾŀǎƛƻƴ ƻŦ /ȊŜŎƘƻǎƭƻǾŀƪƛŀ ƛƴ aŀǊŎƘ ƻŦ мфофΦ .ȅ aŀȅΣ {ŀǊŀ ŀƴŘ CǊŀƴŎƛǎ had 
moved the family to Pasadena California. Neither parent had any interest in exploiting their daughter as a child star. 
However, at the tender age of seven, Elizabeth had already developed a mind of her own. When asked by her teacher 
what she wanted to be when she grew up, Elizabeth replied, άL ŘƻƴΩǘ ǿŀƴǘ ǘƻ ōŜ ŀ ƳƻǾƛŜ ǎǘŀǊΦ L ǿŀƴǘ ǘƻ ōŜ ŀ ǎŜǊƛƻǳǎ ŀŎǘǊŜǎǎ 
ƭƛƪŜ Ƴȅ ƳƻǘƘŜǊ ǿŀǎΦέ 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 

(Above): Whooping it up for the Yanks and the RAF as devil-may-care Helen Ellswirth in Richard 
.ǊƻƻƪΩǎ ƻǾŜǊǿǊƻǳƎht melodrama, The Last Time I Saw Paris (1954). Taylor plays a self-
destructing vamp who seduces a lonely soldier (Van Johnson), then proceeds to make both their 
lives utterly miserable. For some reason the movie made money, but its reputation was 
excoriated by the critics who found it άǘǊƛǘŜέΣ άƳǳƴŘŀƴŜέ and άŦƻǊƎŜǘǘŀōƭŜέΦ όwƛƎƘǘύΥ ƳƻƻƴƛƴƎ 
over a slightly over-the-Ƙƛƭƭ wƻōŜǊǘ ¢ŀȅƭƻǊ ƛƴ aDaΩǎ ƎƭŀƳƻǊƻǳǎ ŀƴŘ Ǝƭƻǎǎȅ ǊŜƳŀƪŜ ƻŦ Sir Walter 
{ŎƻǘǘΩǎ Ivanhoe (1952). Elizabeth is Jewish princess, Rebecca, providing our hero with jewels 
aplenty to help finance his revolution against the treacherous Prince John (Guy Rolfe).  Ivanhoe 
ƛǎ ƻƴŜ ƻŦ aDaΩǎ ŦƛƴŜǎǘ ǎǿŀǎƘōǳŎƪƭŜǊǎ ŀƴŘ ǿŀǎ ŀ ǊŜŀƭ ōƻƻǎǘ ǘƻ Robert ¢ŀȅƭƻǊΩǎ ǎŀƎƎƛƴƎ ŀǇǇŜŀƭΦ 

 
 
Taylor had her chance to do just that, inauspiciously and quite by accident when her father met Andrea Berens; a woman 
who was then engaged to Cheever Cowdin ς chairman to the Board of Directors of Universal Pictures. At the insistence of 
his fiancée, Cowdin met the Taylors and became enamored with Elizabeth. Cowdin also attempted to fashion a career for 
¢ŀȅƭƻǊ ŀǎ ŀ ŎƘƛƭŘƘƻƻŘ ŎƘŀƴǘŜǳǎŜΣ ǎƻƳŜǘƘƛƴƎ ƘŜ ƘŀŘ ŘƻƴŜ ŦƻǊ ¦ƴƛǾŜǊǎŀƭΩǎ ǇǊƻǘŞƎŞΣ 5Ŝŀƴƴŀ 5ǳǊōƛƴΦ ¢ŀȅƭƻǊ ŜǾŜƴ ǘƻƻƪ ƭŜǎǎƻƴǎ 
ŦǊƻƳ 5ǳǊōƛƴΩǎ ǎƛƴƎƛƴƎ Ŏƻŀch, Andre De Segurola.  As luck would have it, at a recital Elizabeth wowed Carmen Considine, 
wife of producer John W. Jr. who finaglŜŘ ŀ ƳŜŜǘƛƴƎ ǿƛǘƘ aDaΩǎ ƭƛƻƴΣ [ƻǳƛǎ B. Mayer. The audience between Elizabeth 
and Mayer was brief and taintŜŘ ōȅ aŀȅŜǊΩǎ ǳǎǳŀƭ ƎǊǳŦŦƴŜǎǎΦ  ά²ŜƭƭΣέ Mayer told Considine, ά²Ƙŀǘ ŀǊŜ you waiting for? 
{ƛƎƴ ƘŜǊ ǳǇΗέ  
 
