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HELIA DOLEY'
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him at the head of the pack; now he tends to be remembered as the Astaogg a [t
OKSaile K22FSNI gAGK | atlyd aYvYiatsS gK2

¢ John Updike

{FRf&X ! LIRA1 SQa @INGEanihg bizbscreem is @iSaykBbonYp&irit padticukarly ftting as an epitaph to all
the backstage chaade former MGM musical starad to endureon the set ofHello Dolly!(1969); an itimed all-star musical
extravaganza LI22NIX & NBOSAGSR o0& (K SonBGNdpbst MGEM carer as a mdvie diréctz In B,
the costly financial burden generated frobn2 f ffl@pldt®h®e box officel KNS § SYSR G2 Lz K wHnlK
back into the red. Yet, removed from all its hype and prestige, Ernestigh@ad NB G YLI 2 F ¢ K& 2 B ii DK )
remains one of the great American musicals from the latter half of the 20th century.

On stageHello Dolly'had been a grand oléhow. Sweepinghe TonyAwardsinten O (i S 3 2 NA Sodiging de®rdradt | &
I dza G NA |y W2 K843/play, Bired JuNal&righ machemanslated by Americaplaywright Thornton Wilder



LYLS(Gdza 2F | &aK2gY 6F062@S tSTGO /FNRt |/ Kely Doy
celed NI (S  KS " pekaniatzd. Omstagerthe largtrandife Dolly Gallagher Levi was played by sor
heavy hitters including Channing and (tig@inger Roger, the two posing for thige Magazinephoto in 1966
Opening on Broadway in 1964ello Doly! seemed to play foreverll bounce and zing, thysrecluding any
Hollywood studiofrom bidding for the rights to produce it as a film. (right) American playwright Thornt
Wilder.

2 A K2dzli ¢ KBA allJfii IOKKYINIS NE2 dzf Ry OHello Kuolly@/SnativeSob Madisoy Wisconsin,
Wilder traveled the world in his youth, studied in Rome, and taught French, becoming a celebrated playv
and novelist in midife ¢ only, it seems, to return to mimerican life and the more quaintly romanticizec
turn-of-the-century for his inspiration. (below) Shirley MacLaine and Anthony Perkins costarred in the 195¢
version of The Matchmakera modest effort immeasurably aided by the enigmatic and delightful Shirley Bo
(bottom) as the gallivantingmatrodm A G K | LISY OKF yi F2NJ WNBFNNI y3IAy3

into The Matchmaker a poignant and affecting bit of stagecraft

A straight forward lightearted tale, blessed with winning songs by Jerry Herman,
somewhat simplistic plot dfiello Dolly!concerns aniddle-aged matchmaker employed by
wealthy hay and feed merchant, Hoe¥andergelder to secure himbride. After setting
Horace up with lady milliner, Irene Malloy, Dolly decides to snag Horaterfeelf instead. s
{ KS &aSyR& | 2Nl OS @rks, Gomelius dislchl dril BiSrahy N yeker tdofeh:

But then he spots his niece, Egengarde dancing with her fiancémbrose Kemperan |
artist whom Horace haforbidden her to see. In the resulting brawl that breaks out at tt
fashionable¢ and ironically named Harmorna Gardens, Horace is disgraced. He retur
home, intending to disown Ermengarde and fire his tlerks. Ah, but then comes Dotly
weaving her infectious matchmaking whimsy about to madeerything better for
everyone,although chiefly for herselDollyand Horace marry. Barnaby and Cornelius &
made ful partners in the business, and, Irene and Minnie become their intended fut
wives, with the evedevoted Ermengarde betrothed tdmbrose. So much for plot.

70349-4

This wafetthin story was afforded all ofhe lavish accoutrements Fox could muster. T
studio was taking no chanceklello Dolly! would be a spectacle to rival the towerin
4dz00Saa 27T TheSodddi Masi§1865)ke movie musical that had all bu
rescued them from oblivion after thepsctacular implosion ofleopatra(1962); the movie |
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Three for Dolly! (left) Gene Kelly could boast a most impressive pedigree by the time he undert
make Hello Dolly! A dancer, choreographer par excellence in such iconic far€cagr Girl (1944),
Anchors Aweigh(1945),An American In Pari§1951), and, of coursd, A Y A Y Q (1952),0iK&lIS
alsoproved he had the chops to be a dramatic stafilms likeMarjorie Morningstar (1958) andnherit
the Wind (1960). As Kelly aged, 2 ¢ TA RSy (if &8 Y2@SR 0SKAYR (GKS
gl a 2yS 27T . sdaghtrafierdan®eichore@giapihers, sporadically committing to films
Seven Brides for Seven Brothef$954) and; & 48Sy KSNBI 2y (i K6uysiafd
Dolls(1955%0 Ly G KS mMdocnd KS g1 a NBALR Y a-faedSsr (T8N

