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. WHERE I
EGYPT?

THE ENDURING STIGMA OF 'GLEOPATRA

Writer/director Joseph L. Mankiewicgight) once confessedhat

M@pc Cloopatrag I & GRB8AKSA G (1 KheBver mateC
Indeed, the project held little appeal for Maiekvicz whose particular
strength in moviemaking was centered on telling juicy stories abot
the upwardly mobile in America in their contemporary class ai
aStGiAy3Id alyl1ASgAOl ol a 2yS 27
he reluctantly accepted producér £ G SNJ 2 I yISNR A

overthe 1 St SLIK2y S G KAT Syez2eay3a
Bahaman getaway.d 2 K& ¢ 2 dz L gl yi ¥
Mankiewicz reportedly told Wangerd L R2y Qi S@Sy
/ £ S2 LJ it \dasH&n apropos decsi; one that Mankiewicz
regrettably reneged upon to his ewasting detriment and regret after
being paid an obscene amount of money to take over the project.
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greatly from a rather salacious screenplay that hinted at lesbiani
adultery and various profligate debaucheries. Théteopatra had
been a furious success; one effectively overshadowing the memory *
MpPMT Qa art Sy O2f 24adza aidl NNJ
¢ KNRdzZAK2dzi GKS wmdpona | 2ff & glabyR
massive exhibitions endured; showcases to their homegro
hedonisms redressed in antiquity, perhaps to deflect suspicions av
from their own front door. These were made with increasing frequen
by the moralizing cultural mandarins and by the Cathaleague of
Decency; speculating what other proclivities the entertainmeagpital
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a peerless perfection and grandeur unparallelecaimost any movie before or sin€deopatra(1963. The l
l

temples may have been plywood and Celotex tngly certainly gave the illusion of opulent marble, han E
carved stone masmry and engraved gol S/ dzA NR& NBLIziF GA2y | & eénekBe |
built a Roman forum three times the size of the real forumGteopatraa I G 1S LI Ay G Ay 3 & !W
concrete designs into a seeming infinity. (Right): just a handful of the more than one hundred paintingy
sketches DeCuir created foralter Wanger in the preliminary phase of production. Although not everyth§%
Ay (KSaS a1S80i0KSa OFYS Ayidz2 o0SAy3a Ay {(G(KS TAyl
reality on the back lots of Cinecitta Studios in Rome and also abroBdypt and Spain.

might be indulging in behind closed doors.

The outbreak of WWII made it virtually impossible to mount such lush per|
dramas for nearly a decade. In their absence Hollywood filled movie scrd
with darker melodramas (collectivefy dzY LISR (23S G KSNJ | : ‘ o |
YV2ANRO AYOGAYFGS FLEYAEt&@ RNYYFa | yRELIE, ek 2
Technicolor musical; the latter either catering to homespun reflections : = ’

turn-of-the-century America or an exultation of that fictioimd pampas
grassed paradise better known as Latin America where steamy gaucho
dark and flashingeyed senioritis roamed. But then the war ended, and wi
the advent of unimpeded prosperity there sprang anew a sudden rene
Ay (i S Nfistory forAdy@i QM. Ofipartic8la interest was the Gre&oman
period.

a D a ao Vadis(1951) was as moneyed and gargantuan as anything
studio had undertaken; a mindogglingly lavish melodrama saturated i
Technicolor and featuring a cast of thousands. iwvie was wildly popular
with audiences, although its extravagant layout precludg@do Vadisfrom

turning an impressive profit. However, in its wake, 2oth Cenfoy debut
Cinemascope and@he Robg(1953); a poor cousin tQuo Vadisin terms of |
productionvalues, but one that triumphed at the box office. The race was ¢
Each studio would try their hand at the increasingly gaudy and off
lumbering widescreen epic; almost all of them making back their money ar &
tidy little profit besides. '