¦ƴŦƻǊǘǳƴŀǘŜƭȅ ŦƻǊ 9ƭƛȊŀōŜǘƘΣ /ƘŜŜǾŜǊ /ƻǿŘƛƴ ǿŀǎ ǇǊŜǇŀǊŜŘ ǘƻ ŘƻǳōƭŜ aŀȅŜǊΩǎ ƛƴƛǘƛŀƭ ƻŦŦŜǊ ǘƻ Ϸнлл ŀ ǿŜŜƪΦ /ƻǿŘƛƴ Ǝƻǘ 
Elizabeth ς ǘƘŜƴ ŘƛŘƴΩǘ ƪƴƻǿ ǿƘŀǘ ǘƻ Řƻ ǿƛǘƘ Ƙƛǎ ƴŜǿ ŀŎǉǳƛǎƛǘƛƻƴΦ ¦ƴƛǾŜǊǎŀƭ ŘǊƻǇǇŜŘ ¢ŀȅƭƻǊ ŦǊƻƳ ƘŜǊ ŦƛǊǎǘ Iollywood 
contract after only one year.  Elizabeth spent nearly two more in limbo ς living resplendently in Beverly Hills with her 
parents until a turn of events once again brought her to the attention of MGM. This time the catalyst was a minor B-movie 
produced by Samuel Marx ς Lassie Come Home (1942).  LƴƛǘƛŀƭƭȅΣ aŀǊƎŀǊŜǘ hΩ.ǊƛŜƴ ƘŀŘ ōŜŜƴ ǎƭŀǘŜŘ ǘƻ ōŜ Ŏŀǎǘ ƻǇǇƻǎƛǘŜ 
wƻŘŘȅ aŎ5ƻǿŜƭƭΦ .ǳǘ hΩ.ǊƛŜƴΩǎ ǎǘŀr had been on the ascendance and Lassie Come Home was a far cry from the other 
roles she was being offered.  So, Elizabeth was given the part instead. No one, least of all Sam Marx expected the 
whirlwind of publicity that followed.  
 