OnHello Dolly! YARR 3+ @S &ALANRGSR LI OS G2 GKS NBR
G KNRdzZAK (KS 1XKNJ S BdAMSRBERDKIGt): @ower Champion, together with
wife, Marge, had been groomed by MGM to become the next Fred and Ginger. Regrettably, by tl
they made their debut the musical at MGM was already on its way out. Although fantastic irp&s
RSdzEx GKS O2dzLd $Q&a FOGAy3a | faz fSTG &a2YSiGK
LJzN1J2 &S Ay a Da Q Showhoa(A95 1% antlBodrtd r&itied PoFely to Look A{1952).
Champion had staged and choreographed the stag#y! and joined the film, working alongside Kig
to restage sequences for the film.

ONAIKGO YSttd +FyYyR @84 Fy230KSNJ abDa | fdzYyas
wardrobe on the set. Sharaff had worked on such classic musicaiteas Me In St. Louis(1944),
Brigadoon(1954),Guys and Doll§1955) andThe King and (1956). Her costumes fdfello Dolly!are
among the most detailed and lavishly appointed turn of the century pieces ever designed
Hollywood musical(bottom) Streisand sikes a pose for a photograph of the costume she will wea
greet Horace at his store after the disastrous night before at the Harmonia Gardens. As seen
finished film this dress was made of elegant coral pink taffeta and Heamoroidered pink silka
decidedly very princesssque gown for an otherwise very regahtronindeed.

that had almost bankrupted the studio. In scope, at least, this much was trideltaf
Dolly! Fox spent a small fortune building opulent sets on the back lot, including: 4
aA1T SR NB LI A OI"Steed cirbaS1890, canpldtedwith aworking elevaf;
train, a stylish Central Park promenade dfiadse fronts covering the executive fro/
offices.

Carol Chaning, who had debutedolly on Broadwaywas still playing hein revivals
when 2@h CenturyFox decided to greelight the film.Channing had made hewn
big and splashynusical debut as Muzzy, the scatterbrain socialite iy’ A @S
Thoroughly Modern Millie(1967)but wasoverlookedfor the film version ofHello @&
Dolly! by executives who just asquickly discardedthe other luminaries who had s
played Dolly on the stageBetty Grable and Ginger Rogef&his blind-sightedness_ LADIES

washardlyunique. v G3Rm
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Of the many musicals making the transitilom stage to
screenthroughaut the 1960s few, if any, came to the scree@s
with their original casting iact. In some casethe film %Y
BSNRAAZY A adz2NVADSR U Ky Rair iy ¢ #
(1964)as exampleSY RdzZNBR Yz2aite 0SS &
SESYLX I NB LI OAy 3 | MaRison. td a\.{ _
compensate for the fact thaa dubbedAudrey Hepburn had .%A
stepped into the role of Eliza Doolittle made famous by J _.'; :
Andrewsc who required no overdubbing at all' But Joshu®
[ 2 3 IICeneebt(1967) had spectacularly failed to recreati#
the magc of the Broadway show; most critics agree(*
primarily because of its miscasting of Richard Harris .’:f{. ,
Vanessa Redgrave in roles originated on Broadway |8
Richard Burton and Julie Andrews. b e

For a while it looked as though Julie Andrews would ney;
make Fer film debut. But then Walt Disney hired her fol |
Mary Poppins released the same year 8y Fair Ladyand
winning Andrews the Best Actress Academy Award wh

Audrey Hepburn was not even nominated. On Oscar nig
Andrews bravely strode to the podium,\sag her final
thanks for studio chief Jack Warnerthe man who had |
denied her Eliza Doolittle.

Suddenly, it was Julie Andrews who was in line for m
plum musical roles, chiefly ifhe Sound of Musig the part s
of governess Maa Von Trapp made famousn stage by &
Mary Martin. Consequently, thdilmic Hello Dolly!required

a singer, something none of the previostagebound

Dollies had been. And in choosing twerttyee year old
Barbra Streisando play this sassy middigged widow Fox
quite possiblyhad the greatest female singer of songs frong
her generation.