One possi® NBI az2zy F2NJ | 2 f gienavBhRiRse albil
blockbusters is that posvar America arguably regarded itself as an empi
In the Hollywood epic it could look away from those terrible lean yeqi s
plagued by the European conflict and onta panacea that seemediiis
AYLISYSUNI 6fS yR SYRd2NAYy3I F2N | & B
industrialization had given rise to its middle class, Americans could ironig
accept a parallel between their own burgeoning supremacy on the wo
stage and that occupied by fictionalized facsimiles of ancient Rome or EgYP

o

flashing across their movie screens, perhaps with a modicum of naiveté thajisl
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the movie vamp. | NI Q& | f f dzNBiith iaSh dark éy@ A WISWDON1 & aSSY || o0AdG 0ATIFNNB FyR 288N (KS the LJ
SLIAG2YS 2F | yS6 1AYR aYvY2t RSNAy3a &Syadza tAiied o6airRRE Seoidedlybraxdalvibed;atmore sinkysabdarlifiet

Egyptian elixir, seen almost constantly caressing a rather phallic scpptlaps to insinuate a more uninhibited sexual frustration coursing through her veins. At one poir
/28 0 SNIIQa vdzSSy 2NRSNA KSNIfFRe& Ay gFAGAYy3a (2 RA&NRI6SuldggtRwagaith sudtdgr@nihedoyiism: Like |
the Hollywood musical, the early epics were practically exempt from criticism by the morality police; perhaps becausy estepledgodlessness at a moment in history
before Christ. (Right): Eéiz S i K ¢ I-fétdd anbidarahis & Eufiosity of sorts in that sherigither as overt in her sexual exploits ad NI Q& Ay OF Ny I GAz2Yy
suggestproclivities other than an obsessive fidelity to two heterosexual relationships presumably divided by many celibate lyetarsein. Her Queen uses sex as a weapon
and & adefense not unlike the real Cleopatraymored to have been an exceptionghteswoman who usethe boudoir to conquer the boardroom.

unlike all those that had crumbled and turned to dust before it, shave theirs was an empire destined to reign forever.

There was little reason to believe otherwise. America had emerged careworn but mighty from §\Vaxillundisputed
superpower with its own economic tentacles fast spreading across the hemisphere. Ail thedt@f the Victorian age the world
had given its nod to the model of British efficiency. Now it looked to American ingenuity as holding the deuce in aglebalive
game of high stakes poker; a nation eager to share in the promise of their own e@mneoavery. The dissemination of
American culture preceded this pact and had been a very proprietary animal; its popular entertainments dominate
personalities who, in lieu of any genuine aristocracy at home, had morphed into royalty of a differerdrkinidted, worshiped
and embraced as icons all over the world.

While most of Europe had yet begun to emerge from beyond its still smoldering ruins and thaughing loss of life (both
OAGATALY YR a2t RASNDT 2y (GRBR HK2YSSTHRYWATESRYSRA OKSE Tal
such modernized wartime devastation and, in fact, had prospered making munitions for the fight against Nazi Germany,
Italy and Imperial Japan. Throughout the 1950s, the American ikl G NBE Q& RS @20GA2Yy (2 w2Yly
LIN2 RdzOSR YIlyeée Iy StSLKFIYGAYS Oftdzy1SNX®» !'a ! YSNAOF AGaSt
making Mecca not only endured, but transcended its location on the maptome a mythical Eldorado unlike any other where
anything was possible.

[A1S GKS [2adG /AdGe 2F 1G4t FydAa 2N GKS NARRES 0SKAyRe i
greatest stars, the finest stotgllers, the bestwriters and musicians, all of them assembled under one mmag&ing culture
and churning out approximately fiftievo pictures per year per studio; this galvanic assembly line for disseminating Ameri
values everywhere under the guise that the storiesngeshared were more readily aligned with ancient worlds than its ow
present philosophizing, largely put forth from a white, affluent European male perspective, created an almost anesthe
humility.
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(Above): producer Walter Wangerthe dapperman about townwhosefilm career never recovered aftér f S 2 Lsl- i