bƛŎƘƻƭŀǎ {ŎƘŜƴƪΣ ǘƘŜ ƘŜŀŘ ƻŦ [ƻŜǿŜΩǎ LƴŎƻǊǇƻǊŀǘŜŘ New York offices ς the parent company of MGM ς told Marx his 
picture was so bad it was not even going to be released. L.B. Mayer, however, had a different opinion; perhaps one 
ǇǊƻƳǇǘŜŘ ƳƻǊŜ ŦǊƻƳ Ƙƛǎ ŎƻƴǘŜƳǇǘ ŦƻǊ {ŎƘŜƴƪ ǘƘŀƴ ǘƘŜ ƳƻǾƛŜΩǎ ŀŎǘǳŀƭ ƳŜǊƛǘ. Exiting the screening room with tears 
running down his cheek, Mayer told Marx ά¢Ƙƛǎ ǇƛŎǘǳǊŜ Ƴǳǎǘ Ǉƭŀȅ wŀŘƛƻ /ƛǘȅ aǳǎƛŎ IŀƭƭΗέ Lassie Come Home is, in fact, a 
standard programmer ς albeit one with solid sentimentality for which Mayer had a natural affinity. After the death of 
LǊǾƛƴƎ ¢ƘŀƭōŜǊƎΣ aDaΩǎ ±t ƛƴ /ƘŀǊƎŜ ƻŦ tǊƻŘǳŎǘƛƻƴΣ aŀȅŜǊ ƘŀŘ ǎƭƻǿƭȅ bŜƎǳƴ ǘƻ ǿŜŜŘ ƻǳǘ ǘƘŜ ŀŘǳƭǘ ǎǘŀǊǎ ŦǊƻƳ Ƙƛǎ ǎǘǳŘƛƻΩǎ 
roster, not entirely because they were washed up or even ΨƻƭŘΩ ǇŜǊ ǎŀȅΣ ōǳǘ ōŜŎŀǳǎŜ ŎƘƛƭŘǊŜƴ ƛƴ ƎŜƴŜǊŀƭ ǿŜǊŜ proving  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
(Previous): Anatomy of a nightmare. Elizabeth ƎŀǾŜ ƻƴŜ ƻŦ ƘŜǊ Ƴƻǎǘ ŀƳōƛǘƛƻǳǎ ŀƴŘ ǊƛǾŜǘƛƴƎ ǇŜǊŦƻǊƳŀƴŎŜǎ ƛƴ WƻǎŜǇƘ [Φ aŀƴƪƛŜǿƛŎȊΩǎ Suddenly Last Summer (1959); a film 
the Los Angeles Herald Examiner astutely labeled as άŀ ƳŀƭƛƎƴŀƴǘ ƳŀǎǘŜǊǇƛŜŎŜέ and άa horror movie for adultsέΦ Variety commented, άΧit is by far the most bizarre 
movie ever made by a major ǎǘǳŘƛƻΦέ Based on Tennessee Williams terrifying stagecraft, Elizabeth is Catherine Holly; a troubled young woman confined to an asylum by 
her wealthy aunt, Violet Venable (Katharine Hepburn), who employs neurosurgeon, Dr. Cukrowicz (Montgomery Clift) to perform a lobotomy on her niece, presumably 
out of some altruistic desire to alleviate the garish darkness ǘƘŀǘ Ƙŀǎ ŎƻƳŜ ƻǾŜǊ /ŀǘƘŜǊƛƴŜΩǎ mind. In the ŦƛƭƳΩǎ ŎƭƛƳŀŎǘƛŎ ΨŘǊŜŀƳΩ sequence, Catherine is instead gingerly 
ŎƻŀȄŜŘ ƛƴǘƻ ǊŜƎǊŜǎǎƛƻƴ ǘƘŜǊŀǇȅ ōȅ /ǳƪǊƻǿƛŎȊ ǿƘƛƭŜ ±ƛƻƭŜǘΣ /ŀǘƘŜǊƛƴŜΩǎ ƳƻǘƘŜǊΣ DǊŀŎŜ όaŜǊŎŜŘŜǎ aŎ/ŀƳōǊƛŘƎŜύΣ ōǊƻǘƘŜǊ DŜƻǊƎŜ όDŀǊȅ wŀȅƳƻƴŘύ ŀƴŘ /ǳƪǊƻǿƛŎȊΩǎ 
superior, Dr. Lawrence J. Hockstader (Albert Dekker) look on in abject shock and amazement.  
 
/ŀǘƘŜǊƛƴŜ ƛǎ ǘŀƪŜƴ ǘƻ ǘƘŀǘ ƳƻƳŜƴǘ ǿƘŜƴ Ψsuddenly last ǎǳƳƳŜǊΩ on a remote Greek isle she experienced the murder and cannibalism of her cousin, Sebastian ς ±ƛƻƭŜǘΩǎ 
son.  It seems that Sebastian, a meandering poet and closeted homosexual, exploited his own mother to procure him male companionship from the local urchins. When 
±ƛƻƭŜǘΩǎ ƭƻƻƪǎ ŦŀŘŜŘΣ {Ŝōŀǎǘƛŀƴ discarded her for Catherine; a reluctant participant whom he paraded along the beach head in a skimpy and semi-transparent white two 
piece bathing suit. However, having exploited the impoverished men for some time ς again, presumably for sexual pleasure ς these starving youth now turn on their 
wealthy patron, charging Sebastian up a cliff side where they dismember and consume him as Catherine looks on.  ¢ƘŜ ǘǊǳǘƘΣ ǘƘŀǘ ±ƛƻƭŜǘ ǎƻǳƎƘǘ ǘƻ ƪŜŜǇ {ŜōŀǎǘƛŀƴΩǎ 
lifestyle a secret and his memory as the perfect son ensconced within her own ŦŀƳƛƭȅΩs history by silencing Catherine with a lobotomy, sends Violet over the edge. She 
mistakes Cukrowicz for Sebastian with the likelihood that in sparing Catherine her own sanity she has forever lost her own.  
 