ONRAIKGO Y2NB SEIFYLX S&a 2F LNBYyS |
Barbra Streisand is a feast for the eyes in this purple woolen and g+ 4 )
SyaSyvyot$8S 52tfe ¢S NEfatdR2 WOKEILSS N IS \ g B e i
milliner Irene Malloy (Marianne McAndrews)he gown weighed fifteen £ ¥ . I

pounds not including the hat and heavy green suede boots. Streisg g
a A yzamA fus | 2 dzGahdSmarBhes/iOthe/ 13 Sreet Parade; a '
difficult feat seemingly effdlessly accomplished in the finished film. A

(right bottom) Streisand, somewhat displeased as she poses for t
photograph in yet another weighty gown designed by Irene, this o
made to resemble a patchwork of materiglshe impoverished offerings
ofagAR2¢ (AQGAYy3d 20a0dNBfLa A%y Al
Perhaps, but synched into a corset and bonneted with feathers, weari
woolens and lace brocade, not to mention undergarments stuffed wi
starched crinoline, particularly in stiflingly humigiand temperatures
that regularly topped out at eightfive degrees seems to be taking itg
toll.
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A human being is only interesting if hebo

with himself. | learned you have to trust yourself,

be what you are, and do what you ought to do the
way you should do it. You have got to discover you,
what you do, and trust it

¢ Barbra Streisand

20th CenturyFox had a powerfuincentive in overlooking
. N2 I R Dbl for their film versiong chiefly in the
overwhelmng zeitgeist of criticahccoladesand succesghat ,
had accompanied @&2dzy3 62YIyT (KS (26yQa 32t RSy
child - Barbra Streisand. gifted chanteusewho had dazzled
the stage with heBroadwaydebut inFunny Gitla success she 7T
carried over into Wiliay 2 &f SNR& oA3 &ONBSy | A2y  TFT2NJ
Cdumbia/Horizon Pictures in 1968 and would win the Best '

Actress Oscar forStreisand had also achievedprecedented
market saturationas a recording artist ands a regular guest

star on well-known television varigt hours including Ed
Sullivanand The Judy Garland Sho®hehadalso beerstarred

in her own TV special$ly Name is Barbrg1965) andColor

Me Barbra(1966) proving, as though proof were required, that
she could carry the weight of a whole show on hernow
shoulders.

In choosing Streisand as his Dolly, producer Ernest Lehman and
Fox made what seemed to be a very shrewd business decision
¢ hiring a presold talent witha formidable voice and lots of
experience. With the tide alreadynifting away from muigals
Streisand wass guaranteedas box office gold. HeOscarall
0dzi LINPOSR Al IYyR OSYSydSR
class act.

There are confliing views as to exactly who is more
responsible for the miserable working relationship betwee
Streisand and costar, Walter Matthau on the set. What
certain- and fact- is that the daily clashes between these twc
began almost from the moment they arrived to work ant
quickly thereafter esdated into a level of professional
animosity that soon bcame the stuff of legendary backstage |
squabbling. 3
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(insert): with Omar Shariff in Funny Girl (1968)
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(background): Streisand as she appeared for her TV debut in Color Me Barbra



/I aid I a 52ftfte [ldved mterast Hodaog G |
Vandergelder\Walter Matthau was aware that Streisand had

a knack for scene stealing. In point of fact, the stage play is a
showcase for just sih a powerful and demonstrative
female, and that is precisely the quality for which Streisend
even in her early yearswas well known.

Temperamental and often shotempered, Matthau was
also perhapsoncerned that the film was shaping up to be
anothe W{ (i NBpictire giRf€)t somewhat apprehensive
Fo2dzi LXFe@Ay3d WaSO2yR FARRCE
regarded primarily as a singer and, by his own estimation,
not a terribly fine one at that.

As a matter of record, Streisand began the film witlheast a

hint of optimism shared by Gene Kelly. This was readily
RATFddzASR K2¢6SOSNJ FyR 1 G4SN
Wi 2 £ SoNenfaih&r@han respect for her. Reportedly, the
breaking point in this artistic struggle of wills derived from an
episade where Matthau bluntlytold Streisandg 2 dz K I @S
GKS GFf Syl 2 7Tadtingdfdploéirt thE whdl€ a
show¢, to which Streisand curtly reminded Matthau that the
title of the fimwasnoW!1 St f 2 21 f GSNHQ

Confronted by the press in lateByf NA gAGK GKSa
their behind the scenes bickering, Walter Matthau (left) was
perhaps more adroit; and certanly more forgiving in his
rosecolored glib retort, saying LY R f 2 @S (G2 g2
Streisand I I+ A Y XA Y 42 YSiKABeHaps I L.
al 0o St KdE

Gene Kelly, who had looked forward to filminigis $25
million dollar colossuguickly found himself playing the part
of the peacekeeper between thedeuding costars.He was
also not terribly pleased to discover that Streisand had given
an interview midway through the shoot in which she stated
that although Kelly was an adepéedhnician, by her own
estimations he knew absolutely nothing about
Wharacterizatio®

It was the last straw. In the sweltering heatS  dwé quigt
displeasuremounted until like Matthau,he was quietly left
wishing he could go home and forgetHello Dolly! even
existed.