perceived failure at théox officeHeg & 02N} 2| £ SN CSdzi OKgl yaASNI Ay { |
career at Paramount began in 1921 after he brought the notek S {(ik2S AlKE & ( dzR A 2 QHBle viehicié 3
for then rising staRudolph Valentinot K § Y argashth@eccessOl G F Lddzt G SR+ I £ Ss/aillbtiyadol)
into the movieland stratosphere. From the beginning, an innattebness anddisllusionment semsto havedogged
2 y3ISNDRE SOSNE Y2 gnbrty afte® KiSS ¥ $ubtady icavise de/wias unhappy with his position
the studig toiling insteadin England as wery successful theater manager for the next three yelaegore Paramount
co-founderJessd..Lasky recalled him to the studimder renewed and improved terms. That tenure lasted until 1931

Wanger gave up his $250,000.00 yearly salary with dreams of becoming an independent producer. It never haj
and a $int at Columbia followed. It paid the bills but his wdHere was generally overlooked and/or eclipsed by th
stellar projects afforded theiresident wunderkind, Frank Capra. Wanger managed to burn a few bridges after refi
a 1949 Oscar for hiznanOf Arcbecause he was displeasedth the Academyfor not even nominatinghe film asBest
Picture.For attempting to murdes A TS5 | O NB & foveiénhings LaWaidgeiiséraed four months i
prison, returningto produce the iconic sdi thriller, Invasion of the Body Snatche(4956) and Want To Live(1958):
thelatterl KA3IKE& FAOGAZYIt AT SR 06 A2 wiihoDes2Stsahlaywdin heiRkst AbthebsK
Oscar.(Right): lanked by James Cagney and Kim Novak on Qdglar, atearyS&@ SR | F @46 NR aAy
contributions on the film for her heartfelt thanks.(Bottom): Cleopatrag 2 dzt R 0SS 2 | y3ISNDa f
discussing the shooh Romeg A i K ¢ KS 2 | apkeinigraobl@mbistang allarauad racateur, Art Buchwald,
2} y3ISNRa RS YQuitesaiolsDirédtalSlbstidh L. Mankiewicz seetesilishly amused.

LG Aa ar¥sS G2 alreée (dKFd gAGK2dzi GKS ¢
either as prolific, or as immense, or even adlyilpopular. The mass exodus from
9dzNRB LS KIR YIRS 1 2ft@g22R Yy AYYAINI
starry-eyed aspirations tobe gifted, streaming into southern California from all
corners, pouring their considerable skills into a singaféort ¢ to entertain. In many
glreas 12tfteg22R Aa (GKS SWH2RMyrHaty dnig P (¢
GBLAFASR ! YSNROIQa 2@0SNBKStYAy3d azf il
AKATO A& F20dza FTNRBY a2 N3obcourde on2 daiints! N
as one must its evercontinuing embracement of the Hollywood western; arguablyl
the most consistent moneproducing genre of them all); this was perhaps as much .-
08 LINRBRdAzOUG 2F (GKS FfY2ad AYYSRikmantSyitha S
cultures beyond its own sunny shores.

Where America before the war had been isolationist in both its political and cultur
views, resigned to the idea that everything required to make Eden on earth w
within its own grasp, postvar Americabegan a thirst for nations abroag perhaps
not to conquer them, rather acquire a smattering of etiquette not indigenous acros
the fruited plain. Fueled by stories told by returning soldiers and even more so by t
mystery surrounding those who had dedaytheir own homecoming after the war to @
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0t NBJA2dza LI 3S0Y K SCaesgrARex Hatrisod) Gatkbhitra {EiZAhe Tal@)ltaked Plgce late at night wittstiiprise | NNA& @+ £ 2sToyali K S
servant, Apollodoros (Cesare Danova) carrying a rug. Inside it is Cleopatra, earlier exiled from the palace by heremsaisesibjing Ptolemy XIll (Richard Sullivan).
td2t SyedQa WIATAEQ O 2aryadvBrsary REmpay,KsSnetivh- sitineastandridisgiist. Cleopakrai repeatedly attempts to forewarn Caesar that Ptolemy inte