Lƴ мфрфΣ ǘƘŜ ǇǊƻŘǳŎǘƛƻƴ ŎƻŘŜ ǿŀǎ ǎǘƛƭƭ ǾŜǊȅ ƳǳŎƘ ƛƴ ŜŦŦŜŎǘ ŀƴŘ aŀƴƪƛŜǿƛŎȊΩǎ Řŀring - his clever use of symbolism to convey the grotesqueness of his subject matter - 
remains not only powerful, but thoroughly satisfying. 9ƭƛȊŀōŜǘƘΩǎ ǇŜǊŦƻǊƳŀƴŎŜ ranks among her top three; only National Velvet and ²ƘƻΩǎ !ŦǊŀƛŘ ƻŦ ±ƛǊƎƛƴƛŀ ²ƻƻƭŦΚ 
marginally best it.  MankiewiczΩǎ ŦǊŀƳƛƴƎ ǘƘǊƻǳƎƘƻǳǘ ǘƘƛǎ ǇŜƴǳƭǘƛƳŀǘŜ ΨƴƛƎƘǘƳŀǊŜΩ ǎŜǉǳŜƴŎŜ ƪŜŜǇǎ /ŀǘƘŜǊƛƴŜΩǎ ƘŜŀŘ framed at far right, the hodge-podge of haunting 
remembrances shot through heavy gauze and clouded around the edges by Vaseline applied to the peripheries of the camera lens.  Look carefǳƭƭȅ ŀƴŘ ȅƻǳΩƭƭ ŀƭǎƻ ǎŜŜ 
Eddie Fisher in the background as one of the urchins about to devour our doomed victim.  Suddenly Last Summer ǊŜƳŀƛƴǎ ŀ ǘŜǊǊƛŦȅƛƴƎ ƎŜƳΣ ƻŦǘ ƻǾŜǊƭƻƻƪŜŘ ƛƴ 9ƭƛȊŀōŜǘƘΩǎ 
canon or even as part of revivals of vintage horror, perhaps because its central psychoanalytic focus is so truly frightening one cannot help but echo the probability and 
sentiment that somehow it all just might be true. 
 
(This page, top left): High-priced call girl Gloria Wandrous awakens alone ƛƴ ƘŜǊ ƭƻǾŜǊΩǎ ŀǇŀǊǘƳŜƴǘ ǘƻ ŘƛǎŎƻǾŜǊ ŀ ƭŜǘǘŜǊ ƛƴǉǳƛǊƛƴƎ ΨIs this enough?Ω and $250.00 left on the 
bureau.  Her reaction is clearly scrawled in lipstick on the mirror. As compensation she takes ŀ Ƴƛƴƪ ŦǳǊ Ŏƻŀǘ ƛƴǎǘŜŀŘΦ WƻƘƴ hΩIŀǊŀΩǎ ƴƻǾŜƭ Butterfield 8 had been a best 
seller six weeks on the New York Times list. The film treads lightly, careful not to incur the ire of screen ŎŜƴǎƻǊǎƘƛǇ ǘƻƻ ƳǳŎƘΣ ǿƘƛƭŜ ǎǘƛƭƭ ƛƳǇƭȅƛƴƎ ǘƘŜǊŜΩǎ ŀ ƭƻǘ more going 
on behind closed doors. (Top right): Gloria amuses herself with a myriad of male admirers. Cƻȅ ŀƴŘ ŀƭƻƻŦΣ ǎǳƭǘǊȅ ŀƴŘ ǎƻǇƘƛǎǘƛŎŀǘŜŘΣ ǎƘŜΩǎ ŀ ǘŜƳǇǘǊŜǎǎ ǿƛth a soft spot, her 
genuine affections for waspish playboy, Weston Liggett (Lawrence Harvey) unrequited beyond their sexual liaisons. Herein, he is decidedly unimpressed by the amount 
of attention Gloria is getting. 
 