(top: Walter Matthau as Horace Vandergelder, his scowl more in character
GAGK GSYLISNIYSyida 2y GKS aSio® oYA
traasa .eQ Ay LIXLFAy Of20KSa FyR 06
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It has been fortyfour years since Gene Kelly matillo
Dolly! A lot has happened in Hollywood since then. Kelly
Walter Matthau and Ernest Lehman are no longer with us/
and cinema, poor indeed in their absence. It alsonsee

highly unlikely that at age 70 Barbra Streisand will mak
another musical¢ and certainly none quite as lavish or
spectacular asHello Dollyt a stunning product of that
bygone era when studios still did everything full scale. Y

Hello Dolly!'remains fesh, vital and engaging: no small feat
considering its arduous production schedule, numerou
setbacks and behinthe-scenes feuding that all butrecked

GeneY St f @ Qa 2y S harmonidus Kéviadtking T
experience Perhaps the secret t& 2 { ferélUadce lays in

GKS FFrOdG GKIG AG sl & ySOSN

of Americana, likdhe Music Man

Gene Kelly; musicainovatorand one of the chief architects
who liberated the Hollywood musical from itsstagy
conventionsin the mid1940s was assigned to direct Hello
Dolly! He came to the project with minor misgivings
perhaps slightly intimidated by the elephantine cost of the
thing. But Kelly also brought with him a storehouse o
expertise¢ both in front of and behind the camera from
years of collaborative work with edirector Stanley Donen
over at MGM.

o=

Yetthe Gene Kelly that we all know and love on the scree
that breezygood time JoéAverage with toothy white smile,
eyes twinkling sel€onfidence and a flashy bravado, thss i
RSOARSRte& y2G G4KS DSyS VYSt
chair on Hello Dolly! In fact, it was not the Gene Kelly wHill
had managed to create true cinema art over at MGM eithe
For Kelly was a perfectionigtard on his costars and crew
hardest most of b on himself,often rehearsing hisomplex
footwork and taps until his feet bled.

(right): Gene Kelly in the role he is remembered best, as matinee idol cLge
singer, Don Lockwood iff A Y 3A Y Q  A1952)i (iddleywlith ¢yd
Charisse if{ A Y 3 A ¥ RainAnd agairf irBrigadoon(1954). (bottom): &
with Dan Dailey and Michael Kiddlini Qa ! f ¢ & 1955). A NJ 2



GL RARYUOG &I yKellyiwduld@dhfess yeis |gtad QNI ¢
did it to work my way through college. | studied dance in Chieagry
summer and taught it &lwinter. | wasn't worried about getting a job
2y . NRFIRgle&d LYy FLOGzZ L 324 2yS

h¥F OFYSNIzZ YStfteQa S32 YI G§OKSF
LR2AyGa 6A0K aDaQa 0602aax [ 2ldzwko
was assigned to him by Mayer f¢rA Yy IA Y Q  A(3952)iakE
thereafter relentlessly put through the ringer tilnshe had nailed down
her choreography Today, Kelly is synonymotes us more as théon
Lockwoodtype he plays in that filmyet under hisumbrellabut with a
charm as laid back as it aggred effortless and easily digestible. Yet,
by the late 1950 S fs tage@was already drawing to a claséfter

M (p p LeQ@irlshe wassuddenlyconsidered passé.

Eventhose who had worked digently alongide him, like co-director
StanleyDonen, had grown weary of (RS & A NBE (2 WK?2
t SNKI LJA y26KSNB ¢l a YStteqQa gty
LGQa !t gl & a(198s)tddidreyabdediak & Masterpiece but
then little more than a minor flop; the second to lasf Y St f &
Cinemascope musicals. Having rounded out the cast with som
weighty talent including Michael Kidd,Kelly madedemands as the
vanities and higgenerd f I O1 2F NBaLISOG F2NJ
MGM have long since made him instantly recognizable and this is as
should be For whatever his shortcomings asman, as an artidew

. were aswell versed ad exceptionally talentedsKelly.

NGKS AYUSNRY 0SG6SSy Y Sthdt abfuptly R
came aboutin 1957 - and his resurfacing alello DollfQ& R A NX
Gene Kelly had garnered considerable critical praise for his efforts i
non-musicas, most noticeably inMarjorie Morningstar (1958) and

{ G yi Se& InNeNtlthy WiNdP1960). Although Kelly continued to

| appear on television either as a specialty act or simply to be
AYG§SNIBASESR | 02 dhe had indecasigid gr@vR boged R
with his stalemate untiHello Dolly!came around.