2 YdZNRSNI KAY gAGKAY GKS LItFOS gLtftad | SNI T ANII (A 2hatiheld$ NIAS FRsBBgipritérddetsfio tHR E O
i K NRAR& & garticularly long night of military strategizing, Caesar suffers an epileptic seizure and is retrained frongihflictirupon himself by his loyal man servant,
Flavius (George Cole). The firstafc€Cleopatra is superbly constructed. Mankiewicz seems particularly engaged, his writing clever though never prosaidMatéiemicz is

AYYSIE&adzNy 6t& FARSR 0@ I FNNAREA2YQa LISNF2NYI yOS3T A Y ovag®el kiowni Bvenlwhehdhd miaterial he waR givert is
tSaa GKIFY AYLISOOFotST | FNNAaz2yQa LISNF2NXIFyOSa LINB@GSR (2 0SS y2iKAYy3I aK2NI 2
(Thispage@2 BS0Y {C- GSOKYAOAlLY W2Kyye . ZHBES n&lel KeSdr 4k ihle yhovis xdeptlabove thé Kairline? Pethithe Meakieki I
thought the effect too gruesome or just too fake for audiences to believe. (Middle): Rex Harrison gives Mankeiwicz a @reshifpain in 1962. After production has

wrapped andCleopatrawas alreay well into the editing proces®oth CenturyFox production chief Darryl Eanuck recalled cast and crew to El Maria, Spain to reshoot the

FTAf YQa 2 wiSnhéjdthed fhéintial footage as looking che@Right): a more introspective Harrisortdiss intensely to Mankiewicz on theteps of the Roman senate
0dzA £ G Fdzf tCinéclhia StufiosliudtING 2INJ & @3 (KS FAEYAy3 2F /£S2LF GNF Q& ONRdzYLKIyi SyaNr yoOS

adlre 2y gAGK ' yOftS {IYQa O2YLXnawyAinstduted G IRBIllFHisibry JoOthel ldymah A
suddenly extended beyond mere footnotes unearthed from denpelgked volumes mothballed at the local library.

{dzZLISNFAOALffex 1 2tte@g22R 61 a ! YSNA Olg@sicellab® pRdudt fallstar land o | 2
JEAGGSNRAYIAT R2Ay3 Y2NB (2 O2y2dzaNB YR YIFAYyGlrAy GKEG A
gold (or ostensibly painted in gold leaf). It all looked very good on paperather, celluloid; except that in 1949, the U.S.
government had begun to intervene in these untouchable monopolistic empires; instituting thérasttiConsent Decrees
OKFG STFFTFSOUA@Ste aLXAYOUSNBR | 2fteg22RQa | dzi 2y 2 Yies,aheif ( d:
music and book publishing apparatuses.

The impact from this divestiture was immediately felt in Hollywood, though it remained unknown to the general publi
beyond these hallowed gates for quite some time. But it would prove devastating toAA@érQa Y2 @A S Odz ( d:
resulting in the decline and fall of the venerable MGM, the cancellation of ironclad star contracts across the board, a
finally, the insane selloff of studio archives (sets and costumes to auction houses and the themselves, in some cases
purchased outright to fill dead air on late night TV) and last but not least, the demolition of the bagkhotse incredibly
meticulous recreations of virtually every period in human history, built up over a forty year sixpaconstruction in
plywood and premolded Celotex (a lightweight and durable plastic precursor to modesnfiberglass); in shoit the
absolute implosion of this starlit Mecca. Even today, Hollywood continues to grapple with the remnants from ahis fall
what came after it even more of a makeshift and destabilized Babylon.