ό.ƻǘǘƻƳ ƭŜŦǘύΥ IŀǾƛƴƎ ŘŜǇŀǊǘŜŘ ƘŜǊ ƭƻǾŜǊΩǎ ŀǇŀǊǘƳŜƴǘ in the dead of winter wrapped in nothing more than a fur coat, Gloria makes a pit stop at composer, Steve 
/ŀǊǇŜƴǘŜǊΩǎ ό9ŘŘƛŜ CƛǎƘŜǊύ ŀǇŀǊǘƳŜƴǘΦ DƭƻǊƛŀ ŎƻǳƭŘ ōŜ ƘŀǇǇȅ ǿƛǘƘ {ǘŜǾŜΣ ƻǊ ŀt least made comfortable if only he would take the initiative to be more than just friends.  
Steve, however, is for bƻǊƳŀ ό{ǳǎŀƴ hƭƛǾŜǊύ ǿƘƛƭŜ [ƛƎƎŜǘǘ ƛǎƴΩǘ ŀōƻǳǘ ǘƻ ƭŜŀǾŜ Ƙƛǎ ǿƛŦŜΣ 9Ƴƛƭȅ ό5ƛƴŀ aŜǊǊƛƭƭύ ŦƻǊ ŀƴȅōƻŘȅΦ .ȅ ŀƴȅ ǎǘǊŜǘŎƘ ƻŦ ǘƘŜ ƛƳŀgination, Butterfield 8 is 
a standard melodrama; its laissez faire attitude toward sex and prostitution made fairly bland. Elizabeth always considered this her worst movie; a project foisted upon 
ƘŜǊ ōȅ aDaΩǎ ƳŀƴŀƎŜƳŜƴǘ ǿƘƻ ƛƴǎƛǎǘŜŘ her contract still owed the studio one picture. It could have been better. But it could also have been a lot worse, and in the 
final analysis, Taylor was well served by the property, earning her one and only Best Actress Academy Award. By the time Elizabeth accepted the honor she had already 
narrowly survived her near-death bout of pneumonia on the Pinewood set of Cleopatra (1960).  Critics begrudgingly suggested that Academy voters gave Taylor the 
Oscar for personal, rather than professional, reasons ς a claim the Academy of Motion Picture Arts and Sciences (AMPAS) has always denied.  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
(Above)Υ ƭƻƻƪƛƴƎ ǇƻǎƛǘƛǾŜƭȅ ǊŀŘƛŀƴǘ ŀǎ aŀŘŀƳ CǊŀƴŎŜǎ !ƴŘǊƻǎ ƛƴ !ƴǘƘƻƴȅ !ǎǉǳƛǘƘΩǎ ¢ƘŜ ±LtΩǎ (1963); the first post-Cleopatra movie to capitalize on the salaciousness of 
the Burton/Taylor affair ōǳǘ ǿƛǘƘ ŀ ǘǿƛǎǘΦ ¢ŜǊǊŀƴŎŜ wŀǘǘƛƎŀƴΩǎ ǎŎǊŜŜƴǇƭŀȅ ǿŀǎ ƘŀǊŘƭȅ ŀ ŘŜǇŀǊǘǳǊŜ ŦǊƻƳ ǘƘŜ ŦƻǊƳǳƭŀƛŎ ŀƭƭ-star extravaganzas MGM was used to producing, 
ŘŀǘƛƴƎ ŀƭƭ ǘƘŜ ǿŀȅ ōŀŎƪ ǘƻ мфонΩǎ Grand HotelΦ .ǳǘ ƛǘ ƘŀŘ Ψ[ƛȊΩ ŀƴŘ Ψ5ƛŎƪΩ ŀƴŘ ŀƴ ƛƳǇǊŜǎǎƛǾŜ ǊƻǎǘŜǊ ƻŦ ƭǳƳƛƴŀǊƛŜǎ that included Orson Welles, Margaret Rutherford (walking 
off with the Best Supporting Actress Oscar for her performance as a penniless dotty duchess; Rod Taylor as tractor building industrialist Les Mangrum, Maggie Smith as 
his devoted secretary, Miss Mead ŀƴŘΣ ŦƻǊ ¢ŀȅƭƻǊΩǎ ƛƴǘŜǊŎƻƴǘƛƴŜƴǘŀƭ ƭƻǾŜǊΣ [ƻǳƛǎ WƻǳǊŘŀƴΦ  Lǘ ƳƛƎƘǘ ƘŀǾŜ ǘǳǊƴŜŘ ƻǳǘ ŀƭƭ ǊƛƎƘǘ ƛŦ ǘƘŜ ŘƻƎ ƻŦ ŀ Ǉƭƻǘ ŘƛŘƴΩǘ ƘŀǾŜ the indecisive 
CǊŀƴŎŜǎ ǿŀŦŦƭƛƴƎ ōŜǘǿŜŜƴ ƘŜǊ ŀŦŦŀƛǊǎ ǿƛǘƘ WƻǳǊŘŀƴΩǎ ƴƻǘƻǊƛƻǳǎ ƎŀƳōƭŜǊ ōŜŦƻǊŜ ǊŜǘǳǊƴƛƴƎ ǘƻ ǘƘŜ ǎƛŘŜ ƻŦ ƘŜǊ ŜǾŜǊ-devoted husband, played by Richard Burton, who seems 
ŀǎ ǎǘŜŀŘȅ ŀǎ ǘƘŜ ǇǊƻǾŜǊōƛŀƭ ǊƻŎƪ ƻŦ DƛōǊŀƭǘŀǊ ǳƴǘƛƭ CǊŀƴŎŜǎ ŀƴƴƻǳƴŎŜǎ ǘƘŀǘ ǎƘŜΩǎ ƭŜŀǾƛƴƎ ƘƛƳΦ bƻǘ ŜȄŀŎǘƭȅ ƘƛƎƘ ŀǊǘΣ ōǳǘ ŀ Ǉŀǎsable way to spend two hours nevertheless. 