(left, top) A tale of two Kellys? (top) circa 1951, all smiles the g@ahmerican in Paris
g2y . Saild t AO0GdINBI (KS TANHhe Gea Adglelkdligza A
had a lot to crow about then, an ascendingrsat MGM who had his way on the set
FYR KA&a NHzy 2F abDaQa @Fad ol O t24 02
was decidedly in his element. By the end of the decade he would be gone from thos
hallowed walls and not to return until 1974, as a geater in the akstar musical
anthology movie¢ K 1 Qa 9y GSNIF AyYSyidH

(left) caught unawares between takes on the setH#llo Dolly! Kelly seems more
LISNIidzZNb SR GKFy L SFaSRI KAa w3az2 K2YSQ
at all as he hachoped they would.(bottom) A more imperious Kelly iMarjorie
Morningstar YR LldziGAy3 KAYaStF (KNRBdAzZAK A2 dzY
Day WithGeneKelly Ay Mdopc 2dzad Fa KA& adzZZINBYI O




When 20th Century Fox threw its hopasd $25 milliorbehindHello Dolly!their
executive logic may havbeen supersededby more blind faith than wisdom
Although the Hollywood musical continuéal yield artistically rich and financiallz
successful movies d$e Music Man(1962) andMy Fair Lady(1964), more often
than not the public response to these elephantine spectacles tejpisl at best
What unexpectedly seemed to click with an audiencelire Sound of Musidg
(1965) inexplicably failed to catch onbm. Doolittle (1967) andStar! (1968).

As such, musicals were becoming a very risky business, one fraught wit
possibility of financial ruin if the enterprise did not come off. And Foxahaghdy |
been tothis well in 1963with crippling runaway expenses incurred on the nd
musicalCleopatra One might have assumdfiat by 1969they had learned &
valuable lesson about monelumping on a single project. However, as formE=R
Fox executive Davilrown once stressed, 1 KS Ay al yAide 27
GKFYy AG&a NBFIfAGEXe®EYSOSNI A1 @S dzLd



Generally speaking, the artistic tightrope in translating
Broadway smash to the big screen had best been crosse
retaining as much of whaad made the original stage show s
4dz00SaaFfdzZ Ay GKS FANRUISyLA
the scenery to take advantage of the infinitely great
proscenium and presentation that film production allowed.

In retrospectHello Dolly!is a fim brimming with spectacula B
turn-of-the-century recreations and breathtaking visug# {.. )4
splendor concocted by Production Designer John De :
Undaunted, and perhaps driven lgy blind perseverance to
outdo his previousefforts ¢ even his flops DeCuir and th
artisans and craftsmen at Fox converted the facades of | Jia# "
aidzZRA2Qa FTNRY G 2 TdkdddSeiv Ydrk/Titydi

circa 1890¢ complete with elegant courtyards and fountainfi {5
ornate gingerbread construction and a functioning elevatid

train. ;

This expansive and expensive set served as a focal point
the production, as well as showcasihgSt f 2  mdsi
overinflated production numberBefore The Parade Passelg

reclusive widow for several years. Streisand sings with
throbbing emotion that builds to a crescendo amidst a be
of willows. From here, the camera wildly pivots to
overhead shot of the New York set brimming withelve
thousandsextras recreating the 14th Street Parade.

6G2L) YR o620Gd2YY 58/ dzANRA SEIld
impossibly lavish Harmonia Gardens restaurant where much of the sec|
half of Hello Dolly!takes place. Consisting of three &b, this lavish set
was briefly converted into a functioning restaurant at Fox following t
Y20ASQa LINBYASNBE® wS3NB ivas evéntudly
dismantled¢ portions of it put into service elsewhere.

Keen eyes wikasily spot andecognize the fountainggildedrailings and
quaintly glowing tea lampslining the dance floor ageused almost
verbatimin L N3 A Y Thef Tov&ghe Bafernq1974) for its Promenade
Roomg destroyed by a flood ahfire in the climaxThe glasd®ack panels
F'yR OdzNIiF Aya | &2 The PasaRibnMbveniil9 a2y, &

(middle) New York City circa 188@ NJ 42 6 SQONB YSI yi e
all of the buildings are false fronts masking the Fox from offices. Much
this set was allowed to det®rate after filmingendedand was regrettably
later ruined by a mysterious fire antbrn down. A portion, however,
continues to surviveo this day, clearly visible from the highway as ong
drives by the studio.