¢KS 3FA2FSNYYSyidQa AyidSNFSNEBthedS FoQelelsidr, the droadcksting SrondeSd gvar Y 2 |
America that had been set aside with the advent of the Eurapzanflict suddenly emerged after the war like a lion from its
cage; offering the consumer a viable alternative to leaving their home on a Saturday night or any other night of the week"
that matter. Within two short years of its mass marketed debut @b@, television effectively cut theater attendance by
nearly half.

LNEYAOFtE&s GKS & dzRA 2 HiSled Esddulf vaOriphtjBin thefhav ieckal@yicali r2volutien bt
instead buck it every step of the way. MGM, the biggeshdl NBdzl 6 f 8> (GKS o6Sad 2F ¢t | 21
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(Above, top left)Cleopatrain Hollywoodc 9 f AT F 6 SGK ¢ &f 2NJ &Kl 1Sa8 KIFEyYyR& 6AGK C2EQ& . dzeRsignihgRte SieE
YAfEA2Yy R2ftftF N WRSIHf 2F GKS RSOIRSQT (KS KAIKSa(G animctorRAbDAIMAadhohlidn wasdibstiylfgimious t
for coaxing awardvinning performances out of temperamental beést like Greta Garbd. S gl a 'y I NGAad 6AGK | 1SSy @Aradz ¢
Skouras, then head of 2oth Centelfpx. Under his tutelag€leopatrapromised to be an artistic achievement with old time glamor to boot. (Middle left eamter):
Cleopatrain Englandputtake footage of costars Peter Finch and Keith Baxter, cast as Julius Caesar and Octavian respectively. Finch addc@stdmetiaogether in
Mcp BlépiantWalks KA S . FEGSNI gt a | y2iSR CRYOKAIKF (B5R [/ I 6RIF GANI 20%8 G ONBByY LI | 8> L
Studios green room getting paralytic drunk. (Second row from bottom, left): Mamoulian welcomes his star with a bouguegrsfdh the first day of shooting. Itas a
RA&FAGSND wS200dzNNAY 3 o6 R grébbeil & iudvié of &y hopedd plodeBsiplannédNEBdcdR@ rowifforh botoS) nfiddll&): Screenwriter
Nunnally Johnson was called in to spruce Gipopatrd®2d RA | f 2 3dzS® b i ASHrst writerfadsignéd tiiel pdjecBditsong Oscarmominated for his
adaptation ofThe Grapes of Wratif1940)cg | & o0 NRB dzZA K4 Ay | i ¢ EldyupbNdRlay preEiiedzSchnseh fram2dgirg) @rfytNillg exRept cashing his fat
check. (Farght): Taylor in one of roudi sixty costume test stillsndured during preproduction. Weakened by the damp working conditions, Taylor was often carried to
and from the set, her health rapidly deteriorating into a virulent bout of pneumonia that almoskct SR KSNJ t AFSd . 2002 YY tolAlex@inad J2 & A
one of the few sequences Mamoulian watsle to shootwithout his star. Assessing the abysmal gray condition of the sky it looks like more rain is in the fpagezast
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(Above): the Cleopatra that might have beerdoan CollinsCleopatrabegan life as a modestly budgeted $2 million sword and sandal quickie. Fox president, Spyros P.
{12dz2NF & 6FF NI NAIKGO 3FI @S  LidEackdadndkehisiokid |6 SoNIopfdctytae SMNdorers Sad hligady nfovedi@2SEkaQras had agreed to