 
 
popular with audiences and were far more malleable on the whole. Mayer could comfortably boss them around. He could 
also pay them far less.  

 
9ƭƛȊŀōŜǘƘΩǎ ǊƻƭŜ ƛƴ Lassie Come Home ƛǎƴΩǘ ōƛƎ ƻǊ ǎƘƻǿȅΣ ōǳǘ ƛǘ ŘƛŘ ŀŦŦƻǊŘ ¢ŀȅƭƻǊ the luxury to flash her violet wide-eyed 
innocence and cry on cue as well as utter some fairly articulate dialogue with great sincerity. Roddy McDowell was the star 
of Lassie Come Home ς unless, of course, one counts Lassie herself ς but when the movie wrapped Mayer knew he had a 
new star on his handsΦ !ƴŘ ƛǘΩǎ ǊŀǘƘŜǊ ǘŜƭƭƛƴƎ ǘƘŀǘ ƛƴ ǘƘŜ ǎǳōǎŜǉǳŜƴǘ ǎŜǉǳŜƭ ǘƻ ǘƘŜ ƻǊƛƎƛƴŀƭ ŦƛƭƳΣ мфпсΩǎ Courage of Lassie 
only Taylor was called upon to reprise her role, playing basically the same character but with a different name.  An instant 
hit with audiences of all ages, Lassie Come Home proved ǘƘŜ ǎǇǊƛƴƎōƻŀǊŘ ŦƻǊ 9ƭƛȊŀōŜǘƘ ¢ŀȅƭƻǊΩǎ ŦƭŜŘƎƭƛƴƎ ƳƻǾƛŜ ŎŀǊŜŜǊΦ  
 