(middle) shooting on the grounds of Weswint ¢ Yy I (i dzZNB Q&
augmented by achurch designed bypeCuir Seen for mere moments in
the finished film the church wasuilt as a threesidedfree-standirg set.



In and of itself the spectacle of the parade is stifling; an €eve
changing cornucopiaof grand Americana; its pantheon of
YI NOKAYy3 o6FyRaz 2dz33ft SNAZ Y
Movement marchers, firefighters and even a fleeting glimps
of the trademark Clydesdales pulling a carriage of Anheus
Busch lager, resurrect the glory of théctdrian age in all its
stately bric a brac.

Designer, John DeCuir, who had previously conceived
adzLISNIAASR GKS 0dzi f RA yGeopatfa
(1963), onceagain livesup to the nickname writer/director
Joseph L. Mankewicz had®é 2 6 SR 2 ythe Kastér
builderQ { KA TG Ay 3 ¥ 2¢ditdon ThalBoX babke
lot and in Yonkers (properly ed and restored to its turof-
the-century splendor)¢ 5 S/ dzkebdh iteriors for the
Harmonia Gardens restaurant became even mol
sumptuousness by direct comparison, surpassing
expectations. The Harmonia Gardens set is cavernous alt
multi-tiered with ornate architecture, potted palmfinery,
curled ostrich fedters and gurgling fountain

As on stage, the third act of the filim almost entirely played
out on this one titanic setStreisand in elegant gold brocade
cooing to a waiting flock of redoated waiters. Jazz great,
Louis Armstrong, who had previously had a big hit sing
NBLIzZNLIZ2 aAy 3 GKS FAf Yielg appearédt
in this same sequence as band conductor of the Harmor
Gardens orchestra.

In all, the title song is justly celebrated on film. However, |
that moment the film also reminds us that Hello Dolly! is

product of the 1960s not a vintage iime capsule from the

otherwise gilded age it seeks to extoMWhen the film was

finally in the can, both Gene Kelly and John DeCuir could
least take pride in knowing that a grand old stage warhor:
had been sufficiently gussied up for the cameras.

(LWOY Fy20KSNJ @ASgs 2F 55/ dzi NR& 2 dz
FE2dzNAAKD O0YARRESOY |y 2@SNKAUsKR
interior. (middle): Streisnd performs the title number ghe restaurant.

(bottom): the secret life of objeét K 52y Qi ft221 G22
recognize the statuary, gilded fence (far left) and fountain (left) in these
.92 adAfta Gl 1 Sthe TOwERNG InflerNdd974) as! heving Y
come from another century six years earlier inside the Harmor@ardens.
The vintage cashegister at the bar (bottom left)s the same one found in

£ I Y R S NEHay dadRegbresumably in Yonkersactually another set
built on the Fox back lot. 2 t f @ 422 RQa KA &G0 2NE KI 2
But when you know wheB (2 €221 AG AayQid |
extraordinary hidden in the everyday.




y good and excell ent
e razor edge of dange

¢ Thornton Wilder

1969 was hardly a baer year for movie musicals. But it yielded a
magnificent show stopper iHello Dolly!¢ KS FAf YQa LISRA
That all this pixie dust and starlight should have come to not at the bg
office was a genuine disappointment for all concerned, anelah strain on
C2EQ& 0620(0G2Y tAySed Ly GNHziKE (KS
Y22R 2F OAYySY! f20SNB ¢K2asS Gl 3
entertainments. Lest we forget that 1969 was the year that theatéd
Midnight Cowboytook hame the Best Picture Oscar.

From this vantageello Dolly!must have appeared ever more the quaint
relic from another bygone era in filmmaking, faintly wreaking ol
formaldehyde. This is indeed a shame, because unlike mostpruoduced
and undernourishd musical spectacles from the 196Q4dello Dolly! is
hardly as weighty and never boring, even if it is as elephantine as all t
rest.

' YARaAUG GKS AYyGNROIGSt & mMdiuction DeSigh

the tender charm and wit infused througho® Ny Sa i [ SKYI y
should have been as decorous film fans Yet, two great misfires
prevented Hello Dolly! from becoming anything more than a costly
footnote on the Fox ledgers. Firdhe warm and fuzzy afterglow ofhe

Sound of Music(1965) wasstill in effect, causing studio executives to
repeatedly look the other way and producmore musicalswith the
understanding that they would simply continue to yield more profits
Regrettablythe Hollywad musical had run its course 1969

Twentytwo year old art student Richard Amsel whose evocative
drawings would eventually come to symbolize the best in movie poster 3
over the next two decades 6 2y C2 EQA& dRdidh § medbrably
stylish,impressionistic poster forello Dolly! It was thefirst, and arguably
last good press the film received.