F aStt2FF 2F GKS LINROBNEO> LI SPS2Ry I OKBRSAGARAY¥RE S ¢ [Chopatrawblid hdvg bedaiNdble to kaked Q &
advantageof the property just long enough before whatever sets had been ldiltdzF F SNER G KS &l YS FI (S o lhé ovedll Rhéapénindaf HiSLIS y
pet projectand even conducted his own publpinion poll to garner support for his decisidon cast ElizabetfTaylor as his starTaylor, utike Collins, was an-Wst
celebrity. Henceforth,Cleopatrahad to be an Aist productionall the way to rivatt 8 f 2 NRa a Gl GdzNB Ay (GKS AYyRdzZAGNEBE® 6aiRRf
Cocoant Grove, flanked byer currenthusband, producer Michael Todd and future husband, Eddie Fisher. At the time this photo was taken Todd was already wel
established in the film industry, having produced the Osgianing Best PictureAround the World in Eghty Daysd mcppc 0 ® ¢ 2RRZ | NRdIAK yQ
but commanding, is saidbthave been the one true love il 8 t 2 NR& G dzNbBdz2t Sy d LINAGFGS tAFSed | A& dzydayvySte RS
allowing Fisher to pwue Taylor and vice versa. Fisher had a lucrative recording coatrdatariety hour on televisiorHe also happened to be married to actress Debbie
Reynolds at the time. The Taylor/Fisher affair branded Elizabeth a home wrecker. CBS dropped Figheir fpoimetime programming lineup and his singing career
suffered. He was to endure indignation of a different kind when Tdydgan her very public affair with Richard BurtorRome on theelocatedset ofCleopatra.

literally forbade their rosteof talent to appear on the small screen in an attempt to maintain exclusivity and thus force the
public into reconsidering their sudden aversion to going to the movies. By the time the studios became involved
producing television serials of their owm the late 1950s and early 60s the damage had already been done; the void more
readily filled by fledgling production houses and independents all too eager to take their place. The studios were left w
some very expensive real estate and their dwindidodfers. An unease crept into the executive offices; a sense that the
beginning of the end was already well under way.

At the same time movies became biggerliterally; with the debut of Cinerama, and later Cinemascope, Todd, A
VistaVision and Tecirama among the earliest in the race. 3Pthe equilibriumaltering marvel with its cumbersome
polarizing glasses attempted its own technological revolution; one that barely lasted three years. At a time when
| 2ffteg22R NBIffe& O2 dOnRyimdicks thely dig dxdetly ih2 oppokits 16 fhe po@dthad lavish absurdity
and on movies that were increasingly being relied upon to carry the whole load in their domestic gross to ensure that t
company could remain afloat to make more of the samenib&t year. Gone were the-thits that had produced so many

f dzONJ> GA DS TSI GdzNBa GKNRdAzZAK2dzi GKS mopona YR nnad 5AG10:z
belonged on TV, not at the local Bijoux and certainly never again insidencais movie palaces like The Roxy or Radio City.

lyidAljdAaGe aSSYSRoARDS NI phdosoph dvith FsradBsk of tkidusand$Psumptuously costumed and
sandwiched into gargantuan sets. But the fallout from the war had created ydhanaew consideration for the aging
Y23dzZ T | dzZRASYyO0SaQ RSYIFYR F2N) dzZiKSyiAOAGed 2KSNBE 2yO0
sustain the belief that both cast and crew were cavorting in Paris or Rome or Vienna it suddenlyowesivable that any
movie ¢ particularly an epig would be shot inside a soundstage or on the back lot. Some tried and were lambasted by th
critics and all but ignored by audiences for their efforts.-dMow movies had to go where the actual story ha#teén place.
¢CKdza X t I NFY2dzyd F2dzyR AGAaStF Fdzy RAy 3 [/ SONXlie Ten@onindralhents S ¢
(1956); MGM, paying out handsomely for William Wyler BettHuro m pp o0 FAE YSR | & wvBRAHEGA /
NNBONRALISOGSE GKS 6F 0SNEKSRT | KdzZ3S FyR LR LJzZ F NI KAy 3 7
an intimate family melodrama from its unwieldy trappings. Tipping the scales at a cost of $15 midameiiback an even
more daggering $75 million in its initial release (and this at a time when movie tickets5®sents).It also broke the mold

at Oscar time, winning an unprecedented 11 statuettes.
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(PreV|0us pages) haviegiled PIotemy from Egypt and made CIeopatra the undisputed ruler of the land, Caesar is seduced to remain in EgyptHangiifery purpose
there has ended. In Rome, Marcid@ y &8 6 wA OKF NR . dzZNI2y 0 | 4GS YL a onalﬁwfeRGhlpuRﬂa ﬁGhN(EwSNat(arﬁ)W\Aﬁ\d\kBsf alread‘y le:itned I
(LK S