aDa ǿŀǎ ǉǳƛŎƪ ǘƻ ŎŀǇƛǘŀƭƛȊŜ ƻƴ ¢ŀȅƭƻǊΩǎ ƛƴƛǘƛŀƭ ǎǳŎŎŜǎǎΦ They loaned her to 20th Century-Fox for a pivotal role in Jane Eyre 
before recalling her back to the studio for The White Cliffs of Dover όōƻǘƘ ƛƴ мфппύΦ ²ƛǘƘ ŜŀŎƘ ŀǎǎƛƎƴƳŜƴǘΣ ¢ŀȅƭƻǊΩǎ 
reputation as a pint-sized consummate professional with no hint of self-consciousness steadily grew. But by far ¢ŀȅƭƻǊΩǎ 
most ambitious film project to date was National Velvet (1944), based on Enid .ŀƎƴƻƭŘΩǎ ōŜǎǘǎŜƭƭŜǊΦ aDa Ŏŀǎǘ ŀ ƘƻǊǎŜ ƻŦ 
genuine pedigree, King Charles (grandson to ǘƘŜ ŦŀƳƻǳǎ aŀƴ hΩ ²ŀǊύ ŀǎ ǘƘŜ ŦƛŎǘƛƻƴŀƭ tƛ ǿƘƻƳ ¢ŀȅƭƻǊ ǊƛŘŜǎ ǘƻ ǾƛŎǘƻǊȅ ƛƴ ǘƘŜ 
film. The horse, άŀ ƭǳƴŀǘƛŎέ ōȅ 9ƭƛȊŀōŜǘƘΩǎ ƻǿƴ ǊŜŦƭŜŎǘƛƻƴǎΣ proved a very spirited mount indeed. Once, it literally ate the 
ŦǊƻƴǘ ƻŦŦ ¢ŀȅƭƻǊΩǎ blouse.  
 
!ƭƭΣ ƘƻǿŜǾŜǊΣ ǿŀǎ ƴƻǘ ƛŘȅƭƭƛŎ ōŜȅƻƴŘ ǘƘŜ ŦŀōƭŜŘ ǿŀƭƭǎ ƻŦ ǘƘŜ ŘǊŜŀƳ ŦŀŎǘƻǊȅΦ aŀȅŜǊΩǎ ǊŜƭŜƴǘƭŜǎǎ ǇǳǊǎǳƛǘ ƛƴ ŎǊŀŦǘƛƴƎ ¢ŀȅƭƻǊΩǎ 
career often led to overwork and increasing demands. Sara Taylor tried to intervene. Bǳǘ ǎƘŜ ǿŀǎ ƴƻ ƳŀǘŎƘ ŦƻǊ aŀȅŜǊΩǎ 
ƛƳǇƻǎƛƴƎ ƴŀǘǳǊŜΦ 9ƭƛȊŀōŜǘƘΩǎ ǘŜƳǇŜǊŀƳŜƴǘ ǿŀǎ ǉǳƛǘŜ ŀƴƻǘƘŜǊ ǎǘƻry. At one such meeting where Mayer frightened Sara 
almost to tears, Elizabeth suddenly defied the mogul with, ά5ƻƴΩǘ ȅƻǳ ŘŀǊŜ ǎǇŜŀƪ ǘƻ Ƴȅ ƳƻǘƘŜǊ like that! You and your 
ǎǘǳŘƛƻ Ŏŀƴ ōƻǘƘ Ǝƻ ǘƻ ƘŜƭƭΗέ She was all of fourteen. Refusing to apologize for her outburst, Taylor and Mayer never again 