OwWAIKGOD OASsa FTNRY GKS 0101 209 6¢2LIY
Dolly! was no exception. Here Barbra Streisand coddles her young son while she wait{&s
shoot her arrival & =1 YRSNHASt RSNRa Ay 2y 1 SNER® a2
Hollywood. But the production did travel to Yonkers and also to West Point. Little Jasg#

Gould seems to be taking it all in stride.

6aARRE S0 hy GKS C2E 0L 6drosy férieithar mdthgrbiherRa. y
(Bottom) Rehearsing the hilarious double entendre dinner. Dolly tells Horace dz a | €
60SSia FyR LQtt alftd YAYSH L Y y24G4 azy
O2@SNBR LIS ydzii a X ®&ra K Bilf Sr8d OwitieN Bbrabezhibliesxhyt 3
KS R2SayQil gAaAK KAad b3yl 2 Re§Sal0dz2 Nl DED




As Dolly Levi, Barbra Streisand bore some of her harghistugh largely §&
unwarranted negative nates from the critics. While it is certain that at the J§§
F3S 2F wcX {dNBAalLYR gl a y20 2t |
middlel 3SR 6AR26 6K2 OFy FAE LN
interpretation of Dolly remains one of the most genuine and engagin
aspects of the film. Sy S| G4 K { ( NB Awhat faR Ghistage BEE |
mimicked by Carol@&nning and others as aswerblown caricature of the

of flesh and blood.

What Streisand la@d in years she made up for witteart and her golden
@2A0S OGKFGX a WSNNE | SNXYIy fFaGS
score. The warmth she renders HHove is Only Loge 0o | Ol &
I S NJY IMginge) the thriving powerhouse when Streisandfbé & P& dz
on Your Sunday Cloth@snd, of course, when she arrives at the Harmonia
Gardens to champion her return with the redated waiters for the iconic
title track ¢ these momentsthrob with a musical intensitand sincerity
that none of the Broadway Dollieshad.

(Top left: Louis Armstrong poseslone and with Barbra Streisafl hiscameoas
the conductor of the Harmonia Gardens orchestra. In 1963, Armstrong made
demo of the title song to help promote thBroadwayshow. Instead, it became a
huge hit in its own right, the biggest biscareer, even knocking The Beatles out of
their uninterrupted streak of No. 1 hit&rmstrong would die in 1971, age 69.

(middle) Dolly Levi¢ twenty-eight and three quarter clerks taught how to
RIFI'yOSXlIyRaAK®Ka Slfa / N 6 F2NR Af f dza G NI G €
51 y OA y 3 QdCrawfdrdraganRthisStime with Marianne McAndrews as Miss
Irene Malloyg | 2 NI OS + | y R-fiaNdBeS AsReS NIba carS it his arm
around her if he tells her the truth,dne repliesa D2 2 R KSI| @Sy as ‘
SOSyYy AT @& 2(dattdm) KoFaceivanderydldee extols the virtues of having §
a mistress looking after things ML G ¢ I { S & acdomparged byyCeawford
and Danny LodR cast as Barnaby Tucker, Cdineza | | O1f Q& LJ NI @&




With so much going forjiand, @ 2 Y dzOK NA RAY 3 Helo .~
Dolly! ought toK I @S KA G LI & RANI GAGK | oo
i2 0SS C2EQ& Y24ai( Oleopatrdin 2lasttikcheffoftiats
secure renewed interest and box office, Fox campaigned hard for a sle - v
I OF RSY® 1 g NR y2YAYylLGA2yaoe ¢KS

statuettes cementedHello DollyQa NBLJdziF GA2y | & .
relegded it to truncated, commercialnterrupted viewings on late nigh

television. 7 &

Yet,Hello Dolly!is not at all likeany other musical failurd N2 Y A G &,
The storyg though quaint and dated by some standard§ is, no maress | " 'L~
fundamentally flawedhanZ as$yedzA y\R A yI AKI&S WoOR:
love story just happening to take place well past the prime of youth, an
FILOGx Aya2 GKS adzyaSid 2F Ada LI
spring chickens, but neither is eitharcandidatefor the droding geriatric *#
sect confined to a wardt Bellvue.If anything,Hello Dolly! offers us a
vision of love at its sweetest, beyond the kitsch and coo of young lo
holding handg although these are also represented in its subplot involv

I 2 NI OS @ad hi®iiieSe\&riangarde.