2F KSNJ KdzaolyRQa 93@LJiAly YFENNRFZIS (2 GKS vdzSSy | yR ha Beerintade didtdtanibrieazifie
FILEEAY3 aK2NI 2F KA& SELSOGIGAZ2YyE YR )\)/OdzNJ\JJ\ya KAbathd?(EaedaﬂiarS(Loausdzwﬂz)@

grand spectacle met with the blirsided approvahnd near hysteriad , 2 dzNJ |j dz§Sy asSSvya (2 &IFKS Of{idsS N ,?.
goodwill ambassador, Sogenese (Hume Cronyn), to which he smugly replies,S  LI8HeL & &Sdkéd & b g

s

Caesar is beloved by the masses but despisexidglectgroup of senators who plot and later carry out his murder in broad daylight. The brutal °§
slaying is revealed to Cleopatra in a fiery vision. Later that same evening, as she observes the smoke from the pyr& &hlerbl@ea  NB Y | ARES
publicly crematedCleopatra admonishes Antony, even as he promises to avenge the killing by hunting down and bringing to Justlce all those &
responsible for the crimeCleopatr®2d  FANRG | OG FAy IS 2dzad LINA2NI G2 0KS yarguably Navivaidd ) NI &
68 Lyeé Y20AS 0ST2NB 2N aAyO0So 60¢KA& LI 3IASs fSTHOY beyloricSasi NBE K 4 Mgl 0 2 ¢
appears in the finished film. : o

Benl dzNslixéess was not lost on Walter Wangex dappe and prolific movie producer from the 194Qg
Whose career had been deralled in 1950 after an |mpaSS|oned shootlng incident mvolvmg Wanger,

GAFST I OGNBa w2y .SyySadd yR .SyySaaqa |38
at the time Lang survived the ordeal, though arguably without the ability to ever consummate anoth
affair, while Wanger had gone to prison for four months.

After his incarceration, Wangew K2 NB Yl Ay SR . Sy y S iieQraed #© gitusemskiRg dzy
only to discover that the doors of opportunibyad been padlocked from the inside in the interim. Undaunted,
Wanger girded his resolve and gathered togetheranB at Allied Artists responsible fdihe Invasion of the Body
Snatcherg1956) and a surjse Oscawinning hit,| Want To Livg€1958) that instantly gave him cache once
again in Hollywood.

There are really two ways of reflecting upon what happened next; the first is arguably through the rubric
of kismet ¢ all the stars perfectly allgnlng 2 ANBSyYy € A3IKG 020K 21}
him hisplace asonedf2 t f @ 622 RQ&a LINBYASNE LINP RdzOSN 'S 2GKSNJ NB
flattering. But however one chooses to remember the moment, history is irrefutable.

Wanger had come um the concept to produce his own big screen epic: and not just
but one that would ultimately threaten his newfound reputation as well as that of
writer/director Joseph L. Mankiewicz.

His vision for the resulting film was spectacular. Its exeoutiould border on the
titanic. ButCleopatrawould also bring the once veneralfteth CenturyFox to its knee
push the studio to the brink of seffestruction with the very real prospect that it
might have toclose its doors forever.