  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
(AboveύΥ ¢ƘŜƻŘƻǊŜ 5ǊŜƛǎŜǊΩǎ An American Tragedy was a real downer; the tale of an ƛƴǎŜŎǳǊŜ ƳŀƳŀΩǎ ōƻȅ ǿƘƻ ƳƻǾŜǎ ŀǿŀȅ ŀƴŘ ǳǎŜǎ ǘƘŜ ƳŜƳƻǊȅ ƻŦ Ƙƛǎ ŦŀƳƛƭƛŀƭ ƴŀƳŜ ǘƻ 
make a place for himself amongst polite society. He falls in love with a girl from his social ilk, but catches the eye of a sophisticated socialite in the meantime, only to 
discover that his first love is pregnant with their illegitimate child. Desperate to improve his own social standing, the boy kills his girl and their unborn child and attempts 
to resume his grand amour with love interest number two, only to be caught by the police and sentenced to death for his crime. Reconstituted by director George 
{ǘŜǾŜƴǎΩ Place in the Sun (1951) ōǳƛƭǘ ƻƴ ǘƘŜ ƎǊŀƴŘƛƻǎƛǘȅ ƻŦ ǘƘŜ 5ǊŜƛǎŜǊΩs thematic elements but had the boy, George Eastman (Montgomery Clift) wrongfully accused 
after his girl, Alice Tripp (played to dowdy perfection by Shelley Winters) accidentally drowns. Nevertheless, George wanted her dead, and so in ǘƘŜ ŦƛƭƳΩs penultimate 
moment /ƭƛŦǘΩs introvert faces the same fate. Elizabeth was cast as the socialite, Angela Vickers ς sumptuously attired in tulle by designer Edith Head and looking every 
ōƛǘ ǘƘŜ ƎƭŀƳƻǊ ƎƛǊƭ ƻŦ ƘŜǊ ȅƻǳǘƘΦ  ό[ŜŦǘύΥ ŀ ǇǳōƭƛŎƛǘȅ ǎǘƛƭƭ ƳŜŀƴǘ ǘƻ ŎŀǇǘǳǊŜ ǘƘŜ ŜǎǎŜƴŎŜ ƻŦ !ƴƎŜƭŀ ŀƴŘ DŜƻǊƎŜΩǎ ŘƻƻƳŜŘ ǊƻƳŀƴce. (Right):  Enduring less than ideal 
temperatures at Lake Tahoe, Clift and Elizabeth share a coffee while bundled in heavy coats. Elizabeth adored Monty, άIŜ ǿŀǎ Ƴȅ ōǊƻǘƘŜǊ ŀƴŘ Ƴȅ ŘŜŀǊŜǎǘ ŦǊƛŜƴŘΦέ  

 
spoke to one another in person for the duration of her tenure at MGM ς only through third party contacts. 
 
Immediately following this outburst, Taylor was loaned to Warner Brothers ς as punishment ς for the film adaptation of 
Life With Father (1947); a delightful departure ŦǊƻƳ aŀȅŜǊΩǎ ǘȅǊŀƴƴƛŎŀƭ ǊŜƛƎƴΦ Lǘ ƪŜǇǘ 9ƭƛȊŀōŜǘƘ ōǳǎȅ ŀƴŘ ŀǿŀȅ ŦǊƻƳ aDa 
ŦƻǊ ŦƛǾŜ ƳƻƴǘƘǎΦ ¢ƘŜ ŦƛƭƳΩǎ Řƛrector, Michael Curtiz did his own predicting. ά9ƭƛȊŀōŜǘƘ ƛǎ ǘƘŜ Ƴƻǎǘ ǇǊƻƳƛǎƛƴƎ ŘǊŀƳŀǘƛŎ 
ƛƴƎŞƴǳŜ ƛƴ ȅŜŀǊǎΦέ Jack Warner concurǊŜŘΦ .ǳǘ ŜǾŜǊȅ ŀǘǘŜƳǇǘ ǘƻ ŀŎǉǳƛǊŜ ¢ŀȅƭƻǊΩǎ ǇŀǊǘƛŎƛǇŀǘƛƻƴ from Mayer for a part in 
Green Mansions was unsuccessful. Henceforth, and for some time thereafter, Taylor would be preoccupied on the Metro 
back lot, plugged into standard fare like Cynthia and A Date With Judy (both in 1947).  
 
In retrospect Taylor was perhaps ill-served by these pictures, as neither made an attempt to rival the career-setting 
standards of National Velvet nor particularly showed off Elizabeth to her best advantage.  As example, she was 
ŎƻƴǘǊŀŎǘǳŀƭƭȅ ƻōƭƛƎŀǘŜŘ ǘƻ ǎƛƴƎ Ψ±ƻƛŎŜǎ ƻŦ {ǇǊƛƴƎΩ in Cynthia  ς a wafer thin story about a sickly girl who finally becomes a 
young lady despite the overbearing concerns of her embittered but doting father (played by George Murphy).  Originally a 
Broadway flop (dubbed Junior Mess in pun and comparison to the play Junior Miss - a resounding success) the filmic 
version of Cynthia nevertheless proved popular with audiences and a considerable triumph for Taylor who acquitted 
herself rather nicely of the song despite her thin voice. The film also served to showcase Taylor having her first onscreen  
 