~up

(Top left): the course of true lovd?aving encouraged Cornelius and Barnaby to intrude
Irene and Minnie at their millenary at precisely the moment when she and Horace are ¢
arrive, Dolly attempts to diffuse the situan by telling Horace that there is no man hiding
AY LNBySQa Odzl2FNR® Ly LRAYyG 2F FIF OG3 — - :
52fteQa FTSIFIGKSNI o2 GAO1tSa NBLEH @& SaD B e gy e ' dz

(Top right): Wow, ww, wow, fellas! Dolly has finally made good on her scheming. She
Horace Vandergelder in a lavish ceremony filmed on the lawns at West Point mi
academy. Earlier in the shoot the weather prognosticator hurriedly told Gene Kelly thd
needed toturn his entire schedule around to avoid the rainy season. Kelly did, a
proceeded to rain practically every day while they were on location. (RiGne Kelly
walks Barbra through the final steps Dolly must make to reach the altar where W4
Matthau is waiting.

(Right): striking an imperious pose in her wedding finery for the grand fiAdéler all the
setbacks and delays in weather Streisand, like her costars, was merely happy to be
back to California. Streisand would appear in only é¢hneore musicals afteHello Dolly!:
On A Clear Day You Can See Forg¥670),A Star is Borrf1976) andyentl (1983).



And what does it matter anyway, whebolly herself is remarkably fresh
and frank, moving effortlessly through three houo$ slapstickwhile
making the most of every set piece, costui@nd brimming fulbf charm
laden dialogue.

In hindsightHello Dolly!A & y 20 GKS FAYylLf yIFAf Ay GKS YdzaaOl ¢t
AN YR 2tR 3AFf ¢l @Ay3a TA22Ro0eS G2 Iy SNI Ay | 2ffe
return; not with a tear caught in her eye, but withallant¥a 2 f 2y 3 FTNRBRY a2
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The heawK I YRSRy Saa LJX I JdzAiy3a DWerlYIBege cnaQ YdzaAOFfta tA71S
Doctor Doolittle (1967),Camelot(1967) andPaint Your Wgon (1969) is

wholly absent fromDolly!Q& | NIi A & ( A @edityhsréit viudtSo | Y R

mostly to Gene Kelly.All the behind the scenes angst and consternation

asice, Kelly delivers a jovial filthat never once appears to be strainiog

dull. And then, ofcourse, there is Barbr&treisang uncannily unique

among starsand quite unlike any Dolly having gone before her or since;

quite simplyg a class act.

Personal animosities between costars Streisand and Matthau that all but

crippled the atmosphere behinithe scenes are nowhere to be found in the

performancesas represented on the screen. Rather, there is a quaint

sugary sweetness that is nevéurns to sacchaine; a patina even of

goodwill i K G LISNXSIFGSa GKS SyGANB LINPRdAzOGAZ2Y I LI NI A OdzZ I NI
heai YSt d&a dzy RSNJ 4GKS RdzNBaa 2F 52ffteQa dzyl L2t 23SGAO0 LXK 2
her own.

(Top): Screenwriter Ernest Lehman was a brilliant constructionist, equally adept at writing
his own original material as he was at doing superb adaptations ofhiomered material

and hit stage plays. Lehm@ncreativity knew no boundslis first screenplajor Executive
Suitewas a stunning suess, followed byis adaptation othe sublime romantic comedy,
Sabring then the superbly soteric The Sweet Smell of Succesnd finally, Hitchcod®
ultimate wrong man thrillerNorth by Northwest(1959).

Lehman &0 adaptedWest Side Storyand The Sound of Musidor the big screenAfter
Dolly! he tried his hand at directingortnoy®@ Complaintg a flop. His 1976 screenplay for
Family Plotearned Lehman a second Edgar Awarlis first, also fora Hitchcockmovie:
North by Northwest

(Middle): strikng a demure posguist outside of Yonker§.he heat was interminable aritle
dress heavyut Streisandthe trooper, made both seem the height of chic good taste and
elegance. Here she seems genuinely imbued with D@llgpirit for whimsy and reflection,
casting a faraway lootown the Hudsorthat suggest memories of happier timeBolly is
determined will once more be hers for the asking.

(Bottom: Wo town wdl trot to a smoky spot wherthe girls are as hot as the vie@olly
boards the train, encouraginghe exuberant folk of Yonkers, includingAmbrose,
Ermangarde, Cornelius and Barnaby to do the sa#et on Your Sunday Clotitéis a
standout amongsHello Dolly® manymusical offeringsa buoyant tune that chugs along
with all the voracity of a steam locomotivé/omen and adventure New York promised it
all. Perhaps it still doeall aboard!We®e gonna find adventure in the evening &ir!