(Right):the @2 LJF G NI Wi 221 Q ONRSTFt & acBtdmyiing cleavaigsfardaling fasBiohgiandi
geometric haircuts extolled byidal Sasson for his Spring 19&88hion lineupCosmetics giant, Revlon also boarded the
band wagon, creating nemakeups, particularly sparkled gold and turquoise-sigadow. Model Suzy Parker introduced
GKS GNBYR a4 WdzyOAGAt Al SRQE GKS Yz2aid alddzyyay3a tz22]
gear with TV promotions of every kild b The Danight Shoveven hosted a live telecast featuring Burt Parks, conduc
2dzai 2dziaARS bSs 2Nl Qa FIFYSR wAig2ftir ¢KSIFGiSN®
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(Above): the ancient worlds of Rome and Egypt begin to take on a very concrete form on the ackllof  GigetitaSudios. Built by Benito Mussolini before the war

in 1937 and exploited to promote fascist propaganda during WiBihecittag 1 & Ay | &Kl Yot S&a o6& 461 NR& SyRT O2y@dSNISR
An infusion oforeign investment, mostly from America, retooled the studio in the18&0s. William Wyler shot most BenHur (1959) atCinecitta The studio had onlg
tAYAGSR ydzyoSNJ 2F ONI FhayvySy | @At ot S seincredbly Malsﬁvéfad&d'é?: wibére hiRed axtaehaly for teiracongtraiction skills. F

The amount of plaster and cement uskdthe construction efforR 6 I NF SR 6KI G KIFIR 658y ySSRSR (2 o6dAftR w2vYSQa i
building projectever undertaking at the studioAfter Cleopatra Cinecittacontinued to host Americaf dzy RS R Y2 3A S LINE RdzO (i The Agdny and thel v
Ecstasyand moreNB O S y (i f Galgs of NewrY Qi

(Middle): the famed Hollywood sign situated on ttaher barren Mt. Lee overlooking Los Angeles, California. Erected there in 19¥8dayuff and Shoultsa pair of real
estate developers thelp promote their latest residential projeci KS  FF YSR f F yRYIN] 2NAR3IAyYI f f @loldvhyiis haingsékin 1948 tBe & 2 |
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for some time thereafterAspiring but éiled starletPeg Entwhistlstarted the suicide craze, leaping to her death frirase thirteen 30 ft. whitdetters in 1932. Since then,
many others have followed suit. By the late 1970s ulywoodsign was in a pathetic state of disrepair; boththé Q 'y R &SO02y R WhQ Kl @GAy3 (
virtually unrecognizable. In 19782 O1 SNJ | £t A0S / 22LISNI R2y+FGSR | ySé WhQ | yR -raiskdtordstare thelrasizbttie signk | Y
But the letters seertoday ae not the originalsactually 45 ft. likenessanade of steelthe Bay Cal Commercial Painti@g. stripping eactiownto their more durable metal

bases andrepaintingthem bright white in 2005. None of this has anything to do W@thopatra but it remairs a faseiating bit of Hollywood history nonetheless.

C2NJ FAFGle &SI NBR (KS A ydedopatia(1963) haw2afedueli obfcdred anbsy g & isividdes) By
designCleopatrawas a celebration of production designer, John DeCuir (wRasean forum set alone was actually one and
a half times grander in scale than the actual forum because DeCuir felt the real forum was just not all that impressive).
Cleopatral f 82 aLlR1S (G2 aly{ASsAr0Ol Qa | &LIA Nthal Hediyhly belieged Wdulll Bavel y
mass appeal as genuine cinema art. The director toiled night and day, exhausting his own resources as well as those o
CenturyFox; the latter nearly bankrupted by the time the film reached theaters where it cowdrrize expected to recoup

its initial outlay of $40 million.

Even before cameras began rolling in Rdbbeopatrahad already become an epic three times more expensive BerrHur
(1959) thanks to an extraordinary false start in England and the eséilatR St € & 0 NR dzZIKG | 62dzi o
FIAftAY3 KSIfIK® w2 dzyORSGRractrt FoX¥ dughlyH24R miliof &f wiickl feds than half yf @arned back
during its theatrical engagementdespite the sale of tickets months agvance.
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negative reputation for the perversity of its expenditures. Cast and crew had remained on salary even when they were
working; chauffeurdriven cars being supplied for leisure and a mineral water bill that could have bankrolled a small thi
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